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the world that has n

You should NOT order this collection if your musical aspirations mount no higher than ragtime,

o e
POSltlvelX marches and ““dinky™ tunes of no class. We doubt if there is a Symphony Orchestra ln all
ot

TO THE MUSIC TRADE, TEACHERS AND CLUB LEADERS KNOWN TO US AS SUCH

NO DISCOUNT EXCE

CTION ARE NET.

N

THE PRICES FOR THE BOOKS OF THIS COLL

at some time or another, programmed every one of these 15 world-f: s classical P

1t vou RFFF\ this magazine and send 10 two-cent stamps, ONE 1T Mandolin BOOK of JACOBS' No. 1 FOLIO OF

TASSICS will be sent you, postpaid, as 4 sample for your examination

Jacobs’ No.1
FOLIO OF CLASSICS

foQrechestra ad Mandolin

Arranged by R, E. HILDRETH

LNOd

riigements carefully cued and therefore effective in both small and large combinations

Contents

1. TRIUMPHAL MARCH from .lida srsreaswos s VR
2. HUMORESKE..... ....Dvorak
3. AUB! PRINTANIERE I

4 rom Jocelyn

5. . 1

6 from Tales of Hoffmann ... Offenbach
Te {\'\' DANCE from Peer Gynt Suite .. . ... Grieg
8 'S from Scenes Pittoresques Massenet
9. Hl \(v\R[ AN DANCE, No. 5 .* .. Brahms
10 SRENADE ....Pierne

SINTWNYLSNI INFHIIIIA 92 404

A 1 AMPHORES (Dance of the Vases) Air de Ballet Chaminade
12. S ]l"l‘ I)’\\lOl'R (Love's Greeting) Morceau Mignon X

CADE D'AMOUR ... . e an Blen
15, NOCTURNE. Op. 9. No. 2. ... e e Chopin

NOTE:—All the above aumbers are also published separataly. Prices for each: *1f Parts and Piass, $1.15
Full Orchestra aad Piano, S1. A

INSTRUMENTATION AND PRICES

ATAVNIVLEO SI OI'TOd SIHL LVHL LOVA dHL MOOTHIAO

Orchestra Mandolin Orchestra
Lt Violin .......30 2nd Clarinet .... 1st Mandolin
nd Mandolin

2nd Violin ..80  Oboe

Viola ... Bassoon .. . 8rd Mandolin 50
Cello Cornets (Ist and 2nd) .. Tenor Mandola (Universal Notation) . 50
Bass ... Homs (1st and 2nd) Mando-Cello (Universal Notation)

Flute .... Trombone ..

Mando-Bass (Universal Notation)

Druss ... Banjo Obligato (A Notation) ...

Piano Accompaniment .01

1st Clarinet

Violin and Piano .
Violin, Cnnul (or iCello etc.) and Piano
10 Parts (including ‘Coll) and Piao.
Full Orenerira ln Piano e

LNOU

There is a separate book for each of the above instruments containing the entire 15 numbers

WALTER JACOBS, BOSTON, MASS.

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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THE CADENZA 1

“ORPHEUM” mimumss

IF THERE WILL EVER BE A BETTER BANJO
—IT WILL ALSO BE AN ““ORPHEUM”’

“ORPHEUM?” Banjos are MADE in one large factory, yes, the LARGFST
factory in the World for Banjos, by men of absolute experience—not merely
assembled, the parts being purchased here or there, as is the case with many
“‘so-called” best Banjos. .

Each and every “ORPHEUM?” Banjo is thoroughly inspected and tried before
shipping, thus assuring the purchaser real value for his money.

Let us convince you of the superiority of “ORPHEUMS" over all other Banjos. i
It will cost you nothing to get our catalog—it is free for the asking. .‘1‘
|

Write now and enclose your teacher’s card We send on trial to reliable parties

RETTBERG & LANGE, 229 E. 24th St., New York, N. Y.

Banjo Teachers, Banjo Players,
Professional and Beginners!

Why not spend your vacation at

“STONEHURST”’

FRED BACON'S home in the
throughout, gymnasium, saddle he
ng. boating, and bathing beach.
, and a REAL banjo

o “SYMPHONY”

HARP
MANDOLIN

Better than other Mandolins

It has a remarkably rich, full,
powerful tone, of extraordi-

Write VT, HOME OF

narily sweet quality. Its superior- THE FAMOUS "BACON" BANJO.
ity is apparent the minute you try

it. The “Symphony” is the latest

GIBSON Mandolins,
of the “BACON"

Ma mdnhs, Mando-
banjo, under
“M

certainly the
is of the ven

word i mandolins. It is an ad- %

banjo, whose wot
his own conceptic
ments of acoustic

vance over anything heretofore
created in the mandolin line.
Send for one on trial and see for

rful power and fine
quality u( tone, mm its bird-like harmonics that ring
out like cathedral bells, and can be heard in any part
of the largest thes I had the pleasure of listening
to Mr. Bacon on one s fine banjos at the Grand
Theatre, Malone, N. Y nd I consider him the virtuoso
of the banjo.

yourself.

We send * Symphony”’ Harp Mandolins and *“ Sym-
q phony’’ Harp Guitars on trial.

‘Admiringly and respectfully, . H. Gibson.""

You can have a “BACON" banjo sent to you on trial, anc
compare it with any other make. Return it at our expense it
not the best in every way.

BACON MANUFACTURING CO. FORESI pALE

Write ror Free ILLusTraTED CATALOG

W. J. DYER & BRO.
DEPT. 125 ST. PAUL, MINN.

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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WHICH PICTURE IS YOURS?

Hopes! Ye Ih%[nipened Into Fruit

AND THAT-FRUIT IS
DEPENDENCY AND INCOMPETENCY

To Mr. Tenor Mandolist, Mando-cellist and Banjoist

If you read but transposed notation you can not play modern
songs with accompaniment till said songs are transpos
you want such a notation?

If you read but transposed notation you can not play from
Mandolin or Violin parts with accompaniment till said parts
are transposed.

Do you want such a notation?

If you read but transposed notation you can not play from
any treble-reading solo part for any instrument or voice with
accompaniment till said solo part is transposed.

Do you want such a notation with a limited solo repertoire?

Good Reader, companionship, no matter how sweet, with
these things that die, is but to shortly bring up at dissatisfaction,
regret and loss of musical independence.

Ye Ilaveullipened Into Fruit

AND THAT FRUIT IS
INDEPENDENCE AND COMPETENCY

To Mr. Tenor Mandolist, Mando-Cellist and Banjoist

If you read but universal notation you, at sight, can play
modern songs with the accompaniment.

Do you want such a notation?

If you read but universal notation you, at sight, can play
from Mandolin or Violin parts with the accompaniment.

Do you want such a notation?

If you read but universal notation you, at sight, can play
with the accompaniment from any treble-reading solo part for
any instrument or voice that is written in absolute pitch or
octaves thereof.

Do you want such a notation with an unlimited solo repertoire?

Good reader, companionship, no matter how difficult, with
these things that live, is but to shortly bring up at satisfaction,
rejoicing and gain of musical independence.

And no sea is deep enough nor earth secret enough to hide And no sea is dezp enough nor earth secret enough to hide
such a player’s incompetency. such a player's competency.
——
Few there be of such feebleness of head as to resign authority to the say s0 of any individual rather than to truth itself.
Then what is the truth in the notation question? Do the repose in regret, loss of musical independence and incom-

petency, as in Picture No. I? (11

Then if you can see the trut it advast tages of Picture No. II—honor that truth by use and the truth shall make you free.

GIBSON FOLIO NO. 2 OF PLECTRAL QUINTETS IN UNIVERSAL NOTATION Now Ready. for those who would honor the truth of Picture
No. II by use. These splendid numbers are so arranged as to be played as Quartets. Should be in cvery teacher's and player’s library.

Waich The *Gibson” Folio Numbers Grow.

The phenomenal sale of the “Gibson Folio No. 1 of Popular and Classic Plectral Quintets” has so whetted the musical appetite for
Quintet playing that scores of Quintet organizations are being born almost daily.
Thi interest ‘Gibson’ for public clamor insisted upon receiving

FOLIO NO. 2 OF POPULAR PLECTRAL QUINTETS
which is now ready. Musicianly conceived. Selected because adapted to Quintet ensemble and appealing to every musical taste. Com-
piled, carefully edited and masterfully arranged by A. J. Reams, Jr. Arrangements confined to first position, yet alike interesting to Artist
or Amateur, for each part is co-ordinately equal with the whole, thus making second Mandolin as interesting as first. Nothing is so prop-
agating of numerous Plectral Organizations as the Plectral Quintets.

CONTENTS
LOVE'S OLD SWEETBONG o oo conmsmmmomins wonmsmsinss Molloy DOROTHY .. An Old English Dance
LAST NIGHT....... j HABANERA

: .Ch. Graziani-Walter
; . .Spanish Melody
SERENADE BADINE .. S Maric

LA SORELLA

THE SHEPHERD BOY.

INTHEMILL. .........ocuvveiernenninannaennennen....Gilbert SERENADE BADINE..................iiiiiiiicees....s
GOOD-BYE . THE GIBSON SPIRIT MARCH . A. J. Reams, Jr.
ALBUMLEAF DEVOTION, Valse A.J. Reams, Ir.
FOLIO NO. 1 OF POPULAR PLECTRAL QUINTETS
CONTENTS

CALL OF SPRING. .

Lloyd A. Loar

SWEET REVERIE. Tschaikowsky UET
LONFIDENCE endelssohn HUMORESK .

SERENADE . .Franz Drdla NUETT (From Symphony in . Mozart
MAR! CHF FUN Gu\mod THLL ORELEI (Paraphrase). .Lloyd A. Loar
NORWEGIAN DAN(‘E Oneg MARCH MILITAIRE Schubert

MANDO-BASS PART Ad llbllum ........................
Price, either Folio No. 1 or No. 2—Quintet—first, second Mandola, Mando-cell Postpaid -$2.50 net
Quartet—ﬁrst, second andola and Mando-cello. Postpaid .$2.00 net

Published in Universal Notation.

If issued in sheet music form either collection would cost $7.50 net, or a saving of $5.00 to each purchaser of the five books.

Orders filled promptly. Pon(age paid on retail orders only. Discounts to the trade and profession.

If you have not done so, organize your Quintet, or at least a Quartet —you will be amply repaid, whether you play solely for pleasure
or for business. Any questions you wish answered, write us, we will help you form your organization.

JUST FROM THE PRES

Gibson Mandolins, Mlnduln. Mando-cellos, Mando-basses, Guitars, and Harp-Guitars are built on the Violin principle of construction. Sold
on the easy terms of 5¢ to 16ic a

mld.qu I:;:s:::n'a‘ g"ll'l‘],,nlf gﬂlr‘:l Sh:ck furnished. We help sell. We pay the advertising. You pay for the goods when sold. Return goods not
Gibson Mandolin-Guitar Company *== Kalamazoo, Mich., U.S.A.
FOREIGN msnmu’rm&l«'(,n;uﬁ'm N
W. J. Staat, 1§ Hunter St. .8, W.
Flssec h-mn:-‘*%‘.. B s
o Prelligrathstraste, 14, Hamburg, Germany.
Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers

Number 3 of the “Soundmg Board,” wnh sl 40 worth (list pnce) of music and some tingling articles that
deal with the present of m " 10c per copy.

L“'Mwlwm.m Bagland.

C. G. Obm,

% Orops Oesin 4, No. 3, Gareesa; Venesuela.

Floreating Porer Noa, Care ol Dort, Kica Easress Cor , Porto Rico.
Vreses & ¥ avaandes, B0 Buloo%‘n.m-, et
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And so is his saying.

People nowadays
want the goods.

We have them in the
shape of the most beautiful music ever
We have all, from the easiest teaching pieces
ically all of the standard overtures and selections from
Most of the music in our catalog has an Octave Mandola part, which
If you have not seen our catalog,

All the compositions by RAFFAELE CALACE,

the great Neapolitan Mandolin and Mando-cello

4 1 D d!

(A

“| Barnum is Dead!

Cl | written for the Mandolin and kindred instruments.

L}, to the ultra-modern virtuoso solos, pra

()] the different operas.

LI is the same as the Tenor Mandola in Universal Notation.
| } send for one at once.

fi| Just Received from Italy

[JJ|  Virtuoso. Send for list of them.

==

T
-

THREE BOOKS BY

Duo Primer

PRICE, 75c.

Every student should have these,

Duo Style of Mandolin

A collection of 25 of the choicest popular pieces. Playin; Plectrum’s Mechanism
Simply but cffectively arranged in Duo Style. rms is the original Duo Method that
Five pages of preparatory exercises, so that a e for the modern growth of t A g
% p-mml form of plectrum music.
three months’ pupil may take them. Al in he Duo Style clearly explair
the Ist position. exercises 1.

GIUSEPPE PETTINE

no matter what method he is studying.

Modern System of the

ed.
and German. PRICE, $1.75.

WE ALLOW THE
1-2 off on all our publications in sheet

RHODE ISLAND MUSIC COMPANY, 49 Penn Street, Providence, R. I.

FOLLOWING DISCOUNTS TO ANYBODY

form, 1-3 off on all books and imported music

The Home of Mando-
linistic Excellence
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IF YOU WANT TO PLAY POPULAR MUSIC ON THE BANJO, GET KNIPFER'S

PLECTRUM PLAYING Vorkiion 79¢ 12 visc

SCALES IN ALL POSITIONS FROM 1 to 5

The Bailey Hand Rest

For MANDOLIN STUDENTS
Indorsed by leading teachers.
f' s et toiatts. arosired

minutes, and a life saver
acher. Give it a triol and
b oasinted,

hyvished W, C. KNIPFER, Cromwell, Conn,

Price 50 Cents

ED. 1. BAILEY
4554 Fiith Ave., Brooklyn, N.Y.

'BACK ISSUES c:%%
" 60c

on nc'l t

12 Issues 5
We have in stock copies of practically all back
issues of The Cadenza from July 1908 to
December 1912. On account of the raise
in the price of our nubscription. beginning
with the January 1913 issue, we desire to
pmmptly dispose of all issues published at the
old price, and to that end make the above cash-
with-order offer. At least 12 copies must be
ordered to secure the 5 cents per copy rate.

ONLY ISSUES PREVIOUS TO JANUARY, 1913
CAN BE OBTAINED AT THIS SPECIAL PRICE.

Do You
Know

that any 12 of the Back Issues of The
Cadenza here offered, postpaid, for 60 Cents,
contain about $40.00 worth (catalog price)
of music that is being constantly programmed
by the best Mandolin Clubs and Orchestras
everywhere, and is in steady use by the up-
to-date teacher of the Mandolin, Banjo, and
Guitar?

Get the “thinker’’ working and order NOW.

THE CADENZA

Refer to this ad and address

8 Bosworth Street, BOSTON, MASS.

Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers



THE CADENZA _

gz
&
|

Sousa’s rc}\m‘\mn is m\quosuoncd And
one would think. a main of his qualifications and
accomplishments’ could w rite Methods for all
instruments, and, that they would find ‘immediate
sale.

THE FACT IS Sousa’s Method for Drum is
the one Method that has become recognized as a
standard. It is recommended by authorities as
authoritative and thorough

PLECTRUMISTS can take a hint
their bow and wind instrument contemporarics,
and WEIGH A METHOD by its TEACHINGS
rather than By the reputation of the author as a
soloist or conductor.

from

[Ill‘

IT’S, \\H\[‘\ l\

"HOD, I]| 1t

|l
|| PUBLIS

W.C. Stahl Milwaukee, Wis.

SHER' ' A"(D MANUFACTURER

Sousas Drum Method | |

STAHLYMETHODS are written by ' man- o 2 i
with an international reputation as a-virtuoso,and” a
with a still greater reputation as A:TEACHER.
What's more, he hus the happy faculty of WRIT-

ING ON THE STAFF what's in his head and
his fingers. |
YOU DON'T

buy Stahl Methods because
Mr. Stahl was and is a success
You buy them Ium\N his TEACHING ME
ODS turned out
because he has reduc
in the form of GRADED SE
for all the plectrum instruments. |

Stahl Mandolin Method, in 3 books, $1. the book
Stahl Guitar Method, in | book, $1. I
Stahl Banjo Melhod. A or C Notation. A |

E nh in 1 Inmk $1. for either book

efficient Tenor Mandola
thed is the accepted

id for 60c to any
teach her.

s a_performer. |

S haW ’S
Pioneer Method

For Playing thé Banjo with a Pick
$1.00 to-Everybody

8 Solos for Plek Playlng, $1.00

C. Notation
A. J. SHAW, 432 E. 43d St., CHICAGO, ILL.

FARLAND

is the highest salaried banjo artist known, and gets more return e ts than
er. Most of his audiences are composed of music-loving people!whom he
st please to succeed: made the greatest success of any banjo player

ever knnwn both in concert and Vlu'ﬁ!vl"

In his position would ldll! Iuch a reputation by using anything
but lh! very BEST instrument Lh I can be m

ciaily notr Wil then, ust give Fariand credit for hasing as good sen
h instrument n:cordm(ly A new catalog of PARI WOO! D
N BANJUS s yours fr the win
arland's Course i Bick Playing, which is the casiest and best

mﬂhod of %‘lylnl the bln]o is “l! nnly correct method of playing the Blnjo wlth a
plectrus ever been worl out. St udkn accomplish more
monlhl lludy of this method than in several years' study of the Gnlh’ 1y
FRER Jescriptive circular and a copy of FARLAND'S BIGGEST, BEST SOLO,

Banjo Strings 20 for $1.00. 1st, 2nd and 3rd. Assorted to suit. Made under
the personal supervision of A. A. Pas] Each one guaranteed to give absolutely

perfect service. T 3

The Farland Banjo Pick cannot get out of position, compels correct use of the
il med pysdacs ohy Bty s GUALE o foua. Loather oF i as
preferred. ~ 25c each. Equally good for Mandolin players.

A. A. FARLAND, 315 East 2nd St., Plamﬁeld,N ).

My

Narcissus- m Remembrance:

Three compociﬂons “that are-famous in every land where
music is played, are at last available for the

Modern’ Mandofini -0

UNIVERSAL SNOTATION
 Sent Jor Cioektr sbine PHRBSR Disconide

WALTER -JACO8S;--

| Including pam for Tenor Mandola and Mando;c;llo in,, ’ |

'S MANDOLIN smgopll

s Mel years,
and is lnd.ly the must uud Mandolin Instructors,
It is;a well known fact tlxlt this™ Mel‘hod bas done more to make

ks Mandolin popalar Uiaaany other instructor known:
‘Thousands lu:"-hm have u-m lh-h: it is the most suitable

r ““h!‘l les !
s gnded Sy o m(ndqla( ':ﬁ"“

'ogl:‘n&_' wu. Vul\ 1, on

mugsm V:KEDLABL_!!J‘%:EQ_Q Gt Oho |

LSS

Itis to the advantage ollll concerned lhl( THE CAD!HZA be mmthntd 'hm vrlmu Adnniun
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VOICE OF THE VEGA

There is a Standard of Value to the Vega which has made its splendid qualities known to the particular player
of today. With a Vega you will not feel uncomfortable or out of place in any musical company. Those qualities of
Easy Action, rich tone quality and great carrying power are the ones that appeal to every Artist and Musician.

Isn't it worth your while to get a chd. which has satisfied th ds of discriminating players? When you
are without the proper instrument, there is a loss which you never fully make up. Your Musical friends who have a
Vega are making their progress much easier with less effort. Most any Artist before the public today will verify
the truth of this statement

How Mr. M. Paul Jones of Houston, Texas, the **South’s Most Gifted Soloist and teacher,”
has had a very busy season and has heen instrumental in making the Vega Instruments
VEGA popular in his vicinity.
QUALITY Mr. Jones wrote a few months ago concerning an engagement that he had at a busi-
ness place where he was to do the solo mandolin work. The other player there had a——
SUITS flat back mandolin. We sent Mr. Jones a style No. 203 Vega Lute with the other ).:nml.x
WELL which he ordered. Writing a few weeks later he says: “The Vega Lute Mandolin
: arrived O. K. and i5 all that a critical judgment demands. [ have given it a thorough
KNOWN test and it meets every call. The other party mentioned used to praise his $100.00———
instrument and here is the Vega in a style which is not only more reasonable in price

PLAYERS that puts it all over his favorite. I thank you for sending such a perfect instrument.”

“l can truthfully say that your Vega Tenor Lute has a
very sweet tone and easy action, in fact, I am surprised how
easy the action is, as it plays as smooth as a mandolin. My
mandolin players all want to use it in their duo work. [ use
it myself more than [ do my mandolin.”

D. ACKER, Wilkesbarre, Pa

Miss Mae Kelley's pleasant smile makes friends in-
stantly with the audience. Under the able direction of
W. J. Kitchener of New York City, her clever banjo work
makes a hit wherever she appears. With her Vega Banjo
she has played many times before New York audiences.

The No. 9 TU-BA-PHONE Banjo came to hand and
believe me'it is a dream.

Everyone is struck on this beautiful banjo and words
fail to express my opinion as to the splendid qualities which
it possesses. Positivaly the TU-BA-PHONE can not be
beat. I have had occasion recently to handle the best
makes money and brains can produce, and I must say
the TU-BA-PHONE Banjo shines as an electric light on
the musical horizon.

F. L. TURNER, Pittsburg, Pa

Mandolins, Guitars, Mandolas
are mailed on request.

nu_‘ TI!UI OF PAYMENT IF DESIRED

Cutalogs of Ve!u a Bi

* ‘MAE KELLEY

THE VEGA COMPANY, 62 Sudbury Street, BOSTON, MASS.

The Above Instruments on Sale at

Jﬁmﬂmﬂ. New York City. GRINNELL BROS., Detroit, Mich, DENTON, COTTIER & DANIELS, Buffalo. N. Y
< IN BROS, hio. CRESSE'

» Pittsburg, Pa. GOLDSMITH'S MUSIC STORE, Columbus, Ohio. Y & ALLEN, Portland, Mec.

TV T e wdvantage of sl conseraed. haVTHRE CABWNZE Vo woalionsd visa vy siverioers
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SELF-SOLVER OR. CARBON COPY— WHICH :’

icry and th

exefcise of the e mun\ never connect. The
‘tune is proportionate td the degree in which the
\lmmun ul \ ul-uuuhmc x\(\r\ Mimic muulnd tunes (as per the old meth.

Pléasure is supreme on
student is guch that, g;
within ten lessofty, mi
be deprived of these advant.
or the ranting and wailing of the

when entned, and the capacity of the average
r chance. he will carn and enjoy sight.veading 5

within twenty lessons. Lest you and others
ken not Lo the dismal voice of pessimism,
tition-lound . You can'tlose on a Money

) and lend & e
e

second-hand enjoy

i methods.
pusic. for
¥ reached.

“Rather env
iy dhrou

Music reser

D. E. HARTNETT

£
2

Back proposition:

What a ]nr to behold th
Developer and Mute
them cortectly the firs|
TEACHERS—S¢
students, and win the

ORDER TODAY. MONEY BACK IF UNSATISFACTORY

71 WEST 23rd STREET

py of the
those who independently
he maximum of emot

splayed by students who use
they self-register all tunes and repreduce

I introduce Developer and Mute to your

ratitude.  You do it now.

NEW YORK

s N. Y.
Pick Holders. 20¢

i PRICES: Dev per and Mute (with System). $2.00. Tone-bar. Tone-lever, $2.00 each. Banjo Bridge, 15¢ Arm Rest, 7S¢
— = S
By ARTHUR PRYOR
GAVOTTES POPULAR MUSlC (Continued)
*Stephanie Caibutka | 18 '"'E IIESITITWI WAIJZ *Good-Bye Boy Vort Tilzer
INTERMEZZOS TRY IT ovsn “In the Heart ﬂf m= City That

11Pierrot and Pierrette Lehar
**Secret, Le Gauthier
MARCHES —TWO-STEPS
“Waldemere Losey
MISCELLANEOUS COMPOSITIONS

tAmerican Patrol Meacham
*Ave Maria, Meditation

Gabri

**Hearts and Flowers

e Asroplass Dip
Hostaion Watt . Vaiso Borton

Arivu Pryr

Has No Hea Daly
Von Tilzer

‘I Want a Girl
Last Night was the End of
the World
*Little Bunch of Shamrocks
*On the Old Fall River Line
“Row, Row, Row
*Tres Chic, One-Step
SCHOTTISCHES-CAPRICES
**Garden of Love

Ascher

5 3 % ‘ A SELECTIONS
*Lisonjera, La “haminade s " o
*Nocturne, Op. 9, No. 2 Chopin C:x:(llerm Ruteina “«‘:::u.:ﬂ:;
‘Simple Avou Thoud {Maritana Wallace
*Sizilietta = |
*Traum der Sennerin SERENADES
OPERATIC EXTRACTS AND STAND- “Angel’s Serenadc | raga
**Serenade from Suite, Op. 3 n¢ nm
ARD SONGS ;
Miserere (Trovatorc) v et . (5, Na 1 | Mo
“Nearer My God to Thee Fantasia b S8 wacbs s
FH . lOVERTURES Schl Al **Bella Argentina, La Roberto
“uzx;e tg::;y chl -m,n 9 *Maurice Tango Hein
t1Lustspiel Keter-Beta To0 Moch tiger iy i
tPoet and Peasant Suppé ”A o JI\ILm-:s .
eroplane Dip (Hesitation) ryor ']
POPULAR MUSIC {Espan T Waldteutel
*All for the Girlies . Gilbert “Faust Goun
*Do You Take This Woman for ${Impassioned Dream osas
Your Lawful Wife Von Tilzer U 1Vision of Salome (Hesitation) . Joyce

All Numbers Listed Are Published For Full Mandolin Club

PRICES
UP-TO-DATE It Mg dmseachiite L shosto | SAMPLE PARTS
o e, e reccived, more subeeriptions | 3 oy Octve Mapdolgtenor | o club musbors, including ou complte :

Every prominent club subscribes. There's
a reason.

Special rates on New Issues
s. Only the best popular
1 numbers are being-issued.
Al nrmnxtd by the peerless Louis Toca-
n. Can't be beat. Ask for par!lcu-

lars,
SUBSCRIBE NOW~-

Mandola, Mmdo-callo & Mando-

Bass ) each .

Flute, Culln nd Runhr Orches-

tra Parts r?hn
wherepﬂ:ehdynmrhdouﬂ A5 28 35
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THE A. B. C. ARBITRATORS

not the th who are sitting on the Mexican
pmblcm at }I\‘l;mm Falls; but the scales—the

B, C—in all the major and minor keys. They're
Lho arbitrators who will always render a verdict in
favor of STAHL INSTRUMENTS.

They're true in open and stopped fifths, in
thirds and octaves: and equally Tesponsive to
plectrum pressure, from pianissimo to fortissimo.

IF YOU WANT SOUTH AMERICAN AR-
BITRATORS, try out a Stahl—or a trio, quartette,
or whole orchestra of them—in the Brazilienne
Maxixe, or the Tango Argentine. You'll get a
strength of melody and an accentuation of rhythm
and accompaniment that will declare STAHL

INSTRUMENTS VICTORS.

STAHL MANDOLINS-
Gourd and Flat Models—are
especially strong on A, B, C
evidence. From lowest G to A
in altissimo, there's a sweetness,
volume, and singing quality that
makes them the favorites of all
who play solos to full plectrum or
how orchestra accompaniment.

211 GRAND AVENUE, MILWAUKEE, WIS.

Brilliance, evenness, easy action, beautiful
models, elegant finish, and superb workmanship—
these are ear-marks of Stahl Instruments. If you
are not intimately acquainted with them, write now
for catalogs and literature.

TO TEACHERS who make a specialty of
organizing clubs and orchestras, Stahl Instruments
are wonder-workers. The selling prices are no
higher than asked for other grades, the profits are
well worth working for, and sales come easier and
more frequently, because the quality of Stahl Instru-
ments and the tone-quality of Stahl Instruments
are the two greatest enthusiasm-builders a club or
orchestra can be built on.

OUR CATALOGS

Will be
mailed free to all interested in
Plectrum Instruments. Teachers
will please enclose card and state
if open to suggestions for the
fall season. We have some inter-
esting things to say to those
who are.

STAHL

WALTER JACOBS

8 Bosworth St., BOSTON, MASS.

HEADQUARTERS

For ALL Publications for

Mandolin, Banjo & Guitar

We not only can supply ALL Mandolin, Banjo and
Guitar publications, but we have

IN STOCK NOW

the prints of most of the prominent B-M-G publishers
and will shortly have on our shelves at least one copy of
every American Mandolin, Banjo and Guitar publica-

tion in print.
Y ORDERS ARE - -
OUR SRced

A few trial orders will convince you of the merit of the
Jacobs service.

CONTENTS
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DENGOZO. Brazilian Maxixe. (Nazareth) Arr.R.E. Hildreth.
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banjo, piano acc.

PAPRIKANA. One-Step or Two-Step. (Friedman) Arr. Walter Jacobs.
1st mandolin, 2d mandolin, tenor mandola, mando-cello, guitar ace.

COMMANDER, THE. March and Two-Step. (Hall) Arr. Walter Jacobs.
Guitar Solo.

PAPRIKANA. One-Step or Two-Step. (Friedman) Arr. R. E. Hildreth.
Banjo Solo (C Notation).
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COMMON SENSE IN TEACHING AND STUDY
By D. E. Harr~err
Metiop No. 4— A MeTnop oF TeacninG WHEREIN THE
Teacuer Pravs Over a Tuse For Tne Pupin whEN
ASSIGNING IT As A LEssox

(Continued from the May issue)

SPECIAL NOTICE: METHOD NO. 4 WILL BE
FOR THE NEXT TWO MONTHS.

OFF THE JOB

KATISHABOBAROO!

. . (You try to say it)
O you remember the supreme joy with which vou

were filled when as a boy you sported vour first

air of boots with those wenderful toe-caps of

! qifetal?” I you do; then get another pairnow, havescme,
real “hobs’ putin lem and then.go out and glig.in:the scd!
of dear old mather earth,  Don a pair of khaki trousers,
a flannel shirt and an old hat, and note the “boy™ feéling’
which thrills your very: soul  as you stand at attention,|
ready and anxious te do.anything under the sun, . Fvery-
body, needs fresh air, sunshine and exercise, particularly:

€ 1ig8é Who (hink that matters in- these’ good old-LL S A,
s are going to:the dogs.! Nature s calling youl ..C the
» command! Come out into the open! The world will
% manage in some way to get along without you*for-afew,

weeks, and it is even barely possible:that things will go

L iavhA

right while you are away. My word fer ity "twill make
vou feel you're living!

Modern business-—and music teaching-is a-business,
except with those who dabble:in it as asgide line=~is in-
satiable in its demands, and he is indeedo.be pitied who
will not or cannot fling ofi thg'shacklesof work for a brief
period of relaxation before befng compélled to by a sudden
breakdown. For, as surely asde compéls himself to work
just so surely will the steady g
himself face. 1o face with.a
no delay in demanding a hal

grinder, sooner or later, find
st situation that brooks
ced before you need!

WHITE MAN, TTEAP-FOOLY
“All that most men get out of civilization is a mess of
unending tcil.”  Back in theg®§3“9f Shalmanezer, man
was working just as hard’to huﬁ?ﬁi pyrantid or temple for
some bloated king, as today he.is sweating away at the
Panama Canal, in order that raifroidd and steamship kings
may raise the freight rates on land and water. “White man
like beaver —heap focl, work allgine,” said.the wise Indian.
“All work and no play mafe# Jaekfa dullboy.” Play
and recreation, in their true |cni‘$}xo\1}d beé lgoked upon as
a duty and, when simple and Whot&some, their effect upen
mind and body is refreshing and inspiring. “The Greeks
made play festivals almost devptignal. €an we not bring
to our music-work the-fiie-spirit-of happiness that char-
acterizes play?" Thus questions a writer in Etude, and
there should be but-cre arfsver. . 3We .are constantly
wearing out, and recreation~the'real making over of mi
and body to fit them for their various tasks—is imperative.
There is nothing mcre delightful, than a vacation
which has been earned by- copscignijcus and earnest work
throughout the year. This calls for a complete change of
surroundings, in s and; gecypatiaps, and “knocking
off” for a time ShoukP Aot-be-locked upon as idleness.
Nature performs her wonderful achievements in silence.
| “Centeless toil'becomey ifitime abjeet drudgery.
R et hrve GIdHNEhor s e
At this season of the year, the wocdland. thrills with
the songs of the birds, and myriad fragrant blossoms raise
their faces tol¥lie x&ll’!mltﬁ;lwnuaycd herself in
beauteous raimests fdrrthgaddraroh and inspiration of
man—her holy-day attire for this holiday atonement.
25 Uplayineuns diversion=fuir> fielic; -joviality, relaxa-
tion—*“Quips and cranks and wanton wiles, nods and

TR ST TR i e
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becks and wreathed smiles.”  Music teachers should be
]I.nuﬁ— not only musical, but physical and mental.
3ut play does not mean visiting a Corey Island, watching a

ball game or a horse race, tangoing-or any of those pas-
times wherein the emotions are violently exercise I through
outside sources, and which are always followed by depress-
ing reaction.  What real play should mean is the gettingout
into the more wholesome games that call for personal effort,
deep breathing, fresh air, long tramps, mountain climbs,
invigorating swims, refreshing dup etc.  The simple
and natural forms of play-exercise are always the best.

True play i 1 energy-builder and a great cheer-
producer, and while convention prevents us from joining
the children in their joyful revelings, nevertheless we can
get out into the country and do things eq i
Throw aside your cities, your pet business hobbies—in-
cluding your choicest grouches—and join the parade to
Natureville and—play.

Some enjoyable weods trips, taken from our Adiron-
dack camp, come to mind:

HIKI HUNTING AND FISHING

We do some hiking. Hunting suggests shooting, and
we get game—some choice game. Nearly every shot
brings down something valuable, without even injuring
that which was aimed at. This “game” adds no percep-
tible weight to the load, gives no trouble to carry and, be-
sides affording ry gratification, provides per-
manent pleasure. “game” which enhances in value
with every passing year and is destined to rank among
the most cherished treasures of our old age, when years
change active hunting trips into passive secking through
memories, affording a multitude of rcmmucuum which
memory unaided would not recall. [t is “game” which
serves a higher sense than that of appeasing the palate,
satis a nobler appetite than the gastroncmi
closed season is neces

No
ary to pretect it, no laws exist re-

arding its acquisition, nor are penalties imposed for vio-
lations. It is prolific, easy to bag and with absolutely no
limit uulnlmu quantity placed upon the hunter’s de
One can “shcot™ indiscriminatingly and continually, with-
out in the least reducing the sup) ply or incurring thé dread-
ful possibility of unmng \uulu the nomenclature of

“game hog.” It is “game” that invites the hunter to
“shecot”—in fact, appears and acts best when about 1o
be “shot. (With apologies 1o Field and Stream

One shot bagged this:

Who wouldn’t love Nature— and be a Hunter?

Fishing? Yes! (See the August CapENZA)

Once get a real taste of the great out-of-doors and
you'll want more, and there is no better place to go than
mid that tumbled heap of wood-clad hills called the Adiron-
dack mountains, where miles and miles of virgin forests,
countless lakes, ponds, streams and trails abound. A

acation in the woods infuses one with cheerfulness and
stores up a surplus of energy that makes the harness of
work fit more easily when it is again put on, while problems
of business invite solution in the solitudes— spurring one to
eager effort and “Rejoicing as a strong man to run
Fortunately, a woodland vacation cannot be lr:luspnrlul
to men in bottles or cans, but, like Mahomet’s mountain,
men must go to it.

Just as a duck takes to watér, so the writer turns to
the woods when the good, old summer-time comes around.

* Long ago he learned that good friends, fresh air, sunshine,

play, health and Nature are necessary allies to happiness.
With music as a profession and solace, with photography
as a hobby, camp and out-of-doors for health, recreation
and stimulus, and with a bunch of the best people that
ever graced this old globe for friends and inspiration, the
writer joins with the philosophers of the ages in believing
that it is a good thing to be alive.

(T'0 be continued in the August issue)

AN ARTISTIC CONCERT

HE concert of original mandolin music given by

Mr. Giuseppe Pettine at Recital Hall, in Boston,

on April 30, and forespoken in the March issue of
Tue CapE ccurred at the scheduled date and nearly
on achcdu]cllmc. Mr. Pettine was assisted by the Pettine
Plectrum Quintette and Quartette, in ensemble as follows:
Giuseppe Pettine, 1st mandolin; Michele Di
2d mandolin; Vincenzo Carli, mandola; Francesco
Mangone, mando-cello; Domenico Di Sandro, guitar.
The assisting soloists were Anthony Guarino, tenor, and

Archille Troccoli, guitarist, with Mrs.
Nininger as accompanist.

It is but rarely that an accompanist is accorded any
share in public concert criticism, but Mrs. Saland
Nininger is too matchless an accompanist tc be passed
by with only the bare mention of name and function.
In touch, temperament .and technic, her accompaniment
was at all times a perfect musical foil to soloist and solo;
never anticipating nor withholding, but always exactly
with the performer; always subdued to the solo, but never
lost, hesitating or halting. Some of Mr. Pettine’s num-

(Continued on page 16)

Avele Salandri-
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Convention Cadences

HE strictly stable and—yes, stupendous part (in

the way of “doing”) of the Thirteenth Annual Con-

vention of the American Guild having been officially
taken care of in last month’s issue, now inevitably follows
the rectifying of errors—the little omissions and com-
missions which are bound to occur in the best regulated
reports. It is a debatable question in ethics whether it is
worse to omit than to commit; yet the most of us will ad-
mit to rather being called names—and noticed, than to
remain unnoticed and not even achieve the humble dugmu
of being reviled. In the one case there is a concrete injury
for which a fellow can punch back, while the mhu is s0
very, very abstract and mtangxhlc lhnt there isn't the
shadow of an excuse for a “come back.”

“The only omission for which the Oﬁiual Organ feels
in any way responsible—and “responsible,” by the way,
is quite different from blamable—was the unfortunate
one due to lack of page room in the Juneissue of the maga-
zine. The reason for that om|ssmn was fully explained
Iasl month, therefore we “acknowledge” rather than

“shoulder” it, and are not going to punch ourselves for it,
because \\creall\' didn’t know, until too late, just how much
room that report was going to take up. But for all other

“om’s” and “com’s”—well, blame them on the stcnogrnph-
er, the typographer or any other “ographer” than our-
selves. We can prove an alibi.

“Om’s axp “Conm’s”

These, in so far as we vet know, are few. The first
omission to come to notice was the failure to include in
the printed list of persons present at the convention ses-
sions the names of Mr. Idward L. Bailey of New York
City—although he was mentioned. in the Trade Nembers’
licl as representing Messrs. Rettberg and Lange—and Mr.

Geo. L. Maulbetsch of the Maulbetsch & Whittemore Co.,
of Newark, N. J. These two omissions are deeply re-
gretted, but we do not feel an apology to be necessary be-
cause they were so absolutely unintentional, besides, we
discovered them ourselves.

The next one was lvmupln to our attention by the
injured party—Mlr. E. F. Goggin, and was both omission
and commission—that is, the omission would have com-
mitted an error which, later, would have been responsible
for wrong historical data, and that's a bad one. ~For by
omitting to report the forming of Schenectady Chapter,
No. 1 (with Mr. E. . Goggin as Chapter Secretary pro
tem), and by failing to mention that this Chapter was the
first one to be formed in the Convention, some other Chapter
might in the future have been committed to a place of
honor where it did not rightfully belong. However, as we
are not to blame for the omission because of a faulty re-
port, there can be no fault found with us for the consequent
commission. So once again we disclaim the need of an
apology, but gladly explain and remedy by stating thatto
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Mr. E. F. Goggin and his Schencctady(_‘xaptcr belongs the
honor of being “Number One™ in Guild Chapter formation.

A little comypission of error, and one for which we are
not in the least responsible, because of undue omission of
fact, was giving to\the Secretary-Treasurer false credit of
snapping the trio w was pictured in the June issue.
This would probably never have been rectified, but for the
fortunate visit to the editorial rooms of Mr. Theodore T
Peck (one of the trio), and during which he inadvertently
let slip the trulh. It now transpires that, at the time of
the “snapping” in the early morning sunlight, Sccretary
Treasurer Jacobs was soundly sleeping in his Pullman
bunk. This only serves to dv.npcn the mystery
Who's Who and Where's Where in the snap-shof
might prove to be somewhat similar in effect to the con-
sy ina Western town over the right way of spelling
the town’s name, each faction claiming its own spelling
as the only right one. It was hnall\ settled by the
oldest mhabnam claiming, “They ain't no right way to
spell it.” Probably no one really “snapped” that picture,
it pcrhaps]ui( ‘took™ itself.

Now for a few real “commissions” for which nobody
is ashamed and everybody would gladly be responsible.
With the exception of the cancelled Artists’ Recital,
which was booked for Wednesday afternoon, April 22,
1914, convention events moved along as scheduled by
Manager Bickford with all smoothness and enjoyment.
The gala serenade, with its lerming “Big Chief”; the
Hippodrome party, at which Mr. Alfred A. Farland re-
ceived an ovation from his vi ling friends; the round
tables, interpolated in the business sessions; the concert,
and of course, the banquet, all indelibly engraved fadeless
memorials upon the tablets of the brain. And if the at-
tendance, numerically, was not fully up to that of previous
conventions (and the difference was not so startling),
characteristically it was above par in bonhomie, and the
enjoyment was, if anything, intensified by the smaller
number present—perhaps upon the principle that a great
deal divides bigger among lesser numbers.

Tue GALA SERENADE

The Gala Serenade and reception held on Sunday
evening, April 19th, in the ballroom of the Hotel Statler,
with NV Ethel Lucretia Olcott as Chief Serenader, was
the official opening of the Thirteenth Annual Convention.
The Serenade opened with a grand General Ensemble,
followed by an address of welcome from Mr. Myron A.
Bickford, who was in his most facetious mood. Mr. Wil-
liam I\oumnn, tenor, then sang the “Celeste Aida” from
Verdi's opera, with Mrs. C. V. Buttelmanof Jackson, Mich.
as piano accompanist. Next came Mr. Sidney N. Laga-
tree, who convulsed the crowd with his quietly perpetrated
“funnygrams,” followed by Mr. Rini of the Cleveland Man-
dolin Orchestra in a mandolin solo, “Boston Ideal March”
(Siegel). He was accompanied on the guitar by Mr. Riz-
zio, who after this number displayed his own versatility in
a damn mandolin solo—an Italian air unaccompanied.

Mr. Lagatree then took the baton and swung the
General Ensemble through several of his own compositions,
handling this duty as he generally does everything—easily
and well. An “impromptu quartet” of mandolins and
guitars—all natives (Clevelanders)—played a selection
from Tannhauser (Wagner), and then Mr. Tom Carey
proved himself a musical “spellbinder” with his banjo,
fairly forcing three insistent encores from the listeners by
his dehghdul plnymg Hu rendermg of “For All Eter-
nity” was a spl of b work.

Mr. Kottman (with Mrs. Buttelman again at the
piano) appeared for a second number, and sang Madam

“Banjo Song” in a manner which charmed
and delighted. Then came the ever welcome and always
ready-—Mr. and Mrs. Claud C. Rowden. This sterling
“team’ illustrated the possibilities of the mando-cello and
harp-guitar in duet with Mr. Bickford's charming “Melo-
die” written for these two instruments.  Mr. Rowden
then appeared, solus, and recited the “Sick King,” but
without inducing serious illness among the listeners.  The
General Ensemble then swung into line again, and closed
a most enjoyable program. The Convention was now
considered to be formally opened, and reception, reminis-
cence and recollection closed a happy evening.

Louise Homer’

Tue CoxcerT

As before noted, this year the concert preceded the
banquet for reasons that were sound, logical, cogent and
potent, and came on Tuesday evening, April 21. In a
court of law, “they say” would not be permitted as evi-
dence, and it should be no more valid in musical criticism,
even though depéndable.  Yet, through uncontrolled force
of circumstances, this critique must be made up of such
evidence, although in this particular instance objection
to hear: is not raised because of any question of un-
reliability, but because of its paucity of detail, for what
there is is drawn from correct sourc The reason for
this paucity is e explained. The editor—who, by
the way, does not pose as a critic, but can tell when a thing
pleases hun, and why —was knpl from the convention by
illness, and is entirely dependent upon a program annota-
ted by the Secretary. With the new Constitution loom-
ing in the shadow of Wednesday morning, the Secretary,
with others, was constitutionally engaged elsewhere, and
his visits to the concert were intermittent and his annota-
tions more so, hence an incomplete cri

In some respects, the concert this year was less notable
than previous ones, while in others it was more so. In
choice of solois \lanag\cr Bickford was particular happy,
presenting no less than four prominent ar
gram, and while the interpolation of a vocalist would have
made an agreeable foil to the instrumental, nevertheless
the program was faithful in its presentation of the instru-
ments which the Guild represents. In ensemble, the Cleve-
land Mandolin Orchestra (composed of nearly all men
players) rendered a good accounting of themselves under
Mr. Bickford’s baton. The opening number was given
with a good march tempo, nearly*perfect in its swing and
precision and with splendid tonal balance, while their
Ainal number afforded a fine chance, and well advantaged,
for contrast between the beautiful “Song to the Evening
Star” of Wagner, and the “Pracludium” of Jarnefelt. The
Wagner number was orchestrated in full Universal Nota-
tion by Mr. Nelson C. Powers of Capitola, Cal., and dedi-
cated and presented to the American Guild at its New
York Convention. Mr. Powers’ orchestration is full and
well colored, and follows the conventional closely.

The “Middle West Plectrum Quintet” is composed of
sterling individual players—Mr. Myron A. Bickford,
Miss Ethel Lucretia Olcott, Mr. Sidney N. Lagatree and
Mr. and Mrs. Claud C. Rowden-—who are always sure and
play well, whether in solo or ensemble. They were well
received and gave their numbers with good shading and
nuance. In the closing ensemble number of the program,
the “American Guild Banjo Orchescra” presented a
novelty—a “Fantasie Militaire” composed by R'(r. Thomas
J. Armstrong for this special occasion. Mr. Armstrong
was programmed to conduct this number, but Mr. Bick-
ford assumed the baton in his absence.

Much anticipation had been aroused by the program-
ing, as solo mando-cellist, of Mr. Theodore T. Peck of
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Providence, R. 1. a player young in years, young in it would simply be said, “It improves.” Mr. J. J. Der-
musical experience, young in the Guild and the solo field, win, once a President of the Guild, was always a good
and the mando-cellist of the Place Mandolin Quartet banjoist, but he seems even bigger than ever. He had

and, contrary to general rule, anticipation did not exceed
ization. In accepting the engagement as Guild solo-
,» Mr. Peck had himself placed in a most trying situa-
nun. for the Guild concerts have, in the past, presented
some  exceedingly  brilliant and time-seasoned  soloists,
and it was inevitable that, perhaps all unconsciously, com-
parisons would be drawn between present and past.  But
Mr. Peck proved that he knew what he was doing, and
demonstrated that what might have been looked upon by
SOME as ASSUTANCE, Was, 1nnal||\ surety — the innate knowl-
edge of his own powers i son he has a supreme
and well justified u-nhdlmc in himself and in his work,
and quickly swept aside any lingering prejudice for past
favorites, his medest and unassuming boyishness lending
an additional charm to aesthetic art try, and compelling
comparison to be forgotten in admiration.

If Mr. Peck is compelling in
physique, he is more compelling in his work.
tion is marvelous in rapidity, yvet never \lumblmg and
jumbling, but always clean cut in its surety, distinct in its
articulation and as delicate in jts adjustment, when in-
terpretation demands, as the hair spring of a watch. Hi
technic, combined with this marvelous execution, giv
him superb control of the most difficult technical passages,
but never to the sacrifice of tone. It is too often the case
that the brilliant executant is the poor tonalist, but in
mnal qualifications this player seems never to fail in del-
s ) “ trueintonation. Ininterpre-

tation he appears mature beyond his years, getting into
the very heart and soul of a composition, yet keeping
musical enthusiasm well tempered to intellectual judgment
and instrumental possibilitie

We cannot say who discovered Mr. Peck, or whether
he just discovered himself, but whichever way it was, it
was inevitable. If he were younger, he would be the
“prodigy.”  As it is, beyond shadow of doubt, and with-
out exaggeration, he is the peer of any mando-cellist now
before the public in this country. His numbers were well
chosen, and he would have modestly declined the voci-
ferous encore, but was forced into repetitions by an en-
thusiastic audience.

Miss Ethel Olcott of Cleveland gave two program
numbers-—a triple group of unaccompanied guitar solos,
and a double group, accompanied by Mr. Bickford on
the harp-guitar.. Miss Olcott, unlike Mr. Peck, has been
too long in the public eye to require being categoried, and
her work is too well known to need any extended technical
criticism.  Her selections were broadly varied, although
.the operatic predominated, and conception, interpreta-

L tion and met all req s. She is a
‘splendnd guitarist, plus the musician, and never errs in
_trying to exceed the possibilities of her instrument.

Another much heralded man, but not an entire new-
comer, was Mr. S. A. McReynolds of Alton, Ill. Mr.
McReynolds is a master of the technical intricacies of the

mandolin, as well as a-composer for the instrument, and
chose one of his own compositions—Concerto No. 1-—as

_his solo number. The number bristles with difficul
that might daunt a less experienced player, although ap-
parently the ABC of music to him. The composition,
however, seemed more nearly the heavy overture than a
concerto with an orchestral accompaniment.

, perhaps, more apt than elegant to say of a man
that he is like old wine that improves with age. But the

implication is strong to start with that the wine must
have been exceptionally good in the beginning, otherwise

tion

selected a most exacting solo for the banjo, but covered its
exactions with wonderful ease, technically, tonally and
artistically. For a demanded encore, he chose the direct
contrast-—‘“Nassa's in the Cold, Cold Ground”--and gave
it with all tenderness of feeling and expression.
The full program was as follows:—
Cleveland Mandolin Orchestra
March, “The Stars and Stripes Forever
\l.m«lrmllln Soli r. Theodore T. Peck
Allegra molto (Finale) from Concerto for ‘Cello
/. Romance
Guitar Snli Miss FEthel Lm nllu Oleott
Caprien,

Ensemble-

Sousa

Goltermann
Tours

a. “Loin Ferranti
l». Cayating from v with Me") Verdi-Mertz
. Prelud 0.7 { Chopin
Mr.
1 (with orchestra) McReynolds
Ense mhl ~1l.e llul:ilr West Plectrum Quintet
he Rosary™. . Nevin
“In the Mill” Gillet
Bun;n.\nlvr Mr. J. 1. Derwin
Allegro V (Finale) from Overture to “William Tell™ Rossini
(Orchestral accompanimient arranged by M. A, Bickford)

(':uimr Soli—Miss Ethel Lucretia Olcott
. Celeste  Aida .
Dance of the Hours (La Gioconda
|.n\¢ \hh —Orchestra
a. "€ m.v\ullu I'unu\g Sta
(From *
b. Pracludium
Ensemble- lmrnum( nild Kunju Orchestra
Fantasic M .

Verdi
Ponchielli

- Wagner-Powers

. Jarnefelt

Armstrong

Tue B.\Nquu'

There are some men whom fate seems ever to select
as victims of mysterious “happenings,” and the “old
lady™ was neither sound “asleep nor caught napping this
vear. It may be remembered that, at the Chicago con-
vention, Mr. Sidney Lagatree was “unavoidably™ detained
from the banquet. Fate had chosen him as her victim
and had him assigned to a room w hcrcm hung some beauti-
ful French etchings, and the g necessity
(to him) of translating the titles of those puturcc eradicated
all thought of time and “speech™ from his memory —at
least, so he claimed when called upon for a few remarks.

It is not distinctly remembered whether any specially
untoward’ affliction of fate was visited upon him at the
New York convention, other than the somewhat un-
necessary braving of a hitherto (again to him) unknown
and uncharted soup at a little private dinner, and where
he boldly invited fate and side-slings from Mr. Pettine
But :n the Cleveland convention, the elderly dame was
lying in wait for him, and introduced herself in a most
unkind, if not downright cruel, and altogether mformal
manner. In consequence of this little unlooked for soc
amenity, Mr. Lagatree’s geniality and uncorked ]0"Il
ed his fellow banqueters for what seemed like
range how it always catches him at “eats”
and this time it was through being unaccountably and
securely locked within a bathroom between two connecting
rooms. The occurrence was funny enough (to others)
without getting into public print, but fate ordained that it
should—and it did. The newspaper account is quoted

3 htre, but the quulatlon need not be accredited with full

veracity—at least, in so far as it concerns the cruel iibes
flung at him by his fellow members.

Here is the way in which the incident is related in the
.Sumia\' Leader of ‘Cleveland, as a preface to that paper's
account of convention proceedings. In passing, it may be
remarked that this is the first time in many years that a
Guild convention has been reported at any length in a great
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daily, even to a nymber of cartoons of the officials, which
were strikingly likg because they were so absolutely dif-
ferent, but unutterably funny.

From almost every corner of the world, those
who help the banjo sing gathered in Cleveland last
week to attend the “Phirteenth Annual Convention of
the American Guild of Banjoists, Mandolinists and
Guitarists, and Wednesday night the brotherhood of
fretted instruments sang their farewell song at a
banquet in the Hotel Statler. The hurry and bustle
of a busy session were forgotten, and S. N. Lagatree,
the newly elected President of the organization,
forgave his accidental jailers who held him prisoner
in a bathroom for nearly two hours.

Lagatree, whose home is in Detroit, told the
diners that water was no curiosity to him, and that
he was on friendly terms with it. “I don’t hav
be locked up with a rectangular section of Lake I
in order to be induced to take a bath,” said he.

“Twas a mistake,” said Dennis E. Hartnett of

New York Citv, President of the organization.

“Nothing else,” chimed in Walter T. Holt of
Washington, D. C.

“Maybe!” It was Myron A. Bickford of Cleve-
land who spoke, and the syllables were fairly saturated
with incredulity. “But we are not here to discuss
aquatics,” continued Mr. Bickford, “and to show Mr.
Lagatree that misfortunes are not lonely flockers, as
manager, I delegate Mr. Rowden as roastmaster—
yes, that’s exactly what I mean, r-o-a-s-t-m-a-s-t-e-r.”

“Revenge is mine,” declared the roastmaster,
as he rose to his feet. “Dinnis Haartnet, sthand up!
Ye will lock th’ dure on min, will ye? Now torruk,
and sorry I am [ can’t give ye a harrder task. Tor-
rukin’ is jist spoort to ye. Oh, I know, I know will
where ye hail from. Tis my land, too, and it’s pritty
and grane beyant belafe.” P

Mr. Hartnett ran true to schedule and con-

vulsed his listeners with incidents which go to make

up the life of a musician. -

Walter Jacobs, he was an Oberlin boy, by the
way, was next to take the ‘“revenge” treatment.
The fact that his home is now in Boston and that he
had just been re-clected Secretary-Treasurer of the
organization did not save him. But he took his
medicine like a little man.

“I was sorry,” said he, “about Lagatree’s mishap,
but now I'm glad,” and he paused as if to reflect.
“Yes, I'm glad, but T would have been gladder if we’d
never let him out. It happened this way,” he ex-
plained. “I locked the door connecting my quarters
with the bathroom, and Mr. Hartnett did the sameon
the other side. Neither of us knew that Mr. Laga-
tree was in there.”

And thus ended the only dampening episode of the
whole convention, and that was not so very wet, after all.
In appointing Mr. Claud C. Rowden as the toastmaster,
in place of himself, Manager Bickford gave many facetious
reasons, which more closely resembled excuses. But in
cither reason or excuse, modesty had no part, for he did
not claim that he was notan excellent toastmaster, himself,
but merely that Mr. Rowden might possibly prove a shade
better. He explained, however, that it was only after the
most urgent persuasion and almost tearful entreaty that he
finally prevailed upon Mr. Rowden to accept the post.
The listeners swallowed the “urgent p ion” and “fin-
ally prevailing” business, but it was noticeable that many
of them spilled a lot of salt on the table.

Mr. Rowden was a most happy choice for a better

toastmaster never graced a Guild banquet table. He
was quick on the word and quicker on the firing line;
now brilliant, now witty and now humorously satirical,
bringing his speakers to the front with the most apt al-
lusions and happy introductions, and judiciously inter-
spersed talk with music, thus giving that essential variety
which lends spice and “ginger” to the postprandial. TuEe
CapEenza has no official banquet “report” upon which to
rely, the Secretary, who was late in getting to the banquet
room, having had no time to arrange for official notes and,
unfortunately, making none himself. Therefore, the strict
order in which the participants in the postprandial played
their parts may not be exact, the editor relying wholly
upon the memory of the Secretary. .

he first speaker called upon was, of course, President
Hartnett, according to banquet etiquette, and it does not
require notes, either official or otherwise, for authority
in giving him the first “turn” in this, while it lasted, con-
tinuous performance. Now everyone who knows Mr. D.
.. Hartnett personally, also knows that he is gifted with,
has inherited, or had “wished” upon him, a “wop™
dialect so wonderful when it is wound up that it would
almost deceive the natives themselves for a minute. But
none who know him ever before heard him use that wound-
up-wop so freely, fully and fluently as when, in replying
to the call of Toastmaster Rowden, he hurled full upon
that poor individual and at point blank range his best
pocket edition of “wop,” in polyglottous, polysynthetical
and heterogencous dialectology, until his listeners were
convulsed in uproarious laughter.

Yet Toastmaster Rowden proved to be a mighty hard
man to fease, for, in his time, he has been a “vordevillyun.”
So when, and to the utter astonishment of everybody who
thought they had a line on all of his accomplishments, he
calmly arose with a back fire, and “wopped” the President
one better—the woppee, as it were, giving the wopper a
wop-wopping that was woppier and more wop-whimsi-
cally woppified-—the listeners were more “convulseder”
convulsed than ever. Then for a minute it became a
wopistical, linguistical and gesticulatory duo, and in such a
tangoed tempo, that one almost expected to see the “raz-
zers” fly. But even so, everyone was far too weak from
excessive laughter to have successfully “ducked.” When
at last the Toastmaster had subsided, and President
Hartnett ceased lingoing and came down to mother earth
with father English, by funny antcdote and whimsical
reminiscence he shook out the few laughs remaining in
the aching sides of the listeners.

We almost believe that, with those wonderful thim-
bles of his, “Tom” Carey could extract melodic harmony
from a strung up dishpan. But with a splendid instru-
ment well tuned, and he in the “Carey mood,” with or
without thimbles, then melodic harmony becomes merged
into entrancing tone of tune. When called upon by the
Toastmaster for either a speech or a “pick,” while he did
not claim to be a great banjoist, he nevertheless intimated
that he could banjo better with his fingers than he could
tango with his tongue, and he proved his argument—at
least, one side of it. Then Mr. H. M. Skinner, of Lyon &
Healy of Chicago, took his post modestly beside Mr.
Carey and they produced music that was not modest
enough to remain in the background. They banjoed
brotherly together in some bang up banjo duos—boister-
ous, beatific and melifluous. i‘.ncores? That’s foolish
question—some million and something.

Secretary Walter Jacobs was the second speaker
(this-on good authority) and, by the way, he repudiates
what the Sunday Leader said he said about Mr. Laga-
tree, and says he said only just what anybody would have
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said had they said it, but he does not say just what he
said, and therefore we can't repeat it. He did say, how-
ever, several things to the point coneerning the issues
which had been put through by the Guild, and believed
the organization was standing in the bright light of a very
brilliant future.

Although a formal introduction was unnecessary and
almost superfluous, Mr. Lloyd A. Loar gracefully acknowl-
edged such by the Toastmaster by solos on the mandola—
a beautiful solo instrument made doubly so under Mr.
Loar’s manipulating fingers. What this pla\ er does with
the ordinary mandola of four strings is beyond the attempt-
ing by the average instrumentalist, but with his specially
strung instrument of five strings, the effects he produces
verge on the wonderful. Thisis,of course,due in part to
the increased scope and volume of the instrument, but
mainly to the skill of the artist. He was given a cordial
reception, which he well justified.

Mr. Sidney N. Lagatree answered the toastmasterly
call to the “front” better than the summons to “feed,”
this time on time because he was already there and out of
danger from isolated swimming pools. He was as bright
and fresh (figuratively) as if just from an invigorating salt
watet swim, despite his two-hour immersion—or next
thing to it, Of course he talked about Chapters and
“Standards” in his own inimitable way. It would be
useless to try and reproduce Lagatreeisms in the Lagatree
way, but if he works with the same enthusiasm with which
he spoke, there will be © ‘something doing” in Chapterville
before snow flies, and prognostigators predict an early
snow-fall this year.

Another talented addition to the Associate b

The American Guild has a number of women members
who are militants, but only musically and mentally so, and
Miss Cora L. Butler of Port Richmond, L. I., is not one «
of the least of these. She is most unassuming and quietly
spoken, and therein is the.deception, for she not only
possesses well defined ideas upon matters of Guild juris-
diction, but the very quietness of their putting forth gives
added power to their forcefulness. Miss Butler spoke
briefly and well.

Miss Ida J. Eschelman of Meadeville, Pa., is another
woman who proves the capability of the feminine side of
the Guild to rankeon an equal level with the “lords of
creation.” Miss Eschelman did not make an extended
speech, but knew what she wished to say and said it to the
point. She amply proved her right to membership in the
Board of Directors, and justified the Guild’s action in so
electing her at this convention.

When Mr. S. A. McReynolds of Alton, 111, was “nomi-
nated” by the energetic and all pervading Toastmaster to
play his after dinner part, probably all eyes bulged and
ears “pricked up” in anticipation of another solo from this
mandolinist of the Tuesday evening concert. In this,
however, they were disappointed, but Mr. McReynolds
made amends by disclosing himself as a humorist who can
bring laughter spontaneously, and not perfunctorily
pumped up by an hydraulic ram from an artesian well.

? f it was a pleasure to hear Mr. Theodore T. Peck of
Providence, and the brilliant mando-cellist of the night
before, glide over the strings at the concert, it was still more
of a pleasure and greater fun to listen to him at closer
quarters—in the intimacy of the banquet room. It is of
course d that in speaking of Mr. Peck “gliding

ship of the Guild, and a remarkably fine vocalist, violinist,
pianist and director, is Mrs. C. V. Buttelman of Jackson,
Mich. Mrs. Buttelman responded graciously to the
persuasiveness of Mr. Toastmaster Rowden—it is his
natural gift—and in a brilliantly executed piano solo
speedily proved that the Guild has'a new member of which
it may well be proud.

over the strings,” the figure used is merely a simile, for

Mr. Peck stands near to six feet and weighs close on to

some pounds (he wouldn’t tell it)—stockings and scales—

and a personal glissando would result in an instrumental

fiasco—or worse. Although Mr. Peck is young in the

matter of years, he is old in a certain wisdom and has
(Continued on page 33)
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EDITORIAL
No, the new Constitution won't buy laws for any-
body, but it is constituted of rational laws that everybody
may abide by.
The C
and the new Constitution and By-laws!”
, they’ll zwear all right.

y Walter Javobs

Vor. XXI

cland slogan was —“Ware the Secretary
Our word for

Did you see that Constitution and By-laws marching
last month three abreast, shoulder to shoulder and with
“Eves front " Some turn out, that!

When you C a notation that would be A notation
seen, don’t turn it down nor “scale” clefs at it. Give it a
chance to play with the “boys™ on the Universal team.

Speaking of names, Lagatree is quite different from
legatee. One is prey to be fleeced for good and plenty,
the other is free to be placed for plenty of good. And
both refer to a person who has had something “wished”
on him—work for one, worry for the other. Blessed be
Business

It will take a good chapter of accidents to undo those
Guild Chapter incidents. Let Field-Secretary Lagatree
once get his heavy ordnance, charged with hot Chapter
shot, to the front and on the firing line, with fuse ready,
and Guild Chapters are destined to write a chapter of
conquest. ‘““Charge, Chapter, charge! On, Sundards,
on! were the last words they thought upon.” (with
humble apologies to Scott)

PukeriLE ProprESY

Since the earliest known records, and heaven knows
how long before then, lhe mglonous ending of this old
world has been p Y P preach-
ers. Yet the great sphere continues to whirl on around
its still greater central sun to paralyze the prophesiers, and
to, perhaps, remind them thac they have never been official-
ly appointed as private secretaries to the Great Infinite.

6. 1908, at the P(nl Dl s M

It has been personally remarked to us by a once
supposed staunch Guilder, even after rcndmg the last
convention report, that “The Guild is dead!” Well,
perhaps it is dead, and possibly we don’t know a “dead
one’ when we seeit.  But we do know it to be the liveliest
corpse he ever saw, and one that does not require the ser-
vices of official embalmers to preserve it. He seems to
forget that men who would make mummies must mope
among the moribund, and those who doze with the dead
cannot leap with the Iiving

AN ARTISTIC CONCERT
(Continued from page 10)
bers were punctuated by long piano passages between

the movements, many of them of great technical difficulty.

T'hese were never given as perfunctory transitional or
modulating measures, but were played as piano soli, yet
carrying out the spirit of the composition and making per-
fect musical linkings in taste and feeling between the pre-
ceding and succeeding movements of the solo instrument.

The full program was as follows: Quartet in 1) major
(Munier)—Allegro deciso, Andante espressivo, Canzonetta,

and Rondo—the Pettine Plectrum Quartette. “Che
Gelida Manina™ from “La Boheme™ (Puccini), Mr.
Anthony” Guarino. Fantasia for guitar, “I Pirati”

(Bellini-Pettoletti), Mr. Archille Troccoli. Concerto in
D major (Ranieri, a recent publication and first perform-
ance in this country)— Allegro maestoso, Romanza, Allegro-
grocoso— Mr. Giu: e Pettine. “Se!™ (Denza), Mr. Guari-
no. (a) 2d Prelude (Calace), unaccompanied; (b) “Sua
Maesta™ (Pettine), Mr. Pettine. (a) Canzonetta (Pet-
tine) (MS.), (b) Serenata Ivestri), (¢) Valzer Sen-
timentale (Pettine) (MS.), the Plectrum Quartette.

The concert, as anticipated, proved an entertainment
par excellence, both in program selection and individual

artistry, but from this it is not to be understcod there
were no marring flaws, for such is impossible to all Ruman
performance. The slight musical shortcomings, however,

“and due for the most part to the nervousness of over-
anxiety—were so hervily cutweighed by the points of
artistic merit that lack was lost in abundance, and the
assembled audience attested its enjoyment and appro-
bation in lavish and enthusiastic applause.

It is with absolutely no intent of personal criticism
or invidious comparison to say chat there was a surprisingly
small percentage of Mr. Pettine’s swn countrymen present
togreet— notonly a mandolin virtuoso of exceptional bril-

Jliance and of their own nationality, but a remarkable expo-

nentof the instrument so closely connected with the music
of Italy. Nor was he supported by the attendance in
general which a concert of sich musical merit deserves.

With the opening number of the program, the Pettine
players made their initial bow to a Boston audience and
showed some degree of nervousness in the beginning of
their work, which soon passed as they settled into the
atmosphere of the evening. The Allegro was taken at a
good tempo-- neither too fast nor too slow, but a wavering
uncertainty was noticeable in unison passages, together
with raggedness of attack. The closing crescendo of
the movement was exceptionally good. The Andante,
which is a more interesting piece of writing, was better
played. In the Canzonetta, the players had become mu-
sically d to the sur and displayed
splendid unanimity of feeling, together with a beautiful
delicacy of touch and tone, which latter might possibly
be traced directly to Mr. Pettine’s insistence upon the
preper. angle of contact of the pleurum. Particularly

joyable in this were the 1lo oblig:
(Continued on page 33)
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THE OPEN STRINGS OF THE MANDO-CELLO  wipLiam PLACE, JR.
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AN ARTISTIC CONCERT
(Continued from page 16)

of Mr. Mangone, played with clean-cut technic and smooth
sonority of tone. Throughout the movement there were
delightful bits of delicate shading and dynamic touches.
The Rondo is a brightly written number that was played
brightly and with good accent, the fugue figure never
being marred by musical sloppiness but always held to the
original tempo and rhy thm.

Mr. Guarino was evidently suffering from a slight
cold, which hampered his vocal delivery of a most exacting
aria but did not prevent the tonal delivery of some
wonderfully effective and ringing high notes. His word
enunciation in both Iinglish and ltalian was noticeable
for its distinctness, the words being plainly understood.
He received enthusiastic encores for both of his program
numbers, but in his second number he was warmed to the
hall and in much better voice.

Mr. Troccoli, who plaved at Mr. Pettine’s concert a
vear ago, improves upon acquaintance. He played with
a dcau, facile technic and executed some rather remark-
able guitar arpeggios. He has greatly improved in tonal
force since last listened to, playing with greater freedom
and spontaneity, yet lacking in that perfect abandon to
his instrument which probably will develop later.

Mr. Pettine was, of course, the scintillating star of
the concert and was in splendid musical fettle and artistic
temper, losing himself in the sheer enjoyment of his own
work. As we have before remarked, 1t nseless to at-
tempt to criticise a virtucso in technical dctail and much
better to confine criticism: to generalities.  He was listened
to with rapt attention and at the close of the first move-

ment of the Ranieri Concerto was greeted with anover-.

whelming and spontanecus outburst of delighted applause.

He played the Allegro macstoso with brilliancy and
verve, yet never overdone and always indicating reserve
force. In the Romanza he interpreted with all the tem-
perament of the true artist, playing with a tone remarkable
for its bell-like purity, and disclosing a wonderful control
over double pianos. The Allegro giocoso is a very long
and thoroughly interesting movement and here Mr
Pettine was at his best. His double octave work was a
revelation, and his crescendos and accelerandos were
made with perfect ease, forceful power and great discrimi-
nation, never over-reaching instrumental limitations.
Perhaps the most remarkable feature, unknown, of course,
to the audience, was Mr. Pettine’s memorizing in less than
two months this new Concerto of considerable length,
bristling with exacting technical difficulties and demanding
complete control of temperament, tene, touch and technic.
In listening to this artist, one may be forgiven the para-
phrase of the Koran in writing, “There is but one Pettine
and the mandolin is his prophct.

CONVENTION CADENCES
(Continued from page 15)

y at the smaller,
intimate function with the same artistry and conscientious
effort as at the larger, brilliant concert. It was this quali-
fication which made him persona grata at the banquet, and
gained him his merited ovation. Mr. Myron Bickford
at the piano was a splendid material aid to Mr. Peck in
his work.

When Miss Ethel Lucretia Olcott of Cleveland, per-
haps awed by the mesmeric,Rowdenesque eye of the Toast-
master, resp d to the of the banquet table, it
was a disappointment not to have heard her play in the
same sort ormuslcll intimacy as Mr. Peck—practically,
chamber music. It is in such playing that many smaller

points of essential beauty, so apt to be overlooked in the
broader swing and rush of concert work, disclose them-
selves to the listeners.  But Miss Olcott was quite serious-
ly ill and over tired as all the banqueters well knew, and
it was not to be. She took some of the sting from the
disappointment of not hearing her play, however, by a
recitation, and its delivery was a surprise to the listeners.
But it must be remembered that the troubadours of old
sang and recited as well as played the guitar.

In the two Kalamazoo members, Messrs. L. A.
Williams and Geo. D. Laurian, the Toastmaster reserved
his heavier ordnance—two of the deeper, deliberative
and calmly conservative speaker-members, although Mr.
Laurian’s remarks are often punctuated with a quaintly
satirical humor, while Mr. Williams more often than not
bubbles over with irresistible bits of fun. Both of these
members came to the scratch—we should have said, the
call of the commander—nobly, and although speaking
along the more argumentative lines, did not fail to make
bull’s eyes, because they both know how to put that kind
of “shot” over.

Mr. C. V. Buttelman is a new Professional member
who looms large in the sky of Guild luminaries. One
might think that so brilliantly musical a woman as Mrs.
Buttelman would be sufficiently illuminating for one fam-
ily, but the insatiable master of ceremonies evidently had a
different opinion and pressed the button that turned on the
blaze c-f Mr. Buttelman. The latter proved that he is no
moon ‘“‘shining by the light of reflected glory,” but that
he is capable of shedding his own illumination, and did so
through his own individuality. He commenced his after
dinner speech by saying that he too, like Mr. Williams, was
the son of a m er. Now there is an old saying about
ministers’ sons being—well, anything but ministers, and
while Mr. Buttelman all too evidently stops far short of
the limit generally ascribed to the ecclesiastical offspring, he
certainly belongs to the worldly-worldlings in mundane
music, managing and methods, and is a merry mixer. He
wasat home in his speech and made his hearers feel at home
with him, and even the iron clad Toastmaster looked as
pleased as if he had been directly instrumental in making
the speech, whereas he was only the button-pusher.

Vice-President-elect Walter T. Holt, although coming
straight from Washington, D. C., never said a word about
the tariff or grape juice or Mexico, but he did manage to
make a few interesting points concerning things nearer
home-~the Guild and its doings. Mr. “Ted"” Goggin of
Schenectady, N. Y., got there with a few “‘pertinents”
weil pointed, and Mr. Arthur Bamforth ““Philadelphiaed™
for Vice-President Carl Tschopp, who was unavoidably
absent from the convention.

In our anxiety to carefully dispose of the intellectual
food, we had nearly forgotten the actual “feed,” and there
was one and a good one, thanks to Manager Bickford, the
Hotel Statler and the “two dollars per” of the feeders.
The menu was on a neat four-page card, with the date and
occasion in black, and the hotel monogram in gold on the
front page. The second page was as empty as the stom-
achs of the diners before they sat down, and on page three
was the On the fourth and last page,
and plumb in the centre, was the Guild emblem in—what
do you think—lobster tint. In the usual, post-boiled red?
Nay, in the pre-boiled, clcmemal green, and it spoiled
nohod)‘ s appetite. For the “eats” themselves, there were,

Cream of Tomatoes—delightful bisque,
lives in green and Radishes in red
Salted Nuts that would cause no
Of sending the eaters straight to bed.
(Continued on page 36)




34 THE CADENZA

THE i
MANDOLINIST z
Conducted by $
SIG. GIUSEPPE PETTINE ;

'IRTUOSO 1

Vi
and Member of the
ttin

ods

amous * i Trin™
Foden

This Department has been created for your srecial interests, Mr.
Soloist, Teacher and Amateur. Al questions and suggestions
made in good faith, will receive prompt and due consideration
1nonymous communications will NOT receive attention. . Address
The Mandolinist,” care of Thg CAn
HAVE the honor of presenting to the readers of T
Cabex say upon the origin of the mandolin by
one of Italy’s greatest mandolin composers and
soloists, and a high authority upon mandolinistic matters
in general.  This article has never before been published,
for it was written especially for the conductor of this
department, the original being in the Italian language.
The Mandolin and Its Origin
By RaFFaELLO
The origin of the mandolin, if not ante-dating the
old troubadours and minstrels, is intermingled with
their legends and embodied in their lore, and it is
certain that the instrument with which they accom-
panied their serenades, love songs, madrigals and others,
had something in common with the mandolin, mandola
or lute.  But, however that may be, it has long helped
the voicing of man’s most delicate expression of tenderest
sentiment-—Love!  What would prove more conclusively
that its importance among the family of musical instru-
ments was not small?
In the carlier times, we find this instrument in the
ions of the nobles and at the courts of royalty, where
it was played to the accompaniment of the spinet or
clavichord. Neither did the old masters disdain the
writing of music for the voice with mandolin accompani-
ment.  Mozart wrote quite a few of such compositions,
and also utilized the mandolin in his “Don Giovanni.”
Bach wrote preludes for the lute, while Beethoven com-
posed several sonatinas for the mandolin and clavichord.
The importance of these compositions clearly demonstrates
that the musical colossi held the mandolin in high esteem.
The early ins were very defici in their
construction. The neck had but very little resistance,
the fingerboard had only ten frets
and the strings were made of gut
and wound brass. The tone pro-
duced by such instruments was
weak and dull, especially as they were played with plec-
trums made from the bark of the cherry tree or the hard
side of an ostrich feather. For such reasons, lovers of the
instrument could not develop its technic to any great
extent. They attempted to lengthen the fingerboard
by extending it over the sounding board, but it brought no
results in so far as any more elaborate compositions were
concerned. From a study of the pieces written in that
period, itis clearly discernible that the fingerboard did not
exceed ten frets, and that the instrument was considered
capable of producing only the staccato effects. The
people of Lombardy constructed a mandolin with six
strings, but the Neapolitans held to the classical four
strings, tuned in pairs, To them is due the artistic
development of the mandolin.
Tﬁere were several mandolin makers who loved the

Construction of the
Mandolin

mandolin and saw the necessity of constructing this
beautiful instrument with a perfect
The Mandolin’s tension, a strong neck and a longer
Progress fingerboard, in order to gain a
. greater extension. About the year
1700, Vinaccia of Naples studied its construction, bringing
about many modifications. Later, came Fabbricatori
and Filano, both making instruments that were superior
to the older ones.  Between 1800 and 1850, Pasquale
Vinaccia manufactured for the first time a mandolin
strung up with steel strings. He had great trouble in
securing wires for the first strings, as there was not a
manufacturer who made them fine enough to be used for
that purpose.

It was during this period that a somewhat serious
culture of the mandolin began, and the players, assisted
by Vinaccia, introduced the machine-head for the mando-
lin, instead of pegs through the head of the instrument—
an improvement no doubt suggested by the mechanism
of the guitar. They also added seven more frets, making

seventeen in all, but there all improvement stopped, as -

it seemed tacitly understood that such would suffice for
all demands of composers and soloists.

Later, however, came Ferdinando De Christofaro,
Giuseppe  Silvestri, Carmine De Laurentis, Raffaele
Gaudieri, Belisario Mattera, Achille d’Ambrosio (who
first introduced the octave mandola), Ferdinando Bideri
(who would not change from the wooden pegs to the ma-
chine), Alberto Tramontano, Francesco Della Rosa,
Gennaro Volpe and Salvatore Giandolfi—all cultured
musicians, who studied the mandolin seriously and de-
manded betterinstruments.  Some had the daring to have
mandolins made with 24 frets, and in Rome Sig. De
Sanctis also made instruments with the same number of
frets. In the same city, Bertucci and Curti were also
very proficient in the construction of fine mandolins.

A great impetus was given the culture of the mando-
lin in 1869 when Princess Margherita, who later became
Queen of Italy, studied the mando-
The Mandolin again  lin under Belisario Mattera, Pas-
makes its appearance quale Vinaccia building a special
in the European instrument for her. Later, when
Courts Vittorio Emmanuele III (the pres-
ent King of Italy) was born, there
was an Exposition held in Naples, at which a grand or-
chestra of more than 100 plectrum instruments performed
a composition especially written by Maestro Giorgio
Miceli, entitled “Serenata dell’ Esposizione Marittima.”
Its success was tremendous, and all the nobles began to
study the mandolin. Many more mandolin orchestra
concerts followed, notably those directed by De Christo-
faro at the “Wauscall,” and many given in private places.
The mandolin was also used in the regular orchestra.

At about that time, Belisario Mattera conceived the
idea of adding one more string to the lute, making the
wuning E, A, D, G, C. Pasquale Vinaccia made the first
one of these instruments, and Carlo Munier played it.

Soon there arose the necessity of more mandolin
makers, for the instrument was now in great demand and
this, of course, made more teachers necessary. Anyone

who could play a couple of pieces
The Advancement of ~ called himself a teacher of the
Teachers and Makers instrument and taught popular

songs, marches and the like, totally
regardless of his culture as a musician. Soon other
Italian cities began to produce mandolins built on the
Vinaccia model, but these manufacturers considered the
commercial side only, and their product was only fit to
be used as toys.

i
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Among the many pla , there were some
who studied carefully and deeply, Carmine De Sanctis
writing the first Mandolin Method,
The Mandolin takes  and many thousands of copies were
its artistic place sold within a short time.  This
method, however, is not adaptable
to the needs of modern times.  Fortunately, there were
some among the manufacturers who looked after the
artistic side of their products, and gave their earnest
consideration to the construction of the instrument. The
most prominent of these were: Antonio Calace (a house
founded in 1844), Gennaro and Achille Vinaccia (sons of
the famous Pasquale), the Calace Brothers (Nicola and
Raffaele), De Sanctis, and Heinberg.
(To be concluded in the August issue)
The Querist

It is a cause of much gratification to hear occasionally
is department. The satisfaction of
being read, and receiving words of appreciation now and
then, repays one for whatever trouble he may incur in
preparing matter that might not, perhaps, be of any inter-
est after all. I thank one and all for the many kind words,
which are ever a source of inspiration, and hope that
everyone interested in the mandolin will make free use
of this department.

Following is a letter that should be of interest to my
readers, as I have had several queries along the lines upon
which it touches. The system which is mentioned therein
should be thoroughly investigated and thoroughly tested
by serious mandolin teachers, for everyone who has had
any experience with mandolin players in general will
admit that ninety-nine out of every hundred of them
cannot read ordinary music at sight.

Dear Sir:—

Having read your advice about memorizing in the F
ruary issue of THE CADENZA, T thought you might be inte
ested to know what the “Hartnett System” has done for me

I took a course of 58 lessons from a correspondence
school, but could not read any mus'c without having hear}
the melody first. Dissatis I decided to study the
system, with the result that after a few lessons T could
music (in my grade) correctly and at sight. T have no
taken 40 lessons, and find that I can memorize my lessons in

k

about one hour, “duos” take no longer. n
for many valuable points derived from the splendid -
in THE CADE:

Yours very truly,
R. (Brooklyn, N. Y.)

C. §., Jackson, Mich.

Q. Please advise me whether it is advisable to in-
struct beginners to rest the little finger on the sounding-
board or guard plate in teaching them the tremolo.

4. %f the mandolin used is one of the flat-backs—
yes. I would add, however, that it should not rest firmly
but pass to and fro with the movement of the hand.

In order to get the best results from the mandolin,
the instrument must be held straight, so that the up-stroke
will naturally catch as many strings as does the downward
one. A flat-back mandolin cannot be held straight,
therefore, in order to steady the right hand, one or more
of the fingers not employed in holding the plectrum may
be extended until they touch the sounding-board or guard
plate. But if the instrument used is one of the classical
shape, then the fingers of the right hand must not touch
anywhere. It is paramount, however, that the instru-
ment be held straight, and that the right arm be curved at
the wrist. (See Tue Capenza for September, October,
November and December of 1913, and January, 1914, for
further information.

T wish to add that until about ten years ago I played
with the fingers touching the guard plate, but changed

from that position for the following reasons: It was
impossible to produce an even, smooth tremolo when
playing on three or four strings, for the hand would natu-
rally tend to turn outward, thus making it quite a task
to force the plectrum to touch all the strings on the up-
stroke. It made it quite hard to change strings with an
up-stroke, and the rubbing of the fingers on the sounding-
board would ruin it in a few weeks’ playing.

V. B. M., Germantown, Pa.

1. Your information regarding the study of the
positions has helped me wonderfully, and [ write again for
vour aid. Please let me know how I should execute a
measure in double stops, consisting of two half notes
against a whole note. Should I tremolo both strings or
just one, holding the value of the other notes through
vibration?

2. Will you please name at least four books of studies
dealing with the first and third positions, and of enough
difficulty to require some work to master them?

3 have some knowledge of harmony. Could 1
learn the “duo style™ by myself?

Are there any books published, containing a
regular outline for a graded course of mandolin instruction?

A. 1. Such a measure should be executed by
tremoling both strings, unless differently specified in some
previous part of the piece. For instance, there might be
written somewhere ahead, “Use the tremolo on the lower,
or upper, notes only,” or “Do not use the tremolo on the
lower notes unless marked with a slur.”

2. | can think of but two such mandolin books at
the moment. They are,— Volume I11 of Munier’s duets,
and Volume IT of “Melodic Studies” by Cottin.

3. Yes, providing you have attentively watched
some good players perform in that style. However, yvou
should proceed very cautiously and very slowly, and under
no conditions should a page be studied for less than a
week, while some of the old exercises should be played
over again from time to time. Of course, it is of great
importance that you study from a book written by some
recognized authority on-mandolin technic, also that you
should be familiar with all the positions and have a good
knowledge of double stops.

do not know of any such book, but should you
desire this department to give you a general outline for a
finished graded course in mandolin study, your wish
would receive due consideration.

S.G. ew York City

. 0. 1. 1 find your column of wisdom of great
assistance to me.  May [ ask you to explain the following
points? What is the usual accent in playing waltzes,
marches, schottisches, etc.?

2. What do capital letters indicate when found
above the staff?

3. What does the dot placed before the stem of
the notes, as found in “At the Hamlet” (arranged by
Hildreth), and in “Cathedral Chimes” (arranged by
Jacobs) signify?

4 What is the meaning of the mark (=) over a
note, as found in “Nimi” (arranged by Hildreth)?

5. What is the time given to this sign (#) when
over or between notes, or when found thus (%), as in
“Mimi” (arranged by Hildreth)?

6. How can [ count four or five notes to one beat?

A. 1. The usual accent of the pieces mentioned,
and for all dance music in general, is metrical—that is,
it takes place at the beginning of each measure. Of
course rhythm may change the accent at another place,
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r detailed information on all
kinds of accents, see articleNon “Expression,” which will
be found in this department oRT'ne Canexza for October,
November and December, 191—"

2. Capital letters, when found above the staff,
indicate a common starting point for all the players in
ensemble. For instance, the leader may ask the players
to go back to or start from the letter B or I, ete., when
only a certain part requires further drilling, thus mmdmg
the loss of time which would necessarily occur in startin
from the very beginning, and saving unnecessary question-
ing and groping.

3. The dot to which vou refer is the staccato sign,
meaning to play the notes short and detached, as oppos
to legato-—signifying smooth and connected. Notes
marked staccato should be played with down-strokes,
except when the tempo is very fast.

4. The mark indicate an embellishment called
an inverted mordent, and signifies that two notes are

but that is exceptional.

8

to be added,—the principal note and its auxiliary note.

This being an inveried mordent, the auxiliary note is one

degree higher.
Written ﬁ‘%—i‘,‘ Vo writen %

Played g&@

5. The sign = is called the pause. It means th
the beat or count must be stopped.  When the pause is
over a note, it means that the note is to be sustained more
than its value. If found over a rest, it means there must
be a longer rest than the one marked. If found between
two notes, with or without the two little lines underneath,
it means a pause is to be made between those two notes.

The duration of the pause must, in any case, be
determined by the character of the piece and its tempo.
Experience and good taste are the only guides. 1 might
add that the majority of players have a tendency to make
the pause too short, and would suggest the adn]\llnll of
the following rules:

When a pause is found over a note or rest, sustain
that note or rest twice its own value, except in the ca
of a whole note or a whole rest, when care must be exer-
cised not to exaggerate.

When a pause is found between two notes, either with
or without the two little lines underneath, make a pause
the duration of a measure or a half measure, according to
the character and tempo of the piece. Sometimes the
words Lunga Pausa, or the single word Lunga, are placed
under the pause. In such case the pause must be very
long. In English editions, the letters G. P. (grand
pause) are used to signify a very long paus

6. In counting four notes to a beat, play two strokes
(one downward and another upward) to the count-
number and two strokes to the word “and.” In counting
five notes to the beat, play two strokes to the number
and three to the “and.”

=

CONVENTION CADENCES
(Continued from page 33)
Brailed Squab Chicken that was re ally ;qm.h
Potatoes Duchess, and Asparagus
rozen Porms of Gream that could riot daub,
Because they were frozen like ice-berg chips.

Then, after that, came Assorted Cakes,
All very fair, but not like mother makes:
And then the Coffee both black and white

And then the Speeches, and then Good Night!

THE
BANJOIST

Conducted by

W. M. RICE

TEACHER AND COACH

Steadiness in Playing

NY amateur players of the banjo find it difficult

to maintain a strict uniformity of speed through-

out a composition, the nature of which demands
that a rigid conformity to the original tempo shall be held
from beginning to end without either accelerating or re-
tarding.  For instance frequently, when a strain in a
march is to be repeated, the composer indicates its ex-
pression by the marking “p-f,"" meaning that the strain
is to be played soft (piano) the first time through, and on
the repeat is to be plaved loud (forte.)  There may not be
a mark of any kind whatsoever, indicating that any
change in tempo is 1o be made, and yet on the repeat the
plaver invariably increases the speed as he increases the
colume of tone.

“This is a very serious fault, and one which should be
at once corrected, for it is a complete disregarding of both
the nature of the composition and the intention of the
composer.  Constant playing may remedy s fault in
time. but that plaver who will faithfully practice with the
metronome, practicing the strains both loud and soft
while rigidly adhering to the swing of the metronome,
takes the shortest and best route to remedy the fault.
For, by thus conscientiously working, judgment of tempos
and steadiness in playing are both sooner and more easily
acquired.

Tue Baxjo Bass Strine
No

¢ cpresent indallment of *Tuition I Banjo Techni
reid by Mr. Rice for the June issue of

was prey
was erowded out, s were all other department lu |
nevessity ¢f devoting the whole of that issue to the (nnlllum\unllun
repert. - Therefore, the nusic pge whith usually s the
studv-tevt mu st be referred to in the Ium issue of Hu- magazine.
This i able, but unavoidable.

Sty beginning of “lumuu in Banjo Technic”

(December i n, instruction
has been confined to the study of the four gut strings of the
banjo. But now that the fourth, or bass, string is to be
introduced, let us consider that string carefully. This
fourth string is quite an asset to the instrument, yet few
players fully realize either its possibilities or its uses. The
string, considered merely as a string that is wound, must
for that very reason possess an entirely different quality
of tone from the other strings, and, when properly played,
many effects may be added to the banjo which would not
be pnss\hlu to the gut strings alone. In playing the fourth
string of the banjo, it may be utilized in" four distinct
styles or manners; viz.,

First: In its fundamental use of formmg the bass,
as in 2d banjo or obligato parts, and the occasional use in
supplying the bass in banjo solos.

Second:  Its use as a solo string, when the melod) of
a composition is given in its entirety to the fourth string,
the accompaniment then being played on the gut strings.

T
em—
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Third: Its use in connection with the right-hand
finger tremolo. However, it must be stated that,
some very good effects may be produced by the ind
in this style of playing, such using is valueless in ensemble
playing.

Fourth:
plectrum.

Plectrum playing on the fourth string of the banjo
is practically in nfancy, but as its practice grows, and
this style of playing comes to be better known and used
more and more, the musical tone possible to such using
of the fourth string will be more widely appreciated, and
the banjo will then occupy a place in the plectrum or-
chestra-—not as now, a “filler in,” but as a valuable and
necessary accessory to orchestral color.  For, as the notes
on the fourth string of the banjo lic in the same register
as those on the C string of the tenor mandola, many orchestral
figures would be more effectively given, if played on the
banjo rather than on the mandola, and for two reasons:
the carrying power of the instrument itself, and its tone
quality, which more closely resembles that of the viola
than does the mandola.

The gauge of the banjo bass string should be fairly
large, yet not so heavy that its tone will sound sharp in
the upper position.

Turning to “Tuition in Banjo Technic™ on page 25
of the June number, the diagram at the top of the page
shows all the notes from C to G. Above the staff are
marked the first four positions for the left hand, with the
fingering as used in the different positions. Note that
cach position includes four closed notes, a finger each being
allowed for each fret, and as the location of the notes is
the first point to be considered, the left hand only should
be employed at The hand should be held in such a
position that it allow the fourth finger to reach its
note without any exertion, and this may be easily ac-
complished by moving the wrist outward and lowering
the thumb to the back of the banjo neck.

Starting with the first position, the notes should be
memorized and the fingering carefully noted before passing
to the next position. After memorizing in this manner
all the notes, the student shculd then devote his whole
attention to the right hand. The general position of the
right hand has been explained in a previous article, yet
the writer considers the movement of the thumb to be of
such great importance that a more detailed explanation
must now be given.

The first and second fingers should rest lightly on the
second and first strings, the thumb should be about an
inch and a half in advance of the first finger, and each
time the thumb strikes the fourth string it should be
allowed to glide over that string until it comes in contact
with, and rests lightly against, the third string. Striking
the string in this manner should then be practiced until
the thumb moves naturally to the next string.

Regarding positions: notes are played in the different
positions in order to make fingering easy for the left hand.
The position is determined by the highest note to be ob-
tained, and as a finger is allowed for each fret, a general
rule may be given as follows: When a fret is skipped,
then a finger must be skipped also.

Smdy No. 17, Exercise A. An exercise in the first
position, introducing C, D and E. The exercise should
be played slowly, so that the thumb may glide properly.
Hold D from the second to the fourth measure.

Exercise B. This is similar to the previous exercise,
with the exception of a more rapid movement of the left
hand fingers.

Its splendid adaptability to the use of the

Exercise C. This exercise gives a still more rapid
movement of the left hand fingers. Glide with the thumb.

Exercise D. In this exercise, D# is introduced, and
this note should be played with the third finger. The
exercise should be played several times, until the move-
ment of the left hand fingers seems easy.

Exercise 2. This is an exercise in 6-8 rhythm, in-
troducing all notes in the first position. The
bracket should be carefully noted.

Exercise I'. An exercise in 2-4 rhythm, with notes
similar to those in the previous exercise. Glide with
the thumb.

Exercise G. This exercise should be played over
several times, and the awkward feeling of the leﬁ hand
fingers will graduall\ lisapp as the
familiar.

Glide with the thumb.

Study No. 18. The exercises in this study are in
the key of D minor. The student should look up the
definition of a minor scale, and study the relationship
to the major scales.

Exercise A, This exercise is in the second position,
which introduces F, the only new note. Carefully observe
the dotted bracket, and glide with the thumb.

Exercise B. The notes are the same in this, as in the
previous exercise, the only difference being a more rapid
movement of the left hand fingers. Glide with the thumb.

Exercise C. This induces a still more rapid move-
ment of the left hand fingers.

Exercise D. All notes in the second position are
introduced in this exercise. Note the dotted bracket
carefully and glide with the thumb.

Study No. 19. A study is now given in the key of B
major. The student, if he does not already know them,
should memorize the sharps in their correct order of ac-
quisition to the signatures of all sharp keys. The order
of their addition is:  F, C, G, D, A, E and B.

Exercise A.  An exercise in the third position, which
means that the third finger must be advanced to the third
fret. The new note F# is introduced in this exercise.
Hold the fingers when possible, and glide with the thumb.

Exercise B. The notes in this exercise are the same
as in the previous one.  Glide with the thumb.
Exercise C. In this exercise, the movement of the

left hand fingers should be carefully watched. Play the
exercise until the finger movement is easy and natural.

Exercise D. In this exercise, all notes in the third
position are introduced. Glide with the thumb.

Study No. z0. This is a study in the fourth position,
and introduces a new note—G. This note sounds the
same as the third string open. In playing a bass figure
(a group of notes running low) it would be better to play
the note in this position rather than on the open string,
so that the tone quality of the figure may be the same
throughout.

Exercise A. Note the dotted brackets and glide
with the thumb.

Exercise B. This is an exercise similar to the pre-
vious one, but giving a more rapid movement of the left
hand fingers.

Exercise C. This exercise should be played uantil
the finger movement of the left hand is easy and natural.
Note the dotted bracket, and glide with the thumb.

Exercise All notes in the fourth pomucm are in-
troduced in this exercise.

It is hoped that the student will persevere with the
exercises in this installment of studies for “Tuition in
Banjo Technic,” until the four positions, and the correct
movement of the thumb in these positions, are thoroug
mastered.
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Conducted by

WILLIAM FODEN

VIRTUOSO
and Membe e us * Big Trio”
Bacon-Pettine-Foden

T'his department has been created for your special interests, Mr.
Soloist, Teacher and Amateur. All questions and suggestions
made in good faith, will re prompt and due consideration.
AAddress “ The Guitarist,” care of THE CADENZA

Elementary Harmony as Applied to the Guitar
(Continued from the April issue)

The interval of a fourth by itself is not a dizsonant,
but, as explained in the chapter on intervals, is one of the
perfect concords. Yet its alliance with other intervals,
and certain chord progressions, sometimes gives it the
characteristics of dissonance, and, as such, the ear demands
that it be resolved. That is, it must be followed by a
consonant chord—one having a third as its basis, as
exemplified in the April issue of Tue Cabenza. It is,
of course, important that the student should understand
the difference between a chord of the sixth and fourth
which is properly resolved, and very often prepared, and
the same chord when it is merely incidental. It is in the
chord of the sixth and fourth of the tonic that the fourth
appears in the character of a dissonance, requiring a
resolution by moving a half-step downward.

/ sonance is said to be prepared when it appears
as a consonant in the preceding chord, and in the same
voice, so that it can be connected by a tie. It is the chord
of the sixth and fourth of the dominant that appears
incidentally—that is, as a connecting chord between two
others. In such case the fourth is not resolved, but the
lower or bass part either ascends or descends, according
to circumstances, as shown in the following example:

In the above example the interval of the fourth occurs
between the bass and one of the upper parts, as shown by
the bracket. At A, the fourth (B) in the chord of the
sixth and fourth is retained in the next chord, and is,
therefore, unresolved. At B, the fourth (A) in the chord
of the sixth and fourth, is continued in the following
chord, and also unresolved. Both are connected by a tie,
and, in playing, may be re-struck. The progressions of
the other notes are indicated by the lines extending from
one chord to another.

The D in the chord of the sixth (in the first measure
at B) is theoretically considered as doubled, and pro-
gresses to both Cz and K, as shown by the lines. If,
instead of the above progressions, the fourth is resolved
by causing it to descend a half-step, modulations into the
keys of B and A major will result, with preparation and
resolutions of the dissonant fourth, and, therefore, this
chord of the sixth and fourth is nor incidental. This is
exemplified in the following:

4

At No. 1 in this example, the dissonant fourth (B),
in the chord of the sixth and fourth, is prepared by appear
ing as a consonant in the previous chord. It is resolved
by descending a half-step to Az in the chord of Fz major,
which is the dominant of B, thus producing a modulation
into the key of B major. At No. 2, A is the dissonant
fourth in the chord of the sixth and fourth. 'This is
resolved by descending to G# in the chord of E, and the
dominant of A, producing a modulation into the key of
A major. The tie is used to indicate the consonant and
the dissonant tones.

The chord of the sixth and fourth of the sub-dominant
is of less individual force than that of the tonic, and its
principal office is that of a connecting chord between two
chords of the tonic, as in the following example:

Ex.160 I ~ 1% 14 e
bog g frpis 2o 2
I § > ‘} I

Fop e
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In example No. 160, the dissonant fourth (F) is not
prepared, as it does not appear in the previous chord, but
it is resolved by descending to I in the chord of the tonic.
The following progressions, introducing the chord of the
sixth and fourth of the sub-dominant, are sometimes met
with: J

refer to the intervals comprising the chord, an a
at the side of a figure indicating that that interval is
altered. For instance, the flat at the side of the figure 7,
below the second chord at No. 1, means that the seventh
is to be made flat; likewise, the flat at the side of the figure
6, below the fourth chord, indicates that the sixth note
from the bass is to be made flat. "Lhe small Roman
numeral, under the first chord at No. 2, indicates that the
chord is minor, and built upon the second degree of the
scale; “the figures 5-3, at the side of the numeral, further
indicating that the intervals of the chord are 1, 3 and 5
or, in other words, that itisa minor triad formed on the
second degree of the scale of A major.

The laws governing the movements of each part of
the chords in the major mode, apply in like manner to
those in the minor, and, in fact, to all other chords. The
following example illustrates the progressions of the
chords in the minor mode, and particularly those of the
sixth and fourth.

(Continued on page 40)

From S. A. Thompson’s program of May 19, 1914.

All good music is a character-builder, because its
constant suggestion of harmony, order and beauty puts
the mind into a normal attitude. Music clears the cob-
webs out of many minds, so that they can think better, act
better, and live better. Some writers are dependent upon
music for their inspiration and their moods. Somehow
it brings the muse to them. It adds brilliancy to the brain,
and facility to the pen, which they cannot seem to get
in any other way. —Orrison Swett Marden.

B
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The
MANDOLIST
and
MANDO-CELLIST

Conducted by

WILLIAM PLACE, JR. i

VIRTUOSO
Soloist for Victor Talking

ompany

LL of the special departments of
were omitted last month, owing to the nec q
inclusion ¢f a large amount of convention matter.
In the music supplement of that issue, however, the writer
began a new series of exercises for the mandola, while in
s month's issue, the reader will note that the exercises
are for the mando-cello. For the future, the publisher
has decided to feature “Tuition in Mandola Technic” and
“Tuition in Mando-Cello Technic.” It seems scarcely
fair, however, to oblige players of either instrument to wait
idly for a month while the “other” instrument is discussed,
therefore, beginning with the August number of this
magazine, the page will be divided - one-half to be devoted
to the mandola, the other half to the mando-cello
Before attempting the exercises for the mandola in the
June issue of Tue Capenza (page 22), turn to this depart-
ment in the May issue.  In that number, the writer began
a small music supplement within his department, but
through the courtesy of publisher Jacobs, this has, as [

have explained above, been transferred to the regular:

music supplement.

The suggestions in the May issue, regarding the
position of the instrument and the use of the right hand,
are applicable to the exercises given in the June issue, and
should be carefully followed. For the benefit of any who
do not have Tue Capexza for May at hand, I wish once
more to particularly emphasize the necessity of arching
the wrist and letting it swing loosely. Do not hold the
plectrum  tightly or cramp the fingers of the right hand.
Remember that the plectrum must “caress” the string rather
than “scratch” it.

It is never too early to begin the study of tone pro-
duction, and from the very beginning it should be the aim
of the student to produce a clickless tone. The click of
the plectrum is the greatest enemy to the plectrum in-
struments, and the performer who can produce a smooth,
flowing tone, will invariably impress standard musicians
with the possibilities of our instruments far more than will
the mere technician who drowns his tone with “plec-click.”
I do not believe it is possible to produce an absolutely pure
tone on either the mandolin or the mandola without
arching the wrist, but I do know that it is impossible to so
produce without “preparing” the tone.

Tue PreparaTioN oF ToNE

There is nothing deeply technical in the “preparation”
of tone. 'The writer evolved his theory through a cogni-
zance of the fact that the plectrum clicked on both the
down and up strokes whenever the string was attacked
unscientifically. To “prepare” a single-stroke tone, lay
the plectrum against the string, and then let the hand drop
by its own weight, carrying the plectrum with it. The wrist
must be locse, and practically “dead” on the down stroke.
Don’t raise the hand and let it fall with a bang against the
string. This produces noise only, and, in many instances,

so much noise that the tone is lost or covered. The prep-
aration of an up-stroke is a reversal of the process describ-
ed, and will be treated minutely as soon as the exercises
require the use of the up-stroke.

Tue Maxvo-cErLLo

In beginning the study of the mando-cello, it is well tc
first give attention to the position of the instrument. Firstof
all sit erect. To slouch in a chair, and hold the instrument
in a listless, half-hearted sort of manner, creates an abom-
inable impression at the outset.  Don't allow the instru-
ment to “lie down,” but hold the neck well up so that the
peg head shall be about on a level with the ey

In executing the down strokes required in the mande-
cello exercise, remember to prepare each tone separately,
but instead of allowing the wrist to fall loosely over the
strings, drop the whole arm, using the elbow as a pivotal
point.  Be careful not to raise the arm, and then drop it
with a_sudden plunge, or the plectrum will click. Lay
the plectrum against the string each time you are ready to
play a note.  The subject of tone production is inexhausti-
ble, yet it has been given less attention than any other part
of plectral instrument development.

There are many shapes of plectrum
which makes purity of tone an impossibilit
think it is safe to say that nine plectrumists out of ten
use an “impossible” plectrum. The matter of plectrum
beveling is also a most important factor in tone production.
ry plectralist should buy his plectrums unbeveled, and
then bevel them to suit his own particular needs. The
bevel should aleways be on the right edge of the plectrum,
and should of course be on both sid The width of this
bevel depends entirely upon the stroke of the player, and,
in beveling, the point to remember is to have the bevel
at such an angle that a narrow, flat surface is always
presented to the string in.the attack. In other words,
fit your plectrum to your stroke, not your stroke to your plec-
trum.

It is true that a single composition may demand a
variety of strokes, but bevel your plectrum to produce the
best tone when playing legato, and let the rest adapt itself
to your requirements and rest upon your skill. It is i
possible to change plectrums for ev specific require-
ment, therefore find your “happy medium™ in plectrums,
and then stick to it.

Good -plectrums are as scarce the proverbial
“hen’s teeth,” and good plectralists are uncommonly
scarce, largely on this account—I mean scarcity of proper
plectrums, not “hen’s teeth.” The manager of a large
music house recently told the writer that the pointed
triangular plectrum is and always has been the best seller.
‘Think of it, a plectrum without bevel, incapable of present-
ing anything but a razor edge to the string. It is the same
old story—“Pick, pick, pick on your mandolin,” a fine
advertisement indeed for our instruments

This matter of plectrums is more important to the
mando-cello than to the mandola, and more important
to the mandola than to the mandolin, and because of the
heavier winding of the strings. It is indeed a difficult
proposition to produce a good tone on the mando-cello
G or C strings, but it can be done, and most effectively, too.

Let me once more emphasize the fact that the primary
importance is tone, and that after tone comes technic.
Technic will be an aid to tone, and tone will, likewise,
prove an aid to technic. Therefore, keep the ideal in tone
quality constantly before you mentally, and remember that
to think is half the battle. Thought is the most supreme
power in existence; without thought—nothing. To be-
come successful in music, we must think. True, we are
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hged to resort to the physical in“practice, in order to
wster any instrument, but the mental should always
minate thieZ phy sical) Sfor thought is" the greatest znd
rcsl.ﬂ?(‘,ﬂlcut inthe process of physical mastery.
! \..i.k Evéry: new idea” inevitably meet its oppe
B is theory of tone preparation is a new iden,
8 highly emm iastic at its plh‘lllll]lll(’\ tis without the least
; of persongl coneeit, but with the desire to further the propa-
#\n.l.. of good toné production, and to advanee some more tangible
jmroof tham mero theory, that the writer, with all modesty, would call
,mmunn to his Victor record, No. 17,363-Ai +This rocord was
pval with this “prepared” tremolo, and any readers who care to
the record m.wlh\Ls),.un a practical demonstration of theory

THE GUITARIST
(Continued from page 38)

Mogulation tte
E thekey of Kot

hu cxamplc No. 162 lhc chords of the sixth and fourth,

at A'and B, are formed from the tonic triad; at C, D, and
E, from the dominant triad, and at F, G and H, from the

-qubdohtinnt !triad, By a careful examination of the
ibave:chords itiwill be seen that the part-progressions
“follow the same course as-those in the major mode.

rTa be continued in thz August issue)

Mi ju H: Johnstone, wh(n ‘vaudevilling” through
“the farther west and-northwest, is cutting as wide a musical
A\kuh asheie making an extended tour, according to news-
apeérstand jourhals. He has two swell notices in the
"Juhe 26th igsue  of the San Francisco Rounder, the big
theatrical journal of the west, and the San Jose Evening
Nﬁ‘{ says.of him:  “Mausical Johnstone performs wonders
91; e mzndelm He proved nmscl( a most accom-

ished ‘musician and mandolinist.”

M, _]phnslonc is_a live wire on a big voltage, aml
mx's:es turning thé current on all the “bigger ones”
ty where -heis playing, interviewing them and making
dsHp om auto anf tono-graphically. *“According
Mr. Paul Goerner of Seattle is to establish
a Guild Chapler in that city.” Mr. Joseph Wright of
-Aakland;.Cali; ex-patriate from New Zealand, says he
thas made a )pldndld start in teaching in this country, and
2 ]immie” lmher says that Mr. Wright's son D’Arcy
(17 years) “is some.banja player.”  Mr. F. Monro Plan-
que, the orlgmztorof (‘ulld ﬁludem Diplomas, is on record
as reporting: n V. , B. C., and

i rsyn‘Mx,c‘;ml(q[lar-Fox of San Fﬂncmco rcporu the same.

oy seqalr, 1

sad
& DE"C\'
i‘

mpsbA *§, progratn of May {9, 1914.
L[“..::{}g,/ oxf( (hnupfor‘pltz‘iﬂg palm ‘or sing or carve
doraitiag thou lo’vcﬁ,‘lhhu the body starve.
for glory misses oft th
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Eminent Teacher, Performer
and Literatear
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This department has been created in the express inlerests of
teachers, students and readers o) TADENZA, and questions
are solicited. To insure pmmpl .m , and os evidence of
good faith, ull queries M D.  Signatures will
)T be published, but ALL A ! l’ ) MO US communications
I be mvmgrml to the waste basket. .Address " The Problem
I'nwln r," care of THE CADENZA.

The Banquet

HI innovation of making the banquet the closing

event of the convention, and very early in the evening,

apparently met with the approval of the members
present at the Thirteenth Annual, since it cnabled: the
majority of them to catch night trains for home.

Mr. Bickford was to have been the presiding officer
at the banquet, but at the last moment prevailed upon
Mr. Claud C. Rowden to act as “Roastmaster,” and he
lived up to the spirit and the letter of the title in true
western style. The speakers who were called upon in-
cluded: President Hartnett, Presid Lagatree,
Vice-President-elect Holt, Secretary Jacobs,
Mess McReynolds, L. A. Williams, Geo.
Laurian, C. V. Buttelman, Arthur Bamforth and “Ted’ ’
Goggin s Cora Butler and Miss | chelman.
Miss Ethel Olcott responded by giving a recitation, whieh
gave proof of her abilities in an unsuspected line.

Mrs. C. V. Buttelman gave a piano solo in a mcst

.xutplabk' manner, another preef that some of the Guild
unsuspected talents.  Mr. Lleyd
A. Loar obligingly rendered a mandcla solo in such fashign
that he was obliged to respond to an encore, as were Messrs.
T e and H. M. Skinner in their banjo duet,-and
in his banjo solo.
Theodore T. Peck, who created unprucdenlml
enthusiasm at the concert on the night before with his
mando-cello sclos, cheerfully repeated one of them, plus
a hearty encore, again proving his artistry and perfect
mastery of this beautiful instrument. There was the
usual flow of wit, and a general feeling of good fellowship
that sent c\'crvhnd\ away in good spirits.

E. C., Minneapolis, Minn.

Q. Is it possible to keep a 12-1-2 inch head in ¢on-
dition on a banjo? 1 am adopting the pick, and am
desirous of usifig a larger ban)o, if thc hend cau bc kept
in’ proper tondition. vl 2zl

A. 11t is possible td keepa: hrgu head )n dem!mpn,
but it requires rather close attention because of the dpzger
surface to become stretched:  If the ordinary calfskin
‘is used, it 'would ‘be advisable to-have a rather thigk head,
~as it would bétter withstand: the strdin thana-thinpes.pne.
The niew Farland patent. hud is v:rv satisfactory | mldus
respeet. - It is
properly on the ‘banijo. The ﬁlc( !.hal. At wculd: hﬁq?me
dented, if-the bridge were: left.; g whien:thecin-
striifnent is in the case; wo not:fié’a serious)@bjession,
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for the removal of the bridge does not necessarily put
the instrument out of tune, if it is done carefully.

P. V.S, Allegheny, Pa.
Have the banjo and guitar ever been used as solo
instruments at band concerts?

s es, many times. The writer gave several
banjo solos at a band concert in Keene, N. H. in 1899.
Miss Ethel Lucretia Olcott was for some time guitar so-
loist with Ellery’s band at Los Angeles, and there are
many soloists in various parts of the country, who have
appeared with bands. The Providence Journal of April
16, 1888, in speaking of a concert given by Reeves’ famous
American Band at Low’s Opera House, says: “The banjo
and guitar playing of the Boston Ideal Club was one of
the gems of the evening.”

A. L. G, Atlanta, Ga.

Q. At what particular stage of advancement should
one be considered capable of teaching an instrument?

This is a somewhat leading and pertinent ques-
tion, especially at this time when the new Standards of
Attainment have just been adopted by the American
Guild, and when a number of states are agitating com-
pulsor) examinations of music teachers. To give an
adequate answer, therefore, would consume rather more
space than can be allotted to the subject, but a few general
ideas might be advanced.

Many points enter into what may be called a “a
fitness” for teaching others to play. Ability to illustrate
while it may not be absolutely essential, is nevertheless
an asset not to be despised or overlooked, but it would
be folly to carry such a requirement to an extreme, since
not all teachers have the time or perhaps the talent to
become artists, and certainly not virtuosi; also, the stage
of advancement at which one may be prepared to teach
must necessarily depend somewhat on the grade of the
pupil. One may be perfectly able to accept and teach
guplls of a certain grade, but not those of the higher grades.

ne should be very careful and very sure of his ground
before advemsmg or offering to “take on all comers.’
To g one should be th ighly conversant with
his matrumcm, up to a certain point at least, and ac-
quainted with the rudiments and theory of music. Ex-
perience is the one thing which best fits a teacher for the
work of teaching, and that can be gained only by going
through the mill, and necessarily at the expense (in more
ways than one) of the pupil.

M. A. R, Erie, Pa.
What is the best method of counting a piece

written in 2-4 time, in which 16th notes predominate?
A. The easiest method of counting this kind of
time or measure is to give each eighth note a beat. This
method allows the sixteenth notes to have a half beat
each, the word “and” being used for the last half of the
beat. It is not usually necessary to continue to count in
this way, however, after the swing of the piece
has become established and the al points mastered,
since the tempo is usually such o can be counted
better than four.

At a concert given by the Italian Y. M. C. A. Or-
chestra (regular) ofMontrea! Canada, on Friday evening,
ay 15, 1914, a miscellaneous program of orchestral
music, violin, clarinet, and vocal solos included a trio of
mandolin and ultlrn-Meun. G. Lombnn:h, . Mascher-
oni and A. Mandato playin “Serenade d’Amour”’
(von Blon), b. “Hungarian ]glncc, No. 5” (Brahms).

BRITISH
DEPARTMENT
A DE VEKEY

|6 BEE € € ® aPEE CORE GHFE

As conductor of this Department I cordially invite the m-l:f{m-
tion of all in England connected with anx of the Banjo, Mandolin
or Guilar family of instruments, whether Amateur or Profes-
sional, and if they will send to -me at my Bournemouth address

( No. 1 Stafford Road), all news of general interest, concerts, im-
[mmtmmlx and suggestions of all kinds, they will be reviewed in
the columns of THE CADENZA as they appear ta the eye of an abso-
lute free lance, with unswerving impartiality.

R. Havelock Mason, Editor of Keynotes, has left
‘ngland for Wiesbaden to undergo an operation
for some eye trouble at the hands of a famous
specialist. By the time these lines appear it is sincerely
hoped that he will be fully restored to health, and back with
us again, directing the interests of the house of Turner,
in which capacity he has been identified for many years.

In the May issue of the Dallas’ Musical Monthly is an
“invite” to Messrs. Place and Odell to send up their views
on the “Notation question.” The policy of the Dallas’
publication is ‘good, and future issues of this magazine are
awaited with interest.

In the cause of “‘sweet charity,” Mr. W. H. Plum-
bridge, and Miss Grace E. Wood of Bnghlon, recently
arranged a most interesting programme of music at the
Church Hall, Cumberland Road, Brighton.

Greatly appreciated were a number of items rendered
by the Banjo, Mandolin and Guitar Orchestra, the Banjo
Orchestra, and a Mandolin and Guitar Sextette, the latter
giving some compositions from the pen of Mr. Plum-
bridge. ss Lily Atholl played the banjo delightfully,
and in conjunction with Miss W. M. Coats, gave a spirited
duet that was most enthusiastically received.

Banjo lovers will indeed welcome the appearance of
the latest records of the Zonophone Co., by Messrs.
Cammeyer and Oakle;

“Merrie Company™ and “The Dancer’s Dream,” both
compositions of Mr. Cammeyer, are the items play: :d and
to-the many who have not had the opportunity of heanng
these artists “collaborate,” these records should prove a
treat that is a treat indeed.

The following contribution is from the pen of Miss
Polyxena Crinos, the Professor of the Guitar, at the Guild-
hall School of Music, London, and specially sent to the
writer for insertion in this Department.

SeENor EmiLio PujoLr’s CoNCERT

‘The guitar is so seldom heard as a solo instrument in
England, it was with intense pleasure that those who
appreciate it, heard that Senor Pujol had returned after a
long absence, and was giving a concert at the Steinway
Hall, May 23rd. Obliged to leave almost immediately
after his concert in December 1912, owing to the dangerous
illness of his father, he lcft many admlrers longmg for
more, and they were not disapp d
the deprcssmg weather, and an audlence affected at first
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with an apathetic feeling owing to the intense heat fol-
lowed by thunderstorms,~he roused them to a pitch of
epthusiasm by his delightful playing and astonished those
who do not know the capabilty of the guitar in the hands
of an artist.

Senor Pujol is an artist! wovonly in his marvelous
technic, but in his colouring. He_ depicts all the emo-
tions, sadness, love, passion, gaiety, in the most fascinating
manner, and to those who understand and have studied the
instrument, he astonishes them by the way he conquers
every difficulty.

“Chanson sans Paroles,” M\lendelssohn, and the
Minuets by Mozart and Sor were delightfully rendered,
one forgot that we were in the 20th century —he brough
out all the charm and delicacy of the 18th century.  The
5pam<h compositions excited rapturous applause.  In the

“Chanson Catalanes” by Llobet, his playing was re-
markable for the beauty and clearness of the artificial
harmonies.  In the Jota by Tarrega, with whom he studied
seven years, every effect possible on the guitar brought
out, the dance movement of the Jota was repeated in
different manners, a long passage being taken by the left
hand icato, :md while the melody was play ed with it,
various effects of the tamborine, kettle drum, etc., were
softly produced.

. For the enthusiastic encore, Senor Pujol gave a lovely
little piece by Tarrega, “Recuerdos del Alhambra.” A
strain of melancholy and languor runs through it, which
is most touching, and shows the most delightful tone of
the guitar.

On Senor Pujol’s arrival in London, Mr. Dallas kindly
invited all the leading professors of the guitar to meet
him at the latter’s new premises in Holborn, where a very
enjoyable hour was passed listening to this great guitarist.
Senor Pujol is leaving shortly for some important engage-
ments in Berlin, but hopes to return and remain till his
departure for New York, as he contemplates a tour
through \(.l"nc of the most important towns in the States.

His home s in Barcelona, but he is well known through-
cut Spain, having toured all over the country, and nat-
urally has played before the King and Qucen, who thor-
oughl\ appreciate his talent. Personally, he is charming,
quite unaffected, with a thorough know! Iul;xc of the theory
of music, harmony, composition, and a great lover of his
favorite instrument.

The North Staffs “Merry Middies” consisting of
Messrs. Ray Bird, S. W. Bell, W. J. Glover, T. Haines
Rhades, W. Frost, R. Clarke, T. J. Cresswell and S.
Tmen:on, accompanist, form an octette of laughter
generators that are fast booking up dates in their district.

On_ the occasion of a grand evening concert in the
Marsh “St. Lecture Hall, Newcastle-under-Lyme, on
March 12th, they had the substantial assistance of Mr.
Forbes E. Rhodes (in character recitals), Miss Florrie
Haynes soprano, Miss Carrie Frost contralto, and' the
Belby . Mandolin Qmmcuc which plaud “Olympia
March” (composed by Mrs. Morris Dolbv “Love's Old
Sweet Song,” “Russian Mazurka” “Scotch Airs,”
all of which were highly appreciated.

. The Clifford Issex  Russian Balalaika Orchestra

ed. at the Northampton Institute on Feb. 28th, and

{hl: apinion of all present quite excelled themselves in
v:hc,'rqndmon of a varied- and interesting program.

‘Another Londen Balalaika Orchestra, dlreucd by
Mr. B. M. Jenkins of “Premier hnghsh Mandnlm ()rchc:~

all that is needed in the way of instruments and music,
and trained as Mr. Jenkins knows how, this organization,
the Polytechnic Balalaika Orchestra, should .run :Mr,
Jenkins’ Mandolin Orchestra a clese second in point ol

fully direct a banjo, mandolin and guitar
orchestra of 50, a banjo organization of 18, and a balalaika
orchestra of 24 players, is an achievement that few of
the fair sex can lay claim to, either here or abroad. [In
this country there is but one, Miss Alice Gardiner of
Cheltenham. :

Her annual concerts occupy rather a unique position
compared with other forms of entertainment in Chelten-
ham, as regards drawing power, the audience on every
occasion being ample testimony to their popularity, the
last one given on Feb. 18th, under the concert direction
of Dale, Forty & Co., Ltd., being a triumph in its own
particular line.

The concerted numbers were rendered with a pre-
cision and careful observance of light and shade, evincing
in passages the consummate artistry of the conductress,
whose painstaking thoroughness in training the orchestras
was abundantly exemplified in their clever work.

The soloist was Miss Doris Walthew, whose ability
as banjoist and balalaika solcist with the Clifford Essex
Pierrots during the summer season has been widely appre-
ciated by the full houses this old established concert party
still succeeds in drawing to their entertainment. On
i Walthew played for her balalaika solo,
Caprice,” and for banjo solos, Bassett’s
“Patagonian Picnic,” and a medley of popular airs.

The Russian Balalaika Orchestra played “Russian
National Anthem,” Glinka's “Triumphal March,” An-
dreeff’s “Impromptu,” and “Kochanotshka™ (Kovacs).

Mrs. T. J. Dyson sang delightfully, the items being
Gounod’s “Romance” from “La Reine de Saba” and
Hermann Lohr's “Where My Caravan Has Rested,” and
“Eyés that Used to Look in Mine.”

“ighteen banjoists gave an exhilarating rendering
of \lorle\ s “Banjo Oddity,” and Mr. Harold Johnson
was responsible for “A di crla!inn on mediaeval poetry”
and a musical monologue entitled “The Poet,” the item
pregrammed “No. 4" beingan “Ancient Hebrew melody,”
“Song of Miriam,” as played by the combined orchestras
at the Pageant of Ancient Empires, Ladies’ College,
Cl hclwnham. June, 1913, and arranged by Lewis Hann.
The Banjo. Mandolin and Guitar Orchestra played
“Secrets” (C. Ancliffe), “Dream Song” (Grlmnhlw),
“The Hibernians™ (Grimshaw), “Intermezzo” Cavalleria
Rusl)canﬂ (Mascagni), and “Sweet Briar” (Heller Nicholls),
d by the p and orchestiated by Miss
\hce Gardiner.

Incidentally, this cultured lady writes regarding the
non-transposing method for the deeper instruments—

Dear Mr. De Vekey—

“I have read your article in Keynotes, and
agree with every word of it. 1 ho e the pub-
lishers will adopt your suggestions.’

‘The above, wnth other letters from equnlly authorita-
tive sources, pressing for the non-trans roslng method;
should mdccd quickly convince our B. M. G. pub]mhen
of its “need.”

Mr. Frederick J. Bncon intends lm:atmg in New York“‘
City next season, and will teach the banjo to Gothamites, ..
making that city his business and musical heldqua;ten...
This is pleasant news for the New

teal’ fame, is makmg very sy p
n the ‘Métropolis. “Equipp "with

tours,

1o a host of others, if he inten lhnﬂpni(ng !|in
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R. S. A. Thompson's Mandolin Orchestra of Port-
land Me., fifty members, gave its seventh annual
concert at Pythian Hall in that city on Tuesday
evening, May 19, 1914.  \Mr. Thompson’s players were as-
sisted by the Harvard Male Quartet; Mr. Charles F. Marble,
humorist; Mr. Bernard E. Leighton, mandelinist; Mr. Gil-
man Seabury, mando-cellist and Master Robert Jordan,
guitarist. Ina lu\glh\ and eulogistic reporting of the con-
cert, lhc Portland Evening Express and Advertiser in
part: “The orchestral selections started in with a swing
and a dash when the ‘March of the Strings” opened the pre-
gram, and the pretty waltz, *Alluring Glances’ has
ting tempo. Throughout, the crchestra led by
hempson played mest inspiringly, showing great
sical intelligence and gratifying excellence in technic,
the result of earnest study under the skilled instruction of
the leader. A program solely of the more ambi i
ings of well known masters would be much enjc
In balance and attractiveness of selel Mr.
Thompson’s program was well made up, with evident care
for correctness of printed details in titles, composers” and
performers’ names, and in full was as follows:
i “wmlvlt—lhmupmu s Mandolin Orchestra
“March of the Strings”

Thompson

-y Allisring G olfe
Harvard Mal
he Long Day Closes” Sullivan
Reading—Mr. Marble Setected
Ensemble—Mandolin Orchestra
a. “athedral Chimes™ Arnold and Brown
b. 4 Allen
Guitar Solo
“Lit 9 Weidt
Vocal— Harvard Male Quartet
“The Rosary" Nevin
Ensemble—Mandolin Orchestra
“Humoreske," Op. 101, No. 7 Drorak
Ensemble—Me olin Orchestra
Hungarian Dance, No. 5. Brahms

Mand
Ve

Cello Solo—AMr. Seahury n\nn unh«-ur.u
ver Threads among the Gol
\— Harvard Male Quartet

Danks-Thom pson

" *“On the Sea ¥ Buck
Selected

Reading—Mr. Alarblr
Mandolin Solo—Ar. Leighton
a. _ Andante ct Polonaise
b. Tarantella, ‘‘Napoli"
== le— Hamrd Mali-Quartet (with- Orchdstra)
y,'* Waltz Song from “The Pireflv'
Fnsemble—)llnndahu Orchestra
‘March Ensemble" (MS; Thompson

‘ The Rogers Mandolin Club-and pupils of Rose F.
‘Rogers of Syracuse, N: Y., assisted by a contralto soloist
and a reader, gave a recital in_the ¥. M. C. A, Hall in that.
lcny on Friday evemng, june 12, 1914, pla\mg the fol-

Friml-Thompson

le— Rogers... Mmuiahn Club ~
@. . “'Columbus. M ‘
b Medley

- College Airs

Pettine

Quintet of Imu,m

“Yankee Dandy,” Mar . Weidt
Ensemble— Rogers Mandolin 1
a < of Hoffmann" Offenback
b Botsford
Ensemble
“Dixicland” Haines
Banjo Er mble ~Quintet of Banjos
Red Rover March” Weid

Ense mble—Rogers Mandolin Cluh
“Waoaden Shoe Dance™
The club members are:

beth Spald lu\u Miss Mildred (

v Kraheck and ]

1aib and \W. Munnerly; 2d mandolins- Miss I. Shacop-

~k} and Messrs. F. Martin, H. Jutton and Leo Smith;
tenor mandola ‘dna Meigs; guitar-—Miss Pearl

Grassman; piano silcher.

Mr. A .
N

Weidt’s Gibson Mandolin Orchestra of
- J. gavea popular concert on Tuesday evening,
914, under the auspices of the Newark Y, M. C.
\. A peculiarity of this ofchestra is that it is made up of
smaller ensembles with their respective leaders, but the
whole united in a grand ensemble when occasion requires.
The smaller sections are the “Plectet” (Harold D. Leslie,
leader), the “Sterling Trio” (Richard Doebel, leader),
lhc “Ideal Banjo Club™ (A. J. Weidt, leader) and the
Gibson Tango Orchestra™ (E. \. Ingraham, leader).

The full program for this concert was as follows:
Ensemble

Full Orchestra

a. “Northern Lights" Weidt
h. “Brazil & Dizon
Guitar Solo

“Luella Waltz" Weidt
Ensemble—Sterling Trio

4. “Wedding Winds,” Waltz Hall

b, “Spirit of Independence” Lampe

Ideal Bunjo Club

a. “The Smilers” Wenrich

b, “Dance of the Phantoms™ Farrand
Ensemble— The Plectet

ght of the Birds” Rice

ony Rag" Ramsay .

M. Ingraham Selécted

lo
mble—Gibison Tango Orchestra

a. Winkle”
b, “Danci um Around’
Zither Solo—A. J. Weidt

Ensémble—Full 177: hestra
a. “Too Much Ginger”

h.  “Speedwav™

At a concert given by the pupnl: of Mrs. D. A\thur
Kelsey, the program included two compositious “byi Mrs
Stellario Cambria, the eminent mandolinist of New
City.- They were “Soutire D’ \ngc 1\'alse) and “Visioni"
(Valse):

The Allegro Mandolin Sextette—Percy V. l.\thtenfels‘
Director and 15t mandolin; George R. Gilliand, 1stmande-
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lin; Charles Dunford, 2d~mandolin; Edward P. Green,
mandola Adolph B. Fox, mando-cello and William Hes-
keth, harp-guitar, gave a congert under the auspices of the
Young Men’s Bible Class of the Second Presbyterian
Church in Pittsburgh, Pa., on\Friday evening, May 135,
1914. The Sextette was assisted by Mr. Leroy R. Brooks,
reader; Mr. William Kottman, tenor; Miss Flora Kottman
and Miss Elfreda Fox, accompanists, and the full program
was as follows:

I',nscu\hk—AH(gm Ilumhllm Se \‘lrllr

March, Odell

b. ()\'urmn' ‘l\mg \h as FEilenberg

Reading— Mr. Leroy B. Brooks Selected
\hmlnlm Solo— Mr. Pr"v ". Lichtenfels

“*Marymine Berthoud

. Selected

Tenor Solo—Mr. William Kottman
Fneunlnhg Allegro Mandolin Sextette
s Brighter Hours™
.\lamlu-wlln‘wuhr Mr. Itlnlph B. Fox
“'Alice, Where hou" Ascher
Ensemble— Allegro Mandolin Sextette

Wells Bros.-Smith

@. Sextette from “Lucia” Donizelts

b. “Humoreske™ ()rwuk

'dm;—dll Brooks Selected
£ l\nllmun Selected -

Bockm

*March Militaire

The Middletown (Conn.) pupils of Mr. \\ C Knipfer
and Miss V. L. Bulluss filled the Y. M. C. A. Hall of that
city on June 11, 1914, at a mandolin, banjo and guitar
recital, drawing large delegations from Harlford Meriden
and surmundmg towns. “The banjo playing with plec-
trum was the hit of the evening.”” The following program
of composcrlcss (2) numbers was given.

Ensemble—75 \Iundnhm
e1 \ alta’

a.
b, “Juanita Walt -

Bosornbler . 1. M. C. 4. Mandolin Club
a. “Middletown Y. \1 C. A. March”
b, ““Nuptial Waltzes'

Banjo Tno——\luxl L nu/l.m J. Broderick, W. C. Knipfer

Mandolin Trio—S. Gilbert, “G. Farrow, W. C. K nipfer
. Selections, * Bnhcmnn Girl™
b. “Invitation Marc!
Enwmbl(b-l(mp]nx Mand«lm Club
“Love's Like a Star”
bA ‘‘Song of the Bmlm an”
Enmhlw!’w‘lami H. S. Mandolin Club
. “Last Game Marc
b. ‘‘At the Minstrels"
Gmlar Duet—Mm Bulluss, W. C. Knipfer
a. Wtddm; ells”

Enmhie—-ATph« Mandolin Club of IIall[nni
a. “Advent of Spri
b. “College Medley"
Ememhle——Kmpf”s Handolin Ciuh

b. "Humormke
Ploc'.rum Ban jo Trio (Mlmdolm Club Ace.)
-State March’

b %aluu- to Williamsport””
Ensemble— Knipf fer's Mandolin Club
Selections, *Lucia di Lammermoor™

groceries, jaws the iceman, wrangles with the milkman-
in short, shoulders all the “trouble,” while “Fred” is
teaching, talking and playing banjo. The same odds that
those who go early to avoid the rush will stay late and go
again. Read about it

In Tue Capexnza for June was what was originally
intended as a pre-nuptial notice, but which in actuality
was a very much belated post-marriage announcement,
owing to the greatly delayed issue of the magazine. For,
at the time of issuance, Mr. and Mrs. W. J. Kitchener had
been tied tightly for some few days by cleric, ceremony
and congratulations, 'mid friends, flowers and orchestral
To quote from the lettcr of a guest who was

music.
present at the happy tying: “There were approximately
forty guests present, friends of the bride and groom, and

their magnificently furnished apartment was turned into a
veritable flower garden—never saw anything like it before.
An orchestra discoursed beautiful and appropriate selec-
tions previous to and after the wedding. The wedding
unch was a most sumptuous one, and thoroughly enjoyed
by the jolly party present. W. J. was as happy as a boy
just out of school, and his charming bride seemed even
happier.” Mr. and Mrs. Kitchener will be “at home” on
West 1ooth Street, just off the wondrously beautiful
Riverside Drive in New York City, after their return
from the wedding tour.

Apropos of Mr. Kitchener and music, we wonder how
many have ever enjoyed listening to his guitar playing.
He does not pose as a public performer, but his command
of the instrument is masterly, disclosing the musician
combined with technician, and with tcmperamcntnl feeling
and good taste.

Mr. Chas. Morris of Toronto, Can., and the “Father
of the Guild,” is as young as the child itself, and keeps pace
with all its goings and comings. He writes: “Thanks
for the June Capenza to hand last evening. With the aid
of glasses, I managed to read that report before retiring,
and would say: Before the Guild was first formed, I
firmly hclm\ ed lhcru were those in the B. M. G. fratern:
who p 1 bination of and artistic
ability that fitted lhcm for sitting or standing to legislate
with or among the best societies of musicians. Tre
Capenza is to be congratulated for showing that that
kind of people are on the increase.” e

MR. WILLIAM PLACE, Jr.

ANNOUNCES THE OPENING OF HIS
BOSTON STUDIO, 216 HUNTINGTON CHAMBERS
ON SATURDAY OF EACH WEEK

ial course in his original system of Tone Prep-
aration and scientific Plectral Tone Production.

An advertisement in another section of this
opens up a wonderfully alluring prospect in the way of
vacation places; mountains for climbing, woods for pic-
nicing and driving, lakes for fishing, boating and bathing,
and banjoing orc, after and between everything.
caretaking and catering signify trouble, then Mr. and Mrs.
F. J. Bacon are looking for trouble most tremendous at
“Stonehurst,” Forest Dale, Vt., as the ad we are talking
lbmn. will explain. Two.to ope that Mrs. Bacon buys the

THE FobEﬁ
SPECIAL GRAND CONCERT GUITAR

A ‘most wonderful instrument. V. Mdulmdbnntihl ‘tane.
i Made in ”wl- >

Teitothe wdventage oT il onceried TRATTHE CADENZA be mintionsd when wriflng adveriivers
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‘L TLACHERS’ DIRECTORY

USS

‘Tmhers. Yaur professmnnl card inserted under this
caption costs $2.00 per year IN ADVANC)

AUI)FT JOSEPH A.,
1\(.«1 Boylston Street,

Teacher of Violin, Mandolin and Gu tar
Boston. Dennison Block, Néwtonville,

andolin, Guitar, Banjo an

BLML\, GEORGE W., Teacher of M
Llut Mass. Instructor at New

175 Tremont Street, Bostc
ru,,r.md

BICKFORD, MYRO’\J :\ l\lan«lnlm Guitar, Banjo and Piano
Soloist and t\crr-n“mm'\{ Conductor Cleveland Mandolin
Orchestra. 410 Hippodrome Annex, ([uclnml Ohio.

EVANS, WM. B., Teacher of Violin, Banjo, Mandolin and Guitar
Hartnett Method used. 4088 Park Ave., New York City

H ARTNETT, D. E., lmlhu of ll'\n)n, Mandolin and Guitar
71 West ﬂ’lnl Street, New York Cit;

ON, EDWARD

Ty 1 her of Banjo, Mandolin,
and Violin, 5828 I’lulhp»

venue, Pittsburg, Pa.

KHA"HI.NI R, W. J., Teacher of Mandolin, Guitar, Ihn)u and
Composition. 157 West 84th Strect, New York Ci

Ll'\TRI I()ll\ J., Teacher of Banjo, Mandolin and Guitar.
562 St. Catherine Street, W., Montreal, Can.

IEFELD, A. D, O
L Clubs, Instr. M. G.
Pittsburg, Pa.

OLCOTT, MISS ETHEL LUC A, Guitar _Soloist and
Teacher. Coaching and Repertoire. 605 The Arcade,
Cleveland, Ohio.

sn.\\v

. T
Mande
Chicago, TIL.

TSCHOPP, CARL, Instructor of

anist and Director Orch., Glee and Mandolin
B. & Curry Colleg ge, 120 Fifth Street,

Teacher of Plectrum and Finger Banjo Playing
tar, Violin and Harmony 3rd Strect,

Banjo and

(um.u

andolin,

Zither. 1319 Susquehanna Av Philadelphi
VRI<F! AND, WALTER, F., Teacher of Guitar, Mandolin and
Banj Students Guitar Club and Mandolin Orchestra.
178a runnnt Street, Boston, Mass.
WEIDT, Teacher of Banjo, Mandolin, Guitar, Vielin and

VAT
Zither. 430 ‘Washington Street, Newark,

AGENTS FOR THE CADENZA |
Where the Magazine is always obtainable }

OLIVER DITSON CO‘ 150 Tremont St.

A. C. FAIRBANKS Ci 62 Sudbury St.

1 NEW ENGLAND nws co. 93 Arch St.
BOURNEMOUTH, Eng. A.DE

BOSTON, Mass.

VEKEY 1 Stafford Rd.
: BUFFALO, N. Y. DENTON,! CD’I"HBR &DANIELS Court & Pearl Sts.
25-49 E. Adams St.

), . LYON & HEAL
. CLAUD C. lo"Dlll 1022 Masonic Tem.
432 E. 43rd St.
410 Hippodrome
Annex

A J. W
CLEVELAND, Ohio MYRON A. BICKFORD

2053 E. 9th St.

DUNEDIN, N. Z. 48 Princes S,
B

H.RB.
N.Z.B.T. & BOOK SOCIETY
ELL o

{"LAUNCESTON, Tas.
{ LONDON, ., Bag.

isbane St.
15A Grafton St.

j2%iEE S 39 Oxford St. .-
| 416-418 S, Br'dway
NEWARK, Wi J. .. n
NEW YORK, N. Y.

136 No. oth St.
S0 SmlthAidld St

3713 Orleans A
83 Kent Terrace

'WEBBER
C. A. TEMPLEMAN
J. G. TURNER

POI n
SIOUX CITY, lowa
WELLINGTON, N. Z,

Jacobs’ Orchestra Monthly

IS A 100-PAGE MUSIC MAGAZINE
Devotad to the interests of the Professional and Amateur |
Band and Ordm)qu Player
32 PAGES of New Music ig every number. '
It will pay YOU to send {0 CENTS for the “Latest Issue.”

Published by WALTER JACOBS - - Bosworth Sireet, Boston, Mass.
AND “IMPROVE ' YOUR

pLAY BETTER TECHNIQUE ‘BY "USING

Stoddard’s Velocity Studies and Arpeggios for Mandnhn.
Moyer’s First Lessons in Duo Playing.

Burford’s Scales, Chords and Exercises for the Ban]o.
Special Introductory Price, each I5c. Postpald

GEORGE STANNARD PUBLISHER OF 400 GOOD THINGS.

121" So. Warren Stret, TRENTON, N. J.

CUNDY-BETTONEY COMPANY, 66 Hanover St., (Dept. ©),

STANDARD MUSIC FOR MANDOLIN ORCHESTRA

IN CONJUNCTION WITH RECULAR ORCHESTRA

N Ew § SONGS OF IRELAND. Grand Selection - . Douglas-Odell

! SLUMBER SONG - - - A. E. Warren-Odell

We give a very liberal discount to subscribers to our New Issues
Send for particulars, new catalogue and sample 1t Mapdolin parts =

BOSTON

MUSIC PRINTERS, ENGRAVERS

The Largest Lithographic Plant in New Engllpl‘l
Devoted exclusively to the printing of music by every process. V%
furnish effective designs and make titles by, PrOCesses in Grie
more colors. We arrange music, revise MSS. and secure'copyrigh
if you desire. No orders too sniall to‘Teceive attention.
i ndence Selicited ,

867

Prices Low Correspo
JOHN WORLEY COMPANY - 40-48 Stanhope smer, MSTBN UASS.

GREATEST
GUITAR COLLECTION

ever published,
by MIGUEL LLOBET
All guitarists interested in this wonderful coilection :
should send in their names so that they may be ad-
vised when the book is placed.on sale.-. .

1f you are interested in real mnndolm and ‘unth\'
music, send me your name. 7 ,

Catalog free for the amu,, g

The following six pieces are
Splendid for u.«mq

SPRING MORNING MA CH
CASCADE WALTZ,

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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“The Good Old Summer Time" is!

Our “NEVERFALSE" Strings afe good in Summer as well as in Winter,
all are GUARANTEED. We are sure if you sent for a sample, you
would want to use them in prefetence to all others.  Send 10c for a
sample Banjo string, or 15¢ for a symple Guitar or Violin string.

THE F. J. BACON CO. - TERRYVILLE - CONN.

JUST OUT NEW THEMATIC CATALOGUE

of in Orchestra Solcs (Duo Style)
by Jas. H. Johnstone, Thos. J. Armslrong, W. D. Moyer and
Geo. Muder.

SEND FOR IT NOW!

JAS. H. JOHNSTONE - - 5215 Cote Brilliante Ave., St. Louis. Mo.

Are you one of the 1000 Banjoists

who purchased “Plantation Symphony*? If s0, you need not hesitate to send at once for
ARABESQUE PROMENADE
It is just as showy, yet not so difficult. It fills you brim full of joy. You will like it
Banio Solo 50c., vx.m,A 40c., Banjo & Piano 75c. One-Half OF. Catalogs Free

The MAXIMU PUBLISHING 0. Agents o Bilon Esos o Lk, E0g

—— Memoirs d'Amour

cr il be t popular pieces ever
hest order your supply at

"o the

doli
c. Arranged by one

t n writers in the country.
Prices: it Masdolio, 40c.; 2nd Mandolin, Gultar Acc., Tenor Mandola,
Mando-Cello,’ 20d Banjo, 25c.; Piano Acc., 50c.; Piano Solo, 60c.

BACON-COCCIN PUB. CO., 417 Union St,, Schenectady, N. Y.

Teachers! Take Notice G & Sheoors
‘;PROGRESSIVE STUDIES” :Fg,,“. e ahed e & Notar
tion. 2 by F B. Smith They will be issued in 6 Books. Three
Price 00 cents 7, 1/2 Off.
They Have No Equal.
520 E. 18th STREET, PATERSON, N. J.

Discount to T
STEPHEN SHEPARD

Try Them.

Lyon & Healy’s New Improved
Washburn Banjo

It’s the Combination
Patent Truss that Does It

Does What?

Eliminates the “‘fluty’’ or ‘‘woody” tones,
by insulating the head from the ri almost
doubles the volume and carrying power, and
enhances the tone quality far beyond that of
any other banjo, Seven styles to select from,
ranging in price from $25.00 to $100.00.
Write us about them.

25.49 East Adams Street, Chicago, lilinois

1 you wan the very finest toned and most durable heads
in the world, it is your duty to try o

BANJOISTS

ROGERS SPECIAL or the DAMP PROOF

We ask one trial of the all white Rogers Special

ROGERS MUSIC HOUSE - - Farmingdale, New Jersey

THE CELEBRATED AND WORLD-FAMOUS

WEIDT'S ELEMENTARY STUDIES

NOW READY FOR BANJO IN C NOTATION

{! ‘l‘nchu Pmlulloul or Amateur—
Puus T WITH ORDER, I will mail, POSTPAID, one
e 5 books of these Studies (each cataloged at 50c)
n.; wniversal edoplion of C Nolation for the Banjo means & grester

boom for the instru-
il was the society fad of some twenty years ago.

wntm JACOBS, 8 Bosworth St., BOSTON, MASS.

AMre- -I.loxdmla -

F. E. COLE

BANJOS, MANDOLINS
AND GUITARS

My catalog is free for the asking.

Manufacturers of HIGH GRADE

3 Appleton St., Boston, Mass.

Asa pllyer of BANJO, MANDOLINE or GUITAR you are Interest-
ed in what Is going on abroad. e Journal with the news is

KEYNOTES

The ONLY British Paper that Caters for the

Three Instruments in Every Issue and has
EIGHT PAGES OF MUSIC EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of INTEREST
by the Best Writers.
$1.09 for 12 months subscription. 61 cents for 6 months.
Send 10 cents for Specimen copy.
Issued on the first of every month by

JOHN ALVEY TURNER, 39 Oxford Street, W., London, Enﬂnnd
m.umn!.('""""”"‘"""’"“"’“""“"" Banjo, M

these instruments are the largest and most nln all
Subscriptions for a Full Year will be recelved at the “Cadenza” Office.

v witl e saafled gravia and post free on appication.

FREE FOR THE ASKING

Eleven Banjo Solos 'nAmerican

Notation

By Vess Ossman, Emile Grimshaw, Joe Morley
and Bert Bassett

We invite you to try these British pub
AT OUR EXPENSE

Werite st once. All we require is your name and address.

Clifford Essex Co., 15a Grafton St., Bond St., London, Eng.

Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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STUDY OF THE MANDOLIN
A thorough Method by Valentine Abt. Book 1, 50c. Book 11, 50c.

.

ABT MANDOLIN TECHNIQUE

(With Explanatory Remarks) By Valentine Abt
A REVISION OF THE CELEBRATED KAYSER STUDIES
Book I, 75c. Book II, 75¢c. Book III, 75c.

ARTISTS’ COLLECTION FOR MANDOLIN AND PIANO
Five Solos arranged by Valentine Abt

CONTENTS
The Butterfly 3 ; eeiieiecc.o..ABU The Flatterer Chaminale
Carnival of Venice . P . Serenade . > bt
Souvenir de Posen veseveesee e Wieniawski
Mandolin Book, 75c. Piano Accompaniment Book, 75c.

ROBINSON’S
COMPLETE AND COMPREHENSIVE
METHOD FOR THE MANDOLIN

By A. C. Robinson
Formerly of the Boston Ideal Club

A Method, not a Collection of Music PRICE 75 CENTS

SOLOS, DUOS, TRIOS and QUARTETS

FOR ONE MANDOLIN (Without Accompaniment)

Degrees of difficulty are marked thus:

SOUVENIR DE POSEN (Wienlawski). Solo.
smmm SONG (Lange). Duo.
SWEET MEMORIES.

.. Arr. Valentine Abt
Asr. Valentine Abt

A, Easy B, Medium C, Difficult

ALBUM LEAF (Stiehl).. Duo Arr. Waiter Jacobs B 30
ANNIE LAURIE. Variations. Solo ViR Vuieatine Akt~ C 50
BROOKLET, THE. Solo.. T s Valentine Akt C .50
BUTTERFLY, THE. Solo... (1 Valentine Akt C .30
BYGONES. Song without words. Duo. i Frank W.Bone B .30
CARNIVAL DE VENICE. Variations. Salo...... 3 Valentine Abt  C .50
CATANIA WALTZ. Solo ¥ Gastano Rapisarda € .40
CAVALLERIA RUSTICANA. lnlenne:wlMuu[m; Duo Arr. Walter Jacobs B .30
CRADLE SONG (Hauser). Duo s Arr. Valentine Abt B .30
FANTASIA. Duo....... 28 Valentine Abt ~ C .50
FIFTH AIR VARIE (Dancla). Solo of s Arr. Valentine Akt C 50
FLATTERER, THE (La Lisonjera) 4Chnmmndv) Duo B Arr. Valentine Abt [
FLOWER SONG (Blumenlied) (Lange). Duo...... < Arr. Arthur Chittick € 40
GOLDEN ROD (N »nal Flower). A Barcarolle. Solo. . . Valentine Abt B .40
Valentine Abt B .30
Valentine Akt~ C 50
INTBRHRZZO SINFONICA from “‘Cavalleria Rusticana’ (Mascagni). Solo Arr. Valentine Abt c 30
IN VENICE WATERS. Serenade. Solo s 5 Valeatine Abt B .30
JESUS LOVER OF MY SOUL. Solo.... o2 Arr. Valentine Abt B .30
LAST ROSE OF SUMMER, THE. Solo . . g : Arr. Charles Alexander € .30
MELODIE IN F. Solo........... o e o Rubinstein-Abt ~ C .30
MORNING SONG (Loeschhorn). Duo. . Arr. Walter B 30

MY OLD KENTUCKY HOME. Variations: Theme in “‘double stops," Arpeggio Var., Pizzicato Var., Harmonic Var. with arpestio accompani-
ment, Melody in bass and treble, llclody with varied nccompnmmnﬂl rr. J. Robert Morris € .60
OLD BLACK JOE (Foster). Solo. ... . P T TIRs e e e e reuey Arr. Charles Alexander c 50
PARTING, THE. Reverie. Duo. ... .. e 5 TN . s, A. J. Weidt B 40
PERPETUUM MOBILE (Ries). Solo. 3 ¥ Arr. Valentine Abt c .60
PILGRIM'S SONG OF HOPE. Tnmulpunn "Solo Batiste-Hildreth B 40
Solo : Valentine Abt B .40
Arr. J. Robert Morris B .30
Charles Alexander B .40
. .Giuseppe Pettine C 40
. .Valentine Abt c 30
SHEPHERD LULLABY. Reverie (Holst). Duo . Arr. Walter Jacobs B 40
SOUNDS FROM CHURCH. In Quartet form. -Valentine Abt B 30
c 40
[}
B 30

Duo... . Valentine Abt

Pubtished by WALTER JACOBS : - 8 Bosworth Street, BOSTON, MASS.

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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WEIDT'S ELEMENTARY STUDIES

for MANDOLIN, BANJO and GUITAR

Are famous wherever the trio instruments are known

tati ona

P

ial @
SAMPLE SET

of these world-famous studies.

+

Mr. Teacher *

Mr. Teacher

IN FIVE BOOKS FOR EACH INSTRUMENT w

s ot e WEIDT'S  copan rugs
ELEMENTARY
STUDIES

A Practical Method for Class and Private Instruction
PLAYABLE IN ANY COMBINATION

PUBLISHED FOR THE FOLLOWING INSTRUMENTS:

1st and 2nd 1st and 2nd *1st and 2nd
MANDOLIN GUITAR BANJO (C Nouuon)
Book 1. ..50¢. Book 1...... ee..S0c Book 1.... .50c.

Book 2. scuvietsiSie Book 2......... ..50¢. Book 2... .50c.
Book 3.................50¢. Book 3.................50c Book 3. ..50¢c.
Book 4.................50c Book 4. : .50¢ Book 4.....
Book 5......... eneesiS0C Book S...i..i...... .50 Book 5.....
1st and 2nd *1st and 2nd *1st and 2nd
BANJO (ANouuon) TENOR-MANDOLA MANDO-CELLO  *MANDO-BASS
Bookl..........50c.  Bookl.........50c.  Bookl...
Book 2. ....50c.  Book2.........50c.  Book?2...
Book3..........50c.  Book3. 50c.  Book3.
Book4..... ...50c.  Book4.... S0c.  Book4...
Book 5.. S0c.  BookS.. 50c.  BookS........

NOTE— Published ia Usiversal Netatira fo

ur Tnstruments carked with ®

Obhxnw and Accompamm:m Parts to All Books

OCTAVE MANDOLA FLUTE "CELLO
and 3rd MANDOLIN * OBLIGATO OBLIGATO ACCOMPANIMENT

L

7Py WALTER JACOBS :°:7: (W4

UNLESS you are already using these studies
request special quotations on a SAMPLE SET

*SIIPNJS SNOWR}-P[IOM 353Y} JO

LIS JATdNVS
© 0o suonejonb erads 3sonbay

RYydea ] IN

1tis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers.
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You simply can’t believe there are 120 different numbers in this now famous collection, just
add up the contents -they are ALL there, though the price of each hook is only 25 cents.

l 20 SO N G THAT ARE A DELIGHT AND COMFORT
IN THE HOMES OF ALL THE WORLD

THE COLUMBIA

om =3
eg g
=)
= m
By =
=L H
= Of Patriotic and F' ite H S z
& atriotic an avorite rmome >Songs =
2 . <
= Price 25 Cents =
% WORDS AND MUSIC %
o Every number also complete as a PIANO SOLO and for MIXED QUARTET =]
= CONTENTS. =
[~ Abide With Me PPy, L.n 1d Folks at] Home =]
a Ah:e.WheuA t Thou Hmf Id Hundred
A Man's a Man for a* That Harp That ( om Theo' Tara’s Halls  Old Ouken Bucket [=]
o America Harvest Hymi nkle Ned =
Annie Laurie Home, Swaet Hom
V4 Auld Lang Syne c-nxLe-u Thee -~
Auld Robla Cray Hor is There -
i I Love to Tell the Story cace, berfect Peace =]
Battie-Cry of Freedom Italian Hymn mn =
Battle Hymn of the Repu amie’s on the Stormy Sea uese Hymn =
Believe Me, I All Thnl- Rndunn( esus, Lover of M) o::
oha Andesson, My Jo. =
oy to the World ocked int m Cradle of the Deep €2
Bive Bells of Scotland uanita ock of Age
Bonaie Blue Flag ust Before the Battle, Mother ule, Br(unnu
Boanie Doon athleen Mavournee: o
Bonnie Dundee Killarney ally in Our Alley
Bring Back My Banaie to Me Last Rose of Summer ee. the Conquering Hero Comes
Christmas d, Kindly Light icifian Hymn
Columbia, me "Gem of the Ocean Us oldiers' Choru

Come, Al Ye Faithful htly R oldicr's Farewell
Come Back to Erin iiten o the Mocking Bird pa (ymn
Come, Ye Disconsolate ng, Long Ago tar-S| n‘lzd Banner
Come, with Thy Lute Marchiag. nmu.h Georgia wis:
omin’ Thro' the Rye Marseilles H witzer's Song o
Coronation Mary heu Are Au;eh Hoverln( Round
Cradle n Masta’s in the Cold Ground
Darling Nelly Gray Men of Harlech umx 'lumrl Tramp!
Dearest Mae Minstrel Boy

My erkllnd
My Old Kentucky Home
acer, My God to Thee

ht
omeward Fly
ed You

FI Suell Al(nn he 5
Fourth of Juiy n T the Stilly N u{ ilie, We Have Misse
Gentle Annie h! Boys, Carry Me 'Long 'oodma; Sur l‘lne
Good Bye Sweetheart Suu ork. lnr the Night is Coming
Good-] ll,hl Ladies d Black Joe ‘ankee Doodle

Hail, Columbia
Happy Farmer Old Dog Tray

JIWOH JHL NI ANV SNOLLJIDIH

‘SLANONVE LV dSN 404 AIHSITANd JYTAT NOILL

This collection is also pablished a3 follows and is playable In any combination of the lastruments listed.
T Exch tastrument has a s eparate book containiog the entire 120 numb

Orchestra Mandolm Orchestra

Arranged by R. E. HILDRETH Arranged by WALTER JACOBS
Prices ces Prices
*SOLO _VIOLIN. 2nd VIOLIN . *SOLO MANDOLIN _....".25
th duet VIOL. nct part

i 20d HANDOLIN . 28

*SOLO FLUTE .25 25 374 MAND 23

with duet part ad lib, Aale . TENOR MAFDOLA . .25
(Universal

*SOLO CLARINET MANDO-CELLO 25

2" with duet part .4 lib ¢ MANDO BASs™ Notation) 35
*SOLO CORNET Qatyersal

with duet part ad lib, ¥ ) B ehaC.. B

THE MUSIC TRADE, TEACHERS AND CLUB LEADERS KNOWN TO

EACH BOOK OF THIS COLLECTION IS 25 CENTS NET.

*The five Solo Books are not only each complete as Duets, but playable alfo in duet form with each other. =For example:
1st Violin with 2d Cornet; Ist Flute with 2d Clarinet; 1st Cornet with 2d Mandolin: 15t Mandolin with 2d Violin, etc., etc.

Published by
W ALTER JAacoss, BosTon, Mass.

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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American Consé\«zatory MANDOLIN METHOD
American Conservatory GUITAR METHOD
American Conservatory BANJO METHOD

CLARENCE L. PARTEE
Concise and rampnhl‘xvu\n prml|cn| aod progr
ach method

Umversal MANDOLIN METHOD
Universal GUITAR METHOD
Universal BANJO METHOD

y CLARENCE L. PARTEE

Designed es nmll) for beginners and for class teaching
BRICE, each method, 50 CENTS

GUITAR STUDIES

An excellent work on Guitar vechmy

MANDOLIN TECHNIL el

By Swtion ox sincaathaten ':i.v‘l?.’fm ~ m‘... Ao
PRICE, 75 CENTS
22 Legato Studies FOR THE MANDOLIN
By BENJ. F. KNELL PRICE, 50 CENTS
HE C, L. PARTEE HARMONY & COMPOSITION
for Mandolin, Banjo and Guitar PRICE, $1.50
PRACTICAL HINTS on Modern Guitar Playing
By CLARENCE L. PARTEE PRICE, 50 CENTS

PRACTICAL HINTS on Modern Banjo Playing

By CLARENCE L. PARTEE PRICE, £0 CENTS

sive

d
(u.m:;y‘. Tat)

PRICE, 75 CENTS
38 Glldul(ed
(Exerci d

Mandolin Orchestra

g
Degrees of dellﬁu:y are %lll)k;;j thus Z £ o
cult 2 3 g 8

RA, Ensy e ifficul g3 HEEE

S = e o 8 ¢

32 22028 5 %

6 2 3 O @ 0 &

Amtncll!Gmld \l)mrA Bickford A .30 .10 .15 .15 .10 .20

3
8
a

rih and Two-St
mndeusols:nu-nd Ave. W, Troman Best B .
With variations (N and Guitar, 50c)

Brownie Princes: rrard A .20 .10 .. .. .15 .10
Waltz

Camival of Venice. Arr. Clarcncel.. Partce B .50 .. .. .. .. 50 .35
Fantasic (Mandolin it

EiCefiro. .. 1. Settertire, A0 . "o 0y 41020

outische
Enthnled Lute.......... C.E.Pomercy B .40 .20 .25 .25 .25 .20 .35
de

Ev n.l

, roy B 40 .20 .25 .25 .25 .20 .35
Flower of Mexico.

TS B R B BB E

mez;
Gmu.Anum ...... FredS.Steber B .20 .10 .15 .15 .15 .10 .20

Home, SweetHome, Arr.W. Treman ert B €0 .. .. .. .. .60 .20
uhunauomm-rdolm and Guitar, m )

Macttro, Ti llin W. Bord A .30 .10 .15 .15 .15 .10 .20
fa

Mluh‘rriunpml Robert Morris B .

Nnrumnnter. . J. Carpenter B

Geo. Muder C .
A.D.Ameden B 40 20 25 25 25 20 35

Vlllon nlSummerD- 5 A .

price Brilliant

w-ndem. Thoreznemses
verture

The C.L.PARTE

Mandolin Solos

(Without accompaniment)

IN DUO, TRIO AND QUARTET FORM

B.M.G.
Catalog

Degrgesof diffcultyare marked thus: g s
Easy B,Medium  C, Difficult E 8
S
Fantasia | ..Geo. Muder C 40
Cthe Gloa: B 40
is B .30
arcarolle (Tie B 130
e de Concert ] C 40
.m.ncnom The B 30
on Amot c 30
‘upid's Sercmd: is B .30
ream On : ) B 30
‘antas J c .50
; B 40
o B 30
ant. . " b B 30
B A 30
g & s C .30
b B 30
e B 130
B .30
J: c 30
.,1o“omummun.,s Al \'ﬂwr'\yvrlr( Brilfiant . ¢ 50
Withered Rose, A..... ... ... : Geo. Muder B 40
Banjo ‘Sol
s § g
Degrees of difficulty are marked thus: § 2T 2
A,Easy B, Medium C, Difficult 8 3 iz
E 2 3
533384
American Gullﬂ’ Myron A. Bickford B .40 .15 .10 20
o \\
Arr. Clarcnce | B .50
All‘l‘hnseEndunn(Ynnnthum\ T
ant enie | 8oL
Fnzhlnlhllul:dA meroy | \\ 1 Kit B 40 25 20 35
Evangefiag (Pomercy £ Clarerce I Partee B .50 .25 .20 .35
Flow: 70' M(xx:n (Curti Arr, Rebert R, Page B .50 .25 .20 .35
Greater America FredS.Stler B 40 .15 .10 .20
Home, ‘swm Home Asr. Charles H. Partec € .75
M-emu.n.un,, ..... Arr.Geo. 1. Lansing B 40 .15 .10 .20
o+ Arr. Charles H B .50
Tovatore
Ta lnltlle " Ssseopes BB o 0 A
Wanderer, The. . ................. A.D.Amsden B .40 25 .20 .35
Guitar Solos
i
Degrees of difficulty are marked thus. 3 2
A,Easy B,Medium C,Difficult e 3
S8 3
American Guild seeraden «.Myron A, Bickford B .30 .10
March and T“ Step”
Angelus, The LR M. Tyl A 30
mhm u. Tt All Those  Endearif Young Charms
d) Fant . Clargncel. Parice B .50 ..
Clmlnl of Venic Arr.E.H.Frey B 50 ..
th variations
xnmmuummmmw .............. Arr.W. ] Kitchener B .40 .20
Evange Ilne(Pomrm}') AW Kitchener B .30 .20
Flower of Mexico (Cur [Arr.Geo. L. Lansing B 50 20
Tatermeazo
s...«:,A:,:m. (Stuber) A V\'.J.)\'iuhmr B .40 .10
arc

n C.. ekl
Ol Biiek Soc (Foste).
With variations},

W. Truman Best A .40
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