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Contents ---- - - --~ 
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II L \I OHE::ih'.E.. . D rn rak 
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l l'iSTR UM ENT ATIO N AND PR ICE S 

O,cliu lra M andolin Orcliu lra • 
iad Clarin et ............ . SO hi Mandolin • • . . • . .SO 
Oboe ...... . SO fnd ;\l llldo li.n ......................... AO 
Bauoon . • . .SO !rd Mandolin • . . .. .;u 
Corne~ (h t and ind ) . . SO Tm or Mandoln. <Universa l Nota tion) ..... .50 
Horns (ht and ind ) · · · · · ,SO Mantlo-Ccllo ( l,;nh·er111I ~otation) .50 
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Tl ier,i i, a 1e1nNl e boak. for each or lhe above i11,sl r11menb ccmtainio g lite enti re IS nmnbcrs 
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THE CADE ZJ\ 

ORPHEUM" The National Banjo of Merit 
"The Best Banjo Made" 

IF THERE .WILL EVER BE A BETTER BANJO 
- I T WILL ALSO BE AN "OR'PH E UM " 

"ORPHEUM " Banj os are MADE in one large factory , yes, the LARGF .ST 
factory in the World for Banj os, by men of absolute experience- not merely 
assemb led, the parts being purchased here or there, as is th e case with many 
"so-ca lled" best B anj os. 

Each and eve ry "ORPIIEUM" B anjo is thoroughly inspected and tried before 
ship pin g, thu s ass uring the purchaser rea r va lue for hi s money. 

Let us convin ce you of the sup eriorit y of "ORPHEUMS" over all other Banj os. 
It will cost yo u no thing to get our catalog - it is fr ee for th e asking . 

Writ e now a nd e nclo se y our teac her 's ca rd We send on tri al to reliable parti es 

RETTBERG {:J LANGE, 229 E. 24th St., New York, N . Y. I ___ ! 

G; "SYMPHONY" 
I HARP 

MANDOLIN 
B ttttr tl,011 otlur M andoliu s 

(] It has a remarkably rich, full, 
powerful tone, o( extraord i­

narily sweet <1uality. In superior ­
i1y i1 ap par en t the minu te you 1ry 

it . Th e "Symphony" is 1he l:u en 

wo rd ,n m:andol ins. Ir is an oJ­

v anu over :myth ing heretofore 

crea red in the mand olin line. 

Send for one on trial and see for 

yourself. 

W e send "Symph on)} u H arp Ma ndolins and "Sym ­
phony0 Harp Guitars on trial. 

W arra Foa Faa s ILLU STRATED CATALOO 

W. J. DYER & B RO. 
DEPT. lJI ST . PAUL, MINN. 

Banjo Teachers, Banjo Players, 
Professional and Beginners! 

Why not spe nd your vacation at 

"STONEHURST" 
FRED BACON'S home in the Grt.¥.11 Mountai ns? ).!o,.krn 
throui:hont . i::rmnasimn , satlcllc horso...'S, three fine lal.: ... -s nC':ir lw: 
fine fishing. boati ni:, am \ bathi ni:: b..!ach. TC'm1s 1>,;,r Wl-ck , for 
hoar ,!, room , am! a REAL banj o k-sson C\'C ry othe r dav, l5JN}, 
Fare frorn 1'l•W York Ci t(c, $5.00, Alb.1.n}', ..,:?.00, llo,itOn . .S:tS.'1. 

Thn~·~i~~ /~t·~~~n~~~~ ~reF2>~ST11tfi.Ftif? ;\'.f0ME OF 
THE FAMOUS "B ACON" BANJO. 

0. H. GIBSON, im·cnt or of the GIBSON ~laml olin~, 
~1:mdolas, Manrlo-cd los a nd Guitars, says of the "BACON" 
hanjo, und er dat e of ~l;1y •Ith, 1!11,1: 

•·~Ir. Bacon is tt rtai nly the P1..'<.'r\,;.,s.,; maker of t he 
hnnjo, whose work is of the \'cry finest a nti distin ctly 
his own conception , thu s bll'mlini: the highest achic,·\.·· 
mcnt.s of acousti c and ar tistic r1.'S\1lts. This banj o is 
ccrtninh· a l"C\'dation in !hi.' art of banjo maki11x. 
Words ·cannot C!tpr cs;i the wonderful power and fine 

~~11~re°!::::1i~~1i~1l!~ :nt~~c ~n~ordi~ ~~~ ;,~~ 
of the largest theatr es. I had the pleasure of listening 
to r-.fr. Bacon on one of his fine banjos at the Grand 
Th ea tre, Malone, N. Y .• :ind I consider him the virtuoso 
of the banj o. 

Admiringly and respectfu lly, 0. H . Gibson." 

romi'::: f~•i1~~v~,;~ •~~1!~°..r,~~ e~1.nte::~ ~~ :{~~1?.." c~~~~;:i"j 
not the Ix-st in rw,ry way . 

BACON MANUFACTURIN G CO. ''\,'l,'~0°.';!-" 

11 lll to tho odnot.ao ot ell coocffll.ed tbol THI CADJfKZA be ~tt11ionl'd wboo writio& odnrt lHlll 



THE C ADE NZA 

WHICJI PICTURE IS YOURS? 
Hopes! Ye Ha~ 

1 

Ripened Into Fruit 
AND ~•H;;rftUIT IS 

DEPENDENCY AND INCOMPETENCY 
To Mr. Tenor Mondollst, Mando -ccllist and Banjoist 

If you read but trun spos ed noln tion you c..'ln not piny modern 
songs with nccompanlm ent till SDid songs arc tran sposed. 

Do you wnnt such a notation? 
Ir you read but transpo sed notution you con nol piny from 

M andolin or Violin pnrts with arrompani ml.'nl till snid pnrts 
a re tra nsposed. 

Do you wont suc h a notation? 
If you rend but t ran spos ed notuti on you con not piny from 

any treble -reading solo part for nny instrumnit or \·oicc wit h 
nccompanim cnt till said solo pnrt is trnnsl)(KW . 

Do )' OU won t such a notati on wit h n limited solo repertoire? 
Good Rcadu, compa nionship, no mo lt er how sweet, with 

th ese 1hinl!s th a t die. is but to shor tly bring up nt di ssu tis raclion. 
reg re t and loss o r mu sica l indcp cndcnre. 

And no sea is d ttp enough nor earth secret enoug h to h i4~ 
suc h o player's incompetcnr} ". 

II 

Hopes! Ye Have Ripened Into Fruit 
. AND THAT FRUIT JS 

INDEPENDEN CE AND COMPETE NCY 
To Mr. Teno r Ma ndoll s t , Mando- Cclll st and Banjoi s t 

Ir you rend but uni versa l notation you, 11t s l11:h1, ran play 
modem songs whh lhe arcompanlmcnt. 

Do you want such o notat ion ? 
If you rend but univCr!JAI nol•tlon you, al sil(hl, f lln 11ln}' 

from Mandol in or Violin poru with the accomponlmcnt. 
Do you want such o no ta tion? 
H yo u read but unh ·crsa l notation you, at Hight . ra n pin)' 

with th e ot"rompan imcn t from any trcble •rending solo port for 
any instru ment or voice th at is written in absolute pitch or 
oc taves th ereof. 

Do you want such a notatio n with on unlimilcd solo reper toir e? 
Good reader, compa nion ship, no matter how difflc111t, wi th 

lhesl' thin .11s that live, is but to shortl y bring up ot sotlsf11ction , 
rt-Jok ing and gain o f musica l Independe nce . 

And no sen is deep enoogh nor earth sec ret enough to hide 
such a playcr·s compet ency , 

Few there be of such fttblenc ss of head os to resign aut hority to the say-so of any individual rat her thun to truth itse lf. 
T hen what is th e truth in th e notation question? Do th e adva nt ages repose in diSS11.ti sraction, regret, loss of musi ca l independe nce and incom­

pe tency, as in Picture No. I? (I I !) 
Th en if ) ' OU can see the truth - the advantages of P ictur e No. II - honor th at t ruth by use and th e truth shall make ynu frcr. 
GIBSON J,"0 1.10 NO. 2 01-" P LELT llAI. QUINTETS IN UNl \'ERSAI , NOTATION Now Rea dy .for thos r-whowould honor the truth of Picture 

No. II by use. Th ese splendid numbers ore so arranged as to be played ns Quart eu. Should ht in c~•Ny teac her•, and player's library . 
Watch The ••Gibson" Follo Numh t>rs Grow. 

The phenomenal sa le of th e "Gi hson Folio No. I o f Popular and Classic Plcc trol Quintets" hos so whett ed t he mus ica l appeti t e for 
Quintet p lay ing th a t sco res o f Quint et organita tions a rc bei ng born almost dail y. 

Thi s enthu siastic inter est immediately commanded " Gibson" r«-Ognit ion , for public clamor insis t ed upon receivi ng 

FOLIO NO. 2 OF POPULAR PLECTRAL QUINTETS 
which is now ready. M us icianly conceived. Selected beca use adapted to Quint et ensemble and ap~a lin g to every musica l t aste. Com. 
piled, carefu lly ed ited end masterfully arra nged by A. J. Rea ms, Jr. Arrangements confined to first positi011, yet nlike int erest ing to Arti st 
or Amateur, for each port is co-o rdinatcly equa l wi th the who le, thus (Jlaking second Mand olin 111 inter esting as first. Noth ing is so p rop • 
ega t ing of numer ous Plectra! OTganizotions as the Pl cctro l Quintet s. · 

LOVE'S OLD SWEET SONG .. 
LAST NIGHT ........... . 
THE S H EPHERD BOY .. 
IN THE Mll ,L .. 
GOOD.BYE .. 
ALBUM LEAF 

CON TENTS 
. ..... . ............. .. Molloy DOROT HY . ................. . .......... An Old Engl ish Dnnce 

. ....... Kjerulf H ADANE RA .. .... ....... .. ..... Ch . Grazi a11i-Wa\tcr 
. ..... . Wil son l,A SOHEl.l ,A .... .. .......... ..... . ..... ...... Spani sh Melod y 

.. ..... ... .. ... .. .. . .. Gilbert SE RE NADE DADINE ........ .. . . ................... Mari e 
. ............ .. Tos ti THE GIBSON SP IRIT MAH CH . . .. . A. J . Rea ms, Jr . 

......... Low DE\'OTJON , Val,c .. . ...... A. J . Reams, Jr , 

FOLIO NO. I OF POPULAR PLECTRAL QUINTETS 
CONTENTS 

CALL OF SPRING ... . .......... Lloyd A. Loar SONG WITHOUT WORDS (Tarantella) .......... . . Mend eluoh n 
SWEET RE\'ERIE .. . .... T schaikowsky MI N(J.1-..,. . . . . . . . . . ............. .. Beethoven 
CON FIDEN CE ..... . .. Mendduohn HUMORF .S KE .............................. . ...... . D vorak 
SERENADE ..................... ... . ...... ... ... Franz Ordl a MENUETl' (From Sym phony In E1) .............. . ...... M ozart 

~•t=~~trAu:~~~i~.'~.~~ .~~~~.1~~.~~.~ . ·. ·. ·. ·. ·. ·. ·. ·. ·.Ed~0c'.:~ic;: r:!~~iR~\~::i:iRt~~~·. · ............... ·. ·. ·. ·. ·. ·.~1.0.~~h~; 
MANDO -BASS PART Ad libltum .............................. butEamcstlyRcrommcnded 

Pri ce, either Folio No . 1 or No . 2- Quintct-first, second Mandolins, Mendola , Mando -ccllo and M ondo-bass. Postpaid ... ...... $2.50 ne t 
Qu artet- first, second M andolin s, Men dola ond Mand o .~ llo. Postpaid . . .... $2.00 net 

Publi shed in Uni vcni.al Nota tion. 
If issued in shttt music form eithe r collection would cos t $7.50 net, or a saving or $5 .00 to each purch aser of the five bookt. 
Ord ers filled promptly . Po11leg e paid on reta il orders on ly. Di1COunts to the trade and profcssi011. 
If you have not done so, organize yo ur Quint et, or at least a Quartet -yo u will be amply repaid, whether you play eolely for pleas ure 

or ror bu siness. Any question■ you wish answered, write us, we will he lp you rorm your organization . 

JIST FROM THE PRESS ~c~~~h3 t:,t~~~tunic:;:~=-· ~r.!~J ~ t~:;:;t':ta~ :~. P::.~~ -;! t:::~~d 10t~:~~~-" articles 
th

at 

Gibson Mandolin s, Mandolu , Mando- te llos, Mand o-b888es, Gultan, and Harp -Guitars are bu.Ill on lhe Violin principl e of const ru ction. So ld 
on lhe easy t erm s or 6c to 16le a day. 
eold .D,.i:;s! :..~sTn.r Ht'::.:.-... Stock furn ished. We he lp se ll. We pay th e achertlsln( . You pay for lhe 1oods whe n so ld . Ret urn 1ood.8 not 

Gibson Mandolin-Guitar Company ""'l'.,-::;-o· Kalamazoo, Mich., U.S.A. 
FOREIGN DISTUBUTING AGENTS 

.A. . .. 'lek'1 l&t&!"ordRoad,S.U-lll.llaapud. i..m. W. 8- Ubail~~ . N. Z:. 
c. o.o--.W11Qpiaa2'1,~. W'~ l6H ... ~ .. ~N.6.W . 

==~~l?r~~~T,s.ii Juaa , Por1o IUco. =-J!!;:,f:;~~ -~~~ il •1~·mbura, Genn~y. 

It U lo t!i• 1d,uta1• of •II COllCfflltd tblt TBll: C.ll>UU N ... CMM4 .,JM,a 'llritlac •dTfftiMR 



THREE BOOKS BY GIUSEPPE PETTINE 
E,·,·rr stut.lt-nt should h:>.vc these, no n1alt ~r what meth od he is s tudyi ni,:. 

Duo Primer Duo Style of Mandolin Modern System of the 
w A(Ol1tt 1ionof2.$ofthcchoicutp0pulupim,1. Playing Plectrum's Mechanism I 
~ ~hii:~)

1:.!:1h:~;:,~:.:~t:~·:!,:~i.uhin ~;,o 1,~~ •• ~·.: ~111o;:r~:1~:;t~0~;;:r ~1i:.~;~~f:l:i; ',;~,~.','·,•v;c,;h,;~~i.,~,-~1.~.,,n·L o,·~ •. ·~t,/ ~~~.,1~~.~r.~1;,:_ ··, 
r.ei.:/ treemontl pup, may la e lem. m ofl he Du0S17le cl<:arlyul)lain ~..iwhhori11in11I M •• '-• w"' • ,. wu w...,., 
[lJ the ht positio n. Te~~ l?';.nii1iJi':'~~:l~~~n~c~~h',.~~t G!~~c~: ~~:J:ti:!i~ n;.~.~,l\~\!,:;i;~{. j~:li~~~•r.:~~h w PJUCE, 75c. PRICE, 75c .! and Uer1nlln. PR ICE , SL.7S. 

ffl !~to«\~ I~~ :r p~~i!~ll:n~ tn\~e:~ ~:r~, I~ 1o~ ~~ ~l~:o~s :n~ i.:p~~~I ~~s! m 
W RHODE ISLAND MUSIC COMPANY, 49 Penn Street, Providence, U. I. ;';:;,~1~'/1',~:I,,';::'~ !l! 

~w wwww~ Wl!!l!www~ww~ 
,-··-··-··-··-··-··-··-··-··-.. -· ... ! 1r YOU WANT TO PLAY POPULAR MUSIC ON Tt1t BANJO, (jtJ kNIPrfR'S t 
i PLECTRUM PLAYING ~0:o,~1~J~ 75c ½ o;"·= i SCA LES IN ALL POSITIONS FROM I to 1, ! 
: :':''"."~ W. C. KNIPFER . Cromwell, Conn . I 
..... ,_,,_,,_.,-,,-,,-,,-,,-,,-■■-,, ... ~ 

BACK ISSUES c;Jlt;zA 
ANY poltpald, 6 

12 Issues on ';;•lpl Oc 
We have in stock copies of pr actica lly all back 
isaues of The Cadenza from July 1908 to 
December 1912. On account of the raise 
in the price of our subscription, beginnin g 
with the January 1913 issue , we desire to 
promptly dispose of all issues published at the 
old price, and to that end make the above cash• 
with~rdcr offer. At leaat 12 copies mud be 
ordered to accure the 5 centa per copy rate . 

ONI.Y ISSUES PREVIOUS TO JANUARY, 191S 
CAN DE OBTAINED AT THJS SPECIAL PRICE. 

THE CADENZA 

~ Balley Hand Rest 
for MANDOLIN STUDENTS . 
lod oned bJ' ludlnc tl!Ub.~n. A r:t~:'~-~uE~-~~~j:~: ,~r::! 
I>~ <01tril&ltd. 

Price 50 Cents 
fO . l . BAllf Y 

4SSI rmh Ave.., 8 rooll.lrn. N. Y. 

Do .You 
Know 

that any 12 or th e Back Issues or The 
Cadenza here offered. postpaid, for 60 Cents, 
contain (!bout $40.00 worth (cata log price) 
or music that is being cons tantly programmed 1 

by the best Mandolin Clubs and Orchestras 
everywher ~, and is in steady use by the up- 1 

to-date teach er or the Mandolin , Banjo, and 
Gui tar? 

Get the ' 't hinker " working and order NOW . 

Re£er to thb ad and addrsu 

8 Bosworth Street, BOSTON, MASS. 

It 11 IO tbe adHnla&• ol all «1ocen 1ed tbal THB CAD.BJfZA be meotloa.ed wben writi111 ad trnlHn 
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his fingers. 
Tl-IE FACT IS Sousa's ~ll'lhod fur Drnm is 

the one ~kt hoil that ha -: hC'conw rccug-nizcd as n I 
sta ndartl. f t is re<.-omrncnd t"<l lw aut hor il it•s a.s :\Ir. Sta hl was and is a su<.-ccss as a pcrfo nn cr. I ' ; 
authoritath·c .l..ll! l t!torough . · You bu y them because his TEA CHI NG i\ l ETI-I- , !i 1 

PL~ t TR t'"~l·IS'TS (':Ill takt· :L hint from r~.;u~1~~t\s0~~~lt~~h is
0l1~~1:110gs~:\:~t:~:~ m ~ 

t hC'ir bow and wind inst nm wnt t'tlntt·rnpora rics, in t he form (ii GR; \ OED SERI ES OF LESSONS 111. ,:

1 
a nd WEICH :\ i\rnTHOD In· its TE .-\ C I 11 !\Cf. for a ll thc pll'C:tnim inst nun cnt s. 
rathc-r than l)y ' t l_tc rcp ut :1ti(J1i of tlw au t hor :L" a I 
svloist or cb~(iutt _or. ~:: ~u~~adr°:e:ii~~' 1i

1~t~~~· $I. 
th

e book i ; 
Stahl Bani·o Method, A or C Notatio n. ·-t, 11 1 

IT' S 11·.H,IT'S l :S: THE "IETI IOD. \ ha l , I 
rount s_.:_flot whhtls in the :111thor ·s head or finge rs. The M:iudulln !7~~~1 :~:I<~• ~~!,;},~fl;c~~~ ~-~~~~:,~~ , I.,! j 
:\lan y a \lFl{\, ·1t:\i: uiorc brill iant t hOU).!hts tha n ~lc1h"rl rn print 101\ay. Th c,C =-:ot:ili<ln llnnj o ~h-1hndi11ht•c~c1>1cd 11' 11 
Shak Cs1k:i r&-=-i.l1C poOlt · is he CAN'T \VI{ IT I~ "

1

"

nd
'"'

1 
hc ,-re _•"_" _"' _'"•_ J_. ----------- ;-;f ! 11;.

1

, ii, , , TI f E i\ I OUT. 1 .. ach~r~""(.l~~,:t •:,~~t;:.,~:l~ ~:~~:i ~",.1
11~'.!~t~/ur GO,, lu an)· 

WC St 'hi ·M"l k w1· I Wntcfur"lnMn1<tk•nfl.111,;;; 1l' opul ar,11ulCl:.ui, ~l u•i, , !:1j! 1 ·a ' , I wau ee s from th e Stahl I·•-· l. 1<r11C1ot Du o cntnl'-'11 in the •orl<J. li,11. ! 
• • . " , . . ' • >:,·,·o·<hm, fo"hdmhu. '"''""'"' <h, '"'"" '""'"m~" 'Ii , 

, m,uk\l>dll)". S1,..,:jalin 1ln..11ntn1 pruf)Miti, ,n furh t' .. t.,,,,rhm . 1' '1 (' 
PUB LI s ·n · t~ ;.;;.fJ" /.D MAN u FACT u RE R i;,•1in1ou chn owf orth c.-o rnin~kMOn. 1i:l. 

-=mi 

S.h1aw.'s 
Pioneet~;~.Method 

' ------------------- .. l FARLAND 1 
I 

i 
I Vor .Pl ayTng ·we ""Barijo with a Pick 

$1.0 0 · t'O·"EYery ·body 

8 Solos .fof Piek:Pfaying, $1.00 
· c .-N'll~iit'i'o n 

A. J. SHAW, 432~'.~ 's{, CHICAGO, ILL. 

ade•nder 
at>.ohttcly 

'ft~'i!ii d ~~~~~~::':~7~, r,oa~'::; compd 1 ~\ 'c,111 or 1he 

;~:r:i~ p~~~ h~il>,:l~tc~; ~~~~:~':~ Luther or e.\hdald u 

A. A. f ARLAND, 315 l:ast 2nd St., Plainfield, l'U . 
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VOICE OF THE VEGA 
There is a Standard of Value to the Vega which has made its splendid qualiti es known lO the particular player 

of today . With a Vega you will not foci uncomfortab le or out of place in any musical company . Th ose qualities of 
Eas y Act ion, rich tone qua lity and great carr ying power arc the ones that appeal to every Arti st and Musician. 

Isn't it worth your while to get a Vega, which has sat isfied thousand s of discriminating players? When you 
are without th e proper inst rument, there is a loss which you never fully mak e up . Your Musical friends who have a 
Vega are making their pro~rcss much easier with less cflon . Most any Artist before the publi c tod ay will verify 
the truth of thi s statem ent . 

HOW 
VEGA 
QUALITY 
SUITS 
WELL 
KNOWN 
PLAYERS 

!\fr . M. Paul Junes of Houston, Texas, th e "South 's Most Gifted Soloist.and tea cher, ' ' 
has had a very busy season and has been instrumental itl making the Vega Instrument s 
popular in his vicinit y. 

Mr . Jones wrote a few months ago concerning an engagement that he had at a busi• 
w .. -ss place where he was to do the solo mandolin work . The other player th ere had a­
ftat back mando lin . We sent Mr . Jones a sty le No. 203 Vega Lute with the ot her goods 
which he ordered . Writing a few weeks later he says : " The Vega Lute Mandolin 
arrived 0. K. and ili aU that a critical judgment demand s. I have given it a tho rough 
lest and it meets every call. Th e ot her pa rty mentioned used to praise his $100.00-­
inst nun ent and here is the Vega in a style which is not only more reasonab le in price . bm 
that put s it all over his favorit e. ( thank you for sending such a perfect inst rument." 

" l can truthfull y say that your Vega Tenor Lute has a 
very s.w~t tone and easy action, in fact, I am surpri sed how 
easy t\te action is1 as it plays as smooth as a mandolin . My 
mandolin p~yers all want to use it in their duo work. I use 
it myse.1( more than I do my mandolin ." 

D. ACKER . Wilk~barrc. Pa . 

Miss M.M. Kelley's plcasa rit smile makes friends in• 
sta ntl y with the audience. Under the able direction of 
W . J . Kitchener Q( New York City. her clever banj o work 
makes a liit wDerever she appears . With her Vega Banjo 
she ha-.. pl~~ frnlllY tim es before New York audiences . 

The No. 0 TU-i,.A .. PH ONE Banjo came to hand an<l 
believe me ·it iJi q d~ . 

Everyone iS stf\\qk on this beautiful banjo and words 
fail to ex.press ff\Y api!"ion as to the s1>lendid qualiti es which, 
it possesses. Posjtively the TU-BA-PHONE can not he 
beat. I . ~ave \lad ~ion recently to handle t he best 
makes money and braµls can produce . and I must say 
the TU- ·BA•f HONR B11injo &hines as an elect ric light ou 
the musical horfaon . 

P. L. TURNER, ' Pit t.sburg. Pa . 

Catalop . of Ve1•. ~ 1;Ma.ndolins1 Guitars , Mandalas 
· ' an~ M~~N, .,, malled cin. request. 

• •- 11.UULLST 
•~ ~;~~ ~~~ -QJ,-p4yi11rrT IP DESIRED 
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'eeeire ■ i ■ tl l llll !_AIIIOll f !..!..! l !!..L~-__!_! 

SELF-SOLVER _ OR .. C_ARB.PN COPY-WHICH? 
11hc11 u~k;~ ol l,hc .-mmY. .. (~c~!~ .. ":;t}.-~:~~~ ~\~~r~~~·E£~1~J~:~:.:::::~~;;;:~:~~£~t:::.~:E~;l~~~~~~~:E 

1.., ,1.,1,ri"ed of th ck a,h ·i ntnw,·~. h~ark.-n no! 10 1h.- di ~m11l ,·oic.,o f 1>fllimim 1. 
or .1hcr,!1ting1nd ,.-11;!11111«hh ,·1rn <:!itu, n-l "um l Youcen 't loHon ■ Moner 

DEVELOPER AND MU .TE STU~ •~ i '.i" ~ ARE SELF-SOLVERS 

';:'..:·:.~~:::ig~~¥1f ~(,~~i~lt§§\¥ :::~t~~~~~I1'.:f E~'.~~;:~~;;;:~~;:~:;:::.:·::~::: 
NEW YORI C-, N ; Y. J 

0 Miserere (Tro,·at orc) 
"Nea rer My God 10 Th ee 

OVERTURES 
ft HomeCi rc\e 
ff t lgbl Cavalry 
tt Lustspiel . . 
tt Poet and Peasant 

\'c>rdi 
F:intas ia 

Schkpcgrc ll 
.. SupJ)C 
Keler-ll ela 

Supp~ 

POPULAR M USIC 
• All for the Girliea . . . . . Gilbe rt 
•Do You Take Thi s Woman for 
Your Lawfu l Wife Von Tilzer 

ORDER TOD AY . M ON''E:Y BACK IF UNSATI SFACTORY 

ArmR c,11, ,Sc . Pick ll old,·n. 20c j .. ;;.------ .................... . 

SELECTIONS 

!Cavalleria Rustica mt 
Faust 

!Maritana . · 

SERENA DES 

~lllfl·:1gni 
. Cpnnod 

Wallace 

' Angel' s Se renade . . . Braga 
"S _erenad e from Su ite, Op. J 1-lt-rllt!rt 

•Serenade . . . . . . Tit!" 
•S erenata, Op. 1:,. :-.'fl. I ~lo,;zkowski 

TANGOS 
• •Bella Argen tina , La 
•M aurice Tango 
•t oo Much Ginser 

WALT ZES 

Robert o 
Hein 
IJ,.\y 

t~:;~~~e _Dip fHrsit at i~n) Wallc~f~ J 
•Faust . . . . . , , Gounod 

:1~.ra ~f nsea~o~ !(H esit~tio?i- :· ,~c: 
All Nu.mbers ·Listed Are Published For Ful,l Mandolirf. Club 

PRICES 

UP-TO-DATE .-- :~~~~~~; ~~ ,;,,, .... uo s.i.os.lo SAMPLE PA~TS 
· 2nd-Mat1dolli1,Gultar&ff,, M£b .... . 10 .zo .30 We have received more subsc ription:s 

£0v~~~ J~~t~~;~;~~~:~:S.ex¥:~~t 
a reason. Special rates on New Iu oCS 
an<l re-orders. Only the bcsl popular 
nnd standard numbe~ are being issu~. 
All arranged br the prerlcss Lauis Toca ­
~~: Can't be beat. Ask ~or . ~rti': 1-

. -3rd Jhndollii ,-OctaYOMandota,Taar of club numbers, including our corp.pltte 
M:andola, M:ando..Cello & Mando-- ca.tal og o( Mandolin, Ouitar and Ba njo 
J-0t~ ~~=~~ · Qfch. -15 -25 ·35 music, in which each composit ion is 

p 1 th ben classified, graded and keyed, tclli~ at a 
:bere~ef:J.TC::Or1,dlutil~ : ... . 15 .2S .35 glnnce whet her your d uh can handle 

~o 1cc. . .zo .35 .SO numbe r!! desired. :\J'!-ilcd free · upoi;i re-
_·,.: . - : -:_:; .. oi&o0 UN7 ., 1._,o,,.- ·7 f ·quest . Of g1tat value t!3 thOICI ln!eres~M. ~ 

SUBSCRIBE NOW--- .YOU. WILL .E~ Tl}ALLY----SE ND FOR,ONE 
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THM. B. C. ARBITRATORS 
- not the t. who are sitting on th e Mexican Brillian ce, evenness, easy actio n, beauti ful 
prob lem at a .Palls; but the scales-the models , clegB;nt finish, und superb worlanans hi p-

~ A, B, C-in all the major an d minor keys. They' re these a.re car-marks of Stah l Instruments. If you 
the arbit rators who will ala.ys 'render a verd 1ci- m are not mt1matc ly acquamtcd with th em. wn te now 
fa,·or of STAHL IN STRUMENTS . for cata logs and literature. 

. They're true in open and stopped ~ s. in TO TEACHERS who make a specialty of 
thirds and oct..·wt'S; an~ ~~a lly ~e to organizing clubs and orchest ras, Stahl Instrument s 
pll'c-tmm pressur e. from pia.01:;;suno to fortlssnno . are wonder -workers. The selling prices are no 

IF YOU \:VANT SOUTH AMERICAN AR- higher than asked for othe r grades, the profits are 
BITR.'\T ORS . t ry out a Stahl -o r 11 tri o, qua rt ctte. well worth working for, and sales come easier and 
or whol<' orchestra of them - in the Brazilienne more frequent ly, because the quali ty of Stah l lnstru-
:\laxixc. or the Tango .-\rgcntinc . You' ll get a ments and th e LOne-quali ty 0£ Sta hl Instrum ents 
st rength of melody and an accentuation of rhythm arc the two greatest ent husiasm -build ers a club or 
am! accompanime nt that will declare STAH L orchest ra can be built on. 

IN STRUMEN TS VICTORS. 
STAHL i\<IANDOLIN S­

Courd and Flat Models-an.~ 
especia lly strong on A , B, C 
evidence. From lowe-t G to A 
in altissimo, the re's a sweetness. 
,·olume. and singing qua lity that 
makes them the favorites of all 
who play solo.,;; to full plect rum or 
how orchest ra aC'<'Ompanimcnt. 

WM. C. 

OUR CATALOGS 
Will be 

mailed free LO all interested in 
Plect rum In strument s. Teachers 
will please enclose card and state 
if open to suggestions for th e 
fall season. We have some int er­
esting thin~ to !-ay to those 
who are . 

STAHL 
211 GRAND AVENUE, MILWAUKEE, WIS. 

WALTER JACOBS 
8 Bosworth St., BOSTON, MASS. 

r·········-····~~~••oo, ,000•00<><>0•1 

000000000000000000000000000000000000000000000 .... 

HfADQUARTl:RS 
!'.!!!: ALL Publicalioos !2!: 

Mandolin, Banjo & Guitar 
We not only can supply ALL Mandolin, Banjo and 

Guitar publications, but we have 

~~NOW 
the prints of moat of the prominent B-M-G publiahera 
and will shortly have on our lhelva at leut one copy of 
~:~ryin ~~can Mandolin, ~ and Guitar publica-

A few trial ,ordera will 001:1vince you of the _blerit of the 
Jacoboeervlce . 

ltlll■ .............. __. .. na: 

Ad~ertl sen ' Announcements . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1-8 

Common Senae ln Teachln& and Study. BJ D. lt. Bartnett .. 

An Artistic Concert . 

The Amerlcu. Guild . Official Monthly Bulletin . 

Editorial .. 

10 . 

II 

16 

ltuai.c Supplement .... ......... 1'7-32 

. D&NOOZO . Br-dllaa Kuh• . (Jl'auntla) Arr . R. •· BDdndl. 
h t maadolbi , Zd mandoJ IA, ln0r ._.adol•• aa•do-citUo, plar - .. )ffCU1la 
bujo, ,luo •cc . w 

PAPRJUJfA . OA..St-, or Two-St•p . (frlH..._ ) Arr . W.:lt•r J&CON. 
Ill mPd otbi, H mudolla., I nor maDdola , --~ p.lW acc. 

COIUlAIJ Dll, THS . lludl .ad Two.St-, . (B.:11) Arr . W&ltn J■coN. 
Oa.lwSolo. 

P.APRIE.Ul'A . O■..s1., or Two-St-, . (Frledaw1 ) Arr . a. • : Bldtflll . 
Bujololo (CJl'ota~ . ' 

TUlTIOft' Uf KA1'DOLA .&.ft'D 11.U.-D~ZU.0 ~CBMC . W•. Pl■a, Jr, 

TUJTloK 11'1 B.UIJO ffCRIQ.C. (C Jlotatloa) W. II . Rb. • 

The lludolbdat: CoadaetW .bJ Sii-Giuaeppe Peftlne , .U 

TbeBaajoltt. Conductild bJ W.11 . !llce ... .. ,. The Guitariat. C,!lQdacted bJ WUtiam Pod.en ..• 

Tbe •lludoUat &Dd lluclo-Cetuat. Condaded bJ WUilam Place, Jr. .)9 
'n-• Pro'-!._ Pro~ . Coad~ ~J II~ A.~ ·. : .. 
JJridlll DINltmmt. CoDdadN bJ A. de "!lete, . 41 

,,.. ......... - ............... . .., 
.ld9Wtleera'~ ..... ..... . .... . . .. ... ...... 

I 

I l 
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PU■Ll■H■D IN THI! INTl!!"89T Ofl TH9 
l'\.V(DOUN, IIIVUO:NID GUIT#tll 

1/u1..XXI Bo sToN, NJAss., j u 1.Y, 19 14 No. 1 

~ COMMON SEN~ h-1~ ~~;.~!~.::: AND STUDY 

' j.! · 1\lµlioo No. 4- A .\I ET II OI> Of T 1:::Ac111:-G W1n:iu:1s- -r111-: 

righ t while you arc away. .\(y word fe r it ~, 'tw ill make 
~-ou feel yo u're living! . • :· ! ~ · 

l,.( ./ . 1r 1-:A.CIII:. .... P 1.,\\' S OvF.R ,\ T U'.\'E FOil TU E P U PIi. WJIE:,; 

~ , ~: •.- A SS IGS'DIC IT A S A LE sSOX' 

.\l cde rn bu siness- and mu sic teac h in~~ - a- b usines s. 
c 1cccp1 with those who dah bfc:in it a s uli,a e' linc..i..is in- ~ 
sa_tiabl c in i1s dcma~d s, and he is :,ldec_{"t'o~be pitied W~o 
will no t or ca nn o t flmg·o lf:th ;,•shack\e ii1;0f '¥l:pr~ for a bncf 
period of rclaxa1ion before bdn g co1hpt'!'~d Lo by a sudde n 
breakd own. For, as surely as{he cqtnpC\j 1him1clf to work, 
ju $l so surely w:11 the steady~- 500ner o r later , find 

l; \ // (( .'0111i,111t'd f rom 1l1t' Ma y iu,u ) 
': ~! E: 1,\ 1. SoT ICE: M1':Tll0D S'O . .J W ILL li te: OH TIit : JtJ H 

fO k Tilt St : XTTWO ~10;\, "III S.. 

·•· , ' 

" .. 

himself face. to face wit~l-.1.,,i · · $ituat .l,9n that b rooks 
no Jcla~· in demandi ng j ta li. cc<rtrcforc you need! 

''w 1nTi=-""if:i':(,Tii:.i~V e Oi.~ ~ 

" A ll that mos1 men get out of civilizatio u is a mess of 
unendin g tc il.' ' liacW iA-th~ clJq.'t·gt ShalmaflC'l.er, man 
was working ju st as hji rd:"t.o b~(ltj Ji •r:tipid or tem ple for 

i~~::~,1~!0
C:~\~~,1~t/ ~~r:icr~r ~:r r~n-ti~\:~:t;rea~:~iii/k i,~~~ 

mar raise the freight rate s on land and w·atcr. " \\' hitc 111a11 

like ~~\ ~t,~-~ te:~ 'df~,~·,;c;;.1: H:1:1 · .. . wi;~.,li11ii~:: 
and rccrca 1io11. in t heir tn1 \.Cd upon 2s 
a duty .ind, when simple a :·their effect upon 
mind and body is rcfreshinii and inspiring. ··The Greeks 
made play festiva ls almost dcv},1i911.il.- c;'.an we not brin~ · 
to our music-work the'· fine·q,i'rit"'o-i'ha pp;ness that char­
act'erizes play!' ' Thu s.qucstiOJ!,.~ a wri1_er in Et ude, and 
ther e should bt! but · c ut; _41&~cr. " }.\:e ..&re co_nstantl~-

t.ATI S ll ,\ BO BAR OO! / wearing out , and recrcaiio ri.L.\ f,~ real:miki ng o,·eto f mind 
.·• ~: ('"" and bodv to fit them for their ,·ar ious tasks- is impcra1ive. 

1 ou t ry to say it~ . . ThCre is not hing mq t ~aji~lvful,. than 3 nca~io _n 

DO ro u remember the supreme JOY with wluch rou which has been earned bv-COIJiSIS.IJ~Eus and ea rnest work 
we.re filled when _as a boy }'O U spo rted your first throu ghout the yea r. Th is cafls for a comp lete chanRe of 
pair of boots \\1th thosc --wcnderful t<X'-<'aps o f ; sur roundings 111~t'f t a114i:~ ~11~'W'· and ".knack1111:­

' 1 m'CtaP. 1 lf'You dot then gbt all(Jther p:air.cnow, ha:ve:sc mc1 I) off" for a 11:nc sHouo'~ o1::i. IOOk&d: upon as idleness 
real 11hobl' ' i,u t m fom and then ,go.-04.~ allP.J.ig1u):;\bf scdj II Nat ure £er.forms her \\Ondcrfu l ach1e,emc nts m silence 
or dea r old-,.qQtJte,i; Ur.th Dpp a pa:r or khak i l_f9.USC[!I, f· tC'cilScfm t'ol~6cfomc"! l(f-!TmlC:t.hlcbt drudgcr:v · ... 
a flannel shir't 3nd at\ 61a hat, :i.~d note the' "b6)' 1 "-T'eclirlR! i 1v 1<1J"C: l ~1..,.. :~.,• · .Ii, .,...,.~ 'U ·.p,1 i li.. ~ 'tl.' i:,; • • • 
which thnll s ) our ,ery SOul as )Oil stand :i.t.. a;.t:.tcflbldn:J f! ,. .. ,,,;fr, ,,...,=v:i t.-i, ~ ..l;.l~1NS:ttr.t .1: ·< ~,:. .... 

g; read) and anx1ousjp da,-.1.~Y.llu~n~1unde1;.the suu .. J.'J,,~~i 1•• At tlus season of the ,car , th e \\oodland ,Jhnll, \"1.th 
C,L r bod.}; need• Jrcs!l au:, sunshmc and cxerci:.e, ·pal' t1Cul"ai-l}I } the i.ong, o f the birds , and m) nad fragrant blossoms ra ise 

1
• tl f~iii! \ •lid {'hifll.: 'l1iar1n;atteh ' ii, thCsC' gtii>d•otd '{; iS,!!A J their faces 101 hie iJidOSK).tur.J i l~a\ ed herself m 

iw arc going to tbe.Kloge..t.ll ~a. tuOJ:1Js callmg_¥oUl :~P.CJ: li' ' \) beauteou s raunc t!:f !d[~~ i')d~m\flbVaV1d 111sp1ration of • 
I 1,. command' Ccunc1oJ.!l mto the o..gcn ! The n o1l~ willi I' man- her hol)-d~)' aturc for thi s hohdav atonemen t 

manage in sonic w'a)' -'to jJel :itOng "ith o11Yy d'J"for~ i t\ ,; 1 :t': •q, ra}-l:'lhc"!ftfs \11,~oti ~ futrp f¥olJ0; 1,ov1alLty, relaJa-
u, weeks, and it 1s c,•cn b.ucly possible that thm gs•tWiJl -gJ / tton- "Qmps and cranks and wanton wiles-; n<Xls _4.nd 

'",. '., , .. :.·'· ..... """~~:~;;:;~~=:~ ,-~.,:~ ;:;;,; "'""""---. 
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becks an~I \\"re:11hcd smiles.'· \ lusic teac her s should be 
·' playcrs'' - not onlr musical. Inn phy sii.:al and mental. 
But play dl,CS !IOI mea n \·isiti ng :1 Car.er Island, \,·.a1cl1i11g a 
bal! !?amc o r a horse race, 1a 111-,oin~- or an y of tl·osc p ls ­
tim cs ,, her ein th e cu:o t ions arc ,·io lcn1ly cxcn :i£cJ thr ough 
out side sources. anJ which arc ah1·ays fol\01, cd by Ccprcss­
ing rcac1io11. \\"hat real pla y should mean is the J:_ct tin g-out 
int o th e more who lesome game s d1at ca ll forpc rsona lc!~o rt , 
deep brcathin~. fresh air. Ion~ tramp s, rr:ount ain climb s, 
invigor<n inj!' swims. refres hing sleep, etc. T he simple 
and natur al forms of pla y-exer cise arc al\\'ays 1hc bes t. 

T rue play is an cnc rg~·-bui!dc r and a great chcc r­
p rodu ccr, an d while COU\Clltion p rc\cnu us from jo ini ng 
the childr en in their joy ful rc\clin gs , nc\ ·crthelc ss \\C can 
ge t out int o the countr r and do th ings equa lly beneficial. 
Thr ow aside your citie s, your pct bu sin ess hobbic s- in­
cludin !! your cho icest g rou ches- a nd join the parade to 
t\aturc ville and - play. \ 

Some cnjor ablc wco ds t rips, taken from our Aclirou­
dack camp , come to mind: 

HIKIN G, II UNTl:0-G A:0-0 l' TS III NG 

\\'c do some hi kin!!. H un t ing sugge sts shoo t in!!, a nJ 
we get Ramc- .10111, rlwic,· 1<1111t. Kea rl}' e\'cry sho t 
bri ngs clown somethin g valuable , wi lliout even injurin g 
that whi ch wa s aime d al. Thi s "game" add s no pe rcep­
tib le weight to the load , J;fre s no t rouble to ca rry and, be­
side s affordin g tem porary gratificati on, provide s per­
ma nent plea su re. It is "game" wh ich enhance s in va lue 
with ever y pa ssinf,' year a nd is de stined to rank among 
the mos t cheri shed trea sur es o f our o ld age, when year s 
chan ge active huntin g trip s int o passive seeking thr oug h 
memorie ~, affordin g a multit ude of reminiscences which 
mem ory unaided would uo t recall. It is "game .. which 
sen ·es a highe r sen se than that of appea sing t he palate , 
sati sfies a nobler app et ite t han the gastronom ic. No 
closed sea so n is necessar r to prc tect it , no laws exist re-

AN ARTISTIC CONCERT 

T H E conce rt of or iginal mand olin mu sic given by 
Mr. Giuseppe Petti ne at Re cital Hall , in Boston, 
on April JC', and forespoken in the l'\1Iar ch issue o f 

THE C, \o F.?'\i'.A, o : curred at the scheduled date and nearl v 
on schedule time. .\Ir. Pettine was assis ted b,· the Pett in·c 
Ple ctrum Quint ette and Quar1ette, in ensembl e as follows: 
Giu sepJ:=c Pett ine , 1st mando lin ; Michel e Di Io rio, 
2d mand olin ; Vincenzo Car li, mandola ; Franc escQ 
Ma ngone, ma ndo-ce!lo; Dome nico Di Sand ro, guitar . 
Th e a1&ist ing soloists were Anthon y G ua rino, t eno r, and 

~ardinJ! it s acqui sitio n, no r ar c pcnahic s in11'0Sl·d for \' io­
la tions. hi s pro lific, ea s}' to baµ: and with ab so lutcl v no 
limit regar<linµ quantil )' pla ced upo n th e hun te r' s de.~ire. 
One can ··shco t" indi scriminati ngly and co nlin ually, with­
out in the lea st redu cing L11e su pp ly o r incurrin1,: the dread­
fu l poss ibilit~· o f l'Onling under t he nomenclatur e of­
··game ho)!." II is "game'' that invite s the hunt er t.o 

" shco t'' - in fact. appear s a nd ac ts best when about to 
hl" ··sho1." (\\' it h ap o lo~ies t t, F i,!tl {111d S1rr11m.} 
011t · sho t. bag ged this: 

\\ 'ho wouldn"t love Nature - and he a Hunt er ? 
Fishing ? Yes! (See th e August C ,\UES1. A) 
On ce get a rea l taste o f th e great out -o f-doo rs and 

ro u' \\ want more, and th ere is nn bencr plac e to go th a n 
mi<l that tumb led heap o f wood-dad hill s called t he Adiron­
dack moun tai ns, whe re miles and m iles o f \·ir~in fo rest s, 
coun ll cs!I lake s, po nds, str eam s and trai ls abound. A 
va cati on · in t he woo ds infu ses one with cheer fulness and 
sto res up a surp lu s o f energy that make s the har ness o f 
work fit more easi ly when it is again put ou, whi le proble ms 
o f bu siness invite soluti on in the !IOlit udes- spur rin g one to 
eager effon a n<l " Rejo icing as a strong ma n to ru n a ra ce." 
Fortuna tel y , a wood land vacation ca nnot be tra nsported 
to men in bott les o r ca ns, but , like l\ lah omet' s mount ai n, 
me n mu st go to it. 

Ju st a s a duck takes to watC r, so the wri ter turn s to 
the woo ds when the good, old summ er-tim e corne s aro und. 

· Long ago he learn ed that good friends , fre sh air, sun shine, 
play , hea lth and Nature ar c nece ssary alli es to happi ness. 
With music aa a profession ~nd so lace, wi t h p hotograp hy 
as a hob by, camp and o ut -of-doors for hea lth, rec reat ion 
a nd stimulus, a nd with a bun ch of the best peop le t hat 
ever graced thi s o ld globe for friend s and inspi rat ion, the 
writ er join s with th e philosop hers of the ages in bclie\ ·ing 
that it is a good thing to be alive. 

(To ht contin1ud in the Au ,:1111 i.1.11u) 

Archille T rocco li, guitari st, with ~vl rs. Avcl e Salandri­
N inin ger a, accompani st. 

lt is but rarely that an accompanist is accorded anr 
sha re in public conce rt cr iti cism, but l'\ilrs. Salandri­
Ni nin ger is too matchle ss an accompanis1 tc be passed 
by with only the bare menti on of nam e and function . 
In touc h, temperament .and tec hni c, her accompaniment • 
was at all ti me1 a perfe ct mus ica l foil to so lo ist and solo; 

~vi~:rlh~n~~cz~~~~: "al~a;~t~~b~d~;i,,:~ ~e :~ 1·;; 1~u~x,:; ~i 
los t, hesitati ng o r halting . Some o f Mr. Pettine'& num­

(Co,.tinutd 011 J>uie 16) 
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OFFICIAL MONTHLY BULLETIN 

Con vention Cadences 

T H E st ricllr stab le and - yes, stup endous part (in 
t he war of "doing") of the Thirteenth Annual Con­
vcn1ion of the Ame rica n Gui ld having been officiall r 

taken care of in l:ist month 's issue, now inev itabl y follows 
t he rectif ying of erro rs- th e litt le omissions and com­
missions which arc bou nd to occur in the best regu lat ed 
reports. It is a debatab le que stion in e1hics whet he r it is 
wor~c to omit than to comm it ; )"Ct t he mos t of us will ad­
mit to rat her being called names - and noticed, than to 
remai n un noticed and not even ac hie\'C t he humb le dignit y 
of being rev iled. In t he one case there; is a concre te injury 
for which a fellow ca n punch ba ck, while the ot her is so 
\·cry, vc r}' abs tra ct and intan~ible that th ere isn·t t he 
shadow of an excuse for a "come back. 11 

1 T'hc only omission for which the Official Orga n feels 
in anr way respo nsible- and " respo nsible ," b\· the war, 
is qui te different from blamable - was the Unfortunat e 
one du e to lack of page roo m in the Jun e issue o f the maga­
zine. The reason for that omission was fully exp lained 
last 111011th, t herefo re we "ack nowledge' ' rather than 
"s houlder'' it 1 and are not going 10 pun ch ourselves for it , 
beca usewc rea llr didn ' t know , until to o late , ju st how much 

~.~~~~i,h: ~,[~.~~~~ ,;;~_:_~\~~l!~bl:~: \i~~-on'!~: ~::,:~~~:~h~ 
:; iv~!;~ t{J'e°~:: p~~~v~r a~"iiibl.her "og raphe r" than our-

••Q,- 1'S ,\XI> •·co,-t's" 

T hese, in so far as we yet know, arc few. The first 
omission to come to notice was the failure 10 include in 
t he prin ied list of per sons prc~cnt at the con\'enti on ses­
sions th e nanie s of \Ir. EJward I.. Baile\· of .'.\cw York 
City - alt hough he was mentioned int hci' rade .\ lcn'lbcrs' 
list as represc n1ing \le ssrs. Re11berg and Lange- and ;\ Ir. 
Gc9 . I .. .\ laulbc1 sch of t he \laulbct sch & \\ .hittcmorc Co. 1 

of l'\cwar k, i\". J. Th ese two omissions arc deeply re­
gre tt ed, but we do not feel an apo logy to be necessary be­
cause they were so abso lutclr unintentiona \1 besides, we 
d iscove red t hem our sclvt·s. 

The next one wa s brought to our attention by the 
injur ed party - \lr. E. V. Gogg in, and was both om issio n 
and commission- that is, th e om ission would have com­
mitt ed an error which. la1er, would hav e been responsib le 
for wrong histo rica l data, and 1ha1's a bad one. For by 
omitting to repo rt fhc for ming of Schenec tady Chapte r, 
No. J (with ~ Ir. E. F. Goggin as Chapte r Sccret:tr }' pro 

f :;,)~,~t,~ Z;'1~:~~;~1 ,.:~ ,1:ec~i1~0:,::;:~. t;~~l;~~~!~r Ch:~)~!~ 
might in t he future have been committed to a place of 
honor where it d id not rightfu llr belong. Howeve r, as we 
are not to blame for the o mission beca use of a fault, · re­
po rt , t here ca n be no fault found with us for th e conseq·uent 
commi ssion. So once aga in we d isclaim t he need of an 
apo logy , but gladl y exp lain and rcmcdr by st ating that to 
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Mr. E. F. Gog in and his Schenectady Chapter belongs the 
honor of being Number One" in Gui ld Chapter formatio n. 

A little co 1ission of error, and one for which we arc 
not in the least r ponsiblc, becau se of undue omission of 
fact, was givi ng to he Secretary- Tr easurer false crc?it of 
snappi ng the tri o \\ kh was pictured in t he Jun e issue . 
Thi s would probabl}' never have been rectified, but for the 
fortunate visit to die cdito ri.d rooms of 1 1r. The odore T. 
Peck (one of 1hc trio ), and during which he inad, ·cn cnll~­
lct slip the truth. It now tran sp ires that, at th e time of 
the "s nappin g'' i11 thr rarl)' moniin f, 11111/igM, Secretary­
Trea surer J acobs was soundlr sleeping in his Pullman 
bunk. Thi s onlr serves to deepen the mystery :is to 
\\'h o 's \\'h o and Where' s \\ ·here in the snap- shots. I t 
might pro\'e to be somew hat similar in effect to the con­
tron·r s~· in a \\"estcrn town o,·cr the right way of spellini! 
the town's name, each faction claiming its own spc llin1,: 
as the onl}' right one. It was finally settled by the 
olJ est inhabitant claiming , "' l'h cy ain't no ri l!,/,f way to 
spell it." Pr oba bly no one rrally ·•snapped'' that pict ure , 
it perhap s just " took'' itself. 

1\ow for a few rea l "commissions" for whic;h nobody 
is ashamed and e\'crybody would gladl y be responsible. 
\\ "ith t he excepti on of th e cancel led Arti sts' Recita l, 
,,·hich was booked for \\ 'ednesda~· afternoon, April 22, 

191.f, t:onvcnti on e,·cn ts mo, ·ed along as scheduled by 
.\lanag er Bickford with all smoot hness and enjoyment. 

;~;
1i1:p~~~:n~:r~~

3r~;: :·:1
~-~i~h ctf ;_n~~fre~

8
t~~ .f.~!f!~~ t:~~ 

n .·i,·cd an O\'ati on from his ,·isiting friend s ; the rpund 
table s, interpo lat ed in the bu siness sessions; the concert, 
anJ of cour se, the banquet, all indelibl }' engraved fadele ss 
memoria ls upon t he tablet s of the brain. And if the at-
1enciance, numerically, wa s not fully up to that of previous 
conve ntions (and the difference was not so st a rtlin ~), 
diara ctcri sticallr it was abo, ·e par in bo11l,omit, and th e 
enjoyment was, if anything , inten sified hr the smaller 
numb er pre sent - pe rhaps upon the principle that a great 
Jeal divide s bigger among lesser numb ers. 

T11F.: GA i .,\ SERESADE 

The Gala Serenade and reception held on Su nday 
e\'eni ng, Apri l 19th , in the ballroom of t he Hotel Sta tler, 
with Mi ss Ethel Lucretia Olcott as Chief Serenader, was 
the official opening of the Thirteenth Annual Convent ion. 
T he Serenade opened with a grand Gene ral Ensemble, 
followed by an addre ss of welcome from Mr. ~•lyro n A. 
Bickford, who was in his most facetious mood. i l r. Wil­
liam Kottman , tenor, then sang the "Celeste Aida '" from 
\ 'erdi' s opera, with i\ lrs. C. V. Buttelmanof J ackson, .\'lich. 
as piano accompanist. Next came ~Ir . Sidncr N . Laga­
trcc , who convul sed the crowd with his quietly pe rpet rat ed 
·'funnygrams,"fo llowed by .\ Ir. Rini of the Cleveland t,.,Jan­
dolin Orche stra in a ma ndolin solo, ''Boston Idea l March" 
(Siegel). He was accompanied on 1hc guitar b}' M r. Riz­
zio, who after thi s number displa}'ed his own versatility in 
a dainty mandolin solo- an It alian air unaccompanied. 

Mr. Lagatrce th en took the bat on and swu ng the 
General En semb le through se,•era l of his own compositions, 
hand ling thi s duty as he genera lly docs everything - easily 
and well. An "impro mp tu quartet" of mando lins and 
guitars - all native s (Clevelanders )- pla)'ed a selection 
from Tan11hau1rr (\Vagner )1 and then Mr. Tom Carey 
pro"cd himself a musical "spe llbinder " with his banjo , 
fairly forcing three insistent encores from the listcnen b\ · 
his delightfu l playi ng. His renderin g of "for All Etc; .. 
nity" was a splendid exhibitio n of banjoistic work. 

.\1r. Kottma n (with Mrs. Buttclman agai n at the 
pia no) appeared for a second number , and &ang Madam 

Louise Homer' s "Banj o Song" in a manner which charm ed 
and delighted. Then ca me the ever welcome anJ always 
reaJ y- .\lr. and Mr s. Claud C. Rowden. Thi s sterling 
"team .. illustrated the possibiliti es of the mando-ccllo and 
harp-guitar in duct with ;\Ir. Bickford's d1arming " M elo­
dic" written for th ese two instruments. ~Ir . Rowden 
then appeared , solus, and recited the .. Sick King ," but 
with out inducing seriou s illness among the listene rs. The 
Cencral Ensemble then swung int o line again, and closed 
a mos t enj or ab le program. The Con, ·cnti on was now 
rn nsidered to be formally opened, and recepti on, reminis­
c~nce and recollection closed a hap py evening. 

T11 E CoxcEKT 

As before noted, thi s year the concer t pre ceJeJ the 
banquet for reasons that were sound , logical, cogent and 
potent , and came on Tue sday evening, April 2 1. In a 
court of law, "the}' say' ' would not be pe rmitt ed as e\'i ­
dencc, and it should be no more valid in mu sica l cri ticism, 
c, ·en though depe ndable. Yet, thr ough uncontr olled force 
of t:ircum st.tnce s, thi s critique must be made up of such 
evidence, alth ough in lliis particu lar instance objection 
to hear say is not raised because of 311}' que stiou of un­
rcliabilitr, but becau se of its paucity of de tail, for what 
there is is d raw n from correct sources. Th e reason for 
thi s paucity is eas ily explained. Th e editor - who, by 
the way, docs not pose as a c ritic, but can te ll whe n a thing 
plea ses him, and whr - was kept from the conve nti on hr 
illness, and is entirel y dependent upon a program annota­
ted lw the Secrctan ·. \\'ith th e new Constitution loo m­
ing i1; the shad ow Of \\'edne sday 111ornin1-:, the Sec retarr, 
with ot her s, was conSlitutiona llr engaged elsewhere, and 
his visits to the conce rt were intermittent and his ann ota­
tion s more so, hence an iucompletc cr iticism. 

In so me respect s, the concert t his yea r was less notab le 
than pre, ·ious ones, while in other s it was more so. In 
choice of soloists, .\ lanager lfo;kford was particu lar happ y, 
pre senting no less than four prominent arti sts in one pro­
gram , and while the interp ol:11ion of a \'Ocalis1 would have 
made an agreeab le foil to the instrumental , nevert heless 
the prog ram wa s faithful in its prese ntati on of the instru­
ment s which the Guild repre sent s. In ensemb le, the Cleve­
land .\ landolin Orche stra (compo sed of uca rly a ll meu 
player s) rendered a good accounting of them selve s under 
Mr. Bickford' s baton . Th e opening number was given 
wit h a good mar ch tempo , ncarly'"perfcc t in i1s swing and 
precisio n and with splendid tonal ba lance , while their 
.tinal number afforded a tine cha nce, and well advantaged , 
for contrast between the beautiful .. Son~ to the Evening 
Star' ' of Wagner , and the " Pr aeludium' ' of J arnefclt. The 
Wagner number was orchestrbted in full Un iversa l Nota­
tion by .\ Ir. Ne lson C. Power s of Capito la,Ca l., anddcd i­
catcd and presented to the American G uild at its New 
York Convention. Mr. Powers' orc hestra tion is full and 
well colo red, and follows the conve nti onal closely. 

Th e "r,,liddlc \Vest Plec t rum Quintet" is composed of 
sterli ng individual plarcr s- :\ lr . .\ lyron A. Bickford, 
Miss Ethel Lucretia Okon , i\fr. Sidney N. Lagatrce anJ 
M r. and fvlrs. Claud C. Rowden - who are a lways sure and 
play well, whethe r in solo or ensemb le. The r were well 
received and gave their number s with good shading anJ 
nuance . In the closin g ensemb le number of the program , 
the "Ame rican G uild Banjo Orehescra " prese nt ed a 
nove ltr - a "Fa ntasic Mil itaire" compo sed b)' Mr. Thomas 
J. Armstro11g for thi s special occasio n. l\·lr. Armslron~ 
was programmed to cond uct this number, but Mr. Bick­
ford assumed lh c baton in his abse nce . 

l\1luch anticipation had been aroused by th e program­
ing, as solo mando-cellist, of Mr . The odo re T. Peck of 
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P ruv illcn o:, R . I. a plii} er }'O Ull)t in year s, yo uug in 
mu sical experience, }O llll )t in the Cuild and the so lo field, 
am! the mauJ 11-n·llist of ilu: Place \lando lin Quan cl­
auJ, co ntrarr 10 ,i.:cnna l ru le, anticipatio n Jid not exceed 
rea lization. In acccpt in l,! the cu~ai,rcmcnt as (;uild so lo­
ist , \Ir . Peck ha J hirmc lf pl. iced in a mos \ tr y ing si1ua-
1io 11, fnr the (iuil J l·• 111n·rt:- han .:. iu the pa st, pre sent ed 
so me cxccc~li 11gly hrillian t a11J ti me- seaso ned so loi st s, 
anJ ii wa s inc, ·irnbl c 1ha1. pnhaps all un co nsc io ush ·, com­
pa riso n~ wo uld he Jrawn between pre sen t a nd pa r.l. Bu t 
\ Ir. Pcl·k pro, ·cd th111 he knew what he wa s Joi ng, a nd 
Jc m,Jns1ra1cd t hac whac mi gh t ha, ·c been loo ked upo 11 h}· 
so me as as~11rat1l'C, ,1 as, iu rcalit , .. sur el\ · t he in nale knowl ~ 
cd),!cof h is ,1\\"ll pc,wcrs. Fo r ihi s rca ~cm he has a sup remt· 
and wdl ju stiticJ co nli Jc nce in himse lf an d in his wor k. 
:111J ljlli ck l~ ~wep t aside an~· lin),!eriu!,! prejudice for pa st 
f;n ·or itc :,. l1is 11wJes1 an d un.i ssumin µ hor ishn ess lendin~ 
an addi l ioual d1;1r111 to ac stlu .:tk artist ry . am! compe \lin !,! 
compa ri:-on t ci be for ~,,1tc11 i11 admirati o n. 

If \ I r. J>el·k is l·o mpcl linµ ir1 staµe p rese uce and 
physiqut .:, h,· i:. mor e l·nmpe l\in Jt in his wo rk . Hi s exec u­
ti o n is ma rn: lo us in raridity. yet ne\"e r s1u mbli11!! a nd 
jumblin µ . hut alwa ys d ea n cul in it s surety, d is tin ct in it s 
ar1ic ula tinn anJ as d eli cate in its ad j ustm ent. when in­
lerpretati on J cmanJ ~. ;1s t he ha ir spring of a wa lch . H is 
tec hnic, co mhin cJ with this rnar\"cl o us execu ti o n, gi\ •es 
him sup er b con t ro l of th e mo st diflic uh te chni cal passages . 
h ut neve r to the sacr itice of to ne. It is 100 o ften the case 
that 1he bri llia nt executant is t he poo r lo na lis t , but iu 
IOnal qual ifita t io n:. t his player see ms uever to fail in d el­
icacy, so no rity a nd ab so lutel y tru e in to nati o u . In interp re-
1at io n he appea rs ma tur e bey o nd his ye ar s, ge tting in t,o 
the ve rr heart a nd so ul o r a comj}osi tio n. yet keep in~ 
mu :-ical enthu siasm well temp ere d to intc llec1ual judgme nt 
am\ ins trumental poss ibi li1ies. 

\\' c t ann o t say wh o Ji sco \·crcd .\ Ir. Peck, o r whe ther 
he ju s1 Ji sco \·crcd himse lf, hu t whi che\"er way it was 1 it 
was inevitabl e. I r he were yo un ~er , he wo uld be the 
''p rodiµy.'' J\s it is, bey o nd sh adow o r d oubt , a nd with­
,rn t exa~gcratio n, he is the peer of any mando-ce llis t now 
befor e the pub lic in , his cou nt ry. H is numbers were we ll 
chose n, and he wo uld hav e modes tl y decli ned th e voci­
foro us en co re, but was forced int o repetition s h y an en­
thu sia stic audien ce. 

.\ liss Ethel Olcott o f Clc\ ·clan d gave two prog ram 
numb ers a trip le }troup o f una cco mpanietl guitar so los, 
a nd a do ub le gro u p, acc o m pa nied by i\ fr. Bickford o n 
th e ha rp-gui1ar . . .\ li ss Olco tt , un like ~ I r. Peck , ha s been 
too lo ng in the pub lic eye to requir e being ca tegor ied , and 
her wo rk is to o well kn own to need any ex tended tec hn ical 
cr iti cism . Her select ions were br o ad ly varied , alth o ugh 

, Jhc o perati c predo minat ed, a nd co ncep tion, interpret a­
' ti o.n . and pre se ntati o n met all req uir em ent s'. She is a . 
, sp lendid t,:uitari st, plus t he mu sicia n, and ne"e r er rs in 
. {ryinµ to exceed t he poss ibilit ies of her instrument. 

1\n o t her mu c h heralded man , but no t an enti re ucw ­
co mer , was ~ Ir. S. J\. ~ lcReyn olds o f Alt o n, Ill. ~Ir . 
~ 1kRe y uold s is a ma ster o f the t echni cal int ricacies of the 
man do lin, as well as a co m pose r for the instrument . and 
chose o ne o f his owt, co mp osition s- Co ncert o No. 1- a s 

. his so lo numbe r. Th e number bri stle s wil11 d ifficuhi es 
that mig ht dau nt a less exper ienced player, alth ou gh ap­
pare ntly th e ARC o f mu sic to him . Th e co mp os iti o n, 
howe\ ·er , see med more near ly the hca\ ·y O\'crtur e than a 
co ncer to wi th an o rches tr a l accompaniment. 

I t is, pc rh:1ps, mo re ap1 t han elegant to say o f a mau 
t ha t he is like old wine tha t impr oves with at,:c. But th e 
impli cat io n is str ong to start with that the win e mu st 
hav e be en except ion ally good in the begin nin _e-, o therwi se 

it wo uld sim ply be said. ' ' ll impr oves." .\Ir. J. J. Der­
win , o nce a P resident o f t he Guild , wa s a lwaJ·s a goo d 
hauj o ist. but he see ms eve n bi~gcr than ever. He ha d 
scle cteJ a most exacti n~ solo for 1he banj o, b u t cov ered its 
exacti o us wi th wo nderful case, tec hni ca llr, to na lly a nd 
arti s tically. For a de man ded encore, he chose the d irect 
co ntra st- " .\la ssa' s iu the Co ld, Co ld G roun d" - and vavc 
it wit h all tende rn ess o f feclin_g an d expre ss io n . 

Th e full pr oµ ram wa s as follows: ­
E11s,.•mhk- C/n.,f,1111/ .\/ uniloli11 (J,r/u•s/r,, 
\ lard1, .. Th v St:,rs aml St rii,o.-s Fnn•ver·· . S111uu 
\ l:m1lu-l...-11o ~,1i- M, . 1"11rod1•r;, 1'. l' rrk 

,1. ,\lle)!ro tn"h" C Finak l from Co,nct·rlu fur '{"din (,",./trr mu1111 
I,. Rum: m,·1• T1111rs 

1;mtar So li- .lfi u f~tltrl l11rrl"li111)/rol/ 
11. Ca pr i<"l' , .. Lu in do.· T ni 0

' . • • l-"rrr1111ti 
I>. C:w;, tin a from ·•En1;mi"' I .. Co mc Fl \• with :\k ·1 l "trdi- .\ft rl: 
r. l' rdu ,1<· :-,;o. 7 (:irran.:o.~I hy T:1rn·1::,·) ... Chnpfo 

:\1;111,l.,lin Solo - .\/ , ./ .;_ A .. \l rR ry1111/ds 
C<Jnt"t·rtu :-,,:,._ I (with nrdll "litr.l J. . . . . . . . . .lfr.Rry1wld s 

En:,,.•mhk - Thr :\li ildlr lr rs/ Plt r/ru/1/ (lufolrt 
fl . .. Tht · Ri,saf) ·· ... i\'n•i11 
I,. " I n lht· :-.rnr· . (;ilfl'/ 

Banjo Sulo-- .1/r. J . .I . /Jr ru i11 
,-\]l,.,.:rc, \ ' i n 1<·•• fF ina ld fn ,m I h <·Tlur<· 1u ""\\" illi:1111 T<·ll " R uHi 11i 

(Or dwst ra l :...-,~m1p:111inw111 armnl(L -.:1 hy :\I. t\ . IJk k for,! ) 
<;u it 11r So li- .ll iu l:thrl /_11rrr/i11 (}/rot/ 

u . Cd es t<· ,\i,la .... .. 1·u,/i 
b. Dm lL"C ,,f the l·lours ( I.a (.jj ,.,_..,ndal .. . P u11rhitlfi 

En scml 1k- n,d,r st,,1 
11. "Son)! totlw En·ninl( Star·· . ll' av 1rr- l'm1.•rrs 
t F rum '' T an nhau scr ·· • 
b. Praclmlium . . . . . . . . . . . . . . . . . ............. Jurnr_(;,// 

l~11..;,•ml11t•- . I mr.,i ,u11 (,"11illl /Ju11j11 (}rrhrslr,1 
Fant:..-,il· :\l11it:1in: . . . .. lr ms/ro" ,: 

Tin ; B AsQu t:T 

Th ere arc so me men wh o m fate see ms ever to select 
as \·ictim s o f my sle riou s " happening s," and the ·'o ld 
lad y ' ' \\'as neither so und ' asleep no r ca ught nappinJt thi s 
ye ar . I t may be remembered that , at the Chicag o c:on­
ve nti o n, .\ I r. Sidncr La~atrce \\·as ''u na \·o idab ly'' detained 
fro m t he banquet. Fate had chos en him as her \"icti m 
and had him ass iµncJ to a roo m wherein hun g so me beau1i­
ful Fre11ch etchi ngs, and ll1e see mingly apparen t ncce ss it~· 
(to him ) of 1ran slal inµ th e tit les o f t hos e p ictur es er adi cat ed 
all thought of time anJ '' speec h .. fro m his memory at 
leas t, so he claimed when called u po n for a few remar ks. 

It is 110 1 di stincll~ · re me mbered whe ther any specia ll~· 
unt o ward : afll icti o n o f fate wa s \·isi 1ed u pon hi111 at th e 
i\e w Yo rk coi 1\·cntion. o th er than the somewha1 un­
ucce ssary bra\ ·ing o f a hi th ert o {agai n to him ) unkn b wn 
anJ un charted so up at a li11lc pri\·atc din ner. a nd whe re 
he ho ld lv invi ted fa1c a nd sidc- slinµ s fro m .\ Ir. Pettine 
Bu t 

0

a1 \he Clc\ ·claml co nventi o n. the clder lv Jame wa s 
lrinµ in 1('ait for him . :ind intr odu ced hers ci f in a most 
unki nd, if 110 1 J ownr iµht cru el. and alt oget her informal 
man ner. In co nseq uen ce o f th is little unloo ked for social 
amenit~ ·, .\ I r. l. agatr ce ·s ),!eniali1y and unco rk ed jo llit y 
wa s de nied his fellow ba nqu eter s fo r what seemed like 
ho urs - it is s t ra ng e how it alwa ys cat ches him at "e at s" ­
a nd thi s time it wa s thr o ug h bein g un acco unt ab l~· anJ 
scc ur ek locke d within a bath roo m between two con necti nµ 
roo ms.' The ol·c urr ericc wa s funny eno ugh fto o t her s) 
wi th o ut getti1i g int o publ ic pri nt , but fa le o rdained that it 
shou ld - a nd it liid. The newspape r acco unt is qu o ted 
l1erC:1 but th C qu o tati o11 need not be accredited with full 
\'crac it v-· a1 leas t. in so far as it co ncern s the cru el iibe s 

' flung a\ ~j~1. br his f~llo\\: memb~r s: . . · 
·. · Her c unf1C wa1· m wh 1ch·th c mc,dt!nt is relat ed 1n th e 
S101din: t."endn o rCl cvel an d, as a preface to that pape r 's 
acCou1\1 o f co nve nti o n procccd inµs. In pa ss ing, it ma y b e 
remarke d that thi s is the firs t tim e in man v vcar s th at :i 

G uild conven1i o n ha s b een repo rte d at any .le.ni th in a gre at 
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daily, even to a mber of ca rtoo ns of the officials, whi~h 
were striking ly lik because the y were so ab so lutcl r d if­
ferent , but unuttc r blr funnr. 

From almo cvc rr corner o f the world, tl ,oH' 
who help th e ba ·o sing gat hered in Clc\'cland last 
week to aucnd 1hc 1irtccnth Annua l Con\ ·cntion o f 
the American Gui ld of Banj o is1s, ~ la ndolinists and 
Guitari sts, and \\'cdnc sday nigh t t he bro therh oo d o f 
frett ed instrum ent s san g t heir farewe ll song a t a 
ba nqu et in th e Hotel Statler. Th e hu rry and bu st le 
of a bu s,· session were fo rgotten , and S. 1'. Lagatrcc , 
the nc\;·h · elec ted President o f the organiza tion, 
forg a \'c h·is accide ntal jai ler s who held him pri sone r 
in a hathr oo m for ncarl\' two hour s. 

La~at rcc , whose h0 mc is in Detr oit, to l~I the 
Jin crs thal water was no curi ositv to him, an<l that 
he was 0 11 fricndl r term s wit h it . · " I <lon't ha ve to 
be loc ked up with a rectangu lar secti on of Lake Er ic, 
in o rder to be induced to take a bat h," said he. 

" 'T\\"as a mist ak e," said Den nis E. Hartnell o f 
l\cw York Citv , Pr eside nt o f th e organ izati on . 

"l\ othing else," chi med in Walt er T . l-lo lt n f 
W ashington, D. C. 

"r\ larbe !" It was r\lyro n A. Bickford of Cleve • 
land who spoke, and the sy llab les were fairly saturated 
with incred ulin ·. "But we a rc not here to d iscu ss 
aquati cs," cont\nuccl \Ir. Bickford, " and to show \ Ir. 
Lagat rec tha t misfortune s arc not lonely Roc kers, a s 
mana ger, I de legat e \Ir . Rowde n a s roa stmaster ­
r es, that ' s cxactl r what I mean , r-o--a-s-t-m-a -s-t- e-r ." 

"R evenge is mine ," declare d th e roastmaster, 
as he rose to his feet. " Dinni s Haa rt net , sthand up ! 
Ye will lock th ' <lure on min , will ye? No w to rruk, 
and sorrr I am I can't give re a harrdcr ta sk. T or­
rukin' is j ist spoo n to ye. Oh, I know, I kn ow will 
where ye hail from. 'T is my land , too, and it 's pr itt }' 
an d ~ran e beyant bcla fe." ._ 

!\Ir . Ha rt nett ran t rue to schedu le and co n­
n ilsed his listener s with inc idents whic h go to ma ke 
up t he life o f a musician. · 

\\"alte r J acobs, he was an Oberlin boy, by the 
war, was next to tak e th e " revenge" t rea tment. 
Th e fact that his home is now in Boston and t hat he 
ha<l j ust been re-elected Secret ary -Trea su rer of the 
o rganizati on did no t sa\ ·e h im. But he took his 
med icine like a little ma n. 

" I was sorry ," said he, "a bout Laga tree ' s mishap , 
but now I 'm glad, " and he paused as if lo reflect . 
" Yes, I' m glad, but I would have been gladde r if we'd 
ne\"er let him out. It happ ened this way," he ex­
plained. " I locked th e doo r conne ctinij my q uart ers 
with the bathro om, and ~ Ir . H a rtn ett did the sam e.on 
the other side. '.\either of us knew that Mr . Laga­
tree wa s in there." 
And thu s ended t he onl)' dampen ing episode o f the 

whole con\"enti on, and th at was not so \·cry wet, afler all. 
I n appointing \ Ir . Claud C. Rowden as the toastmast er , 
in place of him self, r\ tanager Bickfo rd gave many facetious 
reason s, which more closel}' resemb led excuses. But in 
either reas on or excuse, mod esty had no part, for he did 
not claim that he was 11ot an excellen t toastma ster, him self, 
but merely that ~ Ir . Rowden mig ht possibly p rove a shade 
better. H e exp lained , however, th at it was only after the 
most u rgent pers uasion and almost te;uful entreat y that he 
finally pre va iled upon Mr. Rowde n to accept the po st. 
Th e listener s swallowed the "u rgen t persua sion" and "fin­
ally prevai ling" business, but it was noticeable that manv 
nf them sp illed a lo t o f salt on th e tabl e. " 

~h . Rowden wa~ a mosi happ y choice for a better 

toa stma ster never g raced a Gui ld ban que t tab le. He 
was quick on the wor d and quicker on the firing line ; 
now brilliant , now wi11r anJ now hum orously sa tiri cal, 
bringing his speake rs to th e front with the mos t apt al­
lusions anJ happ r int roJu c.:tions, and j udici ously inter­
sper sed ta lk with mu sic, thu s 1-\"iving t ha t essenti al va riet y 
whic h lend s spice and ·'J!in~er " to the po stprandial. Tut ~ 
CA D ENi' .A ha s no official bauquet " report" upo n which to 
relr , th e Secretar r , who was lat e in gett ing to t he banquet 
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orde r in which the participa nt s in t he po stpra nd ial p(3yed 
1heir part s may nol be exact , th e edit o r rely ing who ll)• 
upon th e mem orr o f the Secretary. _ 

Th e first speaker called upon wa s, o f course, Pr esident 
H artnett, acco rding to ba nquet etiquette, and it docs not 
requ ire note s, either official or ot herwi se, for aut horit y 
in giving him the first "t urn " in this, whi le it las ted, co n-
1inuou s performance . ~ ow everyo ne who knows Mr . D . 
E. Hart nett pcr son3\ly , also knows that he ii- gi fted with, 
has inh erited, or had "wishe d" upon him, a "wo p" 
d ialect so wonder fu l when it is wound up t ha t it would 
almost deceive the nat ives themselves for a min ute. But 
none who "now him ever before heard him use that wound­
up-w op so freelr, fully and fluentl y as when, in reply inJ! 
to the ca ll o f T oastma ster Rowde n, he hurl ed fu ll upo n 
th at poo r individua l and a t point blank ranJ!e his best 
poc ket editi on of " wop," in po lyg lo tt ous, polyspn het ical 
and heter ogeneou s dia lecto logy , un ti l his listene rs were 
conv ulsed in up ro::irious lau ght er. 

Yet T oa stma ster Rowde n proved to be a mig hty ba ni 
man to feasc, for, in his ti me, he has been a " vordev illyu n ." 
So when , and to th e utt e r as tonishm en t of eve rybody who 
thought thcr had a line on all of his accomp lish ments , he 
ca lmly arose with a back fire, and "wo ppe<l'" t he Pr es ident 
one better - t he woppec, as it were, giving the \\'Opper a 
wop-wopping that wa s woppicr and more wop-w him si­
ca lly wopp"ificd- t he listene rs were more "co nvulsede r" 
conv ulsed than eve r. Th en for a minut e it beca me a 
wop istica l, lingui stical and gesticu latory duo, and in such a 
ta ngoed te mp o, that one almost expected to see the "raz ­
zcrs " fly. But e\·en so, everyo ne was far too weak from 
exces sive laughter to have succeufu lly "d ucked. " \Vh en 
at last the T oa st master had sub side d, and Pre siden t 
Ha rtn ett cea sed !ingo ing and came down to mot her ea rth 
wit h fa the r En glish, by funn y an~cdot e and whimsi cal 
rem iniscence he shoo k out the few laugh i: remainin g in 
the achin g sides of the listeners. 

\Ve almo st belie\ "C that, with th ose wond erful thim­
bles of hi s, "T om" Ca rey cou ld extract melodic harmony 
from 3 st rung up d ishpan. Bi.it with a splendi d instru­
ment well tun ed , and he in the "Ca rey mood,' ' with or 
with out th imb les, then melodic harmon y be comes mer ged 
into entran cing tone of t un e. When called up on by the 
T oas tma st er for eit her a speec h or a " pick ," while he did 
not claim to be a g rea t banjo ist, he never th eless intimated 
th at he cou ld banj o bett er with h is finger s t ha n he co uld 
ta ngo with hi s to ngue, and he prove d his argum ent - at 
least , one side o f it . Th en Mr. H . ~I. Ski nn er, o f Lyon & 
Heal y of Chicago, took hi, post modes lly beside Mr . 
Carey and the y prod uced music that was not modes t 
enou gh to remain in the background. Th ey banjoed 
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que stion-some million and somethin g. 
Secretary Walt e r J acobs wa s th e second speaker 

(t his -on goo d authorit y} and, by the way, he repudiate s 
what th e S u11day Lradrr said he said about Mr. Laga­
trec , and says he said only ju st wha t anyb0t l}' would ha ve 
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said had t hey sa id it, but he does not sa}' ju st what he Th e Amer ican Guild has a number of women members 
said, and therefore we can't repeat it. He did say, how- who arc militant s, but only mu sica llr and menLallr so, and 
ever, several things to the poi nt cont:ernin g the issues · '.'vliss Cora L. ButJcr of Port Richmond, L. I., is not one 
which had been put thr ouµ h by th e Gu ild, and believed of the least of these. She is most una ssuming and quietly 
the o rganization was stand inµ in the bright light o f a very spoken , and ther ein is the ~deception, for she not only 
bri lliant future . possesses well defined idea s upon matters of Guild juri s-

Although a formal intr od ucti on was un1leccssary and dictio n, but the very quietness of their putting forth gives 
almost supcrRuou s, ri.-l r. Lloyd A. I.oar ~raccf ully ack nowl- added power to their forcefulne ss. ri.l iss Butle r spoke 
edged such hr the T oas tma ster by solos on the mandala - br ieRr and well. . 
a beautiful solo instrument made doubly so under M r. Miss Ida J . Eschelman of .\lca dcd lle, Pa. , is anothe r 
Loa r's manipulatin g fingers. \\'hat this player docs with woman who pro\'CS the ca pabilit y of the feminine side o f 
the ordi nary mandala of four string s is beyo nd the attempt- the G uild to rank.on an equal le\'cl with the "lo rds of 
ing by the average instrumentali st, but with his specia llr creatio n." r\liss Eschclman did not make an extended 
strung instrument of fi\·c st rings, th e effects he produce ~ speech, but knew what she wished to sar and said it to the 
verge on the wonderful. Thi s is,of coursc,d ue in part to point. She amp lr pro\'ed her right to member ship in the 
the increased scope and \'Olume of the inst rument, but Board of Direct ors, and ju stified the Guild' ~ actio n in so 
mainlr to the skill of the arti st. He was given a co rdial electing her at thi s con\'e ntion. 
receptio n, which he well ju stified. When i'vl r. S. A. r\lc Repw lds of Alt on, Ill., was 11nomi-

Mr. Sidner t\. Lagatrce answered die toastmastc rly natcd" by the ener getic and all pervading T oastmaster to 
ca ll to the "front" better tha n the summons to "feed," play his after dinn er part, probabl y all c~·es bu lged and 
t his time on time becau se he was already t here and out of ears "pr icked up" in anticipati on of another solo from thi s 
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watet swim, despite his two-hour immers ion - or next made amends by disclosing himself as a hum or ist who can 
thing to it. Of cou rse he ta lked about Chapte rs and bri ng laughter spontane ouslr, and not pcrfunc torilr 
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way, but if he works with the same enthusias m wit h which Providence, and the brillia nt mand o-ccllist of the night 
he spoke, there will be "somet hin g doi ng" in Chaptcrv ille bcfore,glideovcr the st rirygs at the concert , it was still more 
before snow flies, and prognoSligators predict an ear ly of a pleasure and greater fun to listen to him at closer 
snow-fall this yea r. q uarter s- in t he intimacy of th e banquet room. 1t is of 

Anothe r ta lented additi on to the Associate memb er- course understood that in speaking of ~Ir. Peck "g liding 
ship of the Guild, and a remarkabl y fine vocalist, violinist, ove r thC string s," the figure used is mcrelr a simile, for 
pian ist and directo r, is Mn. C. V. Buttc lman of Jack son, Mr. Peck stands near to six feet and weighs close on to 
Mich. Mrs . Buttc lman responded graciously to the some pounds (he wouldn't tell it)- stocki ngs and scales-
persuasiveness of Mr. T oast master Rowden - it is hi& and a personal glissando would result in an instrum enta l 
natu ral gift- and in a bri lliantly executed pian o solo fiasco-or worse . Although r\lr~ Peck is young in the 
speed ily proved that the Guild has a new member of which mnttcr of )'Cars, he is old in a cert ain wisdo m and has 
it may well be proud . (Conlin11,d on fli1g, 33) 
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EDITORIAL 
~ o, t he new Constituti on won' t bi,~· laws for anr • 

hodr, but i1 is comtin11cd of rati onal laws 1hat everybody 
mar abide by. 

The Cleveland slogan was - " ' \\' arc the Secretary 
and the new Constituti on and !fr. laws!" Our word h, r 
it , they ' ll ~Nar all right . · 

Did you sec that Constituti on and By.Jaws marc hin~ 
last momh three abrea st, shoulder to shoulder and with 
" Eyes front ~·· Some turn out, that ! 

\\ 'hen vou C a notati on that would be A notation 
seen, don ' t i.urn it down no r "sc ale" clefs at it. Give it a 
chance to play with th e ··bo~·s' ' on the L'niversal team. 

Speakin g of nam es, Lagatrec is quite different from 
legatee. One is prey to be fleeced for good and plent y, 
the other is free to he placed for plent~' of good. And 
both refer to a person who has had som~thi ng " wished" 
on him- work for one, worry for the other . Blessed he 
Business ! 

It will take a good chapter of accident s to undo tho se 
Guild Chapter incidcnu. Let Fic!d·Sccretary Lagatree 
once get his heavy ordnance , charged wit h hot Cha pter 
shot, to t he front and on the firinf' line, with fuse ready, 
and Gui ld Chapte rs a rc destined to writ e a chapt er of 
conque st. "Charge , Chapter , cha rge ! On , Sta ndard s, 
on! were the last words they t hou~ht upo n.' ' (with 
humble apologies to Scon ) 

P uER ILt: PR 0 1>11Es , · 

Since the earlie st knO\\'.n records, and heaven knows 
how long befo re then, the ingloriou .s ending of this old 
world has been perennially pred icted by pessimistic preach­
ers . Yet the great sphere con tinue s to whirl on around 
its still greater central sun t.o paral yze the prophesiers, and 
to, perhap s, remind th em l ha , the) ' have never been official• 
Ir appointed as private secreta ries to the Great Infinite . 

I I has bccu personallr remarked to us by a once 
supp osed staun ch C.uilder , e\'e n after readin g t he last 
conven1io11 report , tha t ' 'The Gui ld is dead !.. Well ,\ 
pe rhaps it is d<·ad. and poss ibly we do n't k1101\~ a "dead 
o ne .. when we see it. But we J o know it to be t he liveliest 
co rpse he ev~r saw. and one that J oes not requ ire the scr• 
vices of official embalmer s to presen ·e it. He seems to 
forget that men who would make mummi es must mop e 
among the moribund, and those w ho dm.c with the dead 
cannot leap with t he living. 

AN ARTISTIC CONCERT 
IC,.ntin,ml f rom pi1r,r HIJ 

her s were puu ccuated by long pian o passages betw ee n 
the mo\·emcnts, man r of them of great technical difficult } . 
T hese were never gi\ ·en as pc rfunu ory tran sitio nal or .. 
modu lating mea sure s, but were played as piano soli, yet 
carr ying ou t the spirit o f the comp osition and making per­
fect musical linkin ,l?S in ta ste and feeling betwee n the pre• 
ceding and succeedi ng movement s o f t he solo instrument. 

Th e full proitram wa s as follows: Quart et iu D maj o r 
t :\ lunicr )- A//,gr o drr iso, A11danlr np rn 11<•0, (.'a11w 1ut1a, 
,rnd Ro,,do- ih c Pettine Plectrum Quartctte . " Che 
c;clida :\lani na .. from " I.a Boheme·• ( Puccini), .\Ir . 
Anth ony· Guarin o. Fa nta sia for gui1ar i '' I Pir ati 00 

( Bellini.Pcu oletti ). :\ Ir. Archillc T rocco li. Concert o in 
D majo r ( Ranieri, a recen t publicati on and tirsl perform • 
an cc in this country )- .,/1/ri ro 11wn 1010, Ro111a11~1, A llq, ro­
trnroso - :\ Ir. (iiu seppc Pei t inc . ..Sc! .. (Dcnza }, ~Ir. (;uari• 
no. (a ) id Prelude (Ca lacc) , unacco mpan ied : (b) '' Sua 
:\lac sta·· (Pettine ), :\ Ir. Pettine . (t1) Ca11zone11a ( Pct • 
tine ) ( :\IS .), (b) Sere nata tSik es1ri), (r) \ ·atzer Scn­
timc nt alc ( Peni ne) ~:\IS.). 1hc Plectrum Quarteue . 

Th e concert, as anti cipat ed, prov ed an entertain ment 
par t'xrrlln u r , both in pro~ram selec tion and indiv idual 
arti stn ·, but (ro m t his it is not to he 1111dcr s1co d there 
were 1lo marring flaws, for such is impo ssible 10 all7i'uman 
performance. Th e slii:ht musical short comings, howc\·cr, 
....:and due for the most part to the ncn ·ousncss of over• 
anxiet y- were so he; \'i ly c utwei)!hcd br the point s of 
arti stic merit that lack was los t in abunda nce, and th e 
as,;emblcd audien l.'.e atte sted its enjor ment and appro• 
bati on in la\ ·ish and enthu siastic applau se. 

It is with ab solutcl~· no intent of per sonal criti cism 
o r invidio us compari son to say 1ha t t lierc was a sur pri i.ingly 
small percen tage of :\Ir . Peuine' s ti1wn coun1ryme n present 
to greet - no tonl}' a mand olin \·irtu oso of exceptio nal hri\. 
_liance and of 1heirow11 nat iona lit y, but a remarkahleexpo­
nen1 of the instrument so closch• conne cted wit h the mu sic 
of Ital y. No r was he suppoi-ted hr the attendan ce in 
~enera l which a concert of stlch musica l merit desen •es. 

With the ope ning num ber of th e program, the Peu ine 
plarer s mad e thei r initial bow to a Bos ton audience and 
showed some degree of ncn ·ou sness in the beginning o f 
t hei r work, which soon passed as they sett led into th e 
at mosphere of the e\'en ing. Th e ,,/ llr1.ro wai. taken at a 
,l?ood tempo- neither too fast nor too slow, hut a waverin,I!' 
uncertaint y was not iceab le in unison passages, together 
with raggedne ss of attack. The closing crescendo of 
the move ment was exceptiona lly good. The Anda11tr, 
which is a more interes1ing piece of writi ng, was bett er 
played. In the C:anw 1ut1a, the player s had become mu• 
sicall y acclimated to the surr oundin gs and displa}'ed 
splendid unanimit y of feeling, toget her with a beautifu l 
Jclicac)' of touch and tone, wh ich latt er might poss ibly 
be traced directl v to ~Ir. Pettine's insi&tence upon the 
prcper angle of ·conta ct of the plec trum . Parti cularly 
enjoya ble in this movem ent were the mando-cello ob ligato s 

(Cot1lin11rd on pa~e 3..1) 
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E. NAZARETH 
Arr. 6y H. 8. HILORBTH 





DENGOZO 
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2~ MANDOLIN BRAZILIAN MAXIXE 
E. NAZARETH 

Arr. by H. B. HJLDIIB TH 

I ,J 
f 

ll=&W j I J 

fff J ,w j IJ -U 1FcFrFcfr IUYr 

-fn f r fr F r r r I c CT v ' I_J. J1 IJ. J I J. Ji 14£$.£ U I 
11if' 
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' "11 &J@! If C C r f c f r IQ r I f r fr Fr fr I cg r 2 IJ. Ji I =-- p . 11:f' 

'#n J. J,I J. JilfjU 1Pc Fr Fcf C 1W, r I U/r ftl ffi /g' 
6"rfJ.\'C. - - - f :::,..::>-
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PAPRIKANA 
ONE-ST EP or TWO -STEP 

L EO FRIEDMAN 
Ar r. by WALTKR ,IAl 'OBS 

4 b ;d 1 ·f 1 11f Pr 1{:l.,lqf!E: ~ .J IJ. / 1 1 1r::;1 

Mandola ===- Mandala 

,~::-/4J w □ 'r r ,u. 11 1 f~f1n 1.J 4am ~w 

,~ J tJn &J 'tl ,~ ; 'J?Ji 'f '] , • 
Mandola 
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TENOR MANDOLA 
and 3~ MANDOLIN 

DENGOZO 
BRAZILIAN MAXIXE 

21 

~:: ;:;c•ro1;1::; 1;:;:1::: :lj: I 
- , f' r . r v' i ' 

J'l'of f.: Th ll small t10llls arll / or .1!! Jla,,rlolin, bHt should In, play1d as llw11gh thtJ Trl!b/1 ins lllnd of Tenor cfrf U1os used ~O. C.al ~ 
The lnrgll ,w tu can h ploy lld also on the Octave Ma,ui ola A 8 o D A 

II 
o 'i G ••o D,ro tH!''' " l'=~f ~~tf~~~f~l'·~:ff· jj l ,.1; r: r irn, r r : r r r : 
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PAPRIKANA 
ONE-STEP or TWO-STEP LEO FRIEDMAN l 

Ar r. 6y W,11,r:_R ./ACORS 
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The Commander 
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24 TUITION IN MAND0-CELL0 TECHNIC 

THE OPEN STRINGS OF THE MANDO-CELLO WILLIAM PLACE, JR. 

41~ 
or C String 

31 
or G Strinj(' 

2~ 
or D String 

1s.! 
or A String --

PIANO !I~ J ; ; j I! I i J Ii E F G 

r F 1

1 B C D j r r r 
r, = Down Stroke of lhe Plectrum 

Exercises for Lea rning to Read the Notes on the Open String s 

1 
Cu,rnl 12 3 -1 

d 8J j I J J 1j j 

n .. · I 
□ 

--

n -
1 2 S <\ 

- I .. n 

1 J J Ir r I J J 

I 2 S 4 

.. 

F n n n . 

- uuttirrr, 1rrJJ 11 • 1jJ ft1trw 1 11J rJ1 

, r • it r J J 11 J r t Ir t J t 11 • 1;; • J • 1 j f f • 1 
1 l 3 ,1, 

d t r J J I J • 1 r t t • IJ r r • 1 r • J • IJ J J • 1 . 
The Mando-Cello clef, f, is the clef used In Uni~e·nal Notation to indici!,le that the notu 1oond two octave, lower than when writ­

ten with the trebl e clef,*· Therefor(' the C (fJ) of the open 41!1 Ktring of the Mando-Ce llo is not the c( ,~o of the tr eble clef<mid­

dle Con the Piano), but th e C sounding two octu1?1 lo"u . Study lh ti a bove Mundo -Ce llo and Pian o 1ta ve1 

Th, CADENZA 
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MANDO-CELLO 

Tiu CADENZA 

PAPRIKANA 
ONE-STEP or TWO-STEP 



DENGOZO 
GUITAR ACC. 

BRAZILIAN MAXIXE 

29 

E. NAZARETH 
Arr. by N. 8 . R/LDRBTH 
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AN ARTISTIC CONCERT 
1Cn11tin,wffnim {'(11:r 11\J 

of J\lr. ;\ Jan.!(onc. played \\"ith c!ca u-l·u1 tcdmic auJ srnout h 
sonority o f tone. ' l'hr 1iu ),!l11u1t tlw n1nvcrn l·n1 there were 
delig htful bit s o f Jclicatc shaJin ).! and Jyn amic touches. 
The Ro11do is a bright]~ - wri1tc11 numb er tha1 wa ... played 
brightly and with gooJ accent, the fu).!U C figure ucvcr 
being marr ed by mu sica l sloppim· s~ hut alwa~·s held Lo 1ht· 
o rigina l tempo and rh} tluu. 

\ Ir . Guarino was c\ ·idcutl y su!fcr iuµ from il s lig ht 
cu lJ, which hampered hi s \'Oca l Jc]i\'cr r o f a mos1 cxactin1,: 
aria but did uot preve nt the t<n1al dcli "cry o f some 
wo11Jcrfully cffcc ti\ ·c and rin1.tin/.! hil,!h notes. I l is word 
enuncia t ion in bo th Enµlish an d Italian wa ... noticeabl e 
for it s di stin ctne ss, the \\ord s hcini-: plainly under swo d. 
He recei ved enthu sias1ic encore s for both of hi s prol{ram 
number s. but in his seco nd numb er he wa~ warmed tn the 
hall a nd in m uch better \"Oice. 

~ Ir. Tr occo li, wh o pla yed at \ Ir. l'cuine' s co nce11 ;1 

yea r a~o, impr oves upon aclluaintance. He pla yed with 
a clean , facile tec hni c and execu te d so me ra1her remark • 
able g-uitar arpeggi os. He has great ly imprO\'ed in tonal 
force since last liuenc<l to, p layi nl{ with greate r freed om 
an<l spo ntane itr , yet lacking in that per fect aband on t o 
his instrument which pro babl y will <leH lop la1cr. 

Mr . Pettine wa s, of co ur se, th e sd ntillatin !? star o f 
the concert and wa s in splendid mu sical fet tl e and artis ti c 
temper , losi ng him seU in t he sheer cujoymcnt o f his uwn 
work. J\s we ha \'e befo re rema rk ed. it is sensele ss to at­
tempt to c riticise a vinu cso in technical detail a nd mu ch 
better to confin e crit icism to ge nera litie s. He was lis tened 
10 with rapt atte ntion and at the d ose of the first mo\"e­
ment o f the Ranieri Concert o wa s greeted with an 0\ ·er- . 
whelmi ng and spontane c us outbur st of de lighted app lau se. 

He played the All t'gro maotoJo with brillian cy an d 
ve rve, yet never overdone and a lways indi cat ing rese r\'e 
for ce. In t he Romaww he interpreled with 111 t he tt:m­
peramcnt of t he t rue artist , play ing wi1h a tone remarkable 
for it s bell-lik e purit~ ·. and d isclos ing- a wo nderful co ntr o l 
ove r doub le piano s. The .41/"f.'O gio,orn is a very Ion~ 
a nd thoro ughly int ere sting move ment anJ he re :\ Ir . 
Peu ine wa s at his best. Hi s doub le oua ve work wa s a 
revelati on, and his crescendos and :u:celcra nd os were 
made wit h per fect ca se, forceful power and ~rea t di sc rim i­
nati on, never ove r-reach ing instrumemal limitati on . .:;. 
Perha ps the most re markabl e feature , unkn ow n, of cour:;e, 
to the audie nce, wa ,; .\'1r. Pettine's memo rizinl' in less than 
two mo nth s this new Co ncerto o f co nsiderable length , 
brist ling with exact ing techni ca l difficu lti es and dcrnandi n~ 
comp let e co ntr o l o f temperament, tone , touch and te chni c. 
In listen ing to th is art ist, one mar be forgiven the para ­
phrase of the Ko ran in writing, "Th ere is but on<· Petti ne 
and the mando lin is hi~ p rophet. " 

CONVENTION CADENCES 
. (Crmli111ud fmm pa,:r 15} 

learned o ne sec ret o f th e true artist - to play at the smaller , 
intim ate fun ct ion with t he same artistrv a nd co nscientio us 
effo rt as at th e la rge r, br illia nt conce rt : It was th is qua li­
fication which made him p,rrnna grata at the ba nquet, and 
ga ined him his merited ovatio n. .\'Ir . " ly ro n Bickford 
a t the pia no was a sp lendid mate rial aid to .\ I r. Peck in 
his work . 

When Mies Ethe l Luc ret ia Olcott o f Cleveland , per­
haps awed by the mesmeric,Rowdenesque e)'e of the Toa st­
maste r , responded to the autocrat o f the ba nquet table , it 

:::t s~~a~r~ ~~~=r~ n~i!at~y h::e~ ~;~~echke~~ ~:~tl~al1~ ,: 
chamber music. It is in such playing that man y sma ller 

po ints of essential beauty , so apt to be overloo ked in the 
broader swin~ and ru sh o f co ncert work, d isclo se them­
selves to lhe lis tene rs: But .\ liss Olco 11 was quite seriou s­
ly ill a nd ove r tired as all the banqu eters well knew , and 
it wa s no t to be. She took some o f t he sting from the 
d isapp o intment o f no t hearing her pla)' , however, by a 
rec itat ion, and it s deliver} ' wa s a surprise to 1he listener ~. 
But it must be rem ember ed that the tro ubado ur s o f o ld 
san g and recited as well as played the gu itar . 

In the two Kal amazoo members, Me ss rs. L. A. 
William s and Ce o. D. l.aurian , the T oastm aste r rese rved 
h is heav ier o rdnan ce- two of t he deeper, del iberali\ •c 
a nd calml y conser va ti ve speaker-membe rs, although ~Ir. 
l.aurian' s remark s ar c ofte n pun ctuated wi th a quai ntl y 
sat irica l hum or, while .\Ir . \\"illi am s more oft en than no t 
bubb les ove r with irres istible bit s o f fun. Bot h o f th ese 
membe rs ca me to th e sc rat ch~ we should ha\ ·e sa id, the 
call of the co mmander - noblr, and alth ough speaki ng 
along th e more arµuine nt ati, ·e lines , did not fai l to make 
bull 's e~·es, becau se the~- bo th know how to put that kind 
o f '' sho t '' ove r. 

.\ Ir. C. \ ". Buuclman is a new Pro fessional member 
who loo ms larµe in the sky o f Cuild luminari es . One 
might think that so brillia nt!~- mu sica l a woman as .\ !rs. 
Huttelrnan wo uld b e sufficiently illumina1ing for one fam ­
ily, but th e insat iabl e ma ster o f ceremo nies evident Ir had a 
different opini o n and pre ssed the button that tu rned on 1he 
b laze o f \ Ir. Buttelman . The lau er prO\"ed 1h:n he is no 
11100 11 "s hinin g by the li~hl o f reflected glory," but t ha t 
he is capa b le o f sheddin ~ his ow n illumi nati on, a nd did so 
t hrough his O\\ rll individuality. He commenced his afler 
dinn er speech by say ing: that he too, like .\ Ir. William s, wa s 
the son o f a mini ster. ~ ow there is a n old say in~ ab out 
mini sters' sons being- well, an y thin~ bu1 mini ster s, a nd 
whi le ~Ir. Buttelman all too evidently stops far sho rt o f 
the limit generally ascribed ·,o t ht ecclesiastica l off spri n~. he 
cenainlr bel ong s 10 the worldl r- worldlin_gs in mu ndan e 
music, managinl{ and meth ods, and is a merry mixer . He 
wa s at ho me in h is spe ech and ma de his hearers feel al home 
with him , and e\'en th e iron clad T oas tma ster looke d as 
pleased a s if he had been di rectly instrumental in makin g 
the speech , wherea s he was only the butt on-pu sher. 

Vire-Pre sident-elect \Valt cr T. Holt , alt hou,!("h coming 
strai_cht from Wa shingt on. D. C., neve r said a wo r,! about 
1hc tariff o r prape juice or .\ lexic o, but he d id mana~ c 10 
make a fc'w int eresti nj!" po inr s conct'rni11g thin/l s nearer 
home- th e Guifd anJ it s •loi n~s. \Ir. ' ·T ed .. Go)'g in o f 
Sd1enectady, l\ . Y .. ~o t th ere with a fe\\ '' pertine n'ts' " 
\\'t•il pniuted , a nd .\ Ir. Arthur Bamforth "'Ph iladclphiaed .. 
for Vjce- Pres ident Carl T sc hopp. who ,\ "3-" una\ ·oidab lr 
ab sent from th e co n\' ention. 

In o ur a nxiet y 10 ca refully di spose o f t he in tellectual 
food, we had nearl y forµoncn the actual ' 'feed.' ' and there 
wa s one and a gooJ one, thank s to .\lanal'er Bickford, t he 
Ho tel Statler and the " two do llars per" o f the feeders. 
Th e menu wa s on a nea t four-page card, with the date and 
occasion in h;lack, a nd the ho tel mo no~ram in go ld on th e 
front pa,!("e. Th e second paJ?C w:1s as emp t~· as the stom­
achs of the d iners before the y sat down. a nd on page thr ee 
wa s th e "ta ble o f contCnts." On the fourth a nd last page. 
and plumb in the centre. was the Guild em blem in- what 
do yo u think - lobs ter tint . In th e usual , post -boiled red? 
Nay, in t he p re-boiled, elementa l g reen . a nd it spoi led 
no body's appetite. Fo r 1he "cats ' ' the mselves, there were, 

C rca111 of Tonmtoc-s---.ldightful hi squ c, 
Oli\' es in J.:n.'Cn and R:ulish .. .-s in fl'tl: 
S:1hcd Nuts that wo uld ca use no risk 
Of ;.cndinK the c;i.tt•rs strnight to he.I. 

(Conl in 11rif on pa,:t 30) 
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Tliis Dtpnrl mrnl 1,as ba n crr111t1I _for .nmr s; rd,1/ ir,/,rrs ll, :I/, . 
Soloist, Tradr, .,,,,J ,lm a/rJ11. . I ll qurslimu <1nd u1i,: u/10,1s 
madr i11 r,ood f ,iith, u.•i/1 rrcrire prompt mu/ d1u· f'1msi•fau/i1 m . 
. I 110111-mo,u ro mm1111it1Jlio11s wi ll :YO r u rri 1•r 1111,,,11,,11. . I d,J,,,. 
"Tl,r . .\(1111,loliui st: · fl irt of TtlE C AII R!',/ A. 

I HA\ ' E the honor of prc scntin)! to 1hc readers of T u~: 
C.,uEx:, .,, an css.::iy u po n the o ri~in o f the mand olin br 
one o f hai r's grea lCSl mand o lin compo se rs an<l 

solo ists, and a high authoritr upon man do lini s1ic matter s 
in general. Thi s anicle ha s nc, ·cr before been publi shed , 
for it was writtc11 espec ially for the co ndu cto r o f th is 
departmc n1, the o riginal bein g in the Italian lan~ua~e . 

The M andolin and Its Origin 
BY RA, .. f ,U:I.J .O 

T he origin of the mand olin, if not ante-datin g the 
ulJ troubadours and min strel s, is intermingle d with 
their legend s and embod ied in their lo re, and it is 
certa in that the instrument with whic h the \· accom­
panieJ t heir serenades, lo\'e songs, madri ga ls a;1d o ther s, 
haJ somethin g in co mmon wit h the mando lin, manda la 
or lute. But , howe\·cr that mar be , it has Ions: help ed 
the \·oicin~ of man' s most delicate expre ssion of tender es t 
sentiment Love! \\ .hat would pro ,•c more co nclu sively 
tha t it s im1>0rtancc am ong the famil y o f mu sical instru­
ments was no t sma ll? 

In th e earlie r time s, we find thi s instru ment in th e 
man sions of th e nob le~ and at the court s o f royalt} ', where 
it was pla yed to the accompaniment o f th e sp inet or 
cla\'ich ord. ~eit her did th e o ld ma ster s di sdain th e 
writin ~ of mu sic for the \'Oice with mando lin accompani­
men t. '.\lozart wrote quite a few of such co mp osition s, 
and also utili1.ed th e mand olin in his " Don Gio\'a nni ." 
Bach wrote prdudes for the lute, while Beeth o\' en co m­
posed severa l sonatina s for the man do lin and cla"ichord . 
The importan ce of th ese compos it ions clearly de monst rate s 
that th e mu sical colossi held the mando lin in high esteem . 

The eal'ly mand olins were very deficient in their 
t'Onstruction. Th e neck had but \'cry little resistance, 

the fingerboard had on ly ten frets 
<:01111ruCJio11 of 1hr and the st rings were made of gut 
M,rndoli,1 and wound bra ss. Th e tone pro-

duced by such instrume nt s was 
weak :md dull , especia llr as they were played with plec­
trum s made from th e bark of th e cherr}' tree or t he hard 
side o f an os tri ch feather . For such rea sons, lovers of the 
ins trument cou ld not de ,·elop it s technic to any great 
exte nt. Th ey attempted to lengthen the fingerboard 
by extend ing it ove r the sounding boa rd , but it brought no 
resu lts in 10 far as any more elabo rate co mpositions were 
co ncern ed. From a st udy of the pieces written in t hat 
pe riod, it is clear ly d iscernible that t he finge rboard did no t 
exceed ten frets, and that the ins tru men t was conside red 
capable of producing on ly the staccat o effc;cu. The 
peop le of Lombardy constructed a mandolin with six 
st rings , but the Kcapo litan s held to th e cla ssica l fou r 
str ings, tuned in pa irs. T o tht'm is due th e a rti stic 

deve~c::n~;:e t~v:: r :!i;do lin makers who loved the 

mand olin and t he necessity of co nstructing thi s 
beautifu l instrument with a perfect 

Tiu Mandolin', tension, a str ong neck and a longer 
ProgruJ fingerboard , in orde r to gain a 

greater exten sion. About the year 
1700, Vina ccia of Nap les studied its co nstruction, b ringing 
abo ut manr mod ificat ions. Later , came Fabb ricato ri 
and Filano, bo th maki ng instrume nu t hat were supe rior 
to t he o lder ones. Between 18oo and 1850, Pasqua le 
\"in acc ia manufactured for the first time a mand olin 
strUIIJ.! up wit h steel strins: s. He had s:reat trouble in 
,occuring wire s for the first st ring s, as there was not a 
ma nu fac tur er who made them fine enough to be used for 
that purp ose . 

It was during t his period that a somewhat serious 

~~~-
1
~i~~a~! i~'.

1

fn~;~~~ ~!t t~:g~:•c~~fe-~
1
~:J ~~>;e;h~ ~!~~~ 

Ii;,. instead of pegs through the head of the inst rument ­
an imp rovement no do ubt sugges ted by the mechan ism 
of the guita r. Th ey also added seven more fret s, makinJ! 
i:c\·enteen in all , but there all impr o \'ement stopped , as· 
it seemed tacitl r understood that such wou ld suffice for 
all demand s p f compose rs and soloi!ll S. 

Lat er, howe\' cr, ca me Ferdinando De C hrist o foro , 
C'iiuseppe Sih-estri , Carmi ne De l.aur en tis, Raffae le 
C:r.udieri, Bclisari o ~ lattera , Achille d' Ambro sio (whc. 
fim introdu ced th e oc ta ve mand a la), Ferdinando Bideri 

t;:t1:):\·0~tb;r~~ cl!t;~~;~,~~::~~e ;.~~~~~:ei:ua thR::~ 
( ;cunaro Volpe and Sa lvato re Giando lfi- all cul tu red 
mu sician s, who studied t he mand olin ser iously and de~ 
manded better instrume nts. Some had t he dar ing to ha\' e 
m:r.ndolins made with 24 fre ts, and in Rome Sig. De 
Sa ncti s also made instruments with the same num ber o f 
fren . In the same cit)', Bertucci and Cu rti were also 
H r~· p roficie nt in th e construction of fine mandolin,. 

A great impetu s was gi\'e n the cu lture of the mand o­
liu iu 1R()(_) whe n Prin cess ~ lar gherita, who la ter becam e 

Queen of I ta ly, studied the mando­
Tlu Mandoli-11 again lin un de r Belisa rio Mattera, Pas~ 
makn its apptaranu qualc Vinaccia building a specia l 
in tlu E11ropra11 inst rume nt for her. Late r, when 
<:011rt1 Vitto rio Emmanuele Ill (t he pres-

ent King of It a l)•) was bo rn, the re 
was an Expo sition held in Nap les, al which a grand o r­
chest ra o f more than TOO plectrum instruments performed 
a co mp ositi on especia lly written by MatJlro· G iorgi o 
'.\l iceli , entitled "Sere na.ta de ll' Esfjs izione Ma rittima ." 

!~:d•; c~h~' ;: sn~~1i~~
nd

i r:s~/ n~O~~ ~:n~c;,';[~' !:C\ae: t~: 
co ncert s followed, notab ly tho se directed by De Christo­
faro at the " \Vau sca ll," and many given in private plac es . 
Th e ma ndo lin was a lso used in th e regular o rches tra . 

At abo ut that t ime, Belisa rio Mattera conceived th e 
idea of add ing one mo re string to the lute , ma~in g the 
tunin~ E, A, D, G, C. Pa squa le Vinaccia made the first 
one o f these instruments, and Ca rlo Munier played it. 

Soon t here arose the necessity of mo re mando lin 
makers, for the instrument was now in grea t de mand and 
1hi", o f course , made more teac he rs necessary. Any one 

who could play a co upl e of piece• 
Tht Advancement of ca lled him self a teac her o f th e 
Tt aclttrJ and .Malu rJ instrume nt and t aught pop ular 

· songs, mar ches and the like , tota lly 
regard less of his cu ltur e a1 a mu sician. Soon other 
It a lian citi es began to produce mando lins built on the 
Vinac cia mode l, but the se manu facturers co nsidered the 
comm ercial side only, and their product was only fit to 
be used as toys. 
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Amo ni the man y player s, howeve r, the re were some 
" ·ho st udi ed carefully a11J <lct•ply, Car min e De Sa ncti s 

writini,.: the first :'vlando lin l\1letho<l. 
The Af a11doli11 talus ;ind manr thousands o f copies were 
itJ arti1tir plau sold wit h in a short tim e. Thi s 

mc1hod, howc\ ·cr, is not adaptable 
to th e needs of modern time s. Fonunatcl y , t here we re 
some among t he ma11ufa1:turcr s who looked after the 
artistic side of the ir producu , and gave the ir earnest 
co nsiderati on 10 the constructio n o f the instrumen t . Th e 
mos t prominen t of these were: Anto nio Ca lace (a house 
founded in 1844), Gen naro and Achille Vinacc ia (so ns of 
th e famous Pasqua le), the Ca lacc Brot hers (Nico la and 
Raffa ele), D e Sa nct is, an d 1-lcinb crJ:. 

( To bt co11cl11dtd i11 th, .4 1,r,r,st iuut) 

Th e Querist 
ll is a ca use of much grat ification to hear occasionall~· 

from th e rcaJers o f thi s depar tm ent. Th e satisfaction of 
being read, and receivi ng wo rds of appreciat ion now and 
then, repays one for whatever trouble he may incur in 
prep aring mau er that might no t , perhaps, be of any inte r­
est after all. I tha nk one anJ a ll for t he manv kind words, 
whic h arc eve r a source of inspira tion, a1id hope tha1 
every one int eres 1cd in the mandolin will make free use 
of thi s department. 

Follow ing is a lett er t h :11 should be of int eres t to mr 
reade rs, as I ha ve had severa l querie s along 1he lines upon 
which it touches. The sys tem whic h is menti oned the rein 
should be th oroughly inves tiga ted anJ thoroughly tested 
hr ser ious mandol in teacher s, fo r everro ne who ha s had 
any expe rience with rnandol iu pla}'c rs in ge neral will 
ad mit that nin et}'-nin c out of eve ry hundred of th em 
ca nnot read ordinary mu sic at si~ht. 

l>earSir :-
Having read your :ulvil·•· abuut mcn11,ri1.ing Ill th-, Fch· 

:~ ::k~:! ! -~~t~h~~~i'i'~~t
1
n~-~~S~!~ie~~~~

1 
h

1~~C(l~11~ 0 ~
11

:1~.~: 

I took a course of .~lj lcss·Jns from a corrcspnnclcnet· 
i;chool, but coulll not read an\' mus'c with cul ha, •inl! hl•ar,I 
the melody first. Dissatisficil, I decided tn sh1dy 1hc new 
syste m, with the ~s uit that afte r a few k-SS(l !lS I ccmld rc,'l•I 
music (in my grad e) corn.'Ctly and at sight. I ha, •c now 
t;1kcn 40 lessons , am l finrl that I c:m mem orize mv lessons in 
;,bout one hour, e\·cn "1luos" tak e no longer. f thank ycu 
for many va luab le poin1s ,Jcrive, 1 frnm th e splendid artic k"!I 
in T t1E C.:All l!.S7.A. 

C. S., Ja ckson, ~li ch. 

Yours \'C f\ ' truly, 
·c.. R. <Rrookl >•n, :-.:. Y.) 

Q. Please advi se me wheth er it is adv isable to in­
st ruct beginn ers to rest the little finger o n the soun di ng-

boar~ ~r ff~h~ P~ta~~J~li~ea~::J~i st:: ~l;el~\:en;!~~ac ks-
yes. I would add , howeve r, that it should not rest firm Ir, 
but pa ss to and fro with th e moveme nt o f th e hand . 

In or der to get th e be st result s from th e mand olin , 
the instrument must be held strai~ht , so t hat the up-s tr oke 
will naturall y ca tch as man y strin gs as docs the dow nward 
one. A flat-ba ck mandolin ca nn ot be held straight , 
therefore, in o rde r to stea d}' the right hand , one o r more 
of th e fingers not emp loye d in holding the plectrum may 
be extended until the )' touch t he sounding-b oa rd o r gua rd 
plate . But if the instrumen t used is one of th e classica l 
shape , the n the fingers o f t he right. hand must not touch 
an yw here. It is paramou nt , howev er , that the inst ru­
ment be held straight, and that th e ri~ht ar m be curved a l 
the wrist. (See THE CADENZ A for September , Octo ber , 
November and December of 1913, and J anuar r, 19 q , for 
further information .) 

I with to add that un ti l ab out ten re ar s ago I plarcd 
with the fingers touching the gua rd plate , but change d 

from t hat posit ion for th e follow ing reasons: lt was 
imp ossi ble to produce an even, smoo th tre molo when 
play ing on three or four stri ngs, for th e ha nd would natu­
rally tend to turn ou twa rd, t hus makin g it quite a task 
to force the plectrum to touc h all t he st rings on the up­
stroke. It made it qui te har d to chan ge st rings with au 
up- st roke, and th e rubbin g of th e fingers on the soundin g­
board would ruin it in a few week s' playing. 

V. B. i\ l., Ger mantow n, Pa . 
Q. 1. Your in formatio n rega rd ing 1he studr of t he 

positions has hel ped me wondcrfu llr , and l write again for 
,·our aid. Please lcl me know how I shou ld execute a 
;ncasu re in doub le stops, co nsisting of two half notes 
agai nst a whole note. Shou ld I t remo lo both st ring s or 
j ust one, holdin g th e \·aluc of the ot her notes th rough 
"ibration: 

2. \Viii rou ,pleasc name at least four books o f st udies 
Je3\i ng wit h t he first and third posit ions, and of enough 
difficult r 10 req uire some work to ma ste r them: 

3. I have some know ledge of harm onr. Cou ld I 
learn the "duo st \' le" lw mnc lP 

4. Arc thc~c an~· b~ks publ ished, co n taini ng a 
rcl,!ular outline for a graded cou rse of mando lin instruc tion : 

A. 1. Suc h a meas ure s\10uld be executed by 
tremo ling both st rinl,!s, un less Jiffcrently spec ified in so me 
JHe\·io us pa n of th e piece. For inHa ncc. there might be 
written somew here ahead, " l' sc the tremo lo on t he lowe r, 
o r upper , notes only, " or " Do not use tlic trem olo 0 11 t he 
lowe r note s un less marked with a slur :· 

2. I c~n think of hu l two such mandolin books al 
t he moment. Th ey arc, - \' olum e 111 of \l unier' s d ucts, 
and Volum e 11 of " \l clodic Studies" bv Cottin. 

3. Yes, pro\ ·idin1,: you have at lcnti\ ·ely watched 
some good playe rs perform in that style. I lowcvcr. yo u 
should proceed vc rr caut ious \~· and \·c ry slowly, and under 
no cond itions should a 'pa~e be studied for less tha n a 

;~~;~•a;\~t:;~efr~ :il Cti~[e 
1!: t~~;~/XCO~i:e; U~~l~\1/~I i~eOr~~:<: 

importance that yo u st ud~· from a book writte n by some 
recoRnizcd aut ho rit y on mandolin tcchnic, also t hat yo u 
should be fam iliar with a ll th e po sitions and ha\ ·e a ,!:OOd 

know led~e of doub le stops. 
4. I do not know of any such hoo k, but shou ld yo u 

desire th is department to j?i\'C yo u a genera l outli ne for a 
finished· graded co ur se in ma nd olin study , ,·o ur wish 
would rece ive due co nsiderat ion . 

S. G. S., l'\cw Yo rk Ci 1~· 
• Q. 1. 1 find your ~olumn of wisdo m of gre at 

ass ista nce to me . \ lay I ask yo u to exp lain the followi n~ 
poi nt s? What i~ 1he usua l accent in playi nE?" walt zes, 
ma rches, schottisc hes, etc . : 

2 . What do cap ita l lette rs indica 1c when foun d 
ab ove the sta ff? 

J. \\'h at does th e Jot placed befo re the stem of 
the no te s. as foun d in "A 1 the Hamle t '' (arra nged hr 
Hildreth ). and in "Ca thedral Chim es" (arran~ed by 
J acobs) si,1?nifr~ 

4. What is the meani n~ of t he mark ( - ) m·er a 
no1e, as found in " \ l imi'' (ar rang-cd hr Hil dreth )? 

5. Wh at is the time ,efren to thi s si_l!n ( r.-) when 
ov er or between notes, or when found thu s ( 7'). as in 
" ?\Timi" (arran ged b~, Hil dreth}? 

6. How can 1 count four o r five note s to one beat: 
A. 1. T he usual accc nl o f th e pieces mentio ned, 

and for all dance mu sic in general , is mttri(a/- that is, 
it. take s place al the beginning of each measu re. Of 
cour se rh~·1hm ma y chan ge th e accc n1 at anot her plan· , 



TH E C ,\ D E i\' Z .\ 

but that is excepti o nal. I· r Jetai]cJ info rmati o n o n all 
kind s o f acce nt s, s~c art icle n "Ex pre ssion," whic h will 
be fo und in thi s licpartmcnt o Tu t; C ,\ 1n; s-z,, for Octo ber. 
No\·cmbcr anJ December, llJ I 1. 

2. Cap it al letters, whcu fu uuJ aho ,·c t he :natT, 
indi cat e a com mo n start inµ pniut for all th e player s in 
ensemb le. Fo r inst a nce, the lead er ma y ask the pla ~·cr s 
to go b ac k to or slart from the lc11cr B or I':. etc., when 
o n ly a ce rt ain part rcl1uin· i; fun her J rill in!,!, t hu s a,·oidin~ 
the. loss o f time whi ch wo uld m:ccssaril y oc rnr in startin!,! 
fro m th e \'cry bc,[!inninµ. and ~:n ·in)! u1111eccssiir y quc stio u­
inj! an d ).!rOp in).!. 

3. Th e Jo i to w hi c h you refer is the Jf ll l't' t1l 0 i;iµn, 
meaning to play t he notes shor t an~I dt· l;1chcd, ;B 11ppoi;cJ 
w /,gnro - siin1if~·in1! smoo d 1 and co n11cct cJ. :\ o tc s 
mar ked J/arcato should he played with Jow n-~troke s, 
except whe n lhc te mpo is t er~- fas1. 

4. T he mark i11dica 1cJ is au crnhcll ishm en l ca lled 
an int·cn1 ;d mo rdc111. a nd sig-nific~ thal 1wo nmcs arc 
to be ad,lc J, - 1hc pri ncipal rw t<' :rnd it s auxiliary no te. , 
T his beinl! an int ·eneJ mor J ent. the auxi li:ir t· no te i~ o rw 
deg-re-..: higher. . 

\\' ritt en ~ .\] so\\ri ttcn ~ -

P layc,I $~ 
5. Th e siµn -:- is 1,.·allcd the pa use. 11 means that 

the heat c,r co unt mu st be s to pped. \\"h en 1he pa use is 
over a note. it me:rns t ha t the note is to be sustained mo re 
than iu t·alu c. If found o ver a rcs1, it mean s there mu s1 
he a long-er rest than the o ne mar ked. If foun d betwee n 
two note s. wi1h o r wit ho ut t he tw o liulc lines underneath . 
i1 mea ns a pause is to bl' made between those two no 1cs. 

Th e d urati o n o f the pa use mu st, in an y ca se, be 
determined hr 1he characte r of th e piece a nd it s temp o . 
Experien ce and goo d ta ste arc th e 011\y µuide s . I 111iid1t 
add tha t th e maj or it y o f player s have a 1cnden cy to mak e 

~~: fo~~\~-i~;o r~~:~~:I. and wnu\J ~ui:~est 1he adopti o n o f 

\\ 'hen a pau se is found o ver a no tc o r rest , su stain 
tha t note o r res , t wice it s own t·alue, except in the ca se 
of a whole no te o r a wh ole res t , when ca re mu st be exe r­
cised no t to cxaggc.:ratc. 

\\Then a pa use is fou nd between two note s, eit he r with 
o r v.:ith out the lw o littl e lines und ern ea th, make a pa use 
the d ur ati on o f a mea sure o r a half mea sur e, acco rding to 
the chara cte r an d tempo o f th e piece. So metime s th e 
wo rd s l zrnga Pa ,ua, o r the single wo rd l,u11ga, ar c placcJ 
under th e pau se. In such case th e pa use mu st be very 
long. In 1~:nµli sh ed ition s, the letter s G. P. (i:rand 

pausi~ 
3J:1 ~~:~n\ ~tfd ~i~\1~t~:? ~ 

1:~~i:~j~·r tw o st roke s 
(one downwar d and an o ther upward ) to the co unt• 
number an d two st ro kes 10 the wo rd " a11d." In co untin g 
five notes to the beat. pla~- tw o n rokc s to t he numb er 
a nd thr ee 10 the "and." 

CONVENTION CADENCE S 
fC011/i11urd f rom p.i~r 

0

33) 

~:i~l~~\)~~,~~~~d t~;~l.~~~~~:•!;r;!uul ,. 
Frozen Porms of Cream that could not dauh, 
Rca mse they were fro1.cn lik<" ire- l:,ef2 chiJ"K. 

Tht.-i1, uhc r tlmt, c-.unc Assorh.'(\ Cukt.-s.-
,\11 vcr)' fnir, but not like mother makes: 
And th en the ColTce. both black aml wh itt ·. 
Ancl 1hc-n the SflC«hH, :\nd thm GQ(l(I Night ! 

THE 
BANJOIST 

<;md11r1,·1/ loy 

W. M . R ICE 

11:otvnr,I Unin•r,,ilr ll at1j<, n11•• .\!!In• 
,l r,lin!"lul; , S,.,•cnl"" l'r ~I' " 

St-h•••l <"tut.-.c u,. 

St ea dine ss in Pl aying 

i 
I 
I 

M:\:'\. \' amatcur playe rs o f t he banj o finJ it di fficull 
IP 111:iintain a s t ric"t u nifo rmity of speed thr o ug-h-
0 111 a co mp os iti o n, the natur e o f which de ma nd s 

tha1 ;i ri~.dd i:1111fonni1 y to th e u rigi nal temp o shall be held 
from hcgiu11i11): 10 cud wit ho ut eit her acc elerating o r re• 
tard ing. Fur inst.ance frequently. when a s1rain in a 
mar ch is to h1..· rt.·pcat cd. th e co m poser indi cate s it~ ex­
p ressio n hy the 111:1rkini: " p-J," me aning t ha 1 t he strai 11 
is to bc pla~ed ,.ofl lpia 110) thc firs! time t hro ug h, and m , 
the repcat is to he pla~1ed lo uJ (/o rtr.) T her e ma y no t be 
a mark 11i an y ki nd wha1 so c\ ·cr, im lica tinJ,C that a ny 
rh<111t,r i11 ump, , is to be mad e. and ye t o n the repeat th t.: 
pla yL"r ill\ ·:1riah l~ inrrr au J thl" ,pad aJ hr i11rrrasn th, 
~0l111111' c,/ 1<,11.-. 

T his is a \ 1..·n· se rio us f:iult , and o ne whic h sho uld he 
at o nce ~-orrc~·tcd: for i1 i-. a co mp lc1c disre~arding o f bo th 
the 11alll rc of th e c,i mp C1siti o 11 a nd the inte nt io n of th e 
C(~mpu scr. Co 11,;ta nt playi ui: mar remedy t his fault in 
1itt1c. hut t ha t pl:1~·cr \\ ho will faithfully p ractic e with th e 
rn<'tro,w mc. pr:1c1ici11).! 1h1..· st rai ns ho 1h lo ud a nd so ft 
whilc rigid!~- ad hering to the swing o f 1he mc1ro no mt.·, 
takl· s 1hc sho r1cs1 au d hc s1 ro ute to rc mcdv t he fau lt. 
1-"n r. h ~-tlrn s Lonscienti u usly \\'Orkin ,-:. jud !!mc,;t o f temp o~ 
and s1eadine ss in play ing ar c bo lh soo ner anll mn rc easi lr 
acq uired. 

T11 f: B ,\SJO BA SS SntDI G 

\0 1 t: T he p rl'", ..... 111 in~1al1nw 11t uf .. Tu iliu n 1h U:111jo "l\•d 111i, •"' 
1q -. p~q• ·,n~! l,y \ Ir. l~in • {t, r lh t• Jun, • iSSlll.' c,f T 1t1-: C"AUl-:S 1.A , hul 
11:is t·ruw,!,·,1 ,,,u. ·as Wl·r,• al! ••tlwr ,kpart n1<.-11ts , l><.-ci,uSt· nf till' 

~:; M\;;'. I y .;:; 1;,!;:r~~~'..l~ ltt•,;~:~t /~:~\ .. ~l!:1\:~::,":11~1
11;~ ::~. \:~~'.~:!:~~~;~~ l ~t'. 

;!;;;!\~•;:.~;/~~:;~!,·'.,.; 
1
:;·'~;:~•

1
:~,\i.'i':,;:;l'~~-11t[:/'-' 0

is.sm• ,,r tlw m:11::,1.inc. 

Vro m the bc).!inning o f " Tuiti o n in Ba nj o T ec hni c" 
( Decem ber issue, HJl_l ) to t he p rcseu t lesso n, inst ruct ion 
ha s hecn confined to t he stu dy o f the four gut strin gs o f t he 
bauj o. But now 1ha1 the fourt h, o r ba ss, strin,i,: is to be 
in t rod twed, let us co nsider 1ha1 stri ng card ull) ' · Thi s 
fo urth strin i: is <1uitc an assc1 to the instrument , yet few 
pla ye rs full r rea lize ei th e r it s poss ibilitie s o r its uses. Th e 
s tri ni:, considere d mere ly as a s t ri ng that is wo und , mu s1 
fo r that vc rr rea so n possess a n cnti relr d iffer ent q ual ity 
o f to ne fro m the other s trin gs , a nd , when p ro perly played , 
man y effect s ma y be added to t he banj o which wou ld no1 
he pos rible to th e gut strin gs alo ne. In play ing the foufth 
11tring of the banj o, it ma y be u ti lized in fou r dis tin ct 
str les o r manncrt : viz., . .· 

l' irs t: In its fundamental use o f for ming the b~ss, 
as in 2d ba njo o r obliga to parts, and the occas iofla l uSe in 
supp lr ing the ba ss in banj o so los. · 

Second: It s use as a so lo s t ring, when th e mclodr of 
a co mpo sit io n is given in it s entir ctr to the fourth st ring, 
t he accompaniment th en bein g played o n t he gut st rin gs. 
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. Th ird : il s use i11 co 1111cc1io n with the righ1-han<l 
finger lrcm o lo. However, i i mu st be s tat ed that, whil e 
so me ve ry gooJ effects rna, · be produced hv th e indi, •idu;i] 
in t hi:. s tyle o f pla ~·in1,:, such using is va lucfess in ense mble 
pla r ing . 

Vo urth : Ju sp k11JiJ adaptability 10 th e use of the 
ple ctrum. 

Ple ct rum playinH 0 11 the founh string o f th e banjo 
is practically in it s infan cy, but as it s practice grows, an d 
this s trlc o f playing comes 10 he better kn ow n and used 
mo re an<l mo re, t he mu sica l ionc possi ble to such using 
of the four th string will be more widely appre ciated, and 
the banj o will t hen occupy a place in the plec trum or­
di cst ra - not as now, a "fi ller in," bur as a valuable and 

~~c~~tc3 ?~l~~l~~s:~r~~:: 0of r~l!~cs~:~1\j~o:r. i II I;~~;' J: :,,~h!e ~i~;: 
~ J thou 0 11 1hr C 11ri11g of 1hr lt'11or ma11dofo, man y orche stra l 
figures would be more effectin :h· g-i,·eu, ir plavcd on the 
banj o rather than o n the manJ ~la, and for n~·o reaso ns: 
the carry ini,.: power of the inslrumcnt itself, and its tone 
qualitL which more closch · resembles 1hat of 1he ,·iola 
than joes the mand a la . · 

The J,:augc of th e banj o ba ss strinµ- should be fairly 
large, yet not so he:ixy that its tone wi ll sound sharp in 
th e upper position. 

Turnin µ to ·Tu ition in Ba njo Te chnic" o n page 25 
of the } 111u number . the dia)!:ram at th e top of the page 
shows all the notes from C to (~. Above the staff arc 
marked the first four positions for t he left hand , with th e 
fingerin g • s used in th e different position s. Note that 
eac h pos ition include s four closed notes, a finger each being 
allowed for cad1 fret, and as th e locati on of the notes is 
the first poiut to be considered, di e left hand onh- should 
be cmplorcd at first. Th e han d should be held i~ such a 
1)0sition that it will allow the fourth finger to reach its 
no te with out any exe rti on, and t his may be eas ilv ac­
compli shed by mO\·ing: th e wrist outw ard and lo,\:erin~ 
the thumb to t he hack of the banjo neck. 

Starting with th e first pos ition, the notes should he 
memorized and the fingerin g ca refull y noted before pass ing 
to the next pos ition. After memoriz ing in t his manner 
all the notes, th e uud ent. shc uld th en dc, ·ote his whole 
a.ttcntion to the right hand. The genera l position of the 
right hand has been exp la ined in a previous article, vet 
the writer consider s t he moveme nt of the thumb to b~ of 
such great impor tan ce that a more detailed explanation 
mu st now be given. 

The first and second fingers should rest lighth • on the 
seco nd and first string s, the thumb should be a·bout an 
i~ch and a half in advance of th e first finger, and eac h 
ume the thumb strike s the fou rth string it should be 
allowed to glide ove r that strinR until it comes in conta ct 
with, a_nd ~ sts _lightl y against , the third string. Striking 
the string m this manner shou ld then be practiced until 
th e thumb moves naturall} • to the next string. 

. ~e ga~ding positions: notes arc played in the different 
pos1t1ons III order to make fingerin g easv for the left hand . 
The pos ition is determined by the higl;c st note to be ob­
tained , and as _a finger is allowed _ for eac h fret , a general 

~h~ ;f[ng~~ 1~;::1 b:s sl~~;::=ab~~ ' hen a fret is skipped, 

St udy No. 17, Exercise A. An exerci se iu the first 
pos ition, introducing C, D and E. Th e exercise sho uld 
be played slowly , so t hat the thumb mav glide proper)\'. 
Hold D from the second to the fourth me.isure. · 

. Exercise B.. This is similar to the previous exercise, 
" '1th the exception of • more rapid mov ement of the left 
hand fingers. 

Exercise C. This exe rcise gives .a still more rapid 
movem ent of the leh han d finger s. Glide with the thumb. 

Exer cise D. 1 n thi s exerci se, D# is introduced, aod 
thi s not e should be played with the third 6ogcr. The 
exerci se should be played ,e, •era l timcs, until the move-­
menl of the left hand linge rs seems easy. 

Exer cise E. T his is an exercise in 6-8 rh yt hm, in­
troducing all 11oteli in the firsl position. The dotted 
bracket should be car cfull v noted. 

l~xercise F. An cxc;ci sc in 2-4 rhythm, with not.ft 
similar lo those in the pr~i ous exercise. Glide with 
the thumb. 

Exerci se G. Thi s exerc ise should be played ovf:r 
several time s, and th e awkward feeling of the left hand 
fingers will graduall y disappear as the exercise become s 
familiar. Glide with the thumb. 

S1udy !\ o. 18. The exercilie& in thi s sWd}' arc in 
the key of D minor. The student should loo k up the 
definiti on of a minor licalc, and study the relation ship 
to the maj or sca les. 

Exer cise A. Thi s exercise is in the second position, 
which int rod uces F, the ouly new note. Carefull y ob serve 
the d? tted bracket , and glide with the thumb. 

Exer cise li. Th e notes are the same in thi s, .as in t.he 
pre vious exercise, the on ly difference being .a more rapid 
movement of tJ1c left hand fu1gers. Glide u.•ith the thumb . 

Exercise C. Thi s ind uces a still more rapid move­
men t of the left hand fingers . 

Exercise D. All notes in the second po,&ition .are 
introduced in t.h.is exerc ise. r\otc the dot ted bracket 
carei ully and glide u.•ith the thumb. 

Study No. 19. A iitudr . is now g iven in tbe key or B 
. major. The stud ent, if he does not -lread y kno\l; them, 

should memo rize the sharp , in their co rrect order of ac­
quisition to the signature s of all &harp keys. The order 
of their addition is: F, C, G, D, A, E and B. 

Exercise A. Au exercise in t.he third pos ition, which 
mean s that the third finger mu·st be advan ced to the third 
fret. The ucw nol e F;; j , introduced in thi s eJ:crcise. 
Hold the fingers when possib le, and glide with the thumb . 

Exerci se 8. The notes in thii exer cise arc the same 
a~ in th e prc \·ious one. Glide with the thumb . 

Exerci se C. In thi s e.xercise, the moveme nt of the 
]ch l~nd ~gc rs s.hould be ca refully watched . Play the 
exer cise until the finj?er move ment is easy and natural. 

l::xercise D. In thi s exercise, all notes in the tbi.rd 
pos ition arc introduced . Glide wi~h the thumb. 

Study f\o. 20 . Thi s is a study in tl1c fourW position, , 
and intr oduce, a new note- G. Thi s note sound s th e 
same as _the third string op en . In playing a bass figure 
(.a group of note s running Jo ... ,) it would be better to play 
the note in this position rather than Oil the open &tring, 
so that the tone qualit y of the figure may be the same 
throughout. 

Exer ciec A. ~ otc the clotted brackets and f,;"Lide 
with tihc thumb . 

Exercise B. Thi s i, a.n exercii.c similar to the pre­
vious one, bu.I ~i-,,,inj? a mOf't' rapid mo,,cmen t of ,c.hc lrlt 
hR.lld tingen . 

Exerci se C. Thi s exercise should be played •u1.1til 
the finger mon~mcnt of tJic left ha.ud is .easr and natural. 
Note the doued bracket, .and ·glide v.i th the thumb. 

E11:ercise D. All notes U1 the fo urth :ptisition .are ,i.n­
t rod uocd in tJ1is exercise. 

It is hoped that the s.tudcnt .wiU persevere )l·i.th the 
exercises in thi s ins.tallmcnt of st udie s for "Twit.ion .iii 
Banj o T.echnic ," until the four J)Ofiitions~ and the CG1rroct 
movement of tlbe thumb in these poiition,, ar-e thoroug 
ma stered. 
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T he interval o f a fourth by itself is not a di1Jo1111111, 
but, as exp la ined in the chapte r on intcn ·a ls, is one of the 
perfect concords. Yet iu alliance with other intcn ·als, 
a nd certain chord pr og ressions, sometimes gi, ·c:;; it thl· 
cha racteri stics o f di ssonance, anJ, as such, t he car dema nds 
that it be resoh ·ed. That is, it must be followed hr a 
consonant cho rd-o ne ha\ ·ing a third as its basis, as 
exemplified in the April issue o f Tm : C \IH,:~z.A. 1t is, 
of course, important that the student should unde rstand 
die difference bern ·een a cho rd of the sixth and founh 
which is proper!)' resolved, a nd very o ften prepared, and 
the sa me chord when it is mcre lr incidenta l. I t is in the 
cho rd of 1he sixth and fourth of the 1011ic that the fou rth 
appears in die characte r of a dissonance, requiring a 
reso lu tion br moving a half- step downward. 

A di ssonance is said to be prepared when it appears 
as a consonaut in the preceding chord, and in the same 
..,oice, so that it can be conne cte d bra tic. It is the chord 
of the sixth and fourth of the domi11a,11 that appea rs 
incidenta llr - that is, as a con nect ing chord between two 
ot her s. In suc h case the fourth is 1101 reso lved, but th e 
lower o r ba ss part either ascend s o r descends, according 
to circums tan ces, as shown in the following examp le: 
El . lM, 

~~~~- r!~jt~,~: _,__, . . r-r t . ~ 
In the ab ov e exampl e the interval of the fourth occ ur s 

between the bass and one of the upper parts, as show n by 
the bracket. At A, the fourth (8) in the chord of the 
sixt h and fourth is retai ned in the next chord, and is, 
therefore, unre solved. At B, the fou rth (A) in the chord 
o f t he six th and fourth, is continu ed in the followi ng 
chord, and also unre solved. Both arc connec ted by a tic, 
and, in playi ng, ma y be re-struck. Th e progressions of 
the other notes are indicated br the line s extend ing from 
one cho rd to another. 
• The D in the chord o f the sixth ( in the first meas ure 

at 8) is theoreti cally considered as doub led, and pro­
gresses to both C~ and E, as shown by the lin es. If , 
instead of die above progressions, th e fourth is resolved 
by caus ing it to de scend a half- step, modu lati ons .into the 
keys o f 8 and A major will result, with preparation and 
resolutions of the dusonant fourth, and, therefore, thi s 
c hord of the sixth .ind fourth is 11ot incidental. Thi s is 
exemplified in the followi ng: 

~

"'' '" , •.. ~ J J · Ef;§j ~EL~-C ;::f,~ 11~; . 1 . 1 . r f."r it ~ . ,~=-.r y.-"r 
• 

At No. t in thi s examp le, the di sso nant fourth ( B), 
in the chord of the sixth and fourt h, is prepared by appear• 
ing as a co nsonant in the prev ious chord. I t is resoh ·cd 
by desce1llli111,; a half- ste p to A;; in the chord of F;:: maj or, 
which is the do mi'na111 of B, thu s pr oducing a modu lati on 
int o the kcr o f B maj o r. 1\t No . .?1 A is the di sso nant 
fourth in the cho rd of the sixth and fourth. T his is 
resolved by descend ing to G;; in the chord o f E, and the 
d ominant of A , pr od uc ing a mod ulati on into the key of 
A maj or. T he tic is used 10 indicate the conso nant and 
the di sso nant tone s . 

Th e cho rd o f the sixt h and fourth of the J11b-do111i11a11t 
is of less indi\ ·idua l force than tha t o f the 1011ic, and it s 
principal oOicc is that of a connecti ug chord bct\\"een t\\ 't1 
cho rds of the tonic, as in the following cx;unp le: 

"'·"" .J ~ J J ,.J ,.J ·-cic =±,-,-'==~~~ "=lia~~;:t!U f" •~_,.,;; I -'N~r~,--'9l-=-.c;,.=.r : ~ ·t ~- :f7 f '::: 
! ! 11.- m ! ~· ,;, \' 

In exa mple No. 16o, the di ssonant fourt h ( F) is not 
prepared, as it docs no t ap pear in the pre\ ,iou s chord, but 
it is reso lved by de sce nding to E in the chord o f the tonic . 
The followi ni; prog ression s, introducinn the chord o f the 
sixth and fourth o f the sub-dominant , arc sometime s met 
with: 

t~hi ~l=!'.='l~ ¾§-ij iL 1.. u- 1 
KrJ C r r, r ~ ; K,~/7 ~ •~ ~ 

~ :I 4 ~ ~ C, :I 

Th e figures beneath the note s in examp le No. 161, 
refer to the interval s compr ising the cho rd, an accidenta l 
at the side of a figure indi ca tin g that that intcn ·a l is 
altered. Fo r insta nce, the flat at t he side of the figure 7, 
be low t he seco nd chord at No. I , mean s that the sevent h 
is to be made flat; likewise, the flat at th e side of the figure 
61 below the fourth cho rd, indicate s th at the sixt h note 
from the bass is to be mad e flat. ' l;he sma ll Roman 
numeral , under li1e first chord .at l\o. 2 1 indicate s th.at the 
chorJ is minor, and built upon th e scconJ degree of 1hc 
scale;· the figure s 5-3, at the side of the num eral , further 
indicati ng that the interval s o f the chord arc 11 3 and 5 
or, in o ther word s, that it is a minor triad fo rmed o n the 
seco nd deg ree o f the sca le o f A major. 

Th e laws govern ing the mov ement s of each part of 
the chords in the major mode, app ly in like manner 10 

th ose in the minor , and, in fact, to a ll othe r chord s. The 
following exa mple illustrate s the progressions o f the 
cho rd s in the min o r mode , a nd particularly tho se of the 
six th and fourth. 

(Con1i,111td 011 f>'11.r40) 

From S. A. Th ompson's program of Mar 19, 19q . 
All good mu sic is a cha racter-builder, becau se it s 

constant suggest ion o f harm o ny, o rder and beauty puts 
the mind into a norma l attit ud e. i\ lusic clears the cob­
webs out o f man y minds, so that they can think better, act 
better, and live better. Some wr it ers arc dependent up on 
mu sic for their inspiratio n and their moo ds. Some how 
it brings the muse to them. It adds brilliancr to the brai n, 
and facilily to the pe n, which they ca nnot seem to get 
in any othe r war. - Orriso" Swett M ardt11. 
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A l.I. of tht · .,pci.::ia l depart ments o f Tim CAot-::-.:t..\ 
~\'ere '.Jmittcd last mo nth , owini-: to 1h~ nece ssa ry 
11n: lu s10 11 1•f a la rge am o u nt o f con\·cnt1on matter. 

In tlu: 111mic suppkmcn t o f that issue, ho11·cver. the write r 
hcµan a new ser ies of exe rcises fo r the mand a la, while in 
thi s mo111h's issue, the rcaJcr will nmc that the exerc ises 
ar t• for the mando-ccllo. For th e future, the pub lisher 
ha s d(·cidcd to feature "Tui tion in \land o la T cchnic" and 
.. Tu itio11 iu \ lando-Cc llo Tc chni c.'' It seems scar ce ly 
fai r. hmn:n:r. to ob lige playe rs of eith er in strument to wait 
idlv for ;1 mont h whilt· the " o the r" instru ment is disc ussed, 
t h('.rcfor(·1 beginning with t he August number o f thi s 
mag.u.inc. t he p;1ge wi ll be divided onc•ha lf to be Je\ ·o ted 
to t h<' ma nda la. the o ther half to the man d o•cello . 

Before anempti nµ-the exerci ses for the mand a la in t he 
Jun e issue o f Tu t: C\l>t:N'l.A (pa~e zz), turn 10 th is depart ~ 
ment in th e \ lav issue . In that numb er , t he writer began 
;i small mu sic· supp lemen t within his department , bu t 
through t he co ur te :.r o f publi sher J acob s, thi s ha s, as I 
have exp lained abov e. been tr:rn sfer rcd to th e regular · 
mu sic supp leme nt . 

Th e suµ-gestions in the \lar issue , rega rdi ng the 
pos iti o n o f 1hc instrument and 1he use o f the right hand. 
arc ap plicab le to the exercise s gi\"Cn in the J une issue, a nd 
shou ld be careful\\ · followed. Fo r the benefit o f am · who 
do not ha ve 'f u t: ·c ,,nt: SZ,\ fo r :\lar at hand , I wis l1 o nce 
more 10 particu larly empha size the neccss it r o f arc hing 
th e wri st and lettin l,! it sw ing loos ely. Do 1101 hold thr 
plutrum 1is:'1tly or crfl mp 1/u fi111,rr1 of tlu rir,hl ha nd. 
Rn ,u mbrr tlltlt tlu plutn1 m 111111/ ' ·carr11" 1hr J1ri11g rathrr 
//uw "1cr111ch" it . 

I t is never too ear lr to begin the stu dr o f tone pro­
duction, and from lh e very be)?innin g it should he lite aim 
of the student to pr0<luce a dick less tone. The click o f 
the plectrum is t he 1,rrfltrJt enemy to th e pleclrum in• 
strumcnts , and the per for mer who ca n produce a smoot h , 
flow inµ- tone, will invariably im pres s standard mu sician s 
with the poss ibiliti es o f our instrume nt s far more than will 
Lhe mere te chni cian who drowns his tone wit h "plcc•dick.' ' 
I do no t beli eve it is poss ible to p roduce an abso lutel y pur e 
1o nC on eith er th e man do lin o r the ma nda la wit hout 
ar ching the wri st , but I do kn ow that it is imp oss ible to so 
produce wit hout "p repa ring " t he tone. 

T 11E PRt : l'ARATIOS OF TONE 

Ther e is no thin g deep ly te chni ca l in the "prepa rati on" · 
o f to ne . The writer evo lved his th eo ry thr oug h a cogni­
za nce o f th e fact t hat the plectrum clicked o n both the 
down and up st rokes whene\·cr the string was attacked 
un scienti fica lly. T o "p repa re" a singlc• stroke tone, lay 
th e plectrum again st t he strin g, and thr11 ltt tht ha,1d drop 
by it1 ow11 wr ight, carryi, 1g the pltctrum wi th it. The wrist 
m ust be loose, and p ra ctically " dead" on the down str oke . 
Dori't raise th e han d and le t it fall wit h a bang aiai n&t t he 
st ring . Thi s p roduces noise on ly , and, in man y instance s, 

so mu ch no ise that the tone is lost or co\'cred. Th e prep • 
a rati on o f an u ir str okc is a rever sal o f the process desc rih• 

;i,;ui~: tl:·!1~
1
:e\fr~,~~el~/sl~~;k~~ y as soo n as the exer cis<':> 

Tarn \ IA:-.1>o•c t:1.1.o 

In be~inning the stud r o f the rnanJ o•ce llo, it is well t i' 

first give atten t ion to th e posit ion of l he instr um en l . Fir st.of 
a ll sit erect. T o slouch in a chair , and ho ld t he instrumen t 
in a listle ss, half.h earted so rt o f manner. create s an ab om­
inable im pres sion at the n 111sc1. Don' t allow th e inst ru • 
rnen 1 to " lie dow n,'' but lll>ld the neck well up so th at th<' 
pe,L' head shall be about o n a le\·el wiLh t he eyes. 

In executi ng t he down sLro kes requi red in the ma1HI•·· 
l·ello exercise, remember to prepare eac h tone sep arat e!~·. 
but in stead o f allowing th e wrist to fa ll loose ly o ve r th e 
str ings, d ro p the whole arm , usinJZ the elbow as a pivotal 
po int. 13c ca refu l no t to raise the arm, a nd th en drop it 
wili1 a . sudde n p lun ge, or t he plectr um will click. L ay 
thr plutr11m agt1i1111 thr 11ri11g rtuh timr yo u are rrfld y to 
play a 110/r. Th e subje ct o f tone prod uc tion is inexhau sti­
ble , yet it ha s been gfren less attention t ha n any o lh er part 
o f plcctr;tl instrument devel op ment. 

T here arc man y shape s o f plectrum s, the using o f 
whi ch mak es purit y o f tone an impo ssibi lity, and I also 
t hink it is safe to say th at nine plcc trumi sts out of ten 
use an ' ' imp oss ible' ' plectrum. The matter of plect rum 
be\"C\inµ is also a mos t impo rta n t factor in tone produc tio n. 
!-:\·cry plectra list shou ld buy his plectrum s 1!11hrt"eltd, and 
the n be\ ·el them to suit his own partic ular need s. Th e 
bevel should flkn1y1 be o n the riµht edµ-e of the plect rum , 
an d sho uld o f cour se be on ho th sides. The wid li1 o f thi s 
be\ ·cl depend s entirel y u po n the st ro ke of the play er, an d, 
in bc\'c ling , th e point to remembe r is to have the bevel 
at such an an gle th at a na rrow, Hat su rfa ce is alwa ys 
pre sen ted to the str ing in . th e a na ck. I n o ther word s, 
fi t your plutrum lo yo ur Jt rokl', 11or your 1/rokr to yorir plrc ­
rnim. 

I t is true that a single compo sition may dema nd a 
va riety of strok es, but bc\'CI your plectrum to produce th e 
best tone whe n pla ying legato, a nd let t he rest adapt it self 
to you r requiremen ts and rest up on rour skill. It is im­
pos sib le to chang e plec trum s for every spec ific require• 
mc nt , ther efo re find r our "happy medium " in plcclrum s, 
a nd th en 1tick to it. 

Good plectrum s :ire as scarce as the pro\'erbia l 
" hen' s tee th ," .and ~oo d plectra list s arc un co mmonly 
scarce, lar gelr on thi s account - I mean sca rcit r of p roper 
plectrum s, not " hen's tcNh.'' T he manager of a lar ge 
mu sic house recc ntl r to ld th e writer t ha t the pointed 
trian~lar plect rum is a nd alwa ys has bee n the best seller. 
Th ink of i1, a plectrum wit hout bc \'e\ , incapab le o f p resent ­
ing anything but a razo r edge to the string. I t is the sam e 
o ld storr - "Pick, pick . pic k on ~-our man do lin /' a fine 
advertiseme nt indeed for o ur instrument s 

Thi s matter o f plect rum s is more imp ortant to th e 
man do--ccllo th a n to t he man da la, and more im po rtant 
to the ma ndola than to t he mando lin, and becau se o f t he 
heavier winding o f the st rings. It is indeed a d ifficult 
propositio n to pro~ucc a good tone on the m~ndo--cello 
G o r C stri ngs , but tt can be do ne, and mos t effect 1vclr, to o. 

· Le t me once more empha size the fact that th e.p rimary 
imp ortanc~ is tone. ~nd that a fte r tone co n!es ~ech,.1ic. 
Tc chni c will be an a1d to tone, and tone will, hk ew1sc, 
prove an aid to techni c. Therefore , keep the ideal in tone 
quality constantl y before yo u mental! }:, and remember that 
to thi11k is half t he batt le. Th ought 1s th e mos t supreme 
po wer in exis tence; without th ought- not hing. T o be­
come succe ssful in mu sic, we must think. True , we are 
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11.';_)b~t rkplc)"\o. 161-~hc chords of t he sii th and founh , 
'it ; a nit"B, ai c for med rrOm th e to nic t riad ; at C, D, a nd 
E, fr om th e do mina nt t riad, 2nd at F , G and H , from t he 

-Rt tHlo hiin3'nt · :t ria'd. · -.Bv a ca refu l examina t io n of t he 
!,abm.:e ;chord s--it 'w1U be· seen that th e part -p rogressions 
·Jfotlm,· U!e!la!Tle 'C,Our ~JlS •th ose in th e majo r mode. 

_.,,,:rlJ"::·: •- ~Tt1/~'i;.i,_~~d.J 11 ~ A111,ra1 in,u) 
11,rJ:!lMt/ J as, H:' John !lt onc; who is " vaudcvi lling" 1h roui-:h 
=·tH~ {:frlhef WC'St' a'nd .nt>rth weu . is cuttin~ u wide a m usica l 
··1W~'th a H ,e~s maki ng an cxun ded tour . accordin~ to news­
. ~-~P:t:ffi•~nd. j'oti rha1

1
S. :H e· has tw<? swell notice ~ in tl)c 

;,:}u n'C!~2bth' 11~.uc ••Of t he San Fr a ncisco Ro1111du , the b i)! 
th ea tri ca l jb'u trtal•of't: he we11, and t he San Jose f.'t•n 1ing 

,(l"!YffeS!'!.>;J.q( h.jJl!:. ,:•\ ~l.'~.ical J oh n~lOnc performs wonders 

.ttfi : l~ 1 ,~ : ~·~ii l~f!1an r ~t:d; ~~is~1.1.r;nself a most accom • 

r1 , 1(! · ~Afr .J {>h pstQ~e <.i,s 3i Jive wire on a b ig vo lt aj!c, a nd 
~,;iEvE;,miS.Sd ,iqtni 'ng' t lh~: cu rre h t on all the "b igge r ones" 
.. xl\ ;.,~tr.~'WJi¢t llie is plav ipg, ijlterv iew ing them an d ma kin i-: >~i· ~rnif.T~hO_ro l· .?':Jl.O 1'1nd tono-g rap hically. " Acco rdin g 

to 1mm1e:" Mr. Pau l Goe rn er o f Sea ttl e is to estab lish 
a uild Chap ter in that ci ty. · ~fr . J osep h Wr ight o f 

11'lt.kl•ndw(:~I:, n:-pa tr iatc, from New Zea land , says he 
-i:lia.On.aUc-.i spl.eodid .~t~rt :in teachin g in thi s country , a n<l 
.J,Hjimmic '.' (uuh er san tha t. r+.fr. Wri ght 's so n D'Arcy 

(17 yea rs) " is som~-~,-ini~ p~ayer ," ~1lr . ~~. M o nro Pla n• 
que , the o riginat o r o f Guilil St udent -Di J)lomaS, is on r'eco rd 
as repo rtin { ~eniltd ' bu sidhs in V.a ncouv er, 8 . C. , an d 

ni¥ ,f!_in1~~c .. ~11 ,;i1J: r: f~~xb~: ~j n ~{a.~~c,isco rfp~~~-s ~~ e sam e. 

~~• '' ay_ (9, 19 14. 
r ~m~ o~•ca rv'e 
he l!ody Sl :\rve . 
th-c goal ; 

'' very 'llbul. 
heii': i nh rt '"may lie 

· 'i d'dcd UDtO t heC', 
.. ;n; .• ~ : -=-xntyotf-rox~ 

. : . t:.',,} 
~e DRO~i;:p: ~ : I 

llOBEit •,,,,,,,,,, 
. \ 

C,md11,1rd·J,y · r,: 
MYRON ·A. BICKFORD ·,, I 

~:min,·nt T-,•·•·hitr .· l~ rfor~fflff . • '

1 :in,11.i«·raltu r f 

TJris 1Upiirlrnn1I l1111 hrr11 rrr11ttd i11 1hr rxprrn j ,,/rri·s ts 11] 
tr1lfJrr,s, slmlr11/s 11111/ rr,11/trJ fl/ T u F. l'Au~:szA, ill/fl 9urstin,f!­
urr. sulir itrd. To ;,,m,r ('rompt ,msu•rr, ,111d as n,11/rnu 11( 
vmd f uith, ,,II qurrits .\1 UST hr S IGNEfl. Sivw111,rs wilf 
.\'OT hr p11hlisl,ri!, Im/ , I ll. A i\ 'O .\' l'.1/ 0 u,· rom,,rn,,frution s' 

:1•i/l br ((m sir.11td to 1hr u•:1st, b,,sktl .. l ,ldrr ss ''1'ht 1'1oblrm 
f'rubrr," mu : of TttF. CAUHSZA. 

Th e Ba nquet 

T H I·: inn ovati o n o r maki ni; t he banquet the do-:iin~ 
t·vent o r•the co n,·entio n, am! ver~· ea rl~· in the evell ing, 
apparently met wit h the appro\'a l or 1he n1cmbcr s 

prese nt at the T hir1ccnth Annua l. since it enab led • l hc 
maj o rity o f 1hcm IO catch niµ ht train s for home. ,~ 

.\ Ir . Hickfo rd wa s 10 ha ,·c been the presiding officer 
at t he ham1uc t , but at t he last mo ment prevailed up on 
.\ Ir. Claud C. Rowden to ac t as " Roastma ster .' ' a nd he 
lived up to the spi rit and the letter of the 1ille in t rue 
western sty le. T he speakers who were ca lled upo n in­
cluded: P rcside111 1-!art nctt, P resident-elect l..aJ,:alrce, 
Vice- Presi<lent-clect Holt , Secretary -T reasu rer J ac.'Qbs, 
.\ lessrs. S. A. \'lcR er nuld s, I. . i\. Will iam s, Geo. D. 
l.aurian, C. \ '. Bunclman , Anhur Bamfo rth and " T ed" 
Goggin : .\ lis~ Cora Bu t ler a nd \ l iss Id a J. Esc hclm an . 
.\ l iss E thel Ok on responded hr i;ivi11µ a recitation, wh ieh 
gave p roo f of her abi litie s in an unsu spec ted line. 

'.\lr s. C. V. Buttc lma n µave a p iano sp lo in a inr~t 
acceptable manner , a no ther pr ccf t ha t snmc of the (;uiJ d 
"mcmberc!ise s" possess un suspected ta lt:nt s. \Ir . Llc~·d 
,\. Loar ob ligin~ ly re nde red a 111and o la !lclo in such ras hiQn 
that he wa s obliged to respo nd to an encore, as were ~·le1!l.rs. 
T om Carey and 1-1. ~I. Skin ner in t h'iir han jo du et, -a nd 
.\ Ir. Carey in his banjo so lo. ·" 

\ Ir. Th eod o re T . Peck, who created unp rcccde nJi.:d 
enthu siasm a l t he concert 011 the nig ht befo re wit,h .his 
ma ndo-ce llo so los, chec rfullr repeated one o r t hem, plu s 
a hea rt y enco re, 3).!:tin prov ing ,hi s arti st r)' a nd perl'ect 
maste r}' o f this bea utiful instrum ent. Th ere was th e 
usual flow o r wit, and a gene ral fee ling o ( good fellowshi p 
that sent evcrr bodr a way in good spiri ts. 

E. C., Mi nneapo lis, !\I inn . ,. T' 

Q. Is it poss ible to keep a 12- 1-2 inch hea<l i~1 ~qn­
d it ion o n a banj o? I am ado ptin g the pick, ar)d ,$ Ill 
•desiro us o f usiHg a la rge.r ba njo, ,if t he. hea.J c;au -,b~ .~~pt 
in 1pto pc.'T ton dit io n. • '• · ,1µ .)•J . :~1: ; ~, "l;fl.n').:l 2z1I 

1L: .A.J 1 ft is poss ible l0 . lceep.1a .lar go hcad ~inJ~On.d\.\iPn, 
b ut it requ ires rath er close att enti o n becau s~o.f ,t l\e.~_p_qer 
surf ace to beco me str etdfe d: 1f t he o rdinar y calf skin 
'i~ used,' it 'Woufd rbc adVisable .10,,h :rv~ ·a-.rothc r .lhj.e,k head, 

;.:as it 'WoUld b~ttcr with sti'nd:::t~e. . .st"r.liin uha~_!r.,li~i.Dfl,id?Jl~. 
Th e ·n~ew :f arhrnd ··pa tcn t.. hcail · 111 \.fcr y. s~tnf aqeo- ·m N)u s 

r respect . : l t _requir c!1 pra ct ically no ·a ttffl~ u»l\( ·09s~ 11h 1 is 
:.propef\ y On · t h&,ballj o. ' rrh e ' fact. that ,i t:l.W.OJJI.U,tbgmn e 
' dCllted , if.,_th t -brid ge ,\\~r~~J~fb ,si a.n&og ~wh~11attJ#loin-
1t-riifncnt. ii in WC cuc p'Woald- .ngu.6e ' :a. seri®t lD.b.iAS-liion, 
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for the remova l of th e bri dge does not necessa rily put 
the instrument out o f t une, if it is do ne carefull y . 

P. V. S., Alleghen y, Pa . 
Q. Have th e banj o and guitar ever been used as solo 

in1trumcnu at band concer ts ~ 
A. Yes, man y time s. The writ er gave seve ral 

banjo so los at a ban<l conce rt in Keene, N. H . in 1899 . 
MiH Ethel Lucretia Olcott was for some ti me guitar so­
loist with Ellery 's band at Los Angeles, and there arc 
many so loists in vari ous parts of the countr y , who ha ve 
appeared with band _s. The P rovidence J ournal o f April 

~
6~!~i~!·" is:~da ~~ "lo~~ .. ~ O"ccrC:\.rl::~. ~~ r~~c.~-i-5~!ab;~J; 

and guita r playing of th e bo ston Ideal Club was o ne of 
t he gems of the evening." 

A. L. G., Atlanta, Ga . 
Q. At what particu lar stage of advan cement should 

one be considered capable of teachin g an instrument! 
A. This is a somewhat leading and perti nent que s­

tion, especially at this time when the new Standard s of 
Attainment have ju st been adopted b)' t he American 
Guild, and when a number of state s arc agitating com­
pulsory exam inati ons o( music teachers . To give an 
adequa te answer , therefore , would consume rather more 
space than can be allotted to th e subject, but a few general 
ideu rnight be advanced. 

Many points enter into what may be called a " a 
fit neas" for teac hing othe rs to plar . Abilit y to illustrate , 
while it may not be absolutclr essential , is neverthe less 
an asset not to be despised or overl ooked , but it would 
be. folly to carry such a requirement to an ext reme, since 
not all teacher s have the time or pl:rhaps the talent to 
become arti sts, and certain ly not virtuo si; also, the stage 
of advancement at which one may be prepar ed to teach 
must necessar ily depend somewhat on the grad e of the . 
pupil. One may be perfectl y able to accept and teach 

g~~il:ho~uideb~a~ne~a~::e~~t ~~~ t~~;; ~fu~~eo~i\~;rg~~3:ncJ: 
before advertising or offering to "take on all come rs." 
To generalize-one should be thoroughl y conve rsan t with 
his inst rument, up to a certain point at least , and ac­
qua inted with the rudiments and theory of music . Ex­
perience is 'the one thing which best fits a teacher for the 
work of teaching, and that ca n be gained on ly by going 
throu gh the mill, and necessarily at the expense (in more 
ways than one) of t he pupi l. 

M. A. R., Eric, Pa. 
Q. What is the best method of countin g a piece 

writt en in 2-4 time, in which 16th notes predominate? 
A. The easiest method of counting th is kind of 

time or measure is to give each eighth note a beat . Thi s 
method allows the sixteenth notes to have a half beat 
each , the word "a nd" being used for the last half of th e 

~h~t.wa~\ iho°Z!v~:~a!fte;e~h:s ~a,C ~: ~l;;co}°tf 1~u;:c~: 
has become esta blished and the t~ al points mastered , 
since the tempo is usuallv such t o ca n be counted 
bi:tter · than four. · " • 

chest~~ c:e~:~~;)~f~::t~ratCa~t=~i:,no~ , Ftti~!~i?i;: 
May 15, 1914, a miscellaneous program of orc hest ral 
music, vi9lin , clarinet, and voca l solos included a trio of 
mandolin and guitars - Mess rs. G. Lombardi, G. Masc her-

(:!n aB1oj; r~~:t;g:~:~ind~n~~ ... ~:.e~:,dcs~:i:~)~r'' 

BRITISH 
DEPARTMENT 

A. DE VEKEY 
HOU RSl- '.MO U T H , ENC i.A ND 

I 
i 

MR. Havelock ~ lason, l::ditor of Key notu , has left 
England for Wiesbaden to undergo an operati on 
for some eve trouble at the hand s of a famous 

specialist. Br the· time these lines appear it is sincerely 
hoped tha t he will be fully restored to health , and back with 
us again, directing the int erests of the house of Turner. 
in which capacity he has been identifie d for many r ears. 

In the ~la r issue of t he Dalla, ' M ,uic al Monthly is an 
.. i,w ite" to ~lessrs. Place and Odell to send up their views 
on the "No tati on question." The policy of t he Dallas' 
puhlica tion is ·good, and future issues of t his magazi ne are 
awaited with intere st. 

In the cause of " sweet charity /' Mr. W. H. Plum ­
bridge, and ~liss Grace E. Wood of Brighton , rcccntlr 
arran ged a most inte resting programme of music at the 
Chur ch Hall , Cumberland .Road , Brighton. 

Greatl y appreciate d were a numbe r of it ems rendered 
by the Banfo, ~land olin and Guitar Orchestra , t he Banj o 
Orche st ra, and a Mand olin and Guitar Sextctte , the lat~cr 
giving some compositions from the pen of 1\lr. Plum­
bridge. · Miss Lily At hol! plared the banj o delightfu llr , 
:ind in conjuncti on with ~ liss \V. ~I. Coat s, gave a spirited 
duct that was most enthu siastically received. 

Banjp lovers will indeed welcome the appeara nce of 
the lat est record s of the Zonophone Co., by Messr s. 
Camme }'er and Oakley. 

"Merrie Compan y'' and "The Dan cer' s Dream, " both 
comp ositions of !\fr . C:immcyer, arc the item s played, and 
to the man y who ha_\le not had the opportunitr of heari ng 
these arti sts " cbllaborate,'' the se records should prove a 
treat tha t is a t reat indeed. 

T he following contributi on is from the pen of Miss 
Polyxena Cr inos, the Professor of the Guitar, at the Guild­
hall School of M usic, London , :ind specially sent to the 
writer for insertio n in thi s Department . 

_SENOR E M1L1 0 PuJoL's CoNCERT . 

The guit ar is so Seldom heard as a solo instrume nt in 
England, it was with intense pleasure that thO'tc who 
appreciate it, heard that Senor Pujol had return~d after a 
long absence, and was giving a concert a't the 'Ste inway 
Hall , May 23rd. Obliged to leave almost immediately 
afte r his concert in· December 19tz, owing to the dangerous 
illness of his father, he left many admirers lo'nging for 
more, and they were not disappointed as, notwithstanding 
the dep ressing weat her, and an audi ence affected at first 
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with an apatlictic feeli ng owi ng to t he inte nse h~at fol. 
lowed by thunder sto rm s, c roused them to _a pu ch of 
e~thu siasm hr his dclightfu plarin g and asto!11shed th os l' 
,yho do not know the capa bi 'tr of the µuita r 111 the hauJ s 
of an arti st. ·· 

' Seno r Puj ol is an arti st! o only in his man ·clous 
tqchnic. but in his co lourin g . I-le Jcpicu all th_e c11_1u­
t iq ns, sad ness, lovc ,_passion, ga iety, in th e most fasc1_nat 111~ 
n\an'ncr, and to tho se who under stan d :in d have siu <l1cd the 
inst rum ent, he as tonishes th em by the way he co nq uer !\ 
etcry difficult r . 

~- "C hanso n san s Pa roles; · :\ lcnJ clssohn. and the 
.\l inucts by ~ lozart a nd So r were dcl iµh1fully rendered. 
o ne for got that we were in the 20t h ccntur~ ·- hc bro uµht 
out all the char m and dclicacv of the 1N1h ccntur \'. T he 
Spani sh comp os iti ons exci 1ed ·r.tplur ou_s app la.uSl·. · l II the 
·'Chan son Cata\a nes' ' bv Llobct. h1~ pla~·111v wa ~ re­
markable fo r the beaut\ ; and clearne ss of tht· a nih cial 
harm onic s. In the J ota i,r Ta rrcga , with whom 111 .. • studied 
se\ ·en year s, ever~· effect poi;sible on the ~uitar 11·;1s b rouµ-l_ll 
out , t he dan ce mo1·emen1 o f the J o1a 1c:i~ repeat ed 111 

different ma nner s, a Ion)? passa1te beinµ- taken by the left 
hand pizzicat o, and while 1he mclod ~· was played wi1h it. 
1·ar iou s effecu o f the 1.:1mborine, kculc drum, et c. , were 
sof tly p roduced. 

, Fo r the enthu siastic enc ore. Seno r Pujo l ga\"e a lon· ly 
litt le piece by Tarr cga, '; Rccue rdos dcl 1\lh am?ra." . A 
st rain o f melanch oly :and langu o r run s th rou!!b H. wlw.:h 
is mos t touching. and shows th e mos \ dcliµ-luful tone o f 
th

e 5~i~:i; o r Pujol' s a rri\·al in London , \Ir. Dallas kind ]~· 
invited all the leading profc ssms o f the guitar to meet 
him at the latter' s new premi ses in Holbo rn. where a n ry 
enj oyab le hour wa s pa ssed list.cning 10 t his great guitari st. 
Seno r Pu jo l is leavin g sho rtly for some imp ort a nt engage • 
ment s in Berlin, but hopes to return and remain ti ll hi s 
de parture for \"e11· York, .:Is he co ntemp late s a tour 
th rough some o f the mos l imp ortant towns in the State s. 

• Hi s home is in Barcclon.1.. but lw is well known through­
c ul Spain , ha vinv tourcJ all over lh c cou nlr y , a nd na l­
urally ha s played befo re th e Kin)! anJ Queen , who tho r-
04¥h lr apprec ia 1e his ta lent. Personallr, he is charm ing, 
qui te unaffected , with a th o rough knowledge of the t heo ry 
of mu sic, harm ony, compos ition, and a great lover of his 
favo rite instrume nt. 

Th e !':on h Staffs " \ lerry .\ l iddie s" consisting of 
Messr s. Ra y Bird , S. \\" . Bell, \\" . J. G lo1·er, T. Ha ines 
Rhode s, \\' . Frost, R. Clarke , T . J . Cre sswell a nd S. 
Titt enson, accompani st , form an octc u c o f laughter 
generators that arc fast boo king up date s in the ir d istr ict. 

On_ the occa sion o f a grand eveni ng conce rt in th e 
;'vlars h · St. Lectur e H all, l\"cwcastle-undcr-Lyme, on 
March 12th , they ha d the sub stamia l assistance of :\ I r. 
Forbee · E. Rh od es (in charac 1er rec ital s), :\Iiss Flo rrie 
Hllynt i sop ran o, Mi ss Carrie Fr ost contralt o, and t he 
Bo lby Man do lin Quintette which played "Olpnp ia 
:\'l arc h' ' (composed by ;\ l rs. ;\ lo rri s Do lby) , " l . .Q\ 1c' s Old 
Sweet Song," " Ru ssian \l azu rk a' ' and "Sco tch Airs,'' 
all of wh ich were highly appreciated. 

:.•~_,The CJifford Essex Ru ssia n Balalai ka Orchestra 
pl'a'ycc;l . .11.t ,the No rthampt on Institute on Feb. 2Rth, "and 
iii. l~ i~pinio n of .aU pr esent qui te exce lled 1hem11clvc1 in 
~t, 1

.r~ridit iq O of a ~·arjed .-.and int eresti ng prog ram . 

"Ano~her Lo ndon Balalaika ·orche st ra. d irec ted bv 
~J r. 8. M . J enkins o f " Premier Engli sh .\land olin Orche~­
tt,4l!,,"(a,ne, is making very successfu l appea~allc as at 
numtrotH ··conCer-u ih the - Mci:ropofor. ·Eq_uippcd · \o/ith 

all that is needed in th e war o f inst rument s and mu~ic, 
.1nd 1rai11ctl as .i\ l r. J enkins kno11·11 how, this o rganization , 
the Po h-1cchnic Balala ika Orchestra, should ,run ·M_r. 
lcukin s' . .\ lantl o lin Or chest ra a cl('i;c seco nd in point- of 
iJopula rity. · 

To succcss fullr _d irect a banjo, mand o lin and guit ar 
1,n.:hestra o f 50, a banj oo rJ:an izati on of 181 and a bala lai~a 
l•rche stra of 24 playe rs, is an achieve ment that few Of 
t he fair sc:< can lay claim 10 , eithe r here o r abroad. In 
ihi s rn ur11rr 1hcrc is but one, ~li ~s Alice Gardiner of 
Chelte nham. · 

Her an nual concc n s occup~· raih er a unique pos iti on 
.:umparcd with 01hcr form s o f entertai nment in Chc l,ten'­
h:1m, as reJ:ard s clrawint-: power , the audience on every 
nn: asion be ing ample 1cstim onr to the ir pop ula ri ty , the 
last one ).?iven on Feb . 18th. under the co nce rt d irecti on 
., f Dale, Fon ~· & Co., l. td .. hcinJ.! a triumph in its own 
l'ani cu lar line . 

Th e conce rt ed numb er~ were rendered with a prc­
t·ision and carefu l obserl'an ce o f light and shade , ev incing 
iu pa ssage s t he consummat e a rti st ry of t he conduc tr ess, 
whose pain staking th o roughn ess in trai nin~ the o rche st ras 
was abunda ntl y exemp lified in t heir clever work. 

T he so lo is1 wa s .\ liss Doris \Valthew , whose abilitr 
a~ banj o ist anJ ba l:ilaika so lc iH with lhc Clifford Essex 
l, ierr o ts during the summ er season has bee n wide lr app re­
ciat ed bv the fu ll houses thi s o ld establi shed co nce rt part\' 
still su~ceed s in drawing to their entertainment. on 
thi s occ asion \ li ss \\"a lth ew played for her ba lalaika solo, 
1\n drceff 's "\ .alsc Caprice , '' and for banj o solos, Ba sse tt' s 
" Pa 1ai::-onian Picnic." and a med ley o f popu la r ain. 

T he Ru ssian Balalaik a Orche stra pla r ed "Russia n 
'.\ati ona l An1hcm:· G linka ' s "T riumphal .\•lar ch," An. 
drccff' s " Im pro mptu." and " Koc han otshka' ' (Ko vacs). 

\!r s. T . J . Dyso n sang delight fully, the item s Pci ng 
Gounod' s ' ' Roma nce" from " 1..a Rein e de Saba" and 
Mernrnnn l.ohr ' s " \\"h ere .\ Iv Ca ra va n Ha s Rested," and 
"E\ ·C$ 1hat Used 10 Loo k in . .\ l ine .•· 

· Eigh teen banjoists gave an ex liilaratinR rende rin g 
o f \ lo rlev 's '' Banjo Oddi 1,· ," and .\Ir. H aro ld John son 
wa s resp<insib lc fo r "A di ssCrtati on o n med iaeva l poe tr y" 
a nd a mu sica l mo no log ue cntid ccl "Th e Poet/' t he item 
p rc vrammed "Ko. 4'' bei n~a n " Ancie nt Mcb rew melody,•• 
·•So ng of \ l iriam," as pla}•ed by the co mbined o rchestras 
at the Pa geant o f Ancicm l~mpi res, Ladie s' Co llege, 
Chelte nha m. June , 19 13, a nd a rran ged br Lctl•is Hann. 

The BanJo , .\lan do lin and G ui tar Orche&tra played 
"Sec rets" !C. Ancli lfc), " Dr ea m So ng" (G rimsh ·aw), 
·'Th e Hi bernian s" (Grim shaw ). " l ntcrmei.z o" Cavalleria 
Ru st icana (.\la scagn i), and " Sweet Briar " (~lier K"icho lls) , . 
co nduc ted hr th e compose r and o rthesl lated lir Mi ss 
Al ice GarJiner. 

In cidenta lly , this cultur ed lady writes rega rd ing the 
non-transp Qsing met hod for the deeper instrume nu -:--­

D ca r ?-.Ir. De Vck e\·-
" 1 have read ,;our article in Kr v11otn, and 

agree with ever )' 1~•or d o f it. 1 hop·c th ~ pub-
lisher s will ad opt y.our sugges tion, .' . 
The above wit h o ther letters from equa lly a utt}.or 1ta-

tive sou rces, ~rc ssing for the non-transpo sing m~ihod ; 
should ind eed q uickly co nvince our B. M. G. publi shers 
ur its " need.'' 

Mr. Frederi c k J. Bacon int ends locating. ill ·Ne~..Y~rk;~ 
City ·n~i:t season, and will t eac h the banjo to G0tfl _au_ii te,r: , 
makin g that city his bu sin ess a nd m usica l ,headqua q~~• ·.· · 

. ~;,~~
11
,~~t~ ~a;a ,~~.~\~~·~ [h;rta ~ee~t~a::r~:a;~friih1~): 

tours. · · ·• ,._ t' · 
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M R. S. A. Th ompson's .\~anJ o\in Orche stra of Port­
la nd !'vie., fifty member s, gave i1s se \·cnth annual 
co ncert at Prt hian H all in that ci ty o n T ucsd a \ 

C\"Cning • .\ lar 19, 19 q . \ Ir. Th omp son's pla yers were aS­
sistcd by the Han ·ard '.\lalcQuartcl ; '.\Ir. Charle s F . .\ larblc. 
humorist; .\ Ir. Bernard E. Lcighion, mand c linist: .\Ir . Gil­
ma n Scaburr, mand o-ccllis t and .\ laster Robert Jordan. 
l!uitar i~t. ,In a lengthy and culo1,:istic repo rt inµ o f the co n­
Cfrt, the Por tl and Evt11i11~ Expu u (///(I .-lch-ariur says iu 
pa rt : " Th e orc hcHr,11 scln·1i r-11:- start ed in wit h a swinv 
and a d ,\lsh when the '.\ lan:h o f the Strin g-s' o pened 1hc pro­
gram, and 1hc pretty waltz, 'Allurinl,! Glan ces' has a 
fascina1ing tc m 1>0. Th rough out, the c rchC'st ra led by 
~•Ir. Th c mpsq_n rlarcd mctil insp irin)! ly . showing ).;real 
mu sica l intel ligence and 1,:ra1ifyin1,: exce llen ce in tcchnic, 
th e result o f Carnes! st ud, · under 1hc skilled instruction o f 
1he leader . A program sOlely c f th e more ambi 1ious writ­
ings of w·ell known ma sters would he r'nu ch enjoyed." · 

In ba lance a nd a ltr acti, ·euc s~ o f sclec1io us, \I r. 
T homp son's pro~ram wa s well made up, with C\·idcnt earl" 
for correctne ss of pri nted detai ls in title s. comp oser .-:' and 

:pe·rform er !I.' name s, a nd in full waJ. a~ follow ~: 
lfo srmhlc--Thompspn' s M u1111fl/i11 (!rrhr,lm 

a . . "~ larch of the Strin.:s'" 
I,. "A lli1rin~ Glan n -s"', \\.all l 

Vrx-:1,1,T::aL':i;f L~{.~.'CfC::t' 
Re,1d.in~- Mr . ,\for blr .. . ... . 
Enscmbk- .\Ja11doli11 Orchtslm 

"· Rc\'eri._,. '"Cntht'{lnilChinit.._., 
h. "'Grn. ~li :<u1>, U.S . A."' 

(;uitar So lo-, l fostrr l<'rdan 
'"l.itt lc-Quakrr,'ll-,;" _. 

Voca},:;t: aRO:,~~~!.al~-~'-"'~lrl 
P.n~b lt"-- Mani lolfoOrthtslm 

"HumoresV,.," 0 1). 101., ~ q. 
Ensemble-. lh. ."oli n Or,htslrrt 

Hungarian Dance, ·No. 5. ·. . . . . . 

. Tltnmp:1,•11 
l( ,iffr 

S 11llim11 
Srlrrlr ,I 

.A rnnld ,inti B,ow,i 
. 11/r,r 

ll'ridt 

. .Vrr111 

8111/1111.1 
Mand o-CcUo Solo-Mr, Srubl{f)' {)\"ilh orchestra) 

''Sih·er Thread!! among 1hr. 0nld" . . . Dank, . Tho111ps1111 
Voc;nl-1/arrord .1/alt Q1mrlt'I 

"On the St-a".. .. . 
Read in~- ..Ur. Marblr .. .. 
1\-fandolin Solo-Mr . Leighto11 

a. Andante et Polonai!le . . . . , 

811rlt 
.Stlrr tr,f 

.llr :.::.orup,, 
_;'f,.:;::.1capn 

_: vncat:_ J: ~,~~~r;"J~~~AlriMf'.Ofc!fi£1ra ) 
"Symp,.thy," · Wnlt t ~JI: from .... 'fht' Pirefh-" F,imJ. Thmffpsnn . 

F.nsemblo-M11ndo li11 Orchutra · · 
· :·, ::March En.c;embl<'" .(M S i .. ,. ,,_.. . . .,. . . . Tlmmpsm, 

Th 6 R.o~ers Ma ndo lin Club , and pupi ls o f Rose F. 
· Rogert 'of Sy racllse, N: ·y ., a,sist~d 1 by ;i Con tralto !lolo is1 
a nd a reade r , ga ve a recital in ilie " ·· ~I. C. A. H a ll in that­
city_-on r'fida y e,;e'rting, JuoC _12. ~i()14 , playi"ii~ 1he fol-

~=r~~p~~~~/:;;<;::.~;.·;t-:-.~:, ,.;,,:,·~t: .. 

::::~1-~~~;;:;;~!~~:;::~~;~:~{,~{~t;:s ll't'itft 
u .. llarcaro1!e from ··Tait·" of lh,flm:111n" Offenfmt:h· 
b. "!--iln·rv lk\ 1~" 8 11/sf 11,d 

En~l·mhl,· - l( r,~",.rs .,·f~trtt •· 
"llixid:m,1" lf 11i11rs 

11:mr, En .... ·ml,1,· -Qui 111,·1 ,if ll,111it1s 
··Red Ron-r :-.1ard1" Wd,lt 

E11 ... ·rphk•- Rnt.''rs .\l ,m1foli11 ('Ir,/, 
'"\\"o,,.k· n Sh,-,,., D:tnCl·'" C11<1k 
T he cluh me mber s arc: 1s1 rnaml o lini.- \ liss 1~:li·1.a­

hcth Spalclinµ-. \ liss f\ lild red (; r:i.ssman. \l iss \ lac Kap­
lan. · \ l iss T ill~· Krahcck a nd \le ss rs. Ste\"c n Sh or1, J . 
Schai h a nd\\". \-lunncr\y; zd mand olins- \liss E. Shacop­
~kr and \ lc:o;srs. F .. \l artin, H. J ut1on arid Leo Smith; 
1eno r ma ndo\a- \li ss Edna \ lciµ-s; ii-ui1ar- .\ l iss Pea rl 
Cra ssman: pia;,o \ liss Gilcher. 

\Ir. A. I . \Vcidt's Gib son \ lanJ o lin Orche str a o f 
\cwark , \. f . µ-ave a popu lar concert on T uesday C\"Cnin~; 
J une 9. 19 q , unde r t he au spice s o f thl' \cwark Y. \I. C. 
A. A peculiarit y o f thi s otche stra is that it is made up of 
smaller ensemb les with their rCspecti ,·c leader s. l>ut t he 
who le u nited in a grand c1iscmble whe n occasion req uir e~. • 
T he ~ma lier sectio ns arc the '' Plcc tet"' (Haro ld 0 . Le~lic. 
lcadc _r). 1hc "Ste rlin g T rio' ' (Richard Doebel , leader ) . 
the '· Ideal Banj o Club'' (A. J. \\ "cidt . leader ) and the 
''Gib so n ' T ango Orche stra .. (I-:. \ I. ln!,:raham , leader ). 

Th e full program for t hi~ co nccn was as follm\'!1: 
En:;o,•mlill- f'll/1(},rl,r s/ra 

11. '"'.\onlw rn 1.igh 1.:·· 
h. '"Hrnilbn Dr, •am.:·· 

1:ui ta r Sok-..!. .I. ll'ri,11 
" l. uf"lb \\"ahl .. 

En.<t-mhk~ .1,·1,·,/11/c 1'rin 
11. "Wc-rldinJ.! nf thl' Winds," \\'allz 
h. "Spirit n( l nclC'p,..ndl•nCT"··. 

E11S<'111hll.- /dr,1/ lla11jo rl11h 
a. " Tl,._, Smikrs'" 
b. "D :rncC' o f Th<' Phantorm" 

Em,embk ~ Thr Plutrt 
'"Flii,:h1 of the Bir,1s·· 
"Russi:111 Po1l\" Ra)!" 

~lando-cdlo Solo..:.E. JI. 1",rmham 
F.nSt•mhlc- ·6ibsmr 1'1111~1> O, rhrslru 

a. "Rip Vrin \\"inklc'" 
b. " D;;ncim:: .-\rounrl"" 

Zither Solo- A. /. Weidt 
En!IC'mhle--F11// Orrlrrs/111 

. Wridt 
Diifi 11 

ll"ridl 

I/all 
I.am~ 

'Jf!enriclr 
Fa.m1.~tf. 

Nitr 

.. ~~,1';;;J. 

.·_:;::;::; 
Srl,,-1,d 

o. '"Too ~luch 0in>-,"'-'r"' /Jalv. 
1,, '"S1X'<'<ll\:ll'·· ll~rfiit 

At a concert given b~~ the pupi li. o f .\1rs . 'o. Ar\Jl..~: 
Kelsey, t he proizram inchti:lecl twu compo11itiom · b.r 1 °!i.lr::;. 
Stellar io Cambria : the emin ent mand olini!II o f ~c w ) :orlu : 
Cit r. · Th ey werr " Sou fi re O'An~ e•· (Val se) -and " \ .i!iioni· ' · 
(Vabe ): · · · 

· · Th e ~-\llegro \ landoiln Sextet tc ~ Percy V. Lic htcnfel 8. 
DU"e,:tOi.~nQ u f mand Oliri: Ge 6 rf?c R. Gillia nd, u nn a ndn--· 
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lin ; Charl es Dunfo rd. 2 man do lin ; Edward P. Green, 
manda la ; Adolph B. Fox, ando-cc llo and William Hes­
keth, ha rp-guitar, gav e a co crt under t he auspices o f the 
You ng Men's Bible Class o t he Second Presbyteria n 
Churc h in Pit tsbur gh, Pa ., on ~ri ay evening, !\lay 15, 
19 14. Th e Scxtcttc was assisted y ~Ir. Leroy R. Brooks, 
reade r; M r. Willi am Kottma n, tenor; Miss Flora. Kottman 
an-alvtiss Elfreda Fox, acco mpanis ts, and the full pro~ram 
was\ as follows: 
linscmh1e-A/Jrt, ro .\l 11ndal in :Srxlrltr 

u. March, "'The To.1s1mast cr" 
b. Ove rture, "Ki ni,: ,\ h •rl:ts .. 

Read ini;:-- .11,. lrroy 8. Br,,Olls 
Mnndolin Sol~,; "' · Pn r y 1·. l.frhtrnfds 

Tcn~/t1~'.~~-Wiiti,;m Koit,,;lln .. 
F.nscmb ll- A/fri , 11 .lf ,111doli11 Stl "ltlk 

" Li fe·~ !Jri;.:hh·r l·l1111r<:'' 
:\lando-Ct!lh, Solo- ,\/, . Adolph H. f·l'x 

" Alire , Where An Th r,u" 
Ensemlik - Allr-'"' .\famlol i n St:xlrllr 

ii . &xtcUefrnm" l.ucia" 
b. ··Humor cskc" 

Readia11:- Jfr . 8roolu . 
TenOr Solo- Mr . Kot1,111in 
J-:nsemhle-- .41/t-'roSrxlftlf 

'' '.\farchl\lilitai rl'" 

. u,1,11 

. Eil,nlwri 
St lut nl 

/Jrrtlwud 
Stlu 1,d 

II',//~ Hrt•J.•Smi lh 

Asch,, 

... /Jon i :cl/i 
Drorak 

.. . .... Stlu l,d 
.. ... Stlttlf1/ · 

Bod1m 

The ~liddletown (Co nn.) pupils of Mr . \V. C. Knipfor 
and ~li ss V. L. Bullu!\s filled die Y. M . C. A. Ha ll o f that 
city on Ju ne 11 , 1914 , at a mando lin, ban jo and guitar 
recita l, drawing large Jel e~at ions from Hartford , Meriden 
and sur round ing towns. "The ba njo plari ng wit h plec­
trum was the hit of the evening." Th e followinJ? proJ?ram 
of composerles s (?) nu mbers was given. 
F.n5'.'fllhk- 7;, :lla11dofi,u 

11. ··Esther llclen \\ 'aw.=· 
b. "j u:1nit;a Walt:r." .... . ~•:-:-1 

Enl!CfTlblc-. \f . J" . • \! . C. A . Mand olin C/r1h 
n. "'Middletown Y. M. C. A. '.\larch'" 

Dani;fii~~~i::I:Ii::·~:,;~;~~?·.· ~-r~l;,id," 1ir. f. · K~ipfrr 

Enr.cinble- KniP/t r's Ma11dolin Ct,,h 
rJ. '"The Lost Chord '" . . . . . . 
b. "'Cathedral Chimes·· ..... .... .. 

:-.lo\ndolin Tri o-S. Gillxrl, G. fim o:,•, II'. C. Knip ft r 
a. Sck.-ctions, "'Bohemian Girl"' 
b. '"lll\•itation March" ... 

Ensemblc--K,11'p/tr's Mand-Oli11 Cluh 
a. "Love'1-Like a St.1.r'" .. 
b. "Song of th£' Boatman" . . ... 

Ensem b\c--Po rlland II . S. Mandolin CJuh 
· a. "La.st Game March·· 

b. ' ·At the Mins tret'!I·· . . ..... 
Guilar Duct-Miu Bulluu, 11'. C. Knip_(tr 

a. "Wtdding Bt-lls" ............. . 

En~h l:;~;;f~ht u a·~a~i~ c,~-,,-~f ii~,ijo.,i . 
b: ::~ii!;~ ~;;r;~ ... :: ·: ::: : ·· · 

Ensemble--Kn ipft r's J fandofi,r Clllh 
a. "Echoes of ·or · 
b. " Humoreske" . . . . . . . . . . . . . . . .... 

Plec~~"!,t~t~Tt~,~~tt'~~.-.". ~/~~.~~~-'-. 
b. '"Salu te to Williamsport'" ...... . 

E~~!~~Pl:1:~fj~~~,~~~r·• .. 
An ad vertisem ent in another section of thi s magazine , 

open, up a wonderfull y alluring prospect in th e way of 
vP.Ut.ion places; mountains for climbin g, woods for pic­
nic:ing and dri'Ving, lakes for fishing , boating and bathing .• 
and banjoing before , after and between everything. ·· lf 

F~rj~r:c~~n~ rt1~ki:;ir~:~ r~:6l~
1
~~~:~~; -e~d!~~r : ~ 

"Stonchunt," Fo rest Da le, Vt., as the ad wc·are tllking 
about will explain . Tw o.to ope tha tr Mn . Bacon buys th e 

groceries, jaw s I he iceman , wran gles wit h the milkman ­
in short, shou lders all the " troubl e/' while "Fred" is 
teac hing, ta lking and play ing banj o. Th e same odd s that 
those who go ear ly to avoi d th e rush will sta y lat e and go 
ago\in. Read abo ut it. 

In T,n : C, 1>E S'I.A for J une was what was o riginally 
intended as a pre-nup tial notice, but which in act ualit y 

:~~~n; t:e ~l~e 
1

;;~~~1~~1:t:1cJ'Y:st~~l~, r~~~emaa~:~rnn;cm;~: : 
at t he time of issuance, tvlr. and Mrs. W. J. Kit chen er had 
been tied tightl r for some few da ys br cleric , ceremony 
and congratu lations, 'mid friends, flowers and orchestral 
music. To quote from the lett er of a guest who was 
present at the happ y tying: " Th ere were app roximatel y 
forty guests presen t, friends of th e bride and groom, and 
their magnificenll r furni shed apartment was turned int o a 
veritabl e Rower ga rden- never saw anythin g like it befo re. 
An orchestra discoursed beautiful and app ropriate selec­
tions pre\ ·ious to and after th e weddin g. Th e weddin g 
lunch was a most sumptuous one, and t horo ughly .enjoyed 
by t he joll\ • pa rty present. \V. J . was as happy as a bov 
ju st out of school, and his charming bride seemed evei1 
happi er." !\ t r. ancl ivl rs. Kitchener will be " at home" on 
\Vest 100th StrCet, j ust off th e wondrous ly- beautiful 
Riverside Drive in New York Citv , after their return 
from the wedding tou r. ' 

Apropos of Mr. Kit chener and mu sic, we wonder how 
ma ny han · ever cnjo)' ed listenin g to his guitar playing . 
He dol.'1-110 1 pose as a public performer, but his command 
of th e instrument is maste rlr , disclosing th e musician 
combined with technician, and with tempe ramental fcelini: 
and Rood ta1-tc. ' 

~Ir . Chas. \ for ris of Toron to, Can. , and the "F ather 
of 1hc Gui ld," is as young as th e child itself, and keeps pace 
with all iu ROings and comings. He writ es: "Thanh 
fbr t he Jun e CADENZA to hand last evening. With the aid 
of glasses, I mana ~ed to read t hat repo rt before reti ring, 
and would say: Before t he Gui ld was first formed, I 
firmlr belie\"ed there were those in the B. M. G. frat ern itv 
who possessed a combinati on of business and arti stiC" 
ability that fitted them for sittin g or standinJ; to legislate 
with or among th e best societi es of musicians. Tiu : 
CADENZA is to be congrat ulated for showing th.it that 
kind of people are on t he increase.' ' .. 

MR. WILLIAM PLACE; Jr. 
(MANDOLIN18T) • 

ANNOUNCBS TUE OPENING Of HIS 

BOSTON STUDIO, 216 HUNTING TON CHAMBERS 
ON SATURDAY OP EACH WEEK 

Sp«UII courte in hit ori,rinal •Y•lem fl Tone Prep • 
.• ration 1mrl lcim tifle Plectra l Tooe Procluelion . 

THI! FQDEN .. 
SPECIAL HAID COICEIT IIITAl 
A "m01t ,.:ondaful iamummt, Vf!IY pow-sfu) ud beautiful,ia'.,tc,ae. 

Made.in four•-- • • V' ;• . 

PricM: 111.00. • r,o.eo. ·181.00. · 11• .oo. · . 

'WU..IJAM POOl:N, ~T~ .:-!__.·_...:_, ~ ;,i_~J. 

Jt i• t~ ~• .:.natap of •n J-m that TBI CA.DS1U:A. 1M ·•-ttollell .tan writlac &6Twtl...-. 
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I! TEACHERS' DIRECTORY 
·-- 4 .,... • 

"f.ea,cijers: , -Your profes,i,onal card inse rte d under thi s 
c.aption costs $2.00 per year IN ADV AN EE 

A'OJ)'f:·r. Jo!iHP lf A., TcachCT of Violin, r-.ran<lolin an<I Gu 'ar 
100 llof lsto n Street, Boston. Denniso n lll ock, NCMonvill, ·. 
\ l ass. 

B·,;:;1:iJ/GE01lG~--,~-, T~~chcr of ; lan d~li;;-,-G~iw.r·, -Danjo an' 
. nu\e .. 175 Trcm onL Street , Boston , Ma ss. In st ructo r at Nc\1 
_ ,~ngla _nd '~onscrva tory. ____ _ 

}3:IC..:KFOIH) , MYRON A., , l\fond olin, Guiw.r, Banj o nn•I Pia110. 
Soloist ond Accomp .. 111ist. Conducto r Cleveland M anrlolin 
Orchest ra. 410 Jli ppod romc Annex, C leveland, Ohio . 

E V:\NS, WP.-!. B., Tt'a chcr of Violin , Banjo, Mando lin and Guitar . 
, The I r:irtn ctt Meth od used. -1088 Park Ave., New York Ci ty. 

H AR !"NETT, D. E., 1eachc r of DanJO, Mnnd olm ,md C,mtar 
71 Wt!St 23rd Str eet, New York City. 

Hl rnDERSON, EDW/,RD J., T eacher of llanjo, l\lamlolin, 
, Guitar nnd Violin. 5828 PhitliJ)S A\'enue, Pitlsburg, Pa. 

}{f-r,t1lE:-.:ER, W. J., T eacher of l\landolin, Guitar , Banj o an<! 
.• , ~ompo.:;ition. 157 West 84th Sln.>ct, New York City. 

L EVERT. JO IIN J .. Teache r or Banj o, l\lando lin and Guitar. 
5G2 St. Catheri ne Street, W., l\"lontrcal, Can. 

L IEPE LD. A. D, Organist and Director Oreh., Glee and l\lando lin 
Clubs. Instr. ~I. G. B. & P. Curry College, 120 Fifth St reet. 
1•;1r,burg, l' a. 

QL COTT, M ISS ETHEL LUCRET I A, Guitar Soloist and 
Teache r. Coac hing and Rep ertoire. 005 The Arcade, 
Clevcfand, Ohio. 

S IIA\V, r\ . J., Tl.'achcr of Plcctrnm all!\ Fins.:er Banjo l'!ayin g. 
~lnndl)lin, Guitnr. Violin and l brrn ony. -1;i2 E. -1:tnl St rL'<'I. 

~-~ hicngo, 111. • 

T SC.BOPP, CARL, Instructor of Maml olin, Guitar, 11:mjo and 
_:-, "lith er. 1310 Susqu~mnna A\'e., Ph1ladd phia , l'a. 

V RE~l. ,\ ND , WALTER, P. , Teacher nf Guitar , t-.1:mrlolm an,I 
-,.::Banjo. Student.s Guita r Club and Mand olin Ord1cstr.i. 

1783 Tremon t Street , Bosto n, l\fass. 

W1 HDT , A. J., Tea cher of Banj o, t.lando lin, G uitar , Violin :ind 
: ·• Zither. 430 Wash ingt on Street, Newark, N. J. 
,, • t• 1111111 II Il l I II 

li AGENTS FOR THE CADENZA 
r;:j:;:whe re the Magazin~ ii alw~Y• obt ainable 
' . ..,.,1,, iltiiil. ii. lt llili 

ii 

PLAY BETTER m1~Jrb~1q~~·Js~~~ 
Stoddard's Velocity Studies and Arpegg:ioS'fo~ ~1andolin. 
Moyer's f irs t Lessons in Duo Playing. · _,, .. ::• :• 
Burford' s Scale~, Chords and fx, ·r-ciseS for th-C ·~ an~o. 
Special Introductory Price, each 15c. •f:"oatp .ald 

GEORGE STANNARD ~~~1.~'.':-~:r~~s~:._:i1::i~:0N. ~-J. 

STANDARD MUSIC FOR MANDOLIN ORC~E~!SA 
IN CONJUNCTION WITH RE CUL A.R OROHIEaT f1~ 1, 

NEW 1 ~~~i:f~f'51~~~AND._ Gra~d ~1_~~lio::·~1::!1::::: 
:::~:: ;:~~:..::i;:~:L!'::~~: ,1:~·:1!~1~' h: ~;p~:t~ ';;,; -_-~--;j 

CUNDV-BtHONfV COMPANY, 66 Hanover St., (Dq,'.(. <r), 1-BOSTON 

MUSIC PRINTERS~. -~N&'ij~y'.~,~S 
The La rg u t Litho1raphic f lant in Ne:,,., f:n1"1~1 li .·· ~

1 

£~~~~~:r\~!\l~i~~st:J>~ nat~tio:i:~cb ' ¥•~ 
more colors. We arrange music, re\lise ;,,-1ss. an · • 
if you desire. No orders too sma ll t0'reecivc lltteritlo h;"{ 
Prices Low Comspondenec: s.tici&ed ;~ 

JOHN WORLEY COMPANY - 40-48 Stanhope. s11,er.·io,i(ION, MASS. 

GREA, TE ·s·T•:;,;;:~;:; · : · 
• ..•.. ':;'-·-_ . ~--. t .. ,_J.; 

GU I TAR CO t; Li:t·C~JJO:N1 

eve r publish ed',. !L: ,li·i-;_·· . 1 

by MIGUl:L . LLOBE'.1' '·-:-,;.· ·" . '" ' ' 
,' • ' - ·1,11 

All guitaris t s interested in tM, woii~e rful ,collec.tio.u. .1 

should send in their nam es so tli';tt thef"ffl3y be ad ­
vised when the book is pbc~d Pn salt;."·.:-.~~./,:_:::_,!d;"'1cl 

If y~u arc interested in real man~Qfjt ·.~~-d-~it , r 
m u:n c, send me ro ur name. T' .~1{' .;, n:•!.-:.,:.ia ·s>ru,, 

Catalog fmfo r ~lu_ aski,;g' ,£ -~~~~/;"J~;,~-: 
J. ROWIES , 3337North 11!ii; st,:;~,);~i\!!#~i:f'Bl' 

It I• to lll • ed,.uta1 e ol ell ~a ce111ed 111-11 THB e ADB!f ZA be mentio ned wben ..-ritina adnttinn 
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"The Good DI :summer Time" JlRd 
Our"NEVE RFALSE" String J n good in Summ er ns well n, in Winte r , 
a ll a rc GUARANTEED . We c sure if yo u sent for a sample, )'O U 
..,..ou ld wont to use th em in pr ef cc to nll others. Send I0c for a 
samp le Banjo strin g, or I Sc for a mplc G uitar or Violin strin g. 

TH E •·· J . llACON CO. - Uox 13 TEIUtl 'VII.U-; • CONN. 

JUST OUT NEW THEMATIC CATALOGUE 
of Mando lin Orchtstra Selectio ns and Mand olin Soles (Duo Styl e) 
by Jna . H. John stone , Thos. J. Armstrong, W. D. Moyer and 
Geo. Mud cr . 

SEN O FOU IT NOW ! 
JAS. N. JOHNSf ONt 5215 Cote Brilli ■ftlt: Avc.,5 1. l ouls. Mo. 

Are you one of the 1000 Banjoists 
wh o pu,.,has,rd "J>lan1111ion Sym ph ony .. 1 [f 10, )'VU need 1101 hu it a te \o acnd It once fot 

ARABESQUE-PROM EN A DE 
It la just &.I shOW)', )'Cl nOl lO diffin,!t, It fills you biim full of joy. You .. m like ii , 
S a njo Solo 50 c. , Pla no Au :. 40c., B•nlo & Pl•n o 75 c. Ortt- llaVOI. Ca1a/o11 F~u 

The MAXI MUM PUBLISHING co, 1A~~~~.cr11•,•i~1~lo~h.~~~LG~~t:~J:;,t!i. 

Com,,w, ,u Memoirs d'Amour ,, •. ,,.,,., ... 
I WilM\11 Joubt thi1 numbt r .,.ill b, one of the mo1t p,(lpul:ir pi e-cu cvtr 

publi1hed for M•ndo\in 0H hH lr•. Don"t foil toord<r you r 1uppl)· Ill 

I Pri~:~/7:,0::n::u:~:o:~, ~h:d :•.1n::.:::nG:;:.1:::c:~ ~:n:u:~~-dola, 
I 

Man do-Cello, 211dB1nJo,25c.; PiuoAcc.,SOc . ; PianoSolo,60(: . 

Addre u B A CO N• CO CC IN PU B . C O ., 417 Union SI., Scheoed-.d1, N. Y. 

Teacher s ! Take Notice l~I.:i•i~.~ .• 
"P ROGRESSIVE STUDIES" L~~II iu~1f ,h !t~

1
1~c ccN:~-: 

~t/Si$j\;t:"1t~::;._ Smithp;k~ 50 ~;;~ l~t1ii Oif. 
J)i su,..~t lo T<tJ,lt ff l. T r:, Thon. Thq / Jar, Na £_,z,.a/. 

STEPHEN SHEPARD 1•,.1,11,hn 520 [ . 181h STREET. r UERSOH, H. I . 

THE CELEBRA TED AND WORLJ>..FAMOOS 

.WEIDT'S ELEMENTARY STUDIES 
NOW READ Y FOR BANJ O IN C NOTAT ION 

:-l❖l!!'!~7:~f~:~
0

!?!;t~~rii!~
1

i:~"1Jic~ti:o~::rsoA: 
r1o, .... ;...,,.,, .. do-li0No/C NIMlllioN/ orJJt, /JujoMfHJ dlft Oln /,ooM/or ti,,,...,,,,.. 

Mta l IMN ii~ t,UOy,d Wlot N ii WdJ ti,, JMit111/1d of ,a,.., l lff alJI y,o.n uo. 
AddreN 1111 «den 10 • WAlT CR JACOBS, 8 Bos wo r th St ., BOSTON, MASS . 

.U a player or BANJ'O, MANDOLINE o, GUITAR 1011 are lnlereal• 
ed In what II coin, on abroad . The J'ournal wllh the new• Is 

KEYNOTES 
The ON LY Bri tiah P apa tha t Catcn for the 
Th ree lnltrumenta In E very Ia ue and bu 

EIGHT PAGES OF MUSIC EACH MONTH 
INSTRUC'I1 VE ARTICLES and ITEMS or INTE REST 

by th e Beat Wr llen .· 

$1.09 for 12 months subscription. 61 ceall for 6 month■. 
Sen d 10 cent& !or Specimen copy. 

ll aued OD tb lllnC or • • ..., -tla bJ 

JOHN ALVEY TURNER,39 Oxlord Street, W.,London, Ent]and 
\be lint and fonmo1 t pu blbbcr ol mllllk: for th • B.,. Jo. M'andolhM u4 o.iw . 

m,ca~ ..::;,. '= ~t':."\~n:,;r~~~, :: =~ " ln all 
jh becri,t» u for a 1'1111 roar •W bo tKalffd • t di.a " Codn. u. " <Miu . 

Lyon & Healy' s New Improved 
Washburn Banjo 

It 's the Combination 
Patent Truss that Does It 

Does What? 
Elim inat es the "fluty" or "woody" tones, 

by insulat ing the head fr om the rim; almost 
doubles the ,•olume and carr ying power, and 
enhances the tone qua lity far beyond that of 
an y other banj o., Seven st l ies to se lect from, 
ranging in pr ice from $25 .00 to $ 100 .00 . 
Wr ite us about them. 

~ 
25-49 Ea.t Ada m, Stree t, Chicaa-o, lllinoi, 

BAN J Q f ST S II you wa n!~~: e"!:J , /':i~~~\ !o,n11e:, ~:~r" : : •,~:'!.'"::• e bud s 

ROGERS SPECIAL or the DAMP PROOF 
We uk 0111 tri al ol the all white Ro1er1 Specl• I 

ROGE RS MUSIC HOUSE Far min1d ale, New J e n ay 

F. E. COLE M.a uf actu, ; n of H IGH G RADE 

BANJOS, MANDOLINS 
AND CUITARS 

My rn t<1!0: is f rt:t./or 1l1~ asking. J Appl et on St ., Bo lt on . Mau . 

FREE FOR THE ASKING 
Eleven Banjo Solos 1" N~:.~~:an 

By Ven Onman , Emile Grimshaw. Joe Morley 
and Bert Ba.nett 

W • In tilt • goo to t rg th• n .1accH.1f al Brl tl.1/J pr,bll c atlon.1 

A T OUR EX PEN .SE 

\Vrile •• once. AU WC RqUil"e • your MIM , nd , dd ru1. 

Clifford Essex Co., 15• Gnlton St., Bond St., London, Ent. 

It b lo tho adn111&11 of • II conu med tb•t T RB CADBftZ A b1 mn tlooed whe n wrltills •durllser1 



THE C AD ENZA 

STUDY OF THE MANDOLIN 
A th o rou gh Met hod by Valent ine Abt . Book I, soc. Book II, soc . 

ABT MANDOLIN TECHNIQUE 
(With £xp lanatory Rema.rks ) By Vale ntine Abt 

A REV ISION OF THE CELEBRATED KAYSER ST UDIES 

Book I, 75c. Book II, 75c. Book Ill, 75c. 

ARTISTS ' COLLECTION FOR MANDOLIN AND PIANO 

The ffuu e,Hy 
Carni u l c lV cn icc 

Five Solo s arranged by Va.le ntine Abt 
CONTENTS 

M an dolin Boo k, 75c. 

The Flane rcr 
Seren.ado .• 

···· ··· ··· ···· "''~"';,"'"sl,:i 
Pi ano A ccomp;rnim cn t Book, 75c. 

ROBINSON'S 
COMPLETE AND COMPREHENSIVE 

METHOD FOR THE MANDOLIN 
By A. C. Robinson 

Formerly of the Boston Ideal Club 

•. f"h.11nm.d c 
.\l,i 

A Method, not a Collection of Music PRICE 75 CENT S 

SOLOS, DUOS, TRlOS and QUARTETS 
FOR ONE MANDOLIN (Without Accompaniment)' 

A,Ea 11 

ALBUM LEAF (Stie hl ). Duo .. 
ANNIE 1.AUKIE. Var ia1ion1. Solo 
BROOKLET, T UE. Solo .... 
BOTTEN.PLY, TH E. Solo •• 
liYGONES. Son1 without word1. Duo. 
CARNIVAL DE VENICE. Variation• . Solo . 
CATANIA WALTZ. Solo 
CAVALLERlA RUSTIC ANA. lntenunio (Muu, nl) . Duo . 
CRADLE SONG (&u •er ). Duo .. 
FANTASIA. D110 .. 
FIFT H AIR VAR.IE (D•nca..) . Solo 
FLATTERER , THE (IA Uson ~ r• l (Cha1nhu1de) . Duo 
FLOWER SONG {Blumenlled ) (IAn&t). Duo .... 
GO LDE N ROD (N -:iu l Flower ) . A Du(UT.llle, Solo .. 
HARK, TH E CHOI~ Solo .. 
IMPR OMPTU . Solo .. 

Decren of dilllcu lly ore mark ed thus : 
B,MNlium C, Dilfi~ult 

Arr . W1.uer J1cobs 
VMO,:ntine At.t 
Valentine Ahl 
V~lentine Abt 

Frank W. Done 
Valentine Abt 

Gaela:to R11pisuda 
Arr .. WaUerJncob s 

An . Valentine Ahl 
V1.len1ine Abt 

Arr. Valentine Abt 
An . ValenlineAbt 

Arr. Afthur Chlnldt 
Valentine Abt 

. Valentine Ab! 
V1.le11tine Abt 

INT ERMEZZO SINFON ICA from "Can\leria Ru11icana" (Mnca1nl J. Solo Arr. V1.Jentine Abt 
IN' VllNICE WATE RS. Serenade. Solo Valenline Abt 
J ESUS LOVER OP MY SO UL. Solo ..... ... Arr . V1.Jen1ine Abt 
LAST ROSE OP SUM.MER, THE . Solo .. Arr. Ch1rle1 Aleu nder 
MELODIE IN F. Solo . . , . ,, ,, ........ Rubinstein- Abt 
MORN ING SO!'!G (LoeKhboro ) . Duo ...... .. . . . . . . . . . . . . . . . . . . . . . . . .. . . .. . . . .. . Arr. Walter Jacobs 
M 'i .,LO UNTUCICY HOME . Varia!Jona.: Them e In "doub le llops," Arpep lo Vu ., Pinicato Vu ., Harmonic Var. with 1.rpegio accnmpan i-

B JO 
C .SO 
C .SO 
C JO 
B .JO 
C .SO 
C 
B .JO 
ll .JO 
C .SO 
C .50 
C 

C ·'° 
B ·'° 
B JO 
C .SO 
C .JO 
B .JO 
B .JO 
C .JO 
C .J-0 
B .J-0 

ment, Melod7 In b,aq end treb le, Melody with .-u ied 1ccomp1,11imuu.. . Arr. J . Rohen Morr la C .60 
OLD BLACK JO E (Foller ) , Solo .. . .... Arr. Charlu Aleu nder C .50 
PARTIN G, TH E, Ruer ie. Duo . . . . . . . ... A. J. Weidt B .40 
PERPETUUM MOBILE (Ries ). Solo .... ... . Arr. Valentine Abt C .60 
P JLGRJM 'S SONG OF HOPE . Tnnlc.rlption . Solo . . BHi ste- Hildre lh 8 .40 
PIPER, TH E. {811 Pipe Sounda ) Solo ... V1.lutin11 Abt B .40 
PLEY'IL'S HYMN . Solo .. Arr. J . Robe rt Morris B .J.O 
REVERIE . Solo . . ,,, . .Charin Alu ande.r B .40 
ROMANZ A. Solo .. . .... .. .. Glu1eppe Pe1tin, C .40 
SBRBff ADE. Duo .. : .. ... ..... ,...... . . .... . V1.lentio, Abt C .JO 
SHEPIU!:R D LUI.LA.BY', Renrle (Rol 1t) . Duo . . . . . ... Arr . W1.!1er Ja~b• 8 
SOUNDS FROM CHtTRCH. In Quan" lonn .. ..... . .... . ... ..... . Valen tine Abt 8 
SOUVEN IR DE POSBff (Wlenla wakl) . Solo .. . . ........ Arr . Valent ine Abt C .411 
SPRfflO SONG (IAnce ) , Duo . . .Art . Valentine Abt C ,40 
SWEBT IIBMOIUBS. Duo .. , . V1ltn 1in, Abt B .JO 

47 

Pnb1M,db6 WALTER JACOBS 8 Bosworth Street, BOSTON, MASS . 
111• to the ad'1Ullqe of 111 coon med that THE CADENZA be mentioned when tnilinr edunlurs 



Tl-IE CADE N ZA 

Are famous wherever the trio instruments a.re known 

Mr. Teacher UNLESS you are already using these studies 
request special quotations on a SAMPLE SET 

~, __ 1_N_F_1_v_E _ _ s_o_o_K_s __ F_O_R __ E_A_c_H __ 1_N_s_T_R_U_M_E_N_T __ ,~ 

M 1u ii (lflJ £:u rciJU 
Mrf odio,,.. Tf1tou1l111uf WEIDT'S Ca .. J.,1111 Fin1•red 

Wr/1 C, adrd 

ELEMENTARY 
STUDIES 

A Practic al Method for Cla ss and Private Instruct ion 
PLAYABLE IN ANY ~OMBINATION 

PUBLISHED FOR THE FOLLOWING INSTRUMENTS: 

1st and 2nd 
MANDOLIN 

Book I. . . ........ 50c. 
Book 2 . ............... 50c:. 
Book J .• •..•.•• .•. .• .. SOc. 
Book 4 .............. . . SOc. 
Book 5 . . .............. SOc. 

!stand 2nd 
GUITAR 

Book 1. . .. .... .... SOc. 
Book 2. . . . ...... . SO,:. 
Book 3 . ........... . . SOc:. 
Book 4 .. • SOc. 
Book 5 .. SOc. 

1st and 2nd •1st and 2nd • 1st and 2nd 

•1st and 2nd 
BANJO (C Not.ation) 

Book 1 .......... ..... 50c:. 
Book 2 . ........... ... SOc. 
Book J .... .. . . .. .. .. .. soi. 
Book 4. . .. ......... soc:. 
Book 5 ................ SOc. 

BANJO (ANolatio n) TENOR-MANDOLA MANDO -CELLO ' MANDO-BASS . 
Book I .... .... . SOc. 
Book2 ......... SOc. 
Bookl .. . ... SOc. 
Book ◄ ......... SOc. 
Book 5 ........ . SOc. 

OCTAVE MANDOLA 
ud 3rd MANDOLIN 

l!ool<1 •..•••••••• . 50c. 
Bool<J •••••••••••• ~. 
Boo k4 , •.•..•.•.•. 50c. 
Books... . .... so.. 

Book l ......... 50c. Book I ......... 50c:. 
Book 2 ......... SOc. Book2 ... . ..... 50c. 
Book J ......... SOc. Book J ........ . 50c. 
Boolr:4 ......... 50c. Book 4 ..... ... SOc:: 
Book 5 •. ...... soc:. Book 5 ..... SOc. 

Obli111to and Accompanimc: nt Part s 10 All Boolr:I 

nurE 
OB LIGATO 

Boolrl .......... .. SO.:. 
llook1 . •• . •.•••••. so.:. 

........ ... so.:. 
Boolr4 .. .......... so.:. 
Booli: 5 • • ······ !,Ck· 

'CELLO 
OBLIGATO 

Book ! . SO.:. 
e.ioi.2 . ....... ... . so.:. 
Boolrl. ........... SOc • 
Boolr 4 ............ so.:. 
Boo» 

Book I .. . . . 50c:. 
Boolr:2 . SOc. 
Book J .. ....... soc:. 
Book4 ... . ..... SOc:. 
Book S .. ....... 50c:. 

PIANO 
ACCOMPANIMEST 
Booll:I . .......... SO.:. 
Booll:2. ......... SOc. 
Book l. ...... J.tk . 
Boolr:4 .. .. J.(k. 

Boolr:5 .......... )(k. 

~I PUBL!~HED w ALTER JACOBS =. 0 ! \0 ~ I~ 
II 11 to I.he 1dn11u.ce of 111 conun,,ed 1h11 TH:E CADENZA be meollon cl wb111 wrillaa ednrtlnn 



IF You simply can't believe there are 120 different numbers in this now famous collect ion, ju st 
add up the contents- they are ALL there, 'though the price of each book is only 25 cents. 

120 SONGS THAT ARE A DELIGHT AND COMFORT 
IN THE HOMES OF ALL THE WORLD 

THE COLUMBIA 
COLLECTION 

Of Patriotic and Favorite Home Songs 
Price 2 5 Cents 

WORD S AND MUS I C 

Every num ber also complete as a PIANO SOLO and for ¥1XEO QUARTET 

HB11duri111 n111 , Lo•erolMySo11I 
ohnAnder1011,My Jo 
OJI0theWocld 

P\lbllc 1•mie'1 on the Stormy Se1 

11a11lt1 
u11Btforetb181Ule , M other 
llhleenM■ l'Oll n>Cell 

Klllatne) ' 
Lui Ron of S11mmu 
Lud,KiodlJLi&hl 
LuuU 1 Not 
Lichily Row 
Ll1teoloth1Moddo18ird 

~:r!tiT:;\e~:u1b Ceo r1l1 
M■uelllnH ma 

Th i• ullectlo11_il also pobl1-bed u hllo-.1 ud It p\1yabl1 lo &IIJ combla.atlo11 of tbe 1 ... t.rumeot1 U1t..S. 
l ,B1cb lc11tn1auo.1 bu a up1n.t1 boolc co11tllnh1r t!u entire UO n11111ben. 

Orchestra Mandolin Orchestra 
Arranaed by R. E. HILDRETH ··­ Pn<n 

•SOLO VIOLIN . , . ...... .25 
wlthduet~ rtad llb. 

' SOLO FLUTE. . . . . . . . . . .25 
wlthd11dp:utadtlb. 

•SOLO CLARINET. . . . • • • .25 
·; · wllhd11ctpartadlib 

•SOLO CORNET . . . . . . • • .25 
.-lthd11ctp1rtadllb. l 

2nd VIOLIN .25 
VIOLA . . .. . .25 
'CELLO . .25 
BASS ...... . ...... ...... 25 
2nd CLARINET . . . . . . .25 
2nd CORNET . .25 
TROMBONE .. 25 
DRUMS .. ... ... .......... 25 
Pl~NO (Words and Music) .25 

Arnn11ed by WALTBR JACOBS 
Pn,u 

.25 .. .. 
·" 

.. .l!i .. .. .. 
■t------------Puhlish,dl,y-----------•• 

w ALTER JACOBS , Bos TON, MASS . 

11 b lo tha ldH0IICI ol 111 COIICltald llult THE CADRNZA be me11tlooed wh"11. wrili111 1dnr1l1 er 1 



American Conservatory GUITAR METHOD 

American Conservato ry BANJO METHOD 
BJ CLA RENCE L . PARTEE 

Condw •pdRJ~~i::::~:J.J:i~lt~;nisrot:r~Pin 
Universal MANDOLIN METHOD 

Universa l GUITAR METHOD 
Universa l BANJO METHOD 
--- . -~ CLAREN CE L . PART EE 

Uilf.igncd es5'Rtc·~~ ,'.o:b";ll;o:':.s: :;Uoktlr' 1uthln11 

GUITAR STUDIES rn:~:~;;;j) 
BJ C. D. SCKE TTLER 

An u c elif n l • ·011.: on Gui tar ttt hnic. PRICE, 75 CENTS 

MANDOLIN TECHNI C (i~~:::,~·!:~ S'h1dJe■ ) 
BJ B~~f&rh ~ll;,~·for ~~i~E~;i~:~,~~t·•i:;11,'.~\t/~;~:~~-ticn lo 

22 Legato Studies FOR THE MANDOLIN 
BJ BElfJ . F. KNELL PRI CE, 5a CENT S 

~!t~;L . PARTEE HARMONY & COMPOS ITION 
for ~la ndol in. 11:injo ind Cuilar PRICE, $1.50 

PRACTICAL HINT S on Modern Guilar Playing 
B1 CLARENCE L. PARTEE PRICE, 50 CENT S 

PRACTICAL HINT S on Modern Hanjo Playing 
B7 C LAREN CE L. PARTEE PR ICE, ~O CE NT S 

Mandolin Orchestra 
Each 

~1~'£::y°' "::'.'~~~,u~e ir,~;i~c1!1~•: ~ 'g ~j -~ •' •' < 

-~ ::i._:. :,; :,=•o: I~,: 
- n-, ~ !Ji 

... . . M) 'IOh A. !lid.:f ord A .JO . 10 . 15 . 15 . 15 . 10 .20 

n,n ••n llr • t B .!O 
an dG11i1u .t.Oc,) 

an I .. F• n 1>rd A .30 .10 

C•min lo fV e11ice . . Art.Clar<1 1<~l •. Pu1cc B .~O 
1'1111tal<c( Mar.d oli11ar.dGui1ar .t.Oi-l 

El Cell ro ...... .... . . .. J . l.(lfflb•rdu o A .30 . JO 
Scbot1i1<hr 

.50.35 

... 15. 10 

E11ttia111d Lute. . . • ... C. F.. J•cmtr q• B .~o .20 .25 .25 .25 .20 .35 
Scn-nadc 

E••n1 ,H11e •.•.. • ••.•.•.. C. E . Von-u oy B .40 .20 .25 .25 .25 .20 .35 
Flower of Mn ico . .• • • • . ••• C•rl oa Cur 1i B .40 .20 .25 .25 .25 .20 .35 

lntrrmu, o 
GruterAmer in . . . 

Mar (h 
.. F.,d S.E 111~tr B .:!O . 10 . 15 . 15 .15 . 10 .20 

Boml\,';~h::~~r.::c;.f:;d!;;J:~:rc.~M!~~«el .t o 
)h u 1ro, Tb e .. . . • • • • • Rollin W . l!or.d A .30 . 10 . 15 . 15 . 15 . 10 .20 

M•"' h 
:::.~b.J:~ ~::.ptianl •. . · : ·.kR ; .1'c·;.~~1~: = :~g :lg .iii .ii; .is :~g :~g 

O"rrtu rt 
Vi1lo11ofSummerD1 :1, A •.. . Cco. Mudn C .!O 

w ... ¼:}:,~~~~ .~~i~I:~~; .A. D. Amtdrn B .t0 .20 .25 .25 .25 .20 .35 
0HrtUtt 

(With 11111uc11111panimen1) 

I~ DUO, T IUO AND QUART ET FORl\l 

01~:::;r 1;'.'~:~r.,~e ~i ,~ti:!~•: i i 
..... :.:::::::::8:::tl~~:~ i :!fl 

·;•;o.:.:.·.;,i::: ........ ::::~'J1"»~:t~Hr:;'i; g :~g 
......... .... . ). Robom Mll!'ri l C .40 

i1!~~:if:~~~~~:::::.. ~ ~:;;: ~ l ~ ~;: '.: ~.1.~_1_ :_•G~. ! . .!.,~,E,.'.,: .r.:.li.
8 

lnlh tS 11mmuSt.1tli1ht . s,;.:..·n.11\ ':. w 

::::.:·:·:·:·:·:·:·:·:·:·:}:.;:;~i:~:: :ii 
... ........ ... J .Rol>Prt Moni• C .30 
. ..... . .. ...... . . . Carlo Mu nitt B .l0 

. . J .Robc-rl Morris B .JO 
. .. WmO . Moytr B .JO 
J,:,Ro Mrt Moni 1 C .30 
... . . Gr o. Mu df t C .50 
. . , .. G, o. Mudrr B .40 

Banjo 'Solos 
¼ 0 -c ~ 

: ill ! _; 
J j ~ i 

Dt:1trenoldi flicul1y1remarktd lh111: 
A. F.-tlJ' B. Medium C, Difficult 

Amu it•n Gui ld .• • •.•. ••. ... .... ~!pe n A. ll icl<h; rd B .40 . 15 . JO 20 

A11ni!
1
L&~~i:~~.T,. ·o-S1<i, ..• . . An . Clu, ll<t' I •. l' :1.r1<t• B .! O 

l nk n nruo 
Gnucr Americ• , 

~la rd, 

... . . Arr .Chrtr:<t 1 . 1';,n,,: R .!O .25 .20 .J.5 

....... Arr . ltd .rt k . !'arr B .SO .25 .20 .U 

ll ome.Swnt ll omt ... .. .. Arr .C'hnrl , 1 11. 1':1.,u, C .75 
\\' i1hv•ria:ion• 

M1u 1ro, The ( llorJ> 
~la n:-h 

.. ..... Arr .G~o. J .. l 11.n•ir.11 B .40 . 15 . 10 .20 

Mis uut . • •.•••. An. Charh1 Jl . Pnr1,·c B .50 
flrum ·· 111'10,•:otor,·· 

Tar1 111ellt: . , ••......••••• • • •• •.• ••. . . • . • • • • • B .40 ..... . 
W1nd u er , Th e .. . .......• . •. ••.• A. U . ,\mW~ n B .40 .25 .20 .l5 

Onr111rt 

Guitar Solos 
• 

Ot:11n 1 11!dilfit11\t y ar emar kedth11 1. ., j ~ 
A. Euy B,Medium C,D! Uic11l1 ! j ~ 

Amt:riu11 G 111ld..... . ... .. • • • • • M )·rnnA.UirHord B .JO .10 
M11.n'h•ndTw o-Sl"f' 

A111t:1111, Tb e .. • . • R. M . T rm ·ll A .JO 

E11du1ilfl Yo11n1 Cha11111 
11• . . ... . ... ... Arr. Clurnrc J •• Pa rtfr B .50 

... .. .. . . . ... . . . . . • .•.. Arr .E. 11.Prfy B .~o 

. ... . Arr . W .J . J.:itchcntt B .20 

lntcnnur o 
Greal tr Ameri o (Stubr r) • . . . . . . , . ..•.• .. Arr . W . J. J.:itthrn,., B .40 . 10· 

Met.!:;~"c ..... '\'M~~i , W. Tnim •n Beat A .40 • . 
O1dB1eckJoe(Poa1tr) •• • • ••••••.•••••.••• An .P. W .Newto o B .SO •• 

WL1h ... arlat lo111L 

N ob) obJned and pu b lis h ed bg 

WALTER JACOBS, 8 Bosworth Street, Boston, Mass. 

II I• to the adnn ta 11 o( all co11c1nied that TRE CADBnZA be mentioned •hen •rilln& adHrliHr l 
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