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PR E F A C E .

THE histo ry of tape s try date s bu t from ye s te rday .

Ste p by ste p arch ive s have d emonstrate d the e x ist

ence i n France
,
th e N e the r lands

,
I ta ly

,
Spa i n

,

Ge rmany, England
,
D e nmark

,
and Russ ia

,
of

num e rou s workshops , e s tabl i she d i n e ve n the most

obscure l ocal i t ie s ; whi le the store - chambe rs of pri n ce s

and the tre asu ri e s of churche s have re ve a le d a large

and vari e d co l le ct ion of hangings long h idde n from

vi ew . Admi rable l i s ts o f tape s t ri e s
,
and of tape st ry

worke rs
,
more ove r, have be e n d rawn up , w i th all the

de ta i l and pre c is i on that can be de s i re d .

But the t im e has now com e for comp l e t i ng the se

le arn e d re se arche s , of th e u ti l i ty of wh i ch no one

i s mot e se ns i bl e than th e wri te r o f th i s e ssay
,
by

stud i e s Of a d i ffe re n t k i nd . Cri t i cs
,
wri te rs on art

,

amate urs and men of taste ask how tape stry was

e s t imate d by th e commun i ty i n th e various stage s

of c ivi l i sat i on what i d eas i t e xpre ssed
,
what change s

i t und e rwe nt
,
and how i t affe cte d artistic

,
sty le .

Afte r we have asce rta i n e d the date of a hanging
,

whe re and how i t was wove n , and what i t re pre se n ts ,



TA PESTRY .

or on ly succe eds i n part ly repre se nti ng
,
we s ti l l want

to know i ts fau lt s o r i ts m e ri ts
,
and whe the r i t

i s re a l ly a work of art, or me re ly a manufact ure d

product ion .

We have no longe r to struggle wi th prej ud i ce s

aga i n st d e corat ive art ; but st i l l i t must be sa i d that

tape stry i s not y e t i n i ts right pos i ti on , from th i s

po in t of v iew . With the exception of hangings

de s ign e d from the Raphae l cartoons , wri te rs on

pa i n t i ng , al though they minu te ly i nve st igate works

of the sma l le st m e r i t
,
i f on ly they are e xe cute d on

canvas or pane l s
,
do not d e ign to cons ide r se riously

the se pre ci ou s fabri cs of gold and si l ve r
,
which ofte n

accu rate ly pre se rve the concept ion s of th e gre at e s t

maste rs .

The ve ry abundance of hangings brought to l ight

i n the se lat te r days cause s thi s con tempt . I t i s e as i e r

to condemn all
,
than to se l e ct the good from the bad

amongst thousands of pi e ce s
,
many of wh i ch

,
i t must

be adm i tte d
,
are Of bu t l i tt le i n te re st . But th e

knowle dge and art i st i c e nj oy m e n t to be d e rive d from

them are too pre c ious to be thu s l igh t ly thrown

away . I f we turn from works whi ch are common

place o r vu lgar
,

and give our atte n tion to those

which are of h ighe r m e ri t
,
i n nume rable surpri se s

awa i t us . Maste rp i e ce s
,
s ign e d by nam e s famous in

pai n t i ng ; whol e school s , trace s of whi ch are on ly to

be found in tape strie s
,
pass be fore ou r eye s ; inimi

tabl e mod e l s fo r vivaci ty of movem en t and grandeur
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of figure
,
from the compos i t ion s of a Mantegna

,
a

Raphae l
,
a Giu l io Romano

,
to those Of a Rub e n s

,
a

Le Brun
,
or a Bouche r .

The author of th i s e ssay wi l l a tta i n h i s Obj e ct i f

h e succe e d i n showing h i s re ad e rs the place h e l d by

tap e stry—that i s , pa i n t i ng by the we aving Of co lou re d

thre ads— in the anna l s of h igh art or pa i n t i ng

prope r.

This translation has be en mad e from th e se cond French
Ed ition,

and has re ce ived consid e rable re vision at the hand s o f the

Autho r.





I NTRODUCTION .

WHAT I S MEANT BY TAPE STRY ? TYPE AND CHARACTER
OF TH E ART .

TAPE STRY i s a k ind of work by m e an s of wh i ch

colou re d thre ads i nte rtwi ne d on l i ne s s tre tche d ve r

t i ca l ly or hori zon ta l ly be come one substance
,
form a

web
,
and produce combinat i ons of l i ne s and tone s

s im i lar to those obta i n e d by the pa i n te r wi th h i s

bru sh
,
by the e nam e l le r wi th hi s m e ta l l i c ce l l s and

l i qu i d e name l s, or by the mosa i c-worke r wi th h i s

cube s of marb le .

T ape s t ry
.

i s d i s t i ngu i she d from embroid e ry by the

fact that i n the forme r the p i ctu re s produce d are an

i ntegra l part of th e te xtu re , whi l s t i n the latte r they

are s imply worke d on the a l re ady e xi st i ng mate rial .

I t i s a l so d i st i ngu i she d from wove n b rocad e d fabri cs

by be i ng a lways hand -work
,
and not an un l im i te d

m e chan i ca l rep e t i t i on of th e same de s ign ; so that

each product ion has a d i s t i n ct i nd ividua l i ty .

Tape st ry has be e n te rm e d “ Pa i n t i ng i n text i l e

fabri cs
,

”
and

—

j u st ly so
,
for i t i s supe ri or to em

bro ide ry—which i s pre - emine nt ly a work of pat ie nce
,

that may be touche d and re - tou che d— both i n bold

n e ss of me thod and i n the l i be rty of in te rpre tat i on
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whi ch i t a l lows . The tape stry worke r
,
e xcept i n

pe riods of d e cl i ne and pe rve rs ion Of taste , i n te rpre ts

and t ranslate s th e d e s igns—o r cartoons, to use the

te chn ica l te rm—compose d for h im by the pa i nte r ;
h e i s not requ i re d to se rvi le ly copy a pi c ture or

fre sco .

Tape s tr ie s are not m eant to be stre tche d in a

fram e
,
nor to pre se n t a smooth

,
fixe d surface

,
l i ke a

pane l or canvas . Th e cost ly and impe rfe c t i l lu s ions

e nshri ne d i n the pie rs of the Apol lo Ga l le ry at th e

Louvre have had the i r d ay . Al l the forms of

pa i n t i ng—tape stry
,
mosa i c-work , e name l l i ng

,
potte ry

-shou l d have fre e scope to deve lop the characte r

whi ch d is t ingu i she s one from the othe r . Pl iancy and

mobi l i ty are the d i st in ct ive marks of tape stry. I t

i s a gre at advantage that hang i ngs are so e as i ly

portabl e
,
and that they adapt themse lve s so we l l to

arch i te ctura l d e corat ion . Drap ed on a wa l l
,
they

transform a d i sma l
,
d i lapidate d room in to a sp le nd id

sa loon ; or they may se rve as door- curta i n s
,
undu

lat i ng and yie ld i ng e as i ly to the hand that move s

them
,
to fa l l back at once i nto the i r origi na l posi t ion .

The ancie nts use d them to ad d bri l l iancy to all

the i r fe st iva l s
,
re l igiou s ce remoni e s

,
roya l marriage s

,

fun e ra l obsequ i e s
,
or tri umpha l e ntrie s . They se rve d

e qua l ly i n the midd le age s to de ck the stre e ts for pro

ce ss ion s and fe st ivi t ie s
,
or to de corate th e ga l le ri e s

and pavi l ion s that so bri l l iantly e nc i rc led the are nas

whe re tourname nts we re he ld . In eve ry age tape st ry
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has be e n a most prom ine n t e lem e n t i n d e corat ion ,

th e most h igh ly- e s te em ed aux i l iary of fe st iva l s
,
pomp

,

and sp le ndour .

We th ink the style and prope r repre se ntat i on of

th i s art shoul d be d e te rm in e d by the two characte ri st i cs

we have e nde avoure d to d e fine . I t wou ld be unw i se to

be stow th e fin i sh re qu i re d for pa i n t i ng
,
prope r ly SO

called
,
on the mod e l l i ng and co lou ri ng Of d rape rie smad e

e spe cia l ly for hanging , for e ach figure d ep i cted i s l iable

to be i nte rse cte d by fold s at th e s l ighte st movem e nt

nor
,
for th e sam e re ason , shou ld all th e i n te re sts of the

act ion be conce n trate d on a sma l l numbe r of figure s .

Abundance of d e ta i l and many form s shou ld be in

tro duced to give th e group i ng an app e arance of

r i chn e ss
,
whi l st

,
at the sam e t ime

,
the ste ad i ne ss ,

equ i l ibri um ,
and rhythm of e ffe ct must be e xpre ssed ,

wi thou t whi ch d e corat ive art i s impe rfe ct . To ac

compl i sh th i s
,
i t may , pe rhaps , be we l l to place the

po in t Of s ight ve ry h igh , as i s i n s i ste d on by Charl e s

Blane , i n a work too systemat i c for ge n e ra l use
,

* so

that th e figure s may be p lace d o ne above anothe r
,
the

numbe r Of i n c id e n ts and subj e cts of i n te re st i n cre ased
,

and that be shown i n th e upp e r part of a compos i t ion

whi ch a pa i n te r wou ld p lace i n th e d i stan ce of hi s

p i ctu re .

But we are most struck wi th th e advantage s

Offe re d by frie ze s —Th e “ Triumph of Cze sar,
” by

it Grammaire d es Arts déco ratifs
,
p . 10 1 .
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Man tegna
,
w i th its ful n e ss of compos i t ion and i ts

adm i rably rhythm i ca l p rogre ss ion ; and the
“ Batt l e

o f Ponte Mol le
,

o ne of th e subj e cts of Rube n s ’ H i s

tory of Constan ti n e
,

”
a composi t ion i n whi ch dash

i s tempe re d by due p roporti on
,
appear to us pe rfe ct

mode l s i n th i s re spe ct . The figure s in the foreground

shou l d be suppo rte d by a we l l fi lle d -in background ,
and e sp e c ia l ly by arch i te ctura l fo rms whe n d epth i s

wante d i n th e compos i t ion . Th e most e xce l le n t

mode l s for thi s pu rpose are
,
the

“Months
,

” i n the

Trivulce Col le ction the H i s tory of S t . Maure lius,”
by Garofalo

,
i n the Cathe dra l Of Fe rrara ; and parts

of the H i s tory of Vu l can
,

” i n the Nat iona l Gard e

M e uble
,
at Pari s .*

Bri l l iancy and boldn e ss of co lou ring shou ld equa l

c le arn e ss and ri chn e ss of composi t ion . A tape stry

de s igne r doe s not n e e d too le arned and compl i cate d

ton e s
,
nor ove r-re fi nement i n gradat ion of co lou r ; nor

shou ld h e re ly too much on l ight and shade . I t i s

sa i d that the progre ss of chemistry has i n cre ase d

th e numbe r of co lou rs u se d at the Gobe l i n s to fou r

te e n thousand, bu t th e workman doe s not requ i re so

many to do we l l .

I t i s e vid e nt from th e pre ce d i ng cons i de rati on s

that tape stry i s an e sse ntia l ly sumptuous art
,
ins

‘

epa

rable from the i de a Of magn ifice nce
,
and i n te nde d to

it The greater part o f these hangings have be en published in

Tapisse rie s italienne s H isto ire générale d e la by

Eng. M'

untz .
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charm
,
captivate

,
and dazz l e far more than to move

or in struct . I t i s not i ts vocat i on to d e pi ct su ffe ri ng

or abn egat i on
,
auste ri ty or h igh philosoph i ca l con

ceptions. Why shou ld we obst i nate ly se e k for du l l

co lou ri ng and the expre ss ion of lugubriou s id eas ,
whe n we have at our d i sposa l th e most pe rfe ct re

sou rce s o f te xt i le art—all th e de l i cacy of dye s
,
of

S i l k
,
of gold and s i lve r thre ad

,
of pu rp le and scarl e t ?

Pove rty Of mate ria l and th inn e ss Of compos i t ion

are re pugnan t to th e art spe cial ly fi tted for pros

perous e pochs and j oyous nat ions . Chri s t B e ari ng

the C ross ,
” or th e “P i e ta,

”
a l though they have fu r

nishe d such adm i rab le subj e cts for fre scoe s and pane l s

to Giotto
,
Fra Ange l i co

,
and Roge r van d erWeyde n

,

are ou t of p lace i n tape stry . A s a ge ne ra l ru le
,

i nd e e d , th e s imp l i c i ty and fami l iar i ty of sce ne s from

th e New Te stam e n t re nd e r them i l l - su i ted for repre

sentation i n tap e s try .

Raphae l has e xpe ri e n ce d th i s i n h i s “Acts of the

Apost l e s compos i t i on s wh i ch
,
a l though so d e cora

t ive whe n they contai n a great numbe r of figure s ,
varie d and bri l l ian t costume s

,
l uxuri ous acce ssori e s

,

and r i ch arch i te ctura l su rround i ngs, as i n the Be au

t i fu l Gate of th e Temple , th e “ Sacr ifi ce at

Lystra
,

”
and eve n the

“ Pau l Pre ach ing at Athe ns
,

’

are str ik i ng ly in suffi c ie nt , beaut i fu l and e l oquen t as

they are i n themse l ve s , whe n th e art i s t i s force d to

conce ntrate at te n t ion on a sma l l numbe r of figure s
,

c lothe d i n d ivi n e rags .” The “Miracu lou s Draught
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of Fi she s
,

and
“ The Charge to Pe te r

,
wou ld be

maste rp ie ce s pa i n te d as fre scoe s ; i n tape stry, they

se em to u s to vio late all the ru le s of the art.

The stori e s of th e Old Te s tame nt
,
on th e con

trary , have a lways
,
thanks to the i r e p i c characte r

,

suppl ie d the most bri l l ian t subj e cts for tape st rie s .

Th e sam e may be sa i d of mythology , of sce ne s from

se cu lar h i story
,
and of a l l egori ca l re pre se ntat ions .

Th e be st subj e cts fo r d e cora t ive tape stry— the on ly

re a l and true tape st ry—are the e ncounte rs of arm i e s
,

the pomps of triumphs or apothe ose s
,
or e ve n com

bats be twe e n th e vi rtue s and the vice s
,
whe re all the

figure s are c lothe d i n r i ch Goth i c dre ss
,
and move i n

pi ctu re sque proce ss ion .



https://www.forgottenbooks.com/join


TAPESTRY

to ide as o f form and colou r
,
and i s the source of

pe rp e tua l mod ifi cat ion s . The fi rs t thought of prim i

t ive constructors i s to e nve l op and d i sgu i se . The se

i de as pass from archi te ctu re to sculptu re
,
from

th e e d ifice to the statue ; and hence come c lothe d

i do l s . Accord ing to S empe r
,
th e e xaminat ion of the

plan of an an cie nt house prove s that i t was on ly

re nd e re d habi tabl e by m e an s of curtai n s
,
which

,
in

the abse nce of i n te rior wa l l s
,
made th e ne ce ssary

part i t i on s . The se cu rta i n s
,
suspe nde d from rods by

ri ngs
,
cou ld

,
no doubt , be put as ide at wi l l .

Withou t fu l ly e ndors i ng S emp er
’

s vi ews
,
i t wi l l

re ad i ly be adm i tte d that the primary Obj e ct of d rape ry

appl i ed to arch i te cture—hangings p lace d ve rt i ca l ly
,

carpe ts spre ad on the ground—i s to prote ct a l te r

nate ly from th e sun and from the cold . But the se

pract i ca l cons i de rat ion s soon be com e
,
i n ri ch and

art i st i c countrie s , a me re e xcuse for the wish to p lease

and dazz le the e y e . Drape ry i s soon requ i re d to se t Off

by i ts soft undu lat ion th e pure l i n e s Of the co lumns

be twe e n wh ich i t i s hung ; to subdue the l ight and

i n cre ase the myste rious gloom of a sanctuary or to
se rve as a background to the ri ch furn i ture of gi lde d
bronze and i vory . Hangings are to archi te cture what

embro ide red stuffs
,
dye d i n bri l l ian t colours

,
are to

th e human figure . Te xti le art
,
at fi rs t l im i te d to the

product ion of clothing
,
be come s i n monum e nta l de co

rat i on the compan ion o f pa i nt i ng and scu lptu re .

“Der S til in d en te chnisch en und tek tonischen Kunsten . Munich ,

2nd ed it.
,
1 878
—1 879, vol. i. , p . 258 et s 7 . Se e also d e Ronchaud

La Tapisserie dans l’antiquité.

”
Paris, 1884 .
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Doubt le s s the proce sse s of the hand i craft , as we l l

as the characte r of the de corat i on , have be en infi

nite ly varie d . I t i s no t ce rta i n , i nde e d , that all the

hang i ngs of whi ch we are abou t to spe ak have be e n

wove n by hand , or have all con ta i ne d figure s .

Probab ly many embroide re d and brocade d fabri cs

we re cal le d . tape str ie s i n an cie n t t ime s
,
as i n the

midd le age s . But the poi n t to e stab l i sh i s that all

the se works con tribute d to one obj e ct—th e de cora
t ion Of bu i ld i ngs by m e ans of soft and p l iab le fabri cs .

P l i ny
,
the natu ra l i s t

,
the author who took upon

h imse l f to e l u c i date the orig i n and to de fine the

app l i cat i on of th e variou s forms of tape s try i n an

tiquity ,
appe ars to have m e re ly su cce e de d i n comp l i

cat i ng an a l re ady d i ffi cu l t prob l em . I g ive th e

re su l t of h i s re se arche s, not as a so lut ion of the d iffi

Cu l ty
,
bu t for the sake of in format i on—i nformat i on

ne e d ing to be constant ly te ste d 1
Hom e r ” (11. i i i . the Lat i n author te l ls us ,

spe aks of embro id e re d garme nts from whi ch cam e

tr i umpha l fabri cs (i x . The Phrygian s i nve n te d

the art of embroide r i ng wi th the n e ed le ; and for th i s

re ason the se works are ca l le d Phry gionian. I t was i n

As ia
,
too

,
that K ing Atta lus d i s cove re d the me ans of

add i ng thre ads of gold to embro i de rie s
,
he nce s ty le d

Atta l ie . Babylon d e vote d i tse l f to the manufactu re

of embro ide ri e s of vari ou s co lours
,
ca l le d Babylon ian

embroide ry
,
whi le Ale xandria i nve n te d the art of

we aving s tuffs wi th many thre ads
,
whi ch we re cal le d

brocade s , and Gau l that of che cke d

As it is impossible to be to o precise on such a subj e ct, I repro
B 2
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We wi l l now e nde avou r
,
by the aid of archaeology

,

to de te rm in e and compl e te th e asse rt ions of the Lat i n

au thor.

The art of orname nt i ng stuffs by we aving, by

embroide ri ng
,
or by the appl i cat i on of colours

,
was

F IG . I .
—TH E H IGH WARP LOO M OF TH E ANC IENT EGYPT IAN S .

(Pic ture in th e nypogenm o f Beni-H assan after Ro se llini. )

early known i n Egypt
,
the crad le o f so many hand i

crafts . Th e pi ctu re s of the nypogennz of Be n i

duce the o riginal tex t o f this translation Pic tas ve ste s apud
H omerum fuisse (accipio ) , und e triumphale s natfe . Acu face re id

Phry ge s invenerunt, id e oque Phrygioniae appe llatae sunt. Aurum in

texere in e ad em Asia invenit Attalus rex : und e nomen A ttalicis .

Co lore s dive rsos picturae intex ere Baby lon maxime celebravit, e t nomen

imposuit. Plurimis vero liciis texere , quee po lymita appe l lant, A lexan
dria instituit ; scutulis d ivid ere , Gal lia.

”
(
“ Hist Nat ,

”
book viii. ,
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Hassan
,

years be fore ou r e ra
,
re pre se n t looms

si ngu larly l i ke those us e d now at the Gobe l i n s ; they

have th e ve rt i ca l cha i n , th e crOss- rods
,
and th e comb

to ke e p the te xture e ve n— in fact
,
non e of the e sse n

t ia l e l em e nts Of th e high warp are wan ti ng.

For fin ish
,
a l so

,
th e Egypt ian s had no occas ion to

e nvy mod e rn sk i l l . H e rodotus
,
d e scr ib i ng th e bre ast

p late se nt to the Lace dasmonians by King Amasis
,

te l l s u s i t was mad e of l i ne n , orname n te d wi th n ume

rou s figure s of an ima l s "wove n i n gold and cotton .

Each s l e nde r thre ad was compose d of thre e hundre d

and s i x ty othe r d i st in ct thre ads . (Book i i i . , x lvi i . )
The organ isat i on of th e workshops was e qua l ly ad

vance d . M . Dupon t—Aube rvi l le has shown how sk i l
fu l ly the work was regulate d fi

f

We have l e s s i n format i on conce rn ing th e characte r

and s tyl e of tape s try duri ng th e ru l e Of the Pharaohs .

MM . Pe rrot and Ch ipie z q
L publ i sh a pa i n t i ng

,
con

ta i n i ng a hanging of pure ly ornam e n ta l d e s ign
,
forme d

of c i rc le s
,
tr iangl e s

,
and pa lm - l e ave s re ve rse d . Wi lkin

son de scri be s anothe r Egypt ian hanging—an origi na l
,

not a re production— found i n an Engl i sh co l le ct ion .

In the ce ntre
,
on a gre e n ground

,
s tands a boy i n wh i te

,

w i th a goose above him around th i s ce n tre i s a borde r

of re d and blu e l i n e s the n wh i te figure s on a ye l low

ground ; aga i n
,
b l ue l i ne s and re d ornam e n ts ; and

last ly
,
re d

,
whi te

,
and b lue embro id e rie s i

L
’

Ornement d e s Tissus, pp . 4 , 5 .

“

f Histo ire d e l’Art dans l
’

antiquité,
”
vo l. i.

, p . 30 8.

i
“Manners and Customs o f th e Ancient Egyptians, I st series,

vol. iii. , p . 1 42 .
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I n the Museum Of the Louvre are to be se e n

se ve ra l narrow orname nte d bands
,
the mate rial of

whi ch—c lose
,
thi ck

,
and gra i ne d l ike ou r reps

posse sse s all th e characte ri st i cs of the high warp .

The pre se nce of wool le n threads i n the se stu ffs com

pe l s us to c lass them amongst the late st production s

of the Pharaon i c e ra
,
pe rhaps e ve n among those of

the succe e d ing empi re of th e Lagid e s.

The Egyptians i n anc ie nt t ime s use d on ly l i ne n

and cotton . I t was but a few ce ntu rie s be fore our

e ra that th e use of woo l and s i l k—the two mate ria l s
that are e sse nt ia l to tape s try i n orde r to produce

depth of co lour and bri l l iancy—was i n troduce d . We

sha l l show late r th e advance made from thi s t ime i n

the workshops on th e borde rs of th e N i le—one of

the good re su l ts Of the Gre c ian conqu e st
,
which i n

SO many othe r ways fa i le d to rege n e rate the anc ie nt

world of th e Pharaohs .

Lim i te d among the anc ie nt Egypt ians i n i ts

me ans of manufactu re
,
as we l l as i n i ts de corat ive

characte r
,
tape stry atta i ne d i ts gre ate st bri l l iancy

among the Babylon ians , the Assyrians , and the Pe r

s ians
,
many ce n turie s be fore our era. Though no

spe cime n s of th i s ce lebrate d hand i craft—which was
l e ss popu lar than mura l pa i n t ing- have re ache d us

,
we

are y e t able to re construct i ts ge ne ra l featu re s by the aid

of sample s Of the othe r arts . M . Le ss i ng, who appe ars

to have fa i r ly ep i tomi se d the Op in ions of Assy rio lo

gi sts
,
te l l s u s that the a labas te r bas- re l i e fs

,
forme rly

co loure d
,
whi ch cove r e ve ry part of the pa lace of

N i neveh , and show a gre at varie ty of orname n t i n te r
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mixe d wi th fabu lous and symbol i ca l be i ngs
,
are im i

tations Of the magn ifi ce n t art embroide ri e s of Baby

lon . Th e d rape ri e s of the figure s are orname nte d

F I G . 2 .
—ASSYR IAN BAS -REL IEF .

( In im itation of tape stry. )

wi th the same embro i de ry, the s tyl e i s that of the
ord i nary wa l l tape str i e s , whi le th e s im i lari ty of the
rose tte s, borde rs , e tc .

, i s s t i l l more s tri k ing .
The se

hangi ngs , dat ing at le ast from the e ighth ce ntu ry

be fore Chri st, are the e arl ie st e vidence s of th i s style
,
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and the de s igns Of the most d i stant pe riod close ly

re semble both i n the i r compos i t ion and de ta i l those

Of orie nta l hangings of the fi fte e n th and s ixte e nth

ce ntu ri e s
,
as we l l as the be s t Easte rn work Of the

pre se nt d ay .

*

Ancie nt wri te rs are unan imous as to th e magnifi

ce nce d i sp laye d by Baby lon and N i ne ve h in th i s
,
the

most bri l l ian t branch of texti le art. The author of

the book of Es the r (i . de scrib i ng the fe as t of

Ahasue rus
,
shows us on all s ide s hangings— sky-blu e

,

whi te
,
and hyaci n th ine—suspe nde d by flaxe n cords

dye d purp le from ivory rings attache d to marb le

co lumns . Gold and s i lve r cou che s se t on a floor Of

eme ra l d gre e n and whi te marb l e comple te d the de co

rat ion Of the fe sta l ha l l .

Som e ce nturie s late r
,
Apol lon iu s of Tyana (who

d ie d A .D. whe n on a vi s i t to Babylon
,
found

the palace of th e kings hung wi th tape str i e s i n

whi ch h i stori ca l and mythologi ca l subj e cts we re d e

picte d . Accord ing to hi s biographe r,
“
the be ds

,
th e

rooms de vote d to th e men
,
and the porti coe s

,
are

adorne d wi th s i lve r
,
wi th hangings wove n of gold

,

or wi th mass ive go ld . The subj e cts re pre s en ted are

take n from Gre c ian mytho logy. H e re are to be se e n

i l lustrate d the s torie s of Androm e da and Amy on,

and fre qu e nt ly a l so tha t of Orphe us
,
whi le Dat i s

d ragging th e I s le of Naxos from the sea
,
Artapherne s

be s i eging E re tre a, the vi ctor ie s c la ime d by Xe rxe s
,

the taking of Athe ns , and th e batt le of The rmopylae ,

Mod ‘

e les d e tapis orientaux . PariS, 1879 : P 5 °
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i t i s owi ng to th i s supe rio ri ty that the i r nam e i s give n

to th i s style of work . I n fact
, the Babylon ian tape s

t ri e s
,

“ Babylon i ca pe ristromata
,
re cu r constantly to

the Lat i n poe ts
, who cannot sufficie nt ly pra i se them .

*

Roman amate u rs purchase d the se hangings for the i r

we ight i n go ld . M e te l l us Sc ip io spe nt se s

te rce s on “
triclinaria Babylon i ca .

" N e ro

gave e ve n more—four m i l l ion se ste rce s
for the se fabricsnl

'

Th e H ebrews conn e cte d tape stry with the de co

rat ion o f monume nts
,
qu i te as much as the i r n e igh

bours th e Egypt ian s and Assyrian s d id . The chie f

me ans of de corat ion for the tabe rnac le bu i l t by fMo se s
i n th e de se rt con si ste d Of hangings

,
r i ch ly co lou re d

,
or

cove re d wi th embroide ry . The te xt i n Exodus p lace s

th i s beyond doubt
,
notwi thstand ing a d ebatable e x

pre ss ion he re and the re . Th e d e script ion Of the

sanctuary take n from th e sacre d te xt i s as fol lows

Thou sha l t make th e tabe rnac le wi th ten curta i n s o f

fi ne twi ne d l i ne n
,
and blue

,
and purp le

,
and scarle t

wi th che rub ims of cunn ing work sha l t thou make

them ”

; The le ngth of one cu rta i n sha l l be e ight and

twe n ty cubi ts
,
and the breadth of one curta i n four

cubi ts : and e ve ry one of th e curta i n s sha l l have one

m e asure . The fi ve curta i n s sha l l be coup led toge the r

Lucre tius, iv. ,
1 0 26 ; Plautus,

“ S tichus, Act se . v . 54 ;
S ilius I taliens, xiv.

,
658 Martial, xiv.

, 1 50 .

1
‘ Pliny, lee . cit.

1
‘

Th e figure s to be woven in co loured threads on a white ground .

This appears the simp lest exp lanation of the te xt, which speaks literal ly
o f th e work of a thinker, that is, an artist, and no t of such as was in

common use .
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one to anothe r ; and othe r fi ve curta i n s sha l l be couple d

one to anothe r . And thou sha l t make l oops Of b lue

upon the e dge of the one curta i n from th e se lve dge i n

the coup l ing ; and l i kewise sha l t thou make i n the

u tte rmost e dge Of anothe r cu rta i n
,
i n the coup l i ng of

the se cond . Fi fty loops sha l t thou make i n th e one

curta i n
,
and fi fty loops sha l t thou make i n th e e dge of

the curta i n that i s i n the coup l i ng of th e se cond that

the l oops may take ho ld one of anothe r. And thou

sha l t make fi fty tache s of go ld
,
and coup le the cu r

ta i n s toge the r wi th the tache s : and i t sha l l be one

tabe rnac le And thou sha l t make a va i l o f

b lue
,
and pu rp le

,
and s car le t

,
and fi ne twi ne d l in e n of

cunn ing work wi th che rubims sha l l i t be made and

thou sha l t hang i t upon fou r p i l lars of sh i t t im wood

ove r la i d wi th go ld the i r hooks sha l l be of go ld , upon

the fou r socke ts of s i lve r . And thou sha l t hang up

the va i l und e r the tache s, that thou maye s t bri ng i n

th i the r w i th i n the va i l the ark of the te s t imony : and

the va i l sha l l d iv ide un to you be twe e n the holy p lace

and the most holy . And thou sha l t make an

hanging for the door of the te n t
,
of b l ue

,
and purp le ,

and s carle t
,
and fi ne twin e d l i ne n

,
wrought wi th

n e e d lework . An d thou sha l t make for th e hanging

fi ve pi l lars of sh i t t im wood
,
and ove rlay them with

gold
,
and the i r hooks sha l l be of gold : and thou

sha l t cas t fi
'

ve socke ts of brass for

M . d e Sau l cy
,
a d i st i ngui she d archaeologist, con

side rs the se hangings to have be e n “
embroide rie s

Exodus xxvi.
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a rt i st i ca l ly wove n i n thre ads of d i ffe re n t co lours , and

s imi lar to the l i n e n fabri cs i n wh i ch the Egypt ian s

e nve lope d the i r mumm ie s but we th ink they we re

s imp ly embroide re d by hand on the blue
,
re d

,
or

ye l low ground of th e pre vious ly-wove n fabri c . Th e

sp le ndour of th e sace rdota l ve stm e n ts e qua l le d that Of
the hangings adorn ing the sanctuary . The mate ria l s

,

says the author of the Exodus
,
we re of gold , of vio le t

and re d purp le
,
of crimson

,
and tw i n e d l i n e n . The

gold was be ate n i n to thi n p late s
,
and cu t i n to wi re s

,

to be e n twine d wi th th e vio le t and re d purp le
,
the

crimson and th e l i n e n
,
i n cunn ing d e vi ce s .

Th e ve i l wi th which Solomon adorn ed th e temple
was

,
l i ke th e re s t of th e e difice

,
d ist ingu i she d for i ts

magnifi ce nce ; th e trad i t iona l che rubim we re depicte d

on a groundwork of azure
,
purple

,
and scarle tflr

Th e i n te rcourse of the H e brews wi th the i r As iat i c

n e ighbours
,
and the i r long captivi ty on the borde rs of

the Euphrate s
,
de ve lope d amongst them a l uxuri ous

n e ss de nounce d by th e prophe ts
,
e spe c ia l ly whe n i t

showe d i tse l f i n th e d re ss of the . o rd inary c itiz en i
We know that the ve i l of the temple

, § rebu i l t afte r

the re tu rn from Babylon (about the ye ar 5 was

made of fi ne l i ne n and scar le t ; th i s ve i l be came th e

pri ze of Antiochus IV. (B.C. 1 74 H

if H isto ire d e l ’art jud a
’

ique , tirée d e s te xte s sacrés e t pro fane s.

Paris
,
1 864 , p . 33.

1 Paralipomena, book ii. , c . iii. , v . 14 .

1 S e e Ez ekie l xvi. 8 et seq. xxvi. 7 .

Tb naravre
’

ra cma . This term is o f frequent o ccurrence in the

S eptuagint ve rsion . S e e S te phen’

s Th e saurus.

”

M. C lermont-Ganneau, in a c le ver work , has end eavoured to
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Whe n H e rod the Gre at rebu i l t the templ e of

j e rusa lem ,
n in e te e n ye ars be fore ou r e ra

,
h e was care

fu l not to om i t i n th e d e corat i on of the san ctuary the
marve l s Of te xti le art whi ch had be e n the ch ie f

embe l l i shme n t of the tabe rnac le during the long

wande ri ngs i n the de se rt . B e fore the doors of the
most sacre d place he hung a Babylon ian tape stry fi fty

cubi ts h igh by s ix te e n wide ; azu re and flax
,
scarle t

and purp le , we re ble nde d i n i t wi th admirable art and

rare i nge nu i ty
,
for the se repre se n te d the variou s e le

m e n ts . Scar le t s ign ifi e d fi re ; l i ne n , th e e arth azu re
,

the air ; and purp le
,
th e se a . The se m e an ings we re

d e ri ve d i n two i n stan ce s from s im i lari ty of co lou r ; i n

the othe r two from the i r o rigin , the e arth yie ld ing

l i n e n and the sea purp le . Th e whole range o f -th e

he ave ns e xce pt the S igns was wrought upon th i s va i l .*

Th e port i coe s we re a l so e n ri che d wi th many- co lou re d

tape s trie s
,
and orname nte d wi th purp le flowersq

L

We can re ad i ly be l i eve that the re sou rce s Of

text i le art we re e ar ly unde rs tood i n othe r e aste rn

countri e s
,
e spe c ia l ly i n China . The Chin e se

,
we know

,

posse sse d s i l ke n fabri cs thre e thousan d ye ars be fore

our e ra .

“N e are r our own t im e s Chi ne se his torians

Show us the Empe ror Chun trave l l i ng ove r h i s vas t

te rr i tori e s
,
and re ce i v i ng at the foot of Moun t Tai the

homage of hi s vassa l s
,
who brought h im pre se n ts o f

prove that the S e leucian conqueror presented the ve il o f the temp le
o f j erusalem to the temp le Of Jupiter at O lympia. (Pa le stine Explo r
ation Fund , April 1878 , pp . 79

F lavius Jo sephus, De Be l lo j udaico ,
” book v 5 .

1
“ laid ,

“Antiq . Jud . ,
bo ok xv. ,

1 1 .
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s i lke n and l i ne n stu ffs
,
undye d s i lks

,
and fabri cs of

various co lou rs . From thi s d is tan t pe riod s i lk we avi ng

progre sse d cons ide rably ; the ri che s t dye s we re em

ploye d to colou r or i n cre ase the bri l l ian cy of ma

te rials made doubly pre c ious by de l i cate embroide rie s .

Long afte rwards
,
abou t twe lve ce n turi e s be fore Chri s t ,

the Chine se empi re be i ng the n subd ivi de d i n to

n ume rous fe uda l s tate s
,
the fe udatory courts r iva l le d

e ach othe r i n luxury of dre ss , and surrounde d them

se lve s w i th a rti sts Sk i l le d i n th e art Of weaving and

ble ndi ng thre ads

Whe n we com e to s tudy the mode rn producti on s

of the e xtreme Eas t, and those a l so of I nd ia and

Pe rs ia
,
we sha l l cons ide r i f the m e ans employe d i n ou r

own day ,
the s tyle of orname n t and the sca le of co lou r

,

are not un in te rrupte d ly conne cte d wi th age s which

appe ar fabu lou s
,
but have s t i l l

,
i n many ways

,
a l ivi ng

influe nce .

Dupont-Aubervil le , “L
’

Ornement d e s Tissus
,
pp . 2 , 3. On

mod ern Chine se tapestry see the article by M. Brossard in the
“ Chronique d es Arts,

”
1 879, pp. 279

-80 .



CHAPTER I I .

TAPE STRY A M ONGST TH E GREEKS .

PENELOPE ’S LOOM. PH ID I AS
,
AND TH E TAPE STRIE S OF TH E

PARTHENON . ALEX ANDER AND THE LAG IDE S . MAGNA
GRXECIA AND AS IA M INOR .

I N the s tudy Of tape stry amongs t the Gre e ks
,
one i s

imm e d iate ly struck wi th the r i chn e ss of th e vo cabu

lary de vote d to th i s art. To de scr ibe a hanging or a

c loth
,
they have the e xpre ss ion s stroma

, pe ristroma
,

empe tasma
,
pe r ipe tasma

, parape tasma
,
katape tasma

,

e pib lema,
aulaia

,
tape s

,
pe plos ,

” to say nothi ng of

the i r de r ivat ive s
,
to se le ct from “Po ly mito s

”
was

appl ie d to a wove n s tu ff ; po ik ilte s was the artist
,
em

bro i de re r , or tape s try-worke r .* Thi s vari e d vo cabu

lary in d i cate s the pos i t i on “occupi e d i n H e l le n i c c ivi

lisation by pa i n t i ng i n te xti le mate ria l s .

From the t ime of Hom e r all the se cre ts of te xti le

art we re known to th e Gre e ks ; they high ly pri ze d

th i s branch of luxury, and de l ighte d i n r i ch ly orna

menting the i r ve i l s , wrappe rs, hangings, and carpe ts ,

Se e th e The saurus o f H enry S tephen under the word s AbAd ta
,

H epm e
’

ra oyua ,

I
'

I epid rpwjua, H e
'

1 e s, H ammer-0s, H ouaNr'bs, Erpé
‘

ma , w ns, Tdm g,

Tam
’

rn ou.
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as we l l as the i r dre ss . I n the I l iad and Odyssey we

he ar con stan tly of thron e s cove re d wi th l ight ve i l s ,
of man tle s of pu rp le wool , and of soft carpe ts . One

of the ha l l s o f Priam ’s pa lace
,
r i ch ly pe rfume d

,
was

bri l l ian t wi th tape strie s
,
the work of the S idon ian

s lave s whom Pari s had carri e d off.* H e ra we ars a

d ivi n e tun i c
,
orname n te d wi th de s igns

,
the wondrous

work of Athe n e . One Of the su i tors Offe rs Pe n e lope

a magn ifice n t ve i l , marve l lous ly ornam e n te d and fas

te n e d by twe lve golde n hooks and rings
'

l
'

The sple ndi d art of the embroi de re r and
.

tape s try

workerwas as high ly honoure d as the i r bri l l ian t

fabri cs we re arde n tly sought afterJ; Th e wive s Of the
Gre c ian and Troj an he roe s wove the ve stme nts and

the hangings de s t in e d for th e san ctuari e s . H e le n i s

repre se n te d at work on a gran d canvas
,
depi ct i ng the

combats around Troy
, § whi le Andromache embro i

de rs a double purp le c loth .“The Immorta l s them

se lve s de l ighte d i n the se de l i cate works . Ca lypso
,

s inging the whi le ,
throws th e golde n shu tt le across

h e r lo omfi j and i n l i ke mann e r C i rce begu i le s h e r

Amongst th e looms of the he ro i c age e xto l le d by

th e Gre cian S i nge r
,
that Of Pe n e lope e spe c ia l ly c la im s

our atte n tion and re ve re nce : i t was by i ts m e an s that

sh e pu t Off from d ay to d ay th e de c i s ion sought to be
force d on he r by h e r love rs . Anti nous , th e son of

“ I liad , viiii, 288 .

“ I liad
, iii. , 1 25 .

r
“ Odyssey ,” X VIII. Jere , xx 11 . , 440 .

i
“ I liad

,

”
xiv. ,

1 78 .

‘ll
'

Odyssey. xiv
a 6 1 a 62

1 1nd
,
x .

, 220 .
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A drawing
,
which though not con temporane ous

,
i s

on ly of a few hundre d ye ars ’ late r date , give s us an

i de a of Pe ne lope ’s lo om
,
that megas isto s”so ce lebrate d

i n the poe t i ca l h i s tory of Gre e ce ; i t i s ve ry C le ar ly

repre se n te d on a vase found at Chius i
,
de s ign e d abou t

400 B.C.

* The construc tion of thi s loom re semble s
,

wi th bu t s l ight variat i on s, those now use d at th e

Gobe l i ns . Two uprights
,
conn e cte d at th e top by a

hori zon ta l bar
,
con ta i n the warps

,
he l d ve rti ca l ly by

sma l l we ights attache d to the i r e xtremi tie s . Con

trary to th e custom at th e Gobe l i ns
,
the work com

me ne e s at th e top the web i s ro l le d by degre e s ove r

a cyl i nde r ; othe r cy l i nde rs , corre spond i ng to our

cross -bars
,
a l low of th e i n troduct ion from space to

space of ivory spi nd le s , charge d wi th co lou re d thre ads .

The fin i she d part of the work shows us l in ear orna

me n tat ion
,
form ing the borde r of the shroud—the

purpose
,
we shou ld remembe r

,
Of Pe n e lop'

e
’s Web. I n

a l owe r tran sve rse band we se e a winge d figure
,
wi th

w i ngs a l so on i ts he e ls , pursu ing a Pegasu s ; whi ls t

griffi ns and othe r fan tas t i c an ima l s be tray orie n ta l

i nflue nce .

I n re cord ing the vari ou s u se s made of tape stry

from the comme ncem e n t of Gre c ian c ivi l i sat i on
,
we

must take i n to con s i de rat ion an i nge n iou s remark of

S empe r
,
re lat ing to carpe ts i n part i cular. The Gre e ks

we re l ong re lu ctan t to p lace on the ground bri l l ian tly

dye d or r i ch ly orname nte d fabri cs i n the i r eye s such

Published byM. Conz e , in the “Annales d e l’ Institut d e Corre s
pondance archéo logique,

”
1 872, pp . 187 1 90 . Monuments,”

vol. ix .
, p l . 42 .
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l uxurie s su i te d on ly th e habi tat i on s of th e gods .* A

passage i n the Agam emnon of fEschy lus shows us

Agamemnon
,
on h i s re tu rn from Troy

,
re fus i ng to

tread on th e carpe ts spre ad be fore him by Cly tem

ne stra

A morta l tramp l e on purp le , rich l y embro id ered ' For

me
,
I dare no t. H onourme as a man, no t as a god

CLYTEMNESTRA :
“What would Priam hav e d one had h e

be en conqueror P”

AGAMEMNON H e
,
I th ink ,would have trod on the purp le .

Le t, then
,
th e se sand a ls be sp e e d i ly remo ved le st

the god s abo ve sh ould cast an envious e y e o n me
,
stepping

on purp le fabrics. I t were a shame to so i l
,
to tramp le und e r

foo t such treasures
,
such tissue s, b ough t at a great price .

”

A rt manufactu re s
,
i n c lu d ing that of tape stry

,
ad

vance d wi th the progre ss Of arch i te cture
,
scu lpture

,

and pa i n t ing ; they not on ly at ta i n e d the i r h ighe s t

p e rfe ct ion
,
bu t made a l so the i r grande st d i sp lay dur ing

the go lde n age that succe e de d th e M e d ian wars
,
the

glor i ous pe r iod to whi ch Pe ri c le s has give n h i s nam e .

I n th i s we l l - ba lance d c ivi l i sat i on
,
all that tape stry

cou ld d o was re qu i re d Of i t for de corat ion . I t was

emp loye d e ve rywhe re i n temple s , theatre s , and

pa lace s i n the midst of the tr i umphs of polychromy
unde r rad ian t sk ie s

,
i t make s i ts mark by the spark

l i ng of i ts go lde n thre ads and th e soft r i chne ss of i ts

m ixture of woo l and flax .

As tim e passe d on myste r ious r i te s arose from the

manufacture
, the remova l , and th e conse cration of

tape s tr ie s . I n A the ns the pep los Of A the n e , embro i

“ Der S til , vol. i. , p . 287.
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d e re d by th e vi rgi n hands of the Errepho rze ,
was

re newe d and carrie d i n proce ss ion e ve ry four ye ars
at the fe st iva l of the Panathe nae a i t was a gre at

square of saffron - co lou re d c loth
,
on which we re d e

pic te d i n co lours th e labours of the godde ss .*

At the bu i ld ing Of th e Parthe non—a t ime most

m emorable i n th e anna l s of Gre c ian art—Phid ias
,
th e

gre at de s igne r Of the e d ifice
,
had re course to tape stry

to comple te i ts de corat i on . We are to ld by PlutarclI

that tape stry-worke rs forme d part Of th e army of

arti s ts unde r h i s orde rs
,
and M . d e Ro nchaud i s of

Opin ion that th e gre at maste r h imse l f furn i she d sub

j e c ts and de s igns for hangings
,
de sti n e d to ad d to the

magn ifice nce of thi s sp le nd id wo rkq
L

I n th e book to which we have a l re ady fre que nt ly

re fe rre d
,
M . d e Ronchaud shows

,
i n numbe rle ss conc lu

s ive passage s
,
th e importan t part p laye d by tape stry

i n the de corat ion of th e most pe rfe ct maste rp ie ce s of

Gre c ian arch i te cture : I n the fi rst p lace
,

”
h e says

,

we shou ld remembe r that the Parthe non was a

pa i n te d temple . Outward ly, th e wa l l s of the ce l la
,

the co lumns Of the port i coe s and Of th e pe ri sty le
,
the

corn i ce s
,
the frie ze s , the pe dime nts and the i r s tatue s

,

we re all so co loure d as to give to the marble an

appe arance of l i fe . The temple Of Athe ne
,
thus de co

rate d
,
and

,
l i ke most Gre c ian temple s, turn e d towards

th e East
,
re sembl e d an imme nse flowe r e xpanding i n

the morn ing rays . The Same style characte ri sed th e

de corat ion of th e i n te rior. Wa l l s and co lumns we re

De Ronchaud , La Tapisserie dans l’antiquite .

T La Tapisserie dans l’antiquité.

”



TA PESTR Y A M ONGST TH E GREEKS . 2 1

all c lothe d i n bri l l ian t and harmon ious ton e s
,
the

se cre t of whi ch was re ve a le d to th e art i sts by th e

Easte rn sun . I n the midst of th e sanctuary stood the
magn ifi ce n t i do l Of gold and i vory

,
th e mas te rp ie ce of

th e ge n ius Of Phi d ias . Tape s tr ie s we re the natu ra l

comple ti on of the de corat i on surround ing th e s tatue
,

and we re bound to accord wi th i ts sp le ndour .”

Accord i ng to M . d e Ronchaud
,
tape s tr i e s, i l l u s

trating the batt l e of Sa lamis i n a se r ie s Of p i cture s ,
e ach of whi ch re pre se n te d the conte s t be twe e n a

Gre c ian and Pe rs ian ve sse l
,
we re hung be twe e n th e

p i l lars of the Af
aos . A se cond ga l le ry con ta i n e d

hangings orname n te d wi th hun ti ng sce n e s and mon

strous an ima l s .

By the te rm h e use s i n de scrib i ng the se tape str ie s

(Bad pwv qfidowara ) Eu rip id e s Shows that they we re
e i the r or ie n ta l or de s ign e d i n th e fash ion of the

Orie n ta l s
,
from whom the Gre e ks le arn t th e art of

tape s try
,
and who from the e ar l ie s t t ime s adorn e d

the i r fabri cs wi th de s ign s of fan tas ti c an ima ls . The

door hangings re pre se n ti ng th e s tory of C e crops and

h i s daughte rs we re ce rta i n ly of Athe n ian manufacture ,
and the gi ft Of an Athe n ian c i t i ze n . The se various

hangings we re probably Of saffron co lou r, l i ke the

pe plos of A the n e .

*

The port i coe s we re a l so
,
i n all probabi l i ty, adorne d

wi th hangings . Poss ib ly e ve n the ga l le rie s of the

pe ri s tyle we re cu rta i ne d
,
as we re those of the ce l la .

Fina l ly a spe c ie s of pavi l i on
,
compose d of tape s tri e s

Euripid e s, He cuba, 468 .



2 2 TAPE STRY .

de pi ct i ng the sky and i ts conste l lat ion s , was e re cte d

above the co lossa l s tatue of the godde ss
,
whose he ad

re ache d beyond th e roof Thi s i nge n ious arrange

m e n t,
” says M . d e Ronchaud

,

“ i n cre ase d the numbe r

of ve i l s su rround ing th e de i ty
,
m e l lowe d the l ight

fa l l i ng on he r golde n he lme t and spear, and a l lowe d

i t to m e l t at her fe e t i n to a transpare n t shade , sugge s

t i ve of re l igious thought .”

Alexande r ’s vi ctori e s
,
which brought Gre c ian c ivi l i s

at ion in con tac t wi th tha t of Egypt
,
Pe rs ia

,
and Ind ia

,

be came the cause o f a fre sh de partu re i n the art of

pa i n t i ng i n texti le fabri cs . Gre e ce may probably
have re ce ive d more than she gave i n th i s e xchange

i t i s d i ffi cu l t for the pe ople who have brought an art

manufacture to i ts h ighe st degre e of te chn i ca l perfe c

t ion not to end by forc i ng the i r taste on those d i s t i n

guishe d only in aesthe t i c qua l i t ie s
,
such as imaginat ion

,

grande ur of conception
,

and puri ty of d rawing .

R ight ly or wrongly
,
amate urs i nvariably pre fe r ri ch

n e ss and de l i cacy of mate ria l and pe rfe ct ion of work

mansh ip
,
to be au ty of de s ign ; and nowhe re do we

find th e sc ie nce Of dye i ng and we aving carri e d farthe r

than In S i don
,
Tyre

,
and Babylon .

The Mace don ian conque ror
,
dazz le d by succe sse s

a lmost beyond be l ie f
,
soon yie l de d to all the re fine

men t of As iat i c luxury. No orname nts we re too

cost ly for hi s tri umphs or dai ly re curring apotheose s .
His common te nt

,
cove re d wi th tape s trie s wove n

i n go ld , was supporte d by fi fty g i l t p i l lars
,
and con

tained one hundred beds . The ten t i n which Ale x

ande r ce lebrate d his marriage was y e t more magnifi
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ce n t. I t was made of purp le and scarle t c loths , and

golde n ti ssue s
,
suspe nde d from pi l lars ove rla i d wi th

gold and s i lve r
,
and i n la i d wi th pre c iou s s tone s . The

wa l l s o f the pe ribo los we re adorne d wi th wonde rfu l ly

de corat ive tape s tri e s
,
which we re faste n e d to be ams

a lso ove r la i d wi th pre c ious me ta l s ; a porch
,
four

s tadia i n c i rcumfe re nce
,
s tood be fore th i s wonde rfu l

construction
,
de corate d

,
as was the tabe rnac le of

Mose s
,
ch ie fly by mean s of tex t i le art.

*

The fune ra l honours pa i d by A lexande r to h i s

frie nd H ephae stion surpasse d e ve n h i s marriage wi th

the daughte r of Dari us i n pomp . The base of the

pyre whi ch he e re cte d m e asu re d four s tad ia (upwards

of 700 yards) i n c i rcumfe re n ce , and compri se d th i rty

Chambe rs . The fi rs t s torey supporte d 240 gi l t prows
Of qu inqu e rem e s

,
wi th the i r epotia

’
es , on wh ich we re

p lace d two kn e e l i ng arche rs four cubi ts h igh and

othe r figu re s fi ve cub i ts h igh . The space s be twe e n

the se groups we re fi l le d wi th purp le drape rie sd
' The

othe r s toreys we re e qua l ly magn ifi ce nt . The whole

cos t Of th i s amoun te d to the tr ifl i ng sum of

ta le n ts (abou t
A le xande r ’s su cce ssors su rpasse d e ve n h im i n a

magn ifi ce nce more As iat i c than Gre c ian i n characte r .

The Court of the Lagid e s be came the ch ie f ce n tre of

the revival of te xti le art
,
and Alexandria had soon

no ne e d to e nvy Babylon . New scope was g ive n to

all branche s of tape s try by the luxury d isp laye d i n

the re ign of Pto lemy Phi lade lphus (285

Athenzeus, book xii. , 54. Cf. Semper, vol. i. , pp . 310 , 31 1 .

1
"Diodorus, book xvii. , 1 15 .
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Sple nd id hangings
,
depi ct ing th e portra i ts Of kings or

the storie s of mythology
,
gl i s te ne d i n h i s d in i ng—ha l l

,

be s i de a hundre d statu e s
,
mas te rp i e ce s Of th e most

ce le brate d scu lptors
,

and va l uable pi ctu re s of th e

school Of S i cyon . Long- ha i re d carpe ts of fi ne purp le

dye d wool we re spre ad be fore the couche s a l te rnate ly

wi th short—nappe d Pe rs ian rugs
,
orname nte d wi th

an ima l forms and othe r de s igns .*

Admirable scar le t d rape rie s stripe d wi th whi te

and Carthagin ian hangings a l so adorne d Ptolemy ’s

tent.T Pto lemy Philo pator (222 one of the

succe ssors of P to lemy Phi lade lphus
,
carri e d luxury to

the exte n t Of draping h i s sh ips i n purp le hangings ;
th e l i n e n sa i l of th e ch ie f mas t

,
se ve n ty cubi ts

h igh
,
was ornam e n te d wi th a bord e r of s im i lar

co lour. j:
Ancie nt wri te rs are not agre e d as to the characte r

Of th e fabri cs i n troduce d unde r the patronage of th e

dynas ty of the Lagid e s. P l iny
,
we have a l re ady se e n

,

attr ibu te s the i nve ntion of we aving wi th se ve ra l warps

to A lexandria . Martia l se ts th e comb use d on th e

N i le aga i n s t th e n e e d le Of Babylon

“V ie ta e st

Pe ctine N i l iaco jam Baby lonis acus .

Lucan
,
on the othe r hand , te l l s u s how the n e e d le and

comb comb i ne d to manufactu re the ve i l of S idon that

“6 Athenaeus, book v. ,
26, Ed it. Schweighauser. vol. I I . , pp . 258,

J

r
“

l ira ,
book v.

,
25 . BOok xiv.

,
No . 1 50 .

1
“

1 1nd , bo ok v. , 39 .
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Tapestry se ems to have flou ri she d e qua l ly i n the

Gre c ian co lon i e s
,
e spe c ia l ly i n Magna Graze ia . S i l iu s

I talicus
,
d e scrib ing the capi ta l o f S ic i ly at the t ime

of the Pun i c wars
,
says

,

“The sun shone on no town

tha t cou ld the n compare wi th Syracuse . I t had no

n e ed to se nd to Corin th for bronz e s
,
nor to se e k riva l s

i n the art of manufactu ring gold - brocaded fabri cs

fabri cs i n whi ch Babylon ian art produce d human face s

that se em e d a l i ve— it ne e de d not the purp le of proud

Tyre
,
th e sp l end i d tape st ri e s of Atta lu s

,
nor th e c loths

Of

At Sy bari s, the mant l e of A lcisthene s, sold , i t i s

sa id
,
by Dionys iu s the e l de r to the Carthagin ian s fo r

th e e normous sum Of 1 20 ta le nts was the

theme of admi rat ion . Thi s c loth was fi fte e n cub i ts

long
,
and was dye d purp le ; i n the uppe r part are

wove n the sacre d an ima l s of the Sus ians i n the

l owe r part those of the Pe rs ians . I n the cen tre we re

re pre se nte d Z e us
,
H e ra

,
Themis

,
A the ne

,
Apol lo

,
and

Aphrod i te ; and the l i ke n e ss of A lcisthene s and the

emblem of Sybari s we re i n t roduced i n the two

e xtremit ie s ""
The town of Pe rgamum ,

i n A s ia Minor
,
ou tshone

e ve n those a l re ady m e n tione d . The adm i rab le bas

fulvo certaverit auro

Ve stis, spirantes refercns subtemine vultus
Qua: radio coelat Baby lon, velmurice pieto
Laeta Tyros, quaeque Attalicis variata per artem
Aulaeis scribuntur acu, autMemphitide te la.

”

-Ch . xiv. , vv. 656—660 ,

1
‘ Aristotle ,

“De mirabilibus auscultationibus,
”

ch . xcvi. , ed it.

Dido t, vol. iv. , p .

'

90 . Cf. Lenormant,
“ La Grand e Gréce ,

”
vol. i. ,

p . 283.
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re l ie fs late ly acqu i re d by a gre at Europe an museum ,

prove that for a short t im e i t r iva l l ed succe ssfu l ly th e
school s of Gre e ce i tse l f i n the doma i n Of high art.

Accord i ng to P l i ny
,
Atta l u s

,
one of i ts k ings

,
i n tro

duce d thre ads of gold i n the we avi ng of fabri cs i n the

e le ve nth ce ntu ry be fo re ou r e ra . I t i s ce rta i n that

the tape stri e s of A t ta lus
,
the

“
attalica aulaea

,

” we re

ve ry ce lebrate d i n Roman ant iqu i ty the y we re con

stantly c i te d as mod e l s of ri chn e s s and h igh fi nish .

*

The tap e s tr ie s of M i le tu s
,
anothe r town i n As ia Minor

,

the Mi le s ia s tromata
,

” we re a l so much sought afte r .

Sard i s
,
i n i ts tu rn

,
prid e d i tse l f on i ts short-nappe d

carpe ts (psi/otapis) on whi ch , at the P e rs ian court, the

king a lon e had the right to tre ad f l
' Tauri s eve n

produce d tape st rie s remarkab le for the de l i cacy of

the i r mate ria l and for the i r e le gance of d e s ign . M .

Stephan i
,
a Russ ian archae o log i st

,
d e scribe s a wool le n

fab ric of the fou rth ce n tu ry B C . as manufactu re d

by a proce ss s im i lar to that o f the Gobe l i n s ; on

th i s are se e n rows of ducks and stags
’ he ad s

,
on a

che rry- co loure d background . Th e pe cu l iar i ty Of thi s

mate ria l i s that the d e s ign i s the sam e on both sid e s i
Havi ng re viewe d the nume rous tributar ie s of

Gre c ian art
,
we find tape stry

,
at the approach of

Chri s t ian i ty, tak i ng part i n all nat i ona l exh ib i t ion s i n

the mothe r-coun try—the land renowne d for the web
of Pene lope and the hang i ngs of the Parthenon. I n

it Propertius, “E leg ,
book 11 .

, xiii. 22, and xxxn. 1 2 Silius, 10e . ( it.

1* Athenaeus, xii. 7 . X enophon,

“Cy ropaedia,
” book viii.

I Compte s rendusd e la Commission impériale archéo logique, 1878,
1879, p . 40 et seq.

,
p l . v.

,
NO. 2 .
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that coun try
,
subd ivid e d art infi nitnnz, private i nd i

viduals we re doubt le ss u nabl e to d i sp lay luxu ry equa l

to that of the Romans
,
the n th e mas te rs Of th e world

but Gre c ian patriot i sm was capable of any sacrifice

whe n the de corat ion of a publ i c monum en t was i n

qu e st ion .

Sti l l Gre e ce
,
i n the spe c ia l fi e l d of art now en

gaging ou r at te ntion
,
was unable to do w i thou t th e

he l p of th e ori e nta l “ barbarian s ” whom sh e so d e s

pise d ,
eve n at th e ve ry t im e whe n h er art i st i c supe

rio rity was procla im e d by th e Roman conqu e rors
,
who

aske d to be taught by the i r capt ive s
,
and who con

fi d e d to them th e de corat ion of the i r temple s and

pa lace s . Two of the most famous tape s tr ie s hung i n

h e r templ e s we re of fore ign origin ; the Athe n ians owe d

to An tiochus IV.
,
King of Syria (B.C. 1 74 the

curta i n of the i r the atre
,
a gre at go lde n hanging por

traying th e sh ie ld of Athe na with the Gorgon ’s he ad

whi le th e temple of Z e us
,
at Olympia

,
was a l so in

de bte d to him for i ts wool le n ve i l—i ts parape tasma

part ly dye d and partly wove n i n th e Assyrian

De Ronchaud , La Tapisserie dans l’antiquité.

”

1
"
Pausanias

,
book v .

,
ch . 1 2 .



CHAPTER I I I .

TAPESTRY I N RO M E BEFORE THE TR I UM PH OF

CH R I ST IAN I T Y .

GENERAL CHARACTER OF TAPE STRY IN ANCIENT T IME S .

TAPESTRY in Rome be ars the s tamp of fore ign

importat ion . The te st imony Of h is torian s and poe t s

wou ld suffi ce to show how much the conqu e rors owe d

to the conque re d i n th i s re sp e ct
,
e ve n i f the te chn i ca l

te rms app l ie d to the art we re no t for th e most part of

Gre cian origi n .

*

For a cons i de rab le t ime Roman au ste ri ty ignore d

and e xc lude d an art whi ch
,
above all othe rs

,
appea le d

to l uxu rious and e ve n e ffeminate tas te s . At the

most
,
on ly the temp le s of the gods we re adorn e d wi th

pre c iou s fab ri cs
,
such as th e d rape ry (prae texta) with

whi ch Se rvi us Tu l l i us c lo thed the s tatu e of Fortune
,

and whi ch rema i n e d in tact t i l l the re ign o fT iberius.

I t was not un t i l the fa l l o f Carthage
,
and th e

conque s t Of Gre e ce
,
Egypt

,
and As ia brought th e

t re asure s of the most c ivi l i se d and re fin e d nat i on s

flowi ng
,

i n to the E te rna l C i ty
,
that scrup le s van i she d

and cup id i ty i ncre ase d . Cato the C e nsor (d .

i n the th i rd ce ntury be fore our e ra
,
cons id e re d h imse l f

3“Pliny
,
H ist . Nat .

,
book vi.i. , 74 .
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moral ly bound to se l l at once a Baby lon ian tape stry

i nhe ri te d by h imfi“ But P lautus (d . 1 83) te l l s u s

that i n the se cond ce ntury tape stri e s of some repute

we re manufactured i n Campan ia.

Peristromata . picta . Campaniae . 1
“

Fore ign importat ion d i d the re st .

At the fi rs t dawn of the Empi re
,
tape stry occup ie d

F I G . 4 .
- RO M AN H ANG ING .

(After a fresco at Pompe i i. )

a consp icuou s p lace i n the publ i c e d ifice s
,
as we l l as

i n the pa lace s and vi l las of private ind ividuals i We

find figure s of the conque red Bri tons wove n i n th e

Plutarch ’

s Life o f Cato
,

24 .

T Pseudo lus, act I . , so . ii. , v. 1 2 .

I I n th e work o fM. d e Buchho l tz , entitled “De Aulze orum ve lo
rumque usu, e t in vita ve terum co tid iana e t in anagly ptis corum atque

picturis (GOttingen, some e vid ence , here intentional ly omitted ,
wil l be found concerning the use o f tapestry amongst the Romans
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purp le cu rta i n Of a the at re ; * whi le ri ch Atta l i e
d rape ri e s hang be twe e n the co lumns of Pompey ’s

portico .T Conce aled by a door curta i n
,
Agripp ina

ove rhe ard the de l ibe rat ions of the se nators summon e d

to the palace of her son i N e ro cause d a vas t
“ ve lari um

,

”
adorn e d wi th de s igns repre se n ti ng the

sky
,
the s tars

,
and Apol lo d rivi ng hi s chari ot

,
to be

spre ad above one of the the at re s of Rom e . §
A t th i s pe riod tape s try had atta i n e d i ts h ighe s t

pe rfe ct ion
,
both i n m e thod of manufactu re and i n

de s ign . Ovid
’s de s cript i on Of the looms of M ine rva

and Arachn e shows the progre ss made s i n ce th e days

o f H om e r. The thre ads form ing th e warp ( i n Lat i n
“ lic ium

,

’ from which the Fre nch word “ l i s se ’ i s

de r ive d) are no longe r le ft loose
,
as i n Pe ne l ope ’s

loom
,
but are attached

,
probably to a cy l i n de r, so as

to a l l ow of the i r be i ng stre tche d at p le asu re ; they are

se parate d by a re ed
,
to fac i l i tate th e passage of the

shutt le con ta i n i ng th e thre ads use d for the de s ign ; a

comb comp le te s th e se t Of too l s
,
to whi ch noth ing

e sse nt ial has be e n adde d by mod e rn i nge nu i ty .

But we w ill le ave the de scrip t ion to the poe t

M in e rva and A rachne havi ng take n the i r p lace s

oppos i te e ach othe r
,
beg i n e ach to se t the s le nd e r

Virgil , “ Georgics, iii. , 25 .

“Purpurea intex ti tollant aulaea

Britanni.
”

1
"Propertius, ii. , xxxii. 1 2 .

i Tacitus,
“ Annals,

”
x iii. 5 .

D e Ro nchaud , La Tapisserie dans l’antiquité .

”

II The expre ssion “
geminae te lae , used by Ovid , se ems to indicate

the work o f each o f th e two rivals
,
and no t a doubl e canvas, as some

translators suppose .
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thre ads that form the warp and to faste n them to th e

l oom ; the se thre ads are
- se parate d by a re e d . The

woof
,
d i re cte d by the n imble shu tt l e

,
un ro l l s be ne ath

the i r finge rs
,
i n te rlace s th e warp , and i s un i te d wi th

i t by the stroke s of the sharp - toothe d comb . The

sk i l fu l worke rs use all spe ed
,
and

,
faste n ing back the i r :

robe s
,
haste n th e qu ick moveme nts of the i r hands ;

the i r wi sh to exce l mak ing them unconsc iou s of

fat igue . I n the i r we avi ng they employ the purp l e Of

Tyre
,
pre pare d i n braze n ve sse l s , and ble nd th e t i n ts

so d e l i cate ly that th e e y e cannot se parate one from

anothe r . Unde r th e i r finge rs
,
fle x ib le gold i s m ixe d

wi th th e wool ; whi le s tor ie s de rive d from an tiqu i ty

are d i sp layed on the canvas .
Pa l las dep i cts th e hi l l of Mars

,
c lose to the town

of C e crops
,
and the d i spu te that arose Of Old conce rn

i ng the name Of the land . I n ord e r to give h e r riva l

a warn ing of the pe na l ty due to h er i n se nsate

audac i ty
,
she pi cture s fou r conte s ts i n the four corne rs

of th e canvas
,
remarkable both for brillancy Of co lour

i ng and for the minute ne ss Of th e figure s . I n one

corne r are se e n . Haemus and h i s consort Rhodope

of Thrace — forme rly va i n -glor iou s mortal s
,
who

assume d th e name s of the most m ighty gods
,
now

frost - c lad mounta i n s . I n anothe r part i s shown the

mise rable fate Of th e mothe r of th e Pigm ie s . Ove r

come by ] uno , whom sh e had cha l l e nge d
,
she i s

t ransform e d i nto a cran e
,
and condemne d to make

war on he r nat ion . I n a th i rd corn e r was portraye d

Antigon e
,
who pre sume d to compe te wi th the bride

Of mighty j upi te r ; she a l so was change d in to a bi rd
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ha i r, th e ge ntle mothe r Of the harve st d isgu ise d as a

bi rd , h e conque rs th e mothe r Of th e winge d horse

M edusa , whose he ad bri st le s wi th vipe rs ; and
,
as a

dolphi n
,
h e tri umphs ove r M e lantho . S he e ndows the

Characte rs and the p lace s wi th the fe atu re s that be l ong

to them . Apol lo i s se e n i n the coarse garb of a he rds
man

,
the plumage of a vu l tu re

,
the mane of a l ion , or

d i sgu i se d as a shephe rd
,
that h e may begu i le I sse ,

th e

daughte r of Macare us . Bacchus
,
unde r the se duct ive

form of a grape
,
de ce ive s Erigone ; and Satu rn

,
trans

forme d i n to a horse
,
be come s the fathe r Of th e c e n

taur Chi ron . Branche s of ivy
,
wre athe d w i th flowe rs

,

e nc i rc le the canvas i n a flowing borde r.
“N e i the r Pa l las nor Envy cou ld find fau lt wi th

this work . Th e golde n -ha i re d godde ss
,
e nrage d at

h e r riva l ’s succe ss
,
te ars i n p ie ce s th e fabri c on whi ch

the fra i l t ie s of th e gods are repre s e nte d ; aga i n and

aga i n she s tr i ke s th e canvas of the daughte r of I dmon

wi th the box -wood shutt le of Cy ro tus, st i l l he l d i n h e r

hand .

This accurate and poe t i ca l d e scr ipt ion shows that

the Romans looke d upon tape s try as a form Of pa i n t

i ng
,
and through i ts m ed ium portrayed subj e cts of

all k inds as fre e ly as i n a fre sco . But
,
un le ss we

are mistake n
,
som e de fin i te i de as of symme try we re

9“Me tamorphoses, vi. M. S teph ani, in the “ Comp tes rendus

d e la commission impériale archéo logique ,
”

1 878, 1879, pp . 68 , 69 ,

1 06
, has mad e a c leve r comparison o f Ovid ’

s d escrip tion with the

sculpture o f th e easte rn pe diment o f the Parthenon. Uvid
,
in h is nar

ration o f the ad ventures o f Philome la, shows us his h e ro ine entwining

purp le and white thre ads to d epict the crime o f Tereus on her canvas .

(Me tamorph ose s, vi. , 576 et seq. )
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obse rve d i n the framing of e ach hanging, i n ord e r

to acce ntuate i ts de corat ive characte r . Min e rva,
i n

the fou r corne rs of h e r composi t ion , d ep i cts s ce n e s

remarkable for the minute n e ss of the figure s and

th e bri l l iancy of the co lou ri ng .

* Arachn e , on the

othe r hand
,
surrounds he r tape st ry wi th a bord e r Of

i vy
,
i n te r lace d wi th flowe rs . H e re fi rs t appe ar

,
we

be l ie ve
,
those wre a ths wh i ch

,
i n th e fi fte e nth ce ntury ,

we re cons i de re d the n e ce ssary fram ework of e ve ry

orname n ta l hanging.

I n a poem of e arl ie r date than the Me tamor

pho se sj
‘ Catu l lu s

,
l i ke Ovi d

,
d e scr ibe s a p i e ce o f

tape s try
,
on whi ch are re pre se nte d myth ica l sce ne s of

all kinds . D e sc rib ing th e marriage of Pe le us and

The t i s
,
h e shows u s the nupt ia l couch of th e godde ss ,

supporte d on ivory fe e t
,
and ove rspre ad wi th mag

nifi cent pu rp le d rape r ie s . Th e hangings are cove re d

wi th ant iqu e d e s ign s
,
marve l s of art, re lat i ng th e e x

plo its of th e he ro . From the re sound ing shore s of

Naxos
,
A riadne—h e r sou l abandon e d to the trans

ports of pass ion—watche s The se us afar Off
,
hasten ing

to e scape with sai l s fu l l se t . (H e re fol lows a l ong

accoun t o f the adve n tu res of The se us and Ariadn e . )
“ Such

,
says th e poe t

,

“
we re th e p i c tu re s adorn ing

th e sple nd id fabri cs that d rape d th i s conch .

”

Day by d ay ,
howe ve r

,
th e ge neral te nde ncy of

Roman art to substi tu te ri chn e ss for b e auty asserte d

The same id ea is found , sixte en
‘

and a half centurie s later, in the

lower bo rd er o f a pie c e re presenting th e S iege o f Douai. (H istoire e/n
roi Louis X ] V. , pre served in the Garde-Menele at Paris. )

1
“ “ Epithalamium Pe le i e t The tidos,

” v . 46
—267 .

D 2
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i tse l f more cle arly ; pai n t ing i n te xti le fabri cs , l i ke

mosa i c pa i n t ing
,
soon pre va i le d ove r fre sco and pane l

pa i n t ing
,
which are a lone able to re produce

,
wi thou t

i n te rm e d iate age n ts
,
the conce ptions of th e cre at ive

art i s t . One of the s igns of thi s d e cl i ne of taste
was the i n cre as ing e xtravagance Of d re ss

,
which

man i fe ste d i tse l f i rre s i st ib ly afte r the re ign of

the An ton in e s . Und e r th e i nflue nce s of s im i lar

pri n c ip le s
,
high fin i sh be cam e more sought afte r than

grande ur ; and n e ed lework embroide ry wi th i ts
micrOSCOpic e ffe cts

,
e c l ipse d monume nta l tape stry.

One i n te re st i ng purpose to whi ch d e corat ive

hangings we re put at the beginn ing of the thi rd

ce ntury has s t i l l to be m e n tion e d . I n ord e r to

ce lebrate worth i ly th e obse qu ie s of Sept imus Seve rus

(d . the Roman s constructe d a k ind of giganti c

pavi l ion for a fune ra l pi le . The i n te rior was fi l le d

wi th combustib le matte r
,
and the exte rior was cove re d

wi th go ld cloth
,
part i t ion s of ivory

,
and magn ifice n t

pa i n t i ngs . Many s im i lar s tage s we re e re cted
,
one

above the othe r
,
gradua l ly d im in i sh i ng i n s i ze

,
so as

to form a pyramid . The pyre was crowne d wi th a

tabe rnac le
,
e nclos i ng an e agle

,

’

which e scape d as the

flame s bu rst forth on all s i de s .*

The empe rors
,
d i sda i n ing e ffeminate orname nts

,

conte n te d themse lve s wi th th e purp le toga
,
unt i l

about the midd le of the th i rd ce ntury . Aure l ian

(A.D . 270
—27 5 ) was the fi rs t to assume a l uxury of

d re ss worthy of th e Asiat i c monarchs . Noth ing was

H erod ian, iv. 2 .
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too sumptuous
,
not e ve n stuffs brocade d wi th gold

,

pe ar l s
,
and gems

,
for th i s savage so ld ie r

,
who probably

hope d by this m eans to cause the Obscu ri ty Of hi s

b i rth to be forgotte n
,
whi le Dioc le t ian (A .D . 284

—
30 5 )

e xce l le d i n a pomp which
,
from th i s t ime

,
be came

i n separable from impe ria l maj e sty .

This
,
afte r all

,
was but th e offic ia l re cogn i t ion

of th e l uxury d i sp layed by private i nd ivi dua l s . I n

the re ign of th e Empe ror Carinus (A .D . 283

j un ius M e ssa la lavi she d on the impe ria l come d ian s

ve stme n ts of the fin e s t l i ne n of Egyp t
,
robe s of the

softe s t stuffs of Tyre and S idon
,
pu rp le i n co lou r and

most d e l i cate ly embro ide re d
,
as we l l as mant le s wove n

by the A trebati
,
and c loaks of Canusian wool . *

The last of the he athe n poe ts has e nde avou re d
,
i n

h i s “Rape of Prose rp ine
,

” once more to dazz le ou r

eye s wi th a d e script ion of a
’

hang i ng s im i lar to those
e xto l le d i n such gl owing ve rse by Catu l lus and Ovid .

“ Prose rp i n e
,
i n so l i tude

,
says C laud ian

,

“ fi l le d her

home wi th harmon ious songs
,
and all i n va i n prepare d

gi fts for th e re tu rn of h er mothe r. With h er n e ed le

she trace d on a c loth the course of the e leme nts and

he r fathe r ’s pa lace ; she re pre se nte d Natu re
,
the

mothe r of the
'

wo rld s
,
e xtract i ng orde r from chaos

,

and sowing the se e d of l i fe i n ground that shou ld

fe rt i l i se i t . Sh e showe d l ight bod ie s ris ing i n the

air
,
and he avie r substan ce s fa l l i ng to the ce ntre of

space the e the r sh in ing wi th l ight
,
th e sky revo lvi ng

wi th the stars
,
the sea cove re d wi th wave s

,
and th e

F l . Vopiscus, Life o f Carinus.



38 TAPESTR Y

e arth float ing suspe nded . A thousand colou rs gave

variety to the pi cture . Gold le nt i ts fi re to the s tars ,
the wate rs we re a zu re - t i n te d

,
pe arl s gave prom ine n ce

to the shore s
,
whi le i l l u s ive thre ads that swe l l e d l ike

‘

wave s we re wove n i n w i th con summate art . One

se em e d to se e the se a-we e d dashed to pi e ce s on th e

rocks
,
and to hear the hol low- sound ing wate rs bre ak

on the sands
,
whose th i rst they que nch . Five zon e s

were d e scribe d by h e r ne ed le . The ce n tre
,
th e abod e

Of h e at
,
was marke d by purpl e thre ad . Th e path i s

w i the re d be n e ath the fi re Of an e ve r-blaz i ng sun. On

e i the r s i de are two k ind ly zone s
,
whe re l i fe e xpand s

und e r a tempe rate c l imate th e extrem e s are numbe d

wi th frost—bri s t l i ng wi th impe ri shabl e ice
,
the i r e te rna l

col d casts a gloom on th e canvas . The young ma i d

d e pi cte d a l so th e dwe l l i ng sacre d to P lu to and the

abod e of th e shad e s
,
whe re a thron e was de sti n ed h er

by fate . Sudd e n ly— oh fata l om e n—a se cre t pre se nt i

me n t cause s h er tears to flow. S he was now begin

n ing to trace on th e e dge of th e canvas the curve s of

the oce an and i ts t ran spare n t d epths ; bu t the ope n

i ng door announce s the arri va l o f the godde sse s ; sh e

le ave s her work

H e re we find th e champion Of dyi ng pagan i sm no

longe r e xto l l i ng grand e u r of de s ign ; the gl i t te r i ng

stars
,
th e se awe e d dashe d to p ie ce s on the rocks

,
and

the swe l l i ng wave s , are s imp ly th e fa i th fu l repro

duct ion of a mighty landscape :

Filaque , mentito s jamjam cae lantia fluctus,

Arte tumeur.

De Raptu Pro serpince ,
”
i. , 244 et seq.
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Th e me thod of work i s no longe r the same ;
n e e dl e has supplante d th e shutt l e , emb ro id e ry

d e throne d tape stry.

Th e e vid e nce which we have produce d i n

course Of th i s work prove s how pe rfe ct we re

workmansh ip and knowle dge of col ou r i n Athe n s

F I G . 5 .

—TAPESTRY FOU N D AT S I TTEN .

(From a re storation by S emper. )

i n Rom e—in co lour th e Gre e ks appe ar to have

pre fe rre d saffron , and th e Roman s purp l e .

* As to

de s ign—a fragm e nt found at S i tte n , i n Swi tze r land ,

shows what d i st i n ct ive ne ss of characte r and what

grand e u r marke d th e product ion s Of th e Romans i n

te xt i l e art e ve n to th e las t days of the i r supremacy .

S e e La Tapisse rie d ans l’antiquité,
”
o fM. d e Ronchaud .
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Thi s fragm en t—not a p ie ce of tape stry , but part of a

brocaded fabri c re peat i ng the sam e de s ign ind e fi

nite ly
— re pre se nts a godd e ss seate d on a t ige r -he ad e d

monste r
,
surround ed by broadly- tre ate d fo l iage .

*

To re capi tu late : Antiqu i ty posse sse d all the

knowle dge of we avi ng and dye i ng re qu i s i te for bri ng

i ng pa i n t i ng i n te xt i le fabri cs to the highe s t d egre e Of

pe rfe ct ion
,
and mad e use of th i s art i n all i t s forms

for te nts
,
pavi l ion s

,
or canopie s ; for scre e ns, door

curta i n s
,
or hangings d rape d a long wa l l s for ve i l s i n

sanctuari e s o r curta i n s in the atre s ; for furn i tu re

cove rs and for carpe ts . I t exce l led i n e ve ry style of

manufacture—in tape strie s of l i ne n , of wool , of s i lk ,
and of gold—in l ong or short-nappe d cloths .

The se rie s of subj e cts repre sente d i n anci e n t

tape str ie s
,
be they Ori e nta l

,
Gre e k

,
or Roman

,
i s n o

le ss var i e d . S ide by s ide with pure ly d e corat ive

d e s ign s—such as flowe rs
,
an ima l s

,
che rubim

, ge ome

trical and o the r forms—we find dep icte d the powe rs

of natu re
,
and Storie s of the gods and he roe s ;

mythologi cal subj e cts a l te rnate wi th batt le s and

hunt ing sce n e s
,
p i ctu re s of the gods wi th portra i ts o f

k ings .

I f we study th i s art i n i ts re lat i on to hi story
, we

find i t conn e cte d w i th all the man ife stat i ons of

re l igiou s or nat i ona l l i fe . I t was the ch i e f ingred ie nt

i n the bu i ld i ng of the san ctuary amongst the He brews
,

and i n the Panathe nai c fe st iva l amongst th e A the

“ Der S til
,
book i. , p . 1 92 .

“ Le s Courses d e s chars, in the

Louvre Museum,
pub lish ed by Cahie r e t Martin (Me lange s, bo ok iv. ,

pp . 20 already show a d e c line in art.
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CHAPTER IV .

TA PE STRY I N T I IE EAST FRO M TH E BEG INN ING 0 1

THE CHR I ST IAN ERA TO TH E CRU SADE S .

THERE i s n o bran ch of art ove r wh ich Easte rn

i nflue nce has be e n more e xe rc i se d than that of

wh ich we are now wri t i ng th e h i story . From

ge n e rat i on to ge n e rat i on Egypt
,
Asia Minor

,
and

Pe rs ia have i n te rve ne d i n the de ve lopm e nt of tape s

t ry in th e We s t
,
have i nundate d Eu rope with the i r

p roduct ion s
,
and have impose d on he r the i r taste .

I t i s not d i fficu l t to find the re ason of th i s sway
,

som e t im e s conce a le d and some t im e s che e rfu l ly

acknowle dge d . The East i s th e nat ive land of si l k
,

th e pre c i ous mate ria l that appe ars from thi s t ime

abso lute ly i nse parable from the ornam e ntat ion o f

fabri cs ; i t i s a l so fami l iari se d wi th all th e de l i cacie s

of dye i ng by th e pract i ce of a thousand ye ars ; and ,

fina l ly
,
i ts workme n

,
more pat ie n t than strong

,
fi nd i n

t e xti le art th e most natu ra l employm e nt for the i r

d e xte ri ty and taste .

The re putat ion acqu i re d by th e Babylon ian and

Ale xandrian tape strie s i n the Roman world i n the

lat te r days of th e Re publ i c , was on ly th e pre lude to

an a lmost e nt i re pre pond e rance at the t im e of the

t ri umph of Chri st ian i ty . We have shown how the
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Romans
,
i n the i r d e c l i n e

,
more and more fo l l owe d

the example of the Asiat i c p rovi nce s I n thei r d re ss ,
the i r ce remon ie s

,
and the i r mod e s of thought and

act i on . Th e t ran sfe r o f the se at of go ve rnme n t to

Constant i nop le on ly in cre ase d th i s te nde ncy ; By z an

t i ne age ncy be i ng , in many ways
,
S imply a form Of

Orie nta l i nflue n ce .

B e fore con t i nu ing the h isto ry Of tape s try i n the

VVe st—that i s
,
i n th e coun trie s that most d i re ctly

i n te re s t us—we ought to cast a glan ce ove r th i s

e arl ie r home
,
whose i nflue n ce wi l l ne ve r ce ase to be

fe l t .

On e xamin i ng the cond i t ion of te xt i le manu

factu re i n th e East
,
at th e pe r iod at which we have

now arr ive d (the end of
'

the th i rd and beginn ing of

the fou rth ce n tu ry of ou r e ra ) , we fi nd i t bu t l i t t le

a l te re d from i ts state i n th e t im e of the P to l emie s ,
som e fi ve or s i x ce ntu ri e s e ar l ie r . Compos i t ion s i n

whi ch the human figure p laye d a ch ie f part are any

th ing but proscribe d . Whe n j u l ian the Apostate

ove rran th e anc ie nt Assyrian empi re
,
he found

p i cture s i n all d i re ct ion s re pre se nt ing warl i ke or

hun t i ng sce ne s
,
pre c i se ly s im i lar to the bas- re l i e fs o f

Khorsabad . Th e historian , Ammianus Marce l l i n us

(who d i e d abou t 390 ) t o whom we owe thi s i n forma

t ion
,
adds that war l ike sce ne s on ly were dep i cte d i n

the se coun tr ie s “
cae d e s e t S im i lar re pre

sentations are se e n on a hanging de scribe d by

S idon iu s Apol l i nari s

Bo ok xxiv .
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Bring forth th e magn ifice nt cush ions
,
the bri l l iant

purple fabri cs of a pu re
,
r i ch co lou r

,
twi ce d y ed

'

in

braze n ve s se l s w i th Me liboean d y e . The re we se e
,

d epicte d on fore ign tape s tri e s, th e summi ts of Cte si

phon and Niphate s, and wi ld beasts i n swift fl ight

ove r a blank canvas
,
the i r fury e xci te d by sk i l fu l ly

counte rfe i te d wounds , from which flows blood
,
unre a l

as th e arrow that has p i e rce d them . The re a l so
,
by a

mi rac le of art, we behold th e fi e rc e - l ook ing Parth ian
,

with he ad tu rn ed back
,
on a pranc ing ste e d

,
now

e scaping
,
now re tu rn ing to hurl h i s jave l i n , by tu rns

fleei ng from and putt ing to fl ight the wi ld an ima l s

whose image s h e

Howe ve r
,
from that t ime

,
th e fi rst p lace i n the arts

depe nd e n t on pa i n t i ng—e spe cia l ly in tape stry—was
he l d by the pure ly d e corat i ve e leme nt ; that i s , by

de signs of an ima l s and flowe rs conve nt iona l ly tre ate d ,

by inscript ions
,
and ge om e tr i ca l subjects . At the

sam e t im e a de s i re for un i form i ty and symme try

ou twe ighe d the cla ims of a fre e and an imate d style
of de corat i on. I ns te ad Of the monste rs—crocod i le s

,

hippopotami
,
cran e s , and p igm ie s , so hid eou s but so

fu l l o f life—that we re figure d i n Ale xandrian tape stri e s
and produce d i n them such p i ctu re sque con fus ion

,
we

find an i n te rm i nable se ri e s of an ima l s
,
l ion s

,
e agle s ,

and ostri che s
,
froze n and pe t rifie d i n hi e rat i c im

mobi l i ty . I t i s imposs ib le to say whe the r thi s

repe t i t ion of the sam e subj e cts was a conse que nce of

the substi tu t ion of a m e chan ica l proce ss of we aving

3“Epis t. , book ix . , ep . xiii.
, ch . 2 . S e e F .Miche l , R echerche s,

bo ok ii. , p . 146.
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forhandwork
,
or was due to that sp i ri t of i ndo le nce

and love Of m e d i tat i on
,
which

,
dre ad ing th e s l ighte s t

i n te l le ctua l e xe rt ion
,
be cam e

‘

absorbe d i n the c on

templation of m e an ingle ss d e s igns . Howe ve r th i s

may be , we now find as d e s igns for tape st rie s no th i ng

bu t griffi ns face to face , le opards i n scr ibe d i n c i rc l e s ,
and e agle s se tt le d on the i r prey ; i f, i nde e d , the art i s t

has not conte n te d h imse l f wi th s imply strewing h i s

canvas wi th rose s
,
whe e l s

,
app le s

,
or e ve n wi th st i l l

l e ss i n te re st i ng subj e cts . The re ign of th e Sassan ide s

(226—652 ) marke d for Pe rs ia the succe ss of thi s

sumptuous
,
i f not grace fu l

,
s ty le , the un i form i ty and

empty
,
l i fe le s s magn ifi ce nce of whi ch e xh ibi te d a

s tr ik ing con tras t to the fre e dom and an imat ion tha t

d i s t i ngu i she d the tape strie s of Athe ns and Rome .

Luxury preva i le d i n a h i the rto unknown de gre e s i lk

and gold no longe r appe are d su ffi c ie n t ly cos t ly ;
pre ciou s stone s we re se t i n the fabri cs . Whe n the

Empe ro r H e rac l i u s conque re d Cho sro e s I I .

he found i n the palace of th i s pri n ce , at Dastage rd ,

i n nume rable s i l k-brocade d fabri cs
,
as we l l as ri ch

c loths emb ro i de re d by the n e ed le .

*

I n 637 , the pe riod of the Mohamme dan conque s t ,
Cte s iphon

,
the capi ta l of the Sassan ide s , ove rflow ed

wi th the se sumptuou s fabri cs . Amongst othe rs , th e

vi ctors found an imme n se hanging, s ix ty yard s round ,
compose d of si l k, Si lve r, go ld , and pre c i ou s stone s .

Thi s monume n tal p ie ce
,
manufactu re d for Cho sro e s I .

(531 portraye d a garde n In te rse cte d wi th paths

Labarte , H istoire d es Arts industrie ls,” vo l. I I . , p. 420 .
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and wate r-course s
,
and ornam e nte d wi th t re e s and

spri ng flowe rs . I II the broad bord e r we re parte rre s
,

th e flowe rs i n whi ch we re repre se nte d by blue
,
re d

,

ye l low
,
whi te and gre e n pre c iou s stone s . The wate r

course s and paths we re a l so compose d of j ewe l s
,

whi l s t go ld e n th re ads re produce d the ye l lowi sh tone

of the so i l .*

I t was long suppose d that the A rabian conqu e st
,

by e nforc i ng e ve rywhe re th e narrow msth e tics of the

Koran
,
a l so lim i te d the characte r of de s ign i n th e

p last i c a rts
,
and ban ishe d from them for eve r th e

repre sentat ion of the human figure . Be fore d i s

cuss i ng th i s important prob lem
,
we may s tate , with

Vio lle t- le -Duc
,
that texti le art must have he l d a pre

ponde rat i ng pos i t ion amongst the Arabs
,
accus tom e d

from time immemoria l
,
l ike most of th e S emiti c

tr ibe s , to l ive
.

i n te n ts .

“Te xt i le fabri cs and arms

(says Vio lle t- le -Duc) we re the i r on ly luxury. As in
the case of the prim i t ive j ews, te nts and huts cove re d

wi th va l uable s tuffs we re the i r monume nts ; they

cou ld not accustom themse lve s to th e bu i ld i ngs wi th

i rregular e xte riors
,
cove re d wi th proj e ct i ng scu lptu re ,

which they e ncoun te re d whe re ve r nume rou s trace s of

Gre e k and Roman c ivi l i sat ion rema i ne d . The s tatue s ,
bas- re l ie fs

,
and ra i se d frie z e s

,
i n whi ch broad scro l l s

we re i n te rm ixe d wi th figure s and an ima l s
,
must have

appe are d th e monstros i t ie s of an imaginat ion d i s

orde re d by pan the i sm . Eve n a l lowing that the

A lexandrian schoo l had not
,
pre vious ly to the

if Karabacek ,

“Die persisch e Nad e lmalere i Susandschird , p . 1 90 .

(Le ipsic ,
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i nvas ion of the Arabs
,
i n troduce d a mod e of de cora

t i on re sembl ing tape s try
,
the re i s e ve ry re ason to

adm i t that th e conque rors re nd e re d th e adoption of

th i s s tyle n e ce ssary
,
as more ne arly re sembling that

whi ch they had con ti nua l ly be fore the i r eye s
,
and as

be i ng the on ly k i nd pe rm i ss i b le to man i n the face of

the on ly God
,
whose works we re not to be im i tate d

by hi s own

Th e e xplanat ion Offe re d by V io lle t- le -Duc i s in

corre ct in o ne poin t on ly ; th e emin e n t arch i te ct ove r

e s t imate d th e s tr i ctn e ss of a commandm e n t, a ttacke d

aga i n and aga i n . The repre se n tat i on of l i vi ng be i ngs

was not proh ibi te d so abso lu te ly as was form e rly be

lieved ; we may spe ak , i n the pre se n t d ay ,
of Arabi c

pa i n t i ngs wi thou t ca l l i ng forth a sm i le of i n cre du l i ty .

We cannot do be tte r
,
i n th i s re spe ct , than support

ourse lve s by th e te s t imony of an acknowledge d autho

ri ty .

“ I n the workshops of Kalmoun Bahne ssa
,

Dabik
,
and Damas

,

” says M . H . Lavo ix
,
whe re th e

ri che s t s i l ks
,
th e most be au ti fu l ve lve ts , and the most

magn ifi ce nt hangings
,
whi ch form e d the e xte ns ive

and fru i tfu l comm e rce of the Eas t
,
we re manu

factured ,
th e workm e n we re i n the habi t of add ing

to the be au ty of the i r fabr i cs by d e l i ne at i on s fami l iar

to
,
and acce pte d by

,
all. The product ion s o f the

gre at As iat i c manufactori e s combin e d th e i n te re s t o f

ge nu i n e pi cture s wi th d e l i cacy of d rawing and be au ty

of colou r . The se re prese n te d some t ime s hunt i ng

sce ne s
,
fe s t iva l s

,
con ce rts , and dan ci ng ; some t ime s

it S e e So ld i,
“
Les Arts méconnus

,
p . 262 .
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combats
,
con te s ts

,
and banque ts ; i n fact , all the

scen e s Of Mussu lman

Thus the succe ss of Mohamm e dan i sm rathe r gave

new S cope to
,
than i nj u red

,
an art so c lose ly conn e cte d

wi th Orie nta l customs . M . Karabacek has shown
,

i n a ve ry le arne d Work
,
how highly the se pre ci ous

fabri cs we re e ste em e d
,
from the beginn ing - o f th e

Arabian ru l e
,
i n Pe rs ia and the ne ighbouring countri e s

,

whe re they we re pa i d for l i te ra l ly at the i r we ight i n

go ld
,
and we re rare ly posse sse d by private i n d ividua l s .

Chri s tian s themse lve s sought them e age rly
,
as th e

Byzanti n e d ign i tary be ars wi tne ss
,
who fe l l i n to

capt ivi ty during the re ign of the Ca l iph Musanija
(66 1 whi le attempting to ga i n posse ss ion of a

Pe rs ian carpe t
,
ornam e n te d wi th flowe rs

The Caaba of M e cca
,
l i ke the tabe rnac le of th e

j ews , de r ive d i ts ch ie f e leme n ts of d e corat ion from

te xt i le art . Th e fa i thfu l r iva l le d each othe r i n

e nri ch ing i t wi th the most va lua ble fabr i cs . From

the ye ar 776 the safe ty of i ts wa l l s was thre ate ne d

by the we ight of the hangings suspe nde d on them ;

the se we re removed , but, l e ss than ha l f a ce n tu ry

late r, a fre sh d i sp laceme n t be came n e ce ssary. Th e

S i ci l ian trave l le r, I bn Dschobair, who vi s i te d M e cca

i n 1 1 83, was e n rapture d wi th the sple ndour of th i s

freque nt ly re newe d d e corat ion . Outward ly
,

the

gigan t i c cube was orname nte d with th i rty- fou r

“G az e tte d es Beaux -Arts ii.
,
p . 1 1 0 . S ee also

S chack , Po e sie und Kunst d erAraber in S panien und S icilien,
”
vol.

ii.
,
p . 166 et seq. ; pp . 1 9 1 , 233. (Berlin,
T Die persische Nad e lmalere i Susand schird

,
p . 193.
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and towns, e spe c ia l ly M e cca and M ed i na. Each

place had i ts nam e wri tte n i n th re ads of s i l k , s i lve r ,

F IG . 6 ,
—EASTERN BROCADED FABR IC S—V I I . TO 1x . CENTUR I ES .

(G ermanicMuseum at Nuremberg. )

and gold . Thi s monume nta l p ie ce of work cost

d inars
,
about

Whe n th e rebe l s be se tMo stanse r, at Cairo ,

'

in 1067 ,

i n orde r to d ivide hi s spoi l s , some se rvants found
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i n a chambe r whe re many C l ose ts we re constructed ,

e ach of whi ch had a se parate approach
,
two thousand

unuse d hangings of damask and othe r stu ffs , em

bro ide re d wi th gold
,
and portraying all k inds of

subj e cts . Som e of the se , of re d damask e n ri che d

wi th go ld
,
and of the most p e rfe ct workmanship ,

de pi cte d e nc losure s w i th e l ephants assemble d i n

them the ground on wh ich th e fe e t Of the se an ima l s

re s te d was ungi l t . They took from o ne of the se

store - rooms thre e thousand p i e ce s of red damask
,

e dge d wi th whi te ; many compl e te te nts , wi th the i r

ottoman s
,
floors

,
cu sh ions

,
carp e ts

,
curta i n s

,
and all

ne ce ssary furn i tu re ; an imm e nse quant i ty of tape s

t ri e s
,
of fabri cs of Kalmoun and of Dabik , with s i l ke n

s tu ffs of e ve ry sort and colou r
,
and o f ine stimable va l ue

and mats embro i de re d i n go ld and s i lve r
,
re pre se nt i ng

e lephants
,
bi rd s

,
and othe r an ima l s . Amidst a mass

of go ld -worke d
,
s i l ke n tape s trie s

,
of all s i ze s and

colours
,
about a thousand we re found , repre se nt i ng

the su cce ss ion of the variou s dynast i e s, with portra i ts

of th e ki ngs and ce le brate d me n. Above e ach figure

we re i n scribe d h i s nam e
,
h is age , and hi s pri nc ipa l

act ions . Fakhr-al-Arab re ce ive d as h i s share an

i mme nse fabri c of s i l k of Toste r, th e ground of whi ch

was b lue
,
t in te d wi th a gre at vari e ty of co lours

,
and

wove n wi th go ld ; it had be e n manufactu re d by

orde r ofMoe z z li-d i n -Al lah . (This i s the tape stry

d e scribe d above
,
page Tadj - al-Mo louk ,

amidst

o the r pre c ious goods , had a te nt of re d sat i n wove n

with gold
,
of i ne st imable va lu e , which had -be en made

for the Ca l i ph Mo tawakk e l. H e a lso re ce i ve d a

E 2
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carpe t of Damas
,
for whi ch he refused one thousand

d inars .*

Te xt i le manufacture s flouri she d i n A lge ria from
th e t im e of Haroun—a l-Rasch id (7 86 S tuffs

,

s im i lar to those made at Tun is
,
we re manufacture d at

Touneh
, a coun try-town form ing part of the domain

of Tun i s . Eve n th e ve i l of the Caaba was som e t im e s

made the re . I saw
,

” says Fak ehy ,

“
a carpe t

,

pre se n te d by Haroun -al-Rasch id : i t was of the mate

ria l ca l le d ‘ kabaty
,

’

and on i t we re i nscribed the se

words
,

‘ I n the : nam e of God
,
may the ble ss ing of

God be on th e Ca l iph Raschid -Abda l lah-Haroun
,

Prince of the fa i thfu l (may God be stow his favour

on h im This carpet was mad e i n th e manufactory

of Touneh
,
by orde r of Fad l -ben-Re tz

,
i n th e ye ar

190 .

”

T

I n Spa i n a l so
,
thanks to th e Moori sh conque st

,

text i le art was not s low i n i ts bri l l ian t advance .

'

The

manufacture s of A lme ria rapid ly acqu i re d a Europ e an

repu tat i on ; the se , i t i s true , we re not tape stri e s , but

brocade s
,
damasks

,
and such fabri cs ; abroad , the re

fore
,
they on ly influ e nce d th e domai n of orname n ta

t ion . 1
I t i s p robable that A rabian manufactu re s a l so found

a hom e In S i c i ly . We know
,
at le ast

,
that Adda

,

daughte r of the Fatimist Ca l iph Moe z (who d ie d i n

Quatremére d e Quincy, Mémoire s géographiques e t historique s

sur I
’
Egy pte e t sur que lque s contrée s vo isines

,

”
vol. ii. , pp . 376

—
378 .

(Paris,

1
‘

Quatremere d e Quincy, vo l. i. , pp. 336, 339 .

1 S e e
“ Les Rech erches o fM. F .Miche l, vol. i. , p . 284 et seq.
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Egypt at th e e nd of the te nth or beginn ing of th e

e le ve nth ce ntu ry ) , was posse sse d of an imm e n se

quanti ty of S i c i l ian s i lke n stu ffs .*

Thus we fi nd that
,
all a l ong the Me d i te rrane an

,

the Mussu lman broke i n on the Gre cian
,
Lat in

,
and

Ge rman i c Ci vi l i sat ions .

Labarte
,

“H isto ire d es Arts industrie ls, vo l. ii. , p . 433.

also , concerning th e Arabian fabrics o f S icily, Bock , “ Liturgisch e
G ewaend e r,

”
vo l. i. , pp . 34, 35 and K le inod ien, p . 29 .



CHAPTER V .

TH E LOWER EM P IRE .

THE progre s s of tape stry i n Europe can be more

e as i ly fo l lowe d afte r our attempt
,
i n the pre ce d ing

page s
,
to exp la i n th e d e ve lopme n t of Orie nta l tape s try

from the las t days of th e Roman dom in ion to the

Crusad e s ; that i s, to th e fre sh contact, not le ss fe rt i le

than pre viou s one s
,
be twe e n two Civi l i sat i ons . I II fact

,

having once i n a ge n e ra l way e stabl i she d the Easte rn

i nflu e nce
,
we n e e d no longe r tu rn from our ch i e f aim

to ask i f the i nd i cat ion of thi s or that mod ifi cat ion

cam e from A lexandria
,
Smyrna

,
or Bagdad

,
from th e

banks Of the N i le or of th e Euphrate s .

Le t us i n the fi rs t p lace state that th e i nvas ion

of th e Barbarians
,
whi le arre st ing th e progre ss Of

Grae co -Roman c ivi l i sat i on
,
by no m e ans s toppe d that

ove r re fin em e nt of luxury
,
that pursu i t of co lour and

bri l l iancy
,
to whi ch the old maste rs of the world had

more and more surre nd e red . On ly
,
i n proport ion as

Orie n ta l i nflue nce pre dominate d , r i chne ss of raw

mate ria l and high fin i sh of workmanship pre va i le d

ove r st rength of imaginat i on and be au ty of compos i

t ion . The change of taste was man i fe ste d not on ly i n

te xt i l e art mosa i c work e c l ipse d pa i n ti ng
,
and ivory

carving and go ldsm i ths ’ work supe rse de d scu lptu re .
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A lowe ri ng of thought
,
a ki nd of cramping of the

fe e l i ng for plas t i c art
,
was se e n e ve rywhe re . Eve n

tape st ry cam e to be con sid e re d too strong and bold

an art
,
and had to give way to embroi de ry .

We have de scr ibe d
,
i n a pre ce d ing chapte r , the

change that took place in costume th e new fash ions

atta i n e d comple te su cce ss at the ve ry t im e that

Constant i n e se cure d the tr i umph of Chri st ian i ty .

I n s te ad of the pla i n whi te toga
,
ornam e nte d at the

most wi th a pu rp le or go l d stripe
,
or “ c lavus"’

i n s te ad of th e ampl e
,
harmon ious d rape rie s—so inex

haustible a source of i nsp i rat i on for scu lpture—we

find on ly he avy ,
s i lke n appare l

,
ove r lade n wi th

ornam e ntat ion
,
l i ke the oste ntat iou s d re ss of the

Assyrian monarchs . I n th e consu lar d iptychs
,
i n the

min iatu re s of the ph il
’

o cale an ca l e ndar of 354 ,
or i n

any of th e m emoria l s of that t im e that have re ache d

us
,
we can hard ly d is t i ngu i sh the ge n e ra l l i n e s of

the human figure unde r th e mas s of embroide ry . Th e

toga of one Chri s t ian se nator had no l e ss than s ix

hundre d figure s
,
re pre se nti ng e ve ry e ve n t of the l i fe

of Chri s t
,
worke d upon it .

* Aste ri us
,
bi shop Of

Amas ia
,
an au thor of th e fou rth ce n tu ry

,
ve ry wi tt i ly

de ri de d the se e xagge rat ions . Whe n men appe a r i n

the st re e ts
,

” says he
,

“ thus d re sse d
,
th e passe rs -by

l ook at them as at pa i n te d wa l l s . The i r c lothe s are

p i ctu re s , which th e l i tt le ch i ld re n poin t ou t to e ach

othe r. H e re are l i on s
,
panthe rs

,
and be ars ; the re ,

rocks
,
woods , and huntsme n . Th e most sa i n t ly we ar

Em . David ,
“ H istoire d e la Pe inture au moyen-age , e dit.
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l i ke ne sse s of Chri s t
,
hi s d i sc ip le s

,
and hi s m i racle s .

H e re we se e the marriage o f
’

Galile e , and th e pots of

win e ; the re , th e para lyt i c carrying h i s bed
,
the

s i nn e r at the fe e t of J e sus
,
or Lazaru s ra i se d from th e

A mosa i c of the s ix th ce ntury
,
repre se nting th e

Empre ss Theodora Offe r i ng ri ch gi fts to the church

of S t . Vita l at Rave nna
,
has pre se rve d for u s the

pi cture of one of the se ornam e nte d costum e s : the

adorat i on of the Magi i s depicte d
,
i n the form of a

fri e ze , on the l owe r part of the robe of the too famous

wife of J usti n ian . This style of orname n t was em

ploye d
,
i n succe ed ing age s

,
for all. show costum e s

,

e i ther re l igious or c ivi l ; i t i s suffi cient he re to me ntion

the cope of Le o I I I . at Aix—la-Chape l le th e cloak of

S t . H e nri (972—1 0 24 ) i n the cathe dra l at Bambe rg ;
and the impe ria l da lmat i c

,
i n th e tre asury of St .

Pe te r ’s
, at Rome .

The se ornam e ntat i ons we re ce rta i n ly embroide re d

wi th the n e ed le
,
not wove n . We m e ntion them he re

i n ord e r to show how te xt i le orname nt e xte nde d

during th e Lowe r Empi re and we have authori ty for

stat i ng that th e l uxury of dre ss re - acte d on th e high e r

forms of te xti le art
,
e spe cia l ly on tape st ry use d for

th e de corat ion of e d ifice s .

Thanks to the e n couragem e n t of the triumphan t

Church
,
tape st ry soon riva l le d mosa i c and goldsmi th ’s

work
,
th e two arts to which th e Lowe r Empi re e h

truste d by pre fe re nce th e de corat i on of i ts sanctuarie s '

Monge z , Re ch erch es sur le s vetements, p . 265 .
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playe d by tape s trie s i n re l igiou s ce remon ie s be com e s

wide ly e xte nd ed
,
and a mat te r of spe c ia l regu lat ion .

The pos i t i on h e ld by tape stry i n c ivi l e d ifi ce s was

qu i te as importan t . We are able to j udge of th i s from

a mosa i c at Rave nna
,
repre se nti ng the palace of

The odori c
,
the gre at king of the Goths : the hangings ,

d rape d be twe e n the co lumns of the port i co
,
wonde r

fu l ly re l ie ve and brighte n a s tyle Of arch i te cture
,
which

a l re ady shows bu t too many trace s o f d e cl i n e .

The rOle playe d by tape s try be ing thus as ce rta i ne d ,
le t us cons ide r th e c lass of re pre se ntat ion and the

style he l d i n e ste em duri ng the se barbarous age s .

That whi ch fi rst str ike s u s i s the pre dominance of

the zoologi ca l and flora l e lem e nts i n fabri cs
,
whe the r

importe d from the Eas t o r manufactu re d in Europe .

We se e noth ing bu t griffi ns mingled wi th gre at and

sma l l whe e ls, bas i l i sks , un i corns , pe acocks (some

t im e s a l one and some t im e s ri dde n by men) , e agle s
,

phe asants
,
swa l lows

,
ducks

, e le phants
,
l i ons

,
t ige rs

,

l eopards
,
and o the r an ima l s of Pe rs ia and I nd ia ;

golde n apples and orange s
,
big and l i tt le rose s and

othe r flowe rs
,
tre e s and shrubs

,
pa lace s

,
and othe r

s im i lar subj ec ts . * Caligraph ic ornam e ntat i on a l so

he l d a cons id erabl e pos i ti on : i t i s impossib le to ignore

the im i tat ion of Orie nta l mod e l s , whe n re vi ewing the

nume rous i nscript ion s trace d , i n more or le ss e l egan t
characte rs

,
e ithe r on ve s tm e nts or on carpe ts and

S e e the l earne d work of M. F . Miche l , “ Re cherches sur le

commerce , 1a fabrication e t l ’usage d es éto ffes d e so ie , d
’
or e t d

’
argent,

e t autres tissus préc ieux en Occid ent, principalement en France , pen
d ant le moyen-age .

”
Vo l. i. , pp . 1 5

—1 9 , Paris, 1 852 .





60

hangings .

*

gious s tyl e 0

i s a l so Observfi
I n the se ya

the works of te

an art which
,

comple te con

Of

Muse um rep

sp i r i t and co l

hangings th

me n ts of I tai,
A fri ca re call

,
n t

i n Afri ca andAs

e leme nts of hrs

th e dynasty f t

m e nts Of the tlrd

me n ts are rere s

and fi sh
,
absoite

damask stuffsv
’

h

and . have Co I e

vom i ti ng flare s

quadrupeds i th

panthe rs
,
e leha

capri corns
,
tisili

arrangem e nt of

ge n e ra l ly plae d

symm e tri ca l

d e s igne d by



TH E LOWE R E M IRE . 65

anothe r
,
of wove n fabr i cs ; and again,

of stuffs on

whi ch ornam e nts we re la i d and se
*

n.

*

I t i s p robab le that th e pure lyo rnamental figure d

stu ffs we re ge n e ra l ly b rocade d DI‘ damaske d ; the

s low and cost ly proce ss of the lgb warp was on ly

had re cou rse to i n e xcept iona l ase s
,
to re produce

de s igns whi ch the we ave r ’ s 10 0 1 can re pe at wi th

i nfin i te ly gre ate r regu lar i ty . I t i n th i s se n se that

a passage quote d by M . L
’

abarte from a Byzan ti ne

wri te r
,
i s to be unde rs tood :

“
TIE ornam e n tat i on i s

n o t produce d by me an s of a n eele
,
thru st through

fabri c by pa i n s tak ing hands
,
ut w i th a shutt le

nging from time to t ime th e ccour and th e th i ck

hre ad s supp l i e d by the ”ild ant (th e s i l k

t th e se var iou s proce ss s
,
o ne on ly was

made use Of all ove rEurope : nam e ly,
And e ve n i n th i s Byzanti um st i l l

many ce n tu rie s the pwe r of produc i ng

nd most p e rfe ct composi on s .

proof of he r supe rio rit i n th e fo l lowi ng

to the quarre l Of th I conoc lasts
,
th e

chron i c le s—e spe c ia l ly th e I be r Pontifi calis
,

”

chron i c le o f the pope s — rany m e nt ion em

Pa llia suspend end a in parie tibus ad altaa sanc torum in fe stis,

m p lurima d e serico erant, aure is vo luibus quaedam insuta
,

intex ta, quaed am p lana . This expssion
“ insue t e

”
(to

a thing) re curs in th e te x t to wh ich e have just refe rre d

to th e H istory o fTroy,” pre sented i6 83 to th e convent o f

Oflero e tiam ve lum meum aureunquo insuitur excid ium

to ire d e s arts industrie ls, z ud ed it. ,
\l. ii. , p . 420 .
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hangings ."e The scarc i ty
,
on the othe r hand

,
of a re l i

gious styl e Of ornam e n t— such as crosse s and s tars

i s a l so obse rvable .

I n the se various re spe cts we find tape stry
,
as i n

the works of the t ime of Adrian
,
forc ing i t s ru le s on

an art which
,
both i n i ts m e thods and purpose

,
was i n

comple te contras t wi th i t . The mosa i cs of the temple
o f Fo rtuna

,
at Pa le stri na ,

and those of the Ki rche r

Muse um reproduce
,
with some l i tt le exagge rat ion of

sp i ri t and co lou r
,
the ch i e f subj e cts Of th e Ale xand rian

hangings ; th e convo lut ions lavi she d on th e pave
m e nts of I ta ly

,
Gau l

,
Ge rmany

,
Bri tain

,
Spa in

,
and

A fri ca re ca l l
,
i n th e most obviou s way ,

the mats use d

i n Afri ca and Asia ; and i n l i ke manne r the e sse ntia l

e lem e nts of Pe rs ian t exti le art
,
as i t appe are d unde r

th e dynasty of
'

the Sassan ide s
,
are se e n i n th e pave

m e nts Of the th i rd to th e twe l fth ce ntury . I n th e se pave

m e n ts are repre se nte d men r id i ng on pe acocks
,
l i ons

,

and fi sh
,
abso lute ly l i ke those se e n on th e brocade d or

damask stuffs
,
wh ich have be e n de s cribe d by chron i c le rs

,

and . have come down to us ; e l sewhe re are d ragons

vom iti ng flame s
,
W inge d horse s

,
two -he ade d dogs

,

quadrupeds wi th human he ads
,
se a monste rs

,
t ige rs

,

panthe rs
,
e le phants

,
came l s

,
thre e - he ade d sph inxe s

,

capri corns
,
bas i l i sks

,
s i re ns

,
and ce ntaurs . I n th e

arrangeme nt of the se mosa i cs , with the i r . figure s

gen e ra l ly place d
'

face to face
,
or at l e ast i n a stri ct ly

symm e tri ca l posi t ion
,
the i nflue nce of th e mode l s

d e s igne d by th e sk i l fu l Byzanti n e or Orie nta l weave rs

F . Miche l
,
R e ch erch e s, vol. ii. , p . 1 1 2 et sey .
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i s no le ss fe l t . How can we
,
i n handwork

,
oth e rwi se

accoun t for that pre c i se re pe t i t ion of the sam e d e s ign .

and that se ve re symme t ry
,
whi ch are the spe cia l

F IG . 8 .
—FRAG M ENT OF THE SHROUD OF ST . POTENTIAN

(TENTH CENTURY . )
(A bro cad e d fabric in the Treasury o f the Cath edra l o f S ens. )

characte ri s t i cs of wove n fabri cs ? Eve n ' the fo l iage
su rround ing the ch ie f figure s

,
and the framework so

lovingly d e s igne d , strik i ngly re ca l l the trad i t i ons Of

text i le art.
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A l though the se repre se ntat i ons we re of an e ssenti

a l ly se cu lar characte r
,
the Church re ce ive d them wi th

ou t he s i tat ion ; th e r i chne ss o f th e raw mate rial and
the sp le ndour of th e co lour ing cause d the S ingu lari ty

of the subj e cts to be ove rlook e d . I n the hangings

e xhibi te d i n the Roman bas i l i cas
,
nothing was more

fre que nt ly se e n than figure s of e agle s
, griffi ns, men

moun te d on peacocks , and l i on s face to face. We

find th i s fantast i c orname ntat i on e ve n i n Gre at

Bri ta i n ; i n the e ighth ce ntury
,
E y bert, Bishop of

York
,

adorn e d se ve ra l churche s w i th s i lke n stu ffs
,

cove re d with strange figure s

S erica suspend ens pe regrinis ve la figuris.

Late r
,
i n 9 84 ,

fabri cs
,
a l so of s i lk

,
we re found i n

the co l le ct ion Of anothe r Engl i sh pre late
,
Abbot

Enge lricus.

Th e hangings adorne d wi th origina l compos i t ion s

are
,
from the i r narrow symbol ism and s tri ct ly con

fe ssional characte r, a comple te contrast to those we
have j u st de scribed , i n wh i ch the ornam e n t has no

spe c ia l s ign ifi cat ion . The subj e cts of composi t ions

whe the r for ve i l s , a l tar- c loths , or door- curta i n s—are

common ly taken from the New Te stame nt
,
more

rare ly from the Old ; they repre se nt Dan i e l i n th e

Lions ’ Den
,
the Nat ivi ty

,
the Pre se n tat ion i n the

Temple , the Massacre Of th e I n noce nts
, the Bapti sm

of J e sus , th e Mult ip l i cat i on of the Loave s and Fi she s ,
the Entry i n to J e rusa l em

,
the Lord ’s Suppe r

,
th e

Pass ion
,
the Re surre ction, the De sce nt of th e Holy

Ghost
,
the Asce ns ion ; a l so the Annunciat ion

,
th e



https://www.forgottenbooks.com/join


64 TAPE STRv.

De ath
,
and the Assumpt ion of the Vi rgin . The acts of

the Apost l e s and the martyrology are constantly la i d
und e r contribu t ion sce n e s from the l ive s of St . Pe te r

and St . Pau l a l te rnate with innume rabl e repre se nta

t io ns o f th e Gre ek and Lat i n martyrs .

l
‘

he i conograph ica l e l em e n t occupi e s an importan t

pos i t ion by the s ide Of the composi t ion s i n sp i re d by

the Scriptu re s and the acts of the martyrs . But the se

portra i ts O f pope s
,
empe rors

,
pre la te s

,
and gre at pe r

so nage s be l ong a lmost exc lus ive ly to th e e ndowm e nt
or d e corat i on of churche s they are the re fore e qual ly

re l igious i n characte r . I e spe c ia l ly c i te the portra i ts o f

the Archbi shops of Rave nna
,
and those of Pope Le o IV .

Compos i t ion s d e rive d from se cu lar h i story ,
from

phi losophy, or e ve n from e ve ryday l i fe
,
are few and

far be twe e n . Amo
i ’
ngst the se are the Burn ing of

Troy
,
re pre se nted on the golde n ve i l pre se nte d to

th e conve nt Of Croyland
,
i n 833, by VVithlaf, King of

I\I e rc ia* ; and the
“ Orbi s te rrarum (a kind Of map

of the world
,
s im i lar to those Charlemagne cause d to

be e ngraved on table s of s i lve r) give n to the abbey of

St . De n is
,
by Charle s the Bald sl

‘

I t wou ld be rash
, w i th the unce rta i n in format i on at

our command
,
to se e k to d e c ide the nature of the

mate ria l s manufacture d i n the Eas t duri ng th e e arly

part of the Midd le Age s . I t i s a que st ion
,
at one

t im e
,
of n e e d lework

,
e vid ently of embroide rie s ; j§ at

F .Mich e l , Re cherche s, vol. i. , p . 182 .

1
"

vol. ii. , p . 56.

I
“ Ve lum acupictile , habens hominis e ffigiem super pavonem

unum.

”
(Liber pontifi calis, Life o f Le o IV . )
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anothe r
,
of wove n fabri cs ; and aga i n

,
of stuffs on

whi ch ornam e nts we re la i d and sewn .

*

I t i s probab le tha t th e pure ly ornam e nta l figure d

stu ffs we re ge ne ra l ly brocad e d or damaske d ; the

s low and cost ly proce s s of the high warp was on ly
had re cou rse to i n e xcept iona l case s

,
to reproduce

de s igns whi ch the weave r’ s loom can re pe at wi th

i nfin i te ly gre ate r regu lari ty. I t i s i n th i s se nse that

a passage quote d by M . Labarte
,
from a Byzan tine

wri te r
,
i s to be unde rs tood :

“Thi s ornam e ntat ion i s

not produce d by m ean s of a n e e d le
,
thrust through

the fabri c by pa i n staking hands
,
bu t wi th a shutt le

changing from time to t ime the co lou r and th e th i ck

n e ss of thre ads supp l i e d by th e wi ld ant (th e s i lk

worm ) . T
Amongst the se various proce sse s , o ne on ly was

known and made use of all ove r Eu rope : nam e ly
,

embroid e ry. And e ve n i n th i s
,
Byzanti um sti l l

re ta i ne d for many ce ntu rie s the powe r of produc ing

the ri che s t and most pe rfe ct composi t ions .

We have proof of he r supe rior i ty i n th e fo l lowing

fact . Pre vious to the quarre l of th e I conoc lasts
,
the

I ta l ian chron i c l e s—e spe c ia l ly th e Libe r Pontifi calis
,

”

the chron i c le Of the pope s — rare ly m e nt ion em

Pa l lia suspend enda in parie tibus ad altaria sanctorum in fe stis,

quorum p lurima d e serico erant, aure is volueribus quaedam insuta,

quae dam intex ta, quaedam p lana. This e xpre ssion “ insue t e
”
(to

sew into a thing) re curs in th e tex t to wh ich w e have just re fe rred

re lating to th e H istory o f Tro y,” pre sente d in 883 to th e convent o f

Croy land :
“
Offero e tiam ve lum meum aureum quo insuitur excid ium

Trojae .

”

‘

l
‘ Histo ire d es arts industrie ls, 2nd ed it. , vo l. ii. , p . 420 .

F
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bro id e r ie s of s i l k and gold . Afte r the immigrat i on

of the nume rous Byzantine art i sts
,
d rive n away by

the i n tol e rance of the I conoclasts , we sudd e n ly find

embroid e ry d e ve l oping most bri l l iantly on the banks

of the Tibe r : nothing i s now se e n but stuffs adorne d
wi th re l igiou s subj e cts

,
or wi th portra i ts of the

sove re ign pont i ffs .*

The manufactu re of brocad ed stu ffs , at le ast o f

such as con ta i ne d s i l k
,
was far more l im i te d . Ti l l

the s ixth ce n tu ry , the Byzant i ne s themse lve s we re
obl iged to procu re the i r s i lk from th e Pe rs ians .
J ust i n ian I . succe e de d i n i n troduc ing s i lk cu l ture i n to
h i s domin ion s ; and he nce forth the manufactu re s o f

Constantinople had no n e e d to e nvy those Of Asia .

Unt i l the twe l fth ce ntu ry
,
the pe r iod of the formati on

of the S i ci l ian manufactorie s
,
they provid e d the se

pre ci ous fabri cs for the whole of Chri st ian Europe .

As for the high warp— the proce ss that most

i nte re sts us
,

as i t be st su i ts the requ i rem e n ts o f

d e corat ive tape st ry—it appe ars
,
during the fi rst part

of th e Midd le Age s
,
to have be e n on ly use d i n Pe rs ia

and i ts n e ighbouring state s . Th e som ewhat n um e rous

spe cime ns of Byzanti n e
,
I ta l ian

,
Fre nch

,
Engl i sh

,
or

Ge rman fabri cs which have re ache d us are i nvariably

e i the r embroide re d or figure d .

H isto ire d e s arts industrie ls, vo l. ii.
,
p . 420 .



CHAPTER VI .

TAPE STRY IN TH E WEST
,
FROM TH E N I NTH TO

THE TWELFTH CENTURY .

THE BAYEUX TAPE STRY.

THE darke s t pe riod of mod e rn h i story i s that com

pri se d be twe e n the end o f the n i n th and the end Of

the e le ve nth ce ntu ry .

Frightfu l anarchy succe ede d the c iv i l i s ing in

fluence s of the re ign of Char l emagn e ; th e i n cu rs ion s

of the Normans— the common e n emy—far from
arre st ing i n te st i n e feuds

,
se rve d on ly to re vive them

the laboriou s structu re of the Ga l l i c - Roman c ivi l i sa

t i on fe l l to p i e ce s on all s i de s ; th e las t t race s o f

cu l tu re d i sappe ared
,
and unspe akab le barbari ty ove r

ran the who le of Eu rope .

Th e few works produce d i n the mid st of such

chaos cou ld bu t re fle ct th e coarse n e ss Of the t ime s

and the ignorance of th e workme n
,
we dare not say

art i sts conce pt ion
,
style

,
and workmansh ip

,
all Show a

de c l i ne that se eme d a lmost i rremed iable . We sha l l

the re fore
,
not stop to examine the product ion s whi ch

have re ache d u s from the se i nausp i c iou s t im e s : wi th

the e xception Of those manufacture d i n Constan

tinople , they are not worthy of the name of works of

F 2
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art. But we must not d i sregard the e fforts made to

re i n state the form e r cond i t ion of thi ngs , which was

e ve rywhe re d i sappeari ng . The se e fforts , though l i tt le

i n te re st ing i n the i r imme d iate re su l ts , de se rve to be

care fu l ly stud ie d
,
be cause of the i r important e ffe ct on

the futu re .

The i solat ion of the n ewly-const i tu te d nat i ons

an i ne vi table re su l t of the obstruct ion of m eans of

commun icat i on
,
th e wan t of se cu ri ty

,
and the ge ne ra l

s tate of m ise ry—n e ce ssari ly brought about the forma
t ion of fre sh ce ntre s of product ion . As importat ion

from the East be cam e more and more d i fficu l t , the

vari ous state s of We ste rn Europe sought to turn loca l

re source s to accoun t . I t was from the monas te ri e s ,
whose i n i t iatory e n e rgy during the fi rs t ha l f of the

Midd le Age s cannot be su ffici e ntly e xtol le d
,
that the

fi rst i nd i cat ion s of th i s sp i ri t emanate d fi

Authori t ie s re cord that S t . Ange lm of Norway ,
Bishop of Auxe rre

,
cause d a great numbe r of hangings

to be mad e for h i s church
,
about the ye ar 840 . But

th e docum e nt on which th i s statem e n t i s base d i s un

fortunate ly not su fficie ntly conc lus ive
,
and we th ink

i t advi sable to d i sm i ss i t from d i scuss ion . I n the

te nth ce ntu ry
,
about 98 5—and i n th i s case th e in

format ion i s absolute ly ce rta i n—Abbot Robe rt
,
the

th i rd of the name , of the monaste ry Of St . Flore nt

of Saumur
,
acqu i re d or gave commiss ions for a

quanti ty of dosse rs
,
cush ion s

,
curta i n s

,
carpe ts

,
and

S e e in “ Re cherch e s o fM. F . Miche l (vol. I I . ,
pp . 344 , 349 )

the very e xtensive list o f embro id ered or wo ven works produced in the

convents.
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wa l l hang i ngs
,

all o f wool . H e had two grand

p i e ce s of tape stry e xe cu te d
,
i n the manufactu re o f

which s i l k was i n troduce d
,
and on whi ch e le phants

we re repre se nte d ; on o the rs we re se e n l i ons , stand

ing ou t from a red background . Th e fi rst of the se

works was a sace rdota l ve s tme n t
,
and not a hang

ing
,
i n sp i te of the e xpre ss i on “

aulaea
” made use

of by the chron i c le r ; the abbot
,
i nde e d

,
i s sa i d to

have worn i t on gre a t fe st i va l s . That the se vari ou s

fabri cs we re wove n
,
not embro id e re d , the word

te x e re place s beyond doubt .*

The “ Orbi s terrarum
,

” or re pre se ntat i on of th e

te rre str ia l globe
,
pre se nte d to the Abbey of S t. De n i s

by Que e n Ad e la i de
,
W i fe of Hugh Cape t (987

appe ars a l so to have be e n wove n
,

and not em

bro id ere d .

‘

l
‘

I n the e le ve nth ce n tury we find
,
wi thou t le aving

France
,
a manu factory Of tape strie s at Poi t ie rs

,
the

product ion s of whi ch appe ar to have be e n h igh ly

pri ze d . We know at l e as t that
,
i n 1 0 2 5 , an I ta l ian

b i shop
,
nam e d Le o

,
comm I S S Ioned Wi l l iam V .

,
Coun t

of Poi tou
,
to se nd him a tape tum m i rab i le

,

” of wh ich

the latte r re qu i re d th e d ime ns ion s . The se fabri cs

we re d e corate d wi th portra i t s of k i ngs and empe rors
,

an ima l s
,
and subj e cts take n from the S cripture s i

Abou t the midd le of the sam e ce ntu ry, J e rvi n ,

The te xt of this curious d o cument has be en publish ed by M.

Jubinal in his Re cherch es,
” p . 13.

T F . Mich e l , Re ch erch es, vol. ii. , p . 347 .

I Jubinal,
“ Re ch erch es,

” pp . 1 5 , 16. For the tapestries o f the

Abbey o f F leury , in th e e le venth century, see Pertz , N eues Archiv ,”

vol. iii. pp . 363, 373.
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Abbot of St . R iqu ie r (d . bought or orde re d

hangings for the de corat ion of hi s monaste ry, hi s

ze a l man i fe st ing i tse l f “
tam i n palliis adquirend is,

quam in tape tibus fac ie nd is.

”

I n the n e xt ce ntu ry Matthew of Loudun
,
cre ate d

Abbot of S t . Flore nt
,
at Saumu r, i n 1 133, had two

dosse rs made
,
d e st ine d to be hung in th e cho i r at

sol emn fe st iva l s : o ne of the se re pre se nted the fou r

and twe nty e lde rs of the Apoca lypse , wi th c i tharas

and vio ls , and othe r sub je cts take n from the same

book . H e a l so adorne d the nave with hangings , on

which ce ntaurs
,
l ions

,
and othe r an imal s we re por

tray e drl
'

Limoge s a l so appe ars , i n the twe l fth ce ntury
,
to

have posse sse d a carpe t manufactory ; at l e ast
,
such

product ions are spoken of i n the romance of Ere c e t

Enid e

Puis s’en monta en une s loge s
E t fi st un tapi d e L imoge s

D e vant lui a la tere e stendre

Ere c s
’
asist d e l

’

autre part

D e sus l
’

ymage d
’

un lupart (leopard )
Oui el tap is e stait portraite .

”
i

I n England ,
a l so, text i le art d id not ce ase to be

the obj e ct of ass iduous atte nt ion . I n the te nth

ce ntu ry
,
a pious lady

,
wish ing to embroide r a sace r

dota l ve stm e nt
,
begged Dunstan

,
the n i n hi s youth

,

F . Miche l , Recherche s, vol. i. , p . 7 1 .

‘

l
‘

Jubinal, Reche rche s,
” p . 1 4 . Cf. Lacordaire , No tice h istori

que sur le s manufacture s impériales d e tapisserie s d es Gobe lins, e t d e
tapis de la Savonnerie , ” Paris, 1853, p . 6 .

I F . Miche l , Recherches, ” vo l. ii. , p . 40 5 .
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conce rn of tape st ry was to contr ibute to the d e cora

t ion of sanctuari e s . The subj e cts pre fe rre d by the

a rt i sts could not but be affe cte d by th i s c i rcumstan ce

they are a lmost i nvariably sce n e s from the Scripture s

and the Martyrology (eg . the hi story Of the Vi rgi n and

the sa i n ts
,
embroide re d for the chu rch of Not re Dam e

of Rou e n
,
by the duche ss Gonnor

,
wi fe of R i chard

Amidst the h istorica l compos i t ions of th i s e poch
,

and of th e Midd le Age s ge ne ra l ly
,
th e pa lm un

doubte d ly be longs to the ce l ebrate d hanging repre

s ent ing the conque st Of England by th e Norman s
,

and known as
“
the Baye ux Tape stry

,
or the tape stry

of Oue e n Mat i lda . From a te chn ica l po in t of view
,

th i s work ought not to figure he re
,
i t be i ng an em

broid e ry and not a tape stry rr But i ts d ime ns ions, for

i t i s upwards of 70 yard s i n le ngth by more than ha l f

a yard i n he ight ; the Importance of i ts compos i t ion

it compri se s no le ss than 530 figure s the pu rpose for

which i t was i n te nd ed
,
VI Z .

,
to be hung a long a wa l l

i ts d e corat ive characte r ; and e spe c ia l ly i ts va lue as a

hi story of th e manne rs
,
costum e

,
armamen t

,
and style

during the e l eve nth ce ntury
,
the date at which i t was

embro id e red—combine to j ust i fy us i n making an ex

c eption i n i ts favour, and i n ass ign ing i t a place i n
th i s tre at i se .

Jubinal,
“ Re ch e rche s, p . 16.

1
‘

The fo l lowing are a few d e tai ls concerning the execution o f this

gigantic embro id ery . The outline s o f the figure s and obj e cts repre
sented were first trace d on the canvas ; the embro id erer th en fi l led in

the space s, outlined by th e d rawing, with thread s laid in paral le l line s,
wh ich Sh e proceed e d to cross with ano ther row o f line s, and finally to
fasten w ith ne ed le stitch es S ee the intere sting work o fM. J . Comte
La Tapisserie d e Bayeux , 79 pho to . p late s. Paris, 1878, p . 6.
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The Baye ux Tape stry i s above all an histori ca l

docum e nt : the c learne ss of i ts s tory
,
the pre c i s ion Of

i ts type s
,
costume s

,
and armou r

,
are i nte re st ing i n the

highe st degre e . Noth i ng i s more cu rious than to

study the way i n whi ch the fi e rce warriors of the

e le ve nth ce ntury we n t to work to embark
,
to se t sa i l

,

to trans—sh ip arms and ammun i t ion
,
to re connoi tre

F IG . I o .
—“ FRAG M ENT OF TH E BAYEU X TAPESTRY .

the ground
,
to fight

,
8t e . But i f we regard the m e ri ts

of th e art i s ti c arrangeme nt
,
we find lame ntab le igno r

ance of the laws of composi t i on
,
Of proport ion

,
and of

pe rspe ct ive . Masse s wi thout ba lance
,
figure s ten

heads
'

h igh
,
pe rsonage s of the se cond p lane bigge r

than those i n the foreground
,
t re e s re pre sente d by

rods wi th ha l f- a- doze n ace s of spade s for l e ave s the se
are d e fe cts that wou ld be se ve re ly c ri t i c i se d

,
we re

they not common to all the product i on s of the pe riod .
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Various othe r hangings may be c i te d , as we l l as

th e Baye ux Tape stry , to Show that i f the re l igiou s

prin c ipl e was s t i l l all-powe rfu l
,
th e se cu lar e lem e n t

had acqu i re d an i mportance i t had not previous ly

posse sse d \Ve have a l re ady m ent ion e d the
“Orbi s

te rrarum pre se nte d to th e monaste ry of S t . De n i s by

Que e n Ad e la ide . About the same t im e , i n the latte r

ha l f of the te nth ce ntu ry , H e dwidge of S uabia em

broid e red an alb for the Abbey of St . Ga l l , re pre se nt

ing the
“Marriage of M e rcu ry and Phi lo logy

,

”
afte r

Marc ianus Cape l la . A hundre d , or a hundre d and

fi fty years late r
,
we find , among the tape str ie s of th e

pri nc ipa l chu rch at Ha lbe rstadt
,
othe r c lass i cal re

minisce nce s
,
no le ss cu riou s : s ide by s ide wi th the

portra i t of Charl emagn e are found those Of Cato and

Se n e ca . (S e e p .

A poem
,
compose d by Baud ri d e Bourgue i l p rior

to h i s nominat ion to the bi shopri c of Do]
,
and d e

d icate d to the daughte r of Wi l l iam the Conque ror
,
i n

1 107 , has pre se rve d for u s the de script ion of a

pri nce ly apartme nt of the end of the e le ve nth and

beginn i ng of the twe l fth ce ntu ry
,
such at le ast as the

au thor saw i t i n imaginat ion . I t was a vast
, e lon

gate d ha l l
,
the wa l l s of which we re cove re d wi th

tape stri e s of s i lk
,
s i lve r, and On one of the

wa l l s we re repre se nte d Chaos
,
the Cre at ion

,
the Fa l l

,

th e D eath of Abe l , and th e De luge . A se cond con

Aurea prmce dunt, argente a fi la se quuntur
,

Te rc ia fi la quid em se rica semper e rant.
—V. 2 1 1

,
2 1 2 .

I t is e vid ent that the author was familiar with the contest o f Pal las
and Arachne as Ovid has d escribed it in theMe tamorphoses.
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taine d Bib l i ca l sce n e s , from Noah to the k ings of

Jud ze a . On a th i rd we re subj e cts take n from Gre c ian

mythology (such as the S ie ge of Troy) , and from
Roman h i story . A hanging re pre se nti ng the Con

que st of England (wi th i deas forc ib ly re ca l l i ng th e

style of the Baye ux Tape s t ry) adorned the a l cove i n

wh ich the prin ce ss ’s be d s tood . The canopy coun te r

fe ite d the sky and the conste l lat i on s
,
spe c ia l p lace s

be i ng re se rve d for the se ve n plane ts . An imm e n se

map of the world i n mosa i c , wi th the se as , the r ive rs ,
the mountai n s

,
and the ch i e f c i t i e s of the g lobe

,
cove re d

th e floor . The be d
,
fina l ly

,
was ornam e nte d wi th

thre e groups of statue s : Phi losophy
,
accompan ie d

by Mus i c
,
Ari thm e t i c

,
Astronomy

,
and G e ome try ;

Rhe tori c
,
wi th Logi c and Grammar ; and Me d i c i ne

,

wi th Gal e n and H i ppocrate s .*

We be l ie ve we may al so att ri bu te to the twe l fth

ce ntu ry a hanging (cort ina seu tape c ium) forme rly

pre se rve d at the Abbey of Murbach , i n A l sace , and
a l ready de c lare d ve ry an c ie n t and most va l uab le i n a

docum e nt of 1464 . On i t we re dep i cted the empe rors
gran ting priv i lege s to the abbots of th i s monas te ry,
w i th the corre spond i ng i n script ion s . The figu re s

we re wove n (inte x ta pannis) . I t i s attribu te d to the

twe l fth ce n tu ry from the fact that the se ri e s o f

empe rors stoppe d at H e n ry V. ( 1 106

The dom inant characte ri s t i cs Of tape st ry abou t

th e midd le o f the twe l fth ce ntu ry we re gravi ty, a

de s i re for we ight and so lemn i ty
,
and a te nde n cy

L . D e lisle , Poeme adre ssé 31 Adele , fi lle d e Guil laume le Con

quérant, par Bandri, Abbé d e Bourgueil ,
” pp . 4 , 5 , Caen, 187 1 .
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toward s abstract ion ; the se ,
i t i s se e n

,
we re the d i s

tinguish ing t ra i ts of the Roman style i tse l f, whi ch

had the n atta i ne d i ts com p le te d e ve l opme nt . I t

cost scu lptors
,
pa i n te rs

,
and d e corators—who so com

ple te ly ignore d nature and so we l l knew how to

re stra i n the i r fe e l ings and to subdue the i r imagina

t i on— but l i tt l e to submi t themse lve s to the exige nc ie s

o f a rch i te ctu re
,
the pre

- emin e nt ly conve nt iona l art.

They had noth ing to sacrifi ce i n orde r to e ndow

the i r figure s e i the r wi th regu lari ty Of featu re or

hi e rat i c immobi l i ty , w i thou t whi ch the so lemn vast
,

and maj e st i c bu i ld i ngs they we re ca l le d upon to d e

corate wou ld have fa i le d to produce the i r fu l l e ffe ct .

I n th i s re spe ct
,
noth ing i s more de corat i ve than

th e
“Be ne d ict ion of Chri st i n the Cathe d ra l o f

Ha lbe rstadt : th e r igid i ty of att i tude , th e po ise d ge s

tu re
,
and the s impl i c i ty of the d rape rie s

,
harmon ise

pe rfe ct ly w i th the e d ifice that se rve s as i ts frame . I t

i s imposs ib l e not to appre c iate the advance a l re ady

made on the hangings of the pre ced ing age ,
“

e spe cia l ly

on that of Baye ux
,
i n which the art i s t d evote s h im

se l f e nt i re ly to hi s s tory, and doe s not troub le himse l f

w i th the ba lancing of his masse s
,
the arrangeme nt of

h i s groups
,
or

,
i n a word

,
with the composi t ion .

The twe l fth ce n tury shows an e qua l advance from

a te chn i ca l poin t Of view . Th e fi rs t crusade ( 1096
1 099) had once more fami l iarise d Europe w i th the

maste rp ie ce s of Byzanti ne -Easte rn tape stry
,
whe n i n

1 146, on th e eve of a new crusade, Roge r of S i c i ly,
afte r a succe ssfu l e xpe d i t ion aga i n st Cori n th

,
Thebe s

,

and Athe ns
,
carrie d away in to captivi ty the s i l k-worke rs



F I G . I I . —BEN ED I CT ION OF CHR I ST .

(Cathe dra l o f H a lberstad t.)
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he the re found . The se he i n sta l le d i n Pa le rmo , h is

capi ta l
,
whe re they soon tra i n e d a schoo l of pupi l s .

H e nce forth th i s art
,
which the Gre eks a l on e amongst

Christ ians had known and cu l t ivate d
,
ce ase d to be a

se cre t to the i nhabi tan ts of Lat i n Europe . The

fabri cs of the S i c i l ian manufactori e s we re on ly, i t i s

true , brocad e s , damasks, sat in s , and othe r s im i lar

s tu ffs
,
made by mach ine ry ; st i l l , th e i n troduction of

s i l k i n to countri e s whi ch had on ly known thi s pre c ious

product by re putat ion , i s an e ve n t too importan t to be

ove rlooke d i n a hi story of tape stry.

Th e re ade r has hi the rto ofte n found u s he s i tate to

i nte rpre t in o ne se nse rathe r than i n anothe r th e

te rms re lat ing to te xt i le art i n which the chron i c l e s or

i nve ntorie s of the Midd le Age s are so profuse . We re

they tape stri e s worked by hand
,
brocade s and s im i lar

t i ssue s
,
or embro ide re d ? H e s i tat i on i s a l lowab le

,

e spe cia l ly i n th e pre se nce of the importan t hanging

Of the
“ Conque st of England

,

”
a work ce rta i n ly

embroide red
,
not wove n . From the twe l fth ce ntury

—and i n thi s re spe ct we are forced to d i ffe r from the

gre at maj ori ty of mode rn arct o logists
*—th e spe c i

me ns pre se rve d i n the churche s and muse ums
,

e spe cia l ly i n Ge rmany
,
prove beyond a doubt that

the high warp proce ss was un ive rsa l ly known . We

may c i te i n th e fi rs t p lace a tape st ry from the church

of Sa i n t Gereon at Co logne
,
fragm ents of whi ch

,
sold

by Canon Bock
,
are pre se rve d i n the muse ums of

Lyons
,
So uth Ke ns ington

,
and Nurembe rg . M .

S e e special ly “ L
’
histo ire générale d e la Tapissierie , French

section, p . 7 .
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cannot be of late r date than the twe l fth ce ntury
Far from sharing the opin ion of M . E sse nwe in,

who

cons ide rs i t to com e from a Byzant i n e workshop , we

re ad i ly be l ie ve i t to have be e n manufactu re d n e are r

us
,
but unde r the i n sp i rat i on of som e Ori e nta l fabri c .

I ts web i s l oose
,
and i ts colou rs are confine d to gre e n

and brown , re d and blue
,
on a background whi ch was

pe rhaps once

The tape stri e s of the cathe dra l of Ha lbe rstad t can

appare ntly c la im an a lmost equa l ly gre at antiqu i ty .

This se ri e s
,
hung above the sta l l s Of th e cho i r, cons ists

of two parts
,
e ach me asuring forty- thre e fe e t i n l ength

by thre e and a ha l f i n he ight . On i t are se e n by the

s id e of sce n e s from the Old Te stam e nt (th e Life of
Abraham and Jacob ’s Dre am ) , the figure s of Chri s t and

the twe lve Apost le s
,
St . Ge orge s laying the Dragon ,

Cato (wi th a scrol l bearing the i n script ion De nigrat

m e ri tum dantis mora) , and Se n e ca (with the inscrip
t ion Ou i c i to d at bi s d at) and fina l ly a king or

empe ror
,
d e s ignate d by the words Karo lus re x

,

doubt le ss Charlemagne . Th e out l i ne s are marke d

w i th rathe r broad dark brown l i n e s . Light and

shad e are produce d by the d im inut ion or stre ngthe n

ing of th e ch ie f tone . The ge ne ra l e ffe ct i s o ne of

d ign i ty withou t st i ffne ss . Kugle r
,
to whom we are

i nd e bte d for the pre ce d ing informat ion
,
attri bute s th e

tape stri e s of Ha lbe rstadt Cathe dra l to th e e nd of the

twe l fth ce ntury . Accord ing to Canon Bock
,
th i s se r ie s

i s st i l l more anc ie n t
,
for h e cons ide rs i t to be l ong to

the e le venth ce ntu
’ry .

“ Gaz e tte (les Beaux Arts
,

18 77 , vol. ii. , p . 273
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I n th e face of such convi nc ing te st imony , i t

se ems imposs ib le any l onge r to suppose that h igh

warp tape stry on ly arose at the end of the thi rte e nth

ce ntury
,
and that th e e arl ie s t me nt ion made of i t i s

to be found i n the Livre d e s Métie rs ” of E t ie nne

Boi le au . The high warp was known to th e Egyptians ,
th e Gre eks

,
and th e Romans

,
and he ld in unflagging

favour
,
during fi fte e n ce nturie s

,
i n We ste rn As ia,

e spe c ia l ly i n Pe rs ia. I t may have be e n mom e ntari ly

sacrifi ce d to othe r me thods
,
bu t i ts se cre t was n e ve r

lost . St i l l le s s can the i nve ntion of th i s i nge n iou s

proce ss be attribu te d to so late a pe riod as th e

th i rte e nth ce n tu ry. The Crusade s , which re vive d so

many othe r branche s of de corat ive art
,
may we l l have

mad e the i r fe rt i l i s i ng i nflu e nce fe l t i n th i s branch

a l so .



CHAPTER V I I .

T I I E TH IRTEENTII CENTURY .

RENAI SSANCE OF TAPE
'

STRY.

the thi rte e nth ce ntu ry a spi ri t o f l i fe and

poe try ove rran Europe from e nd to e nd . The

narrowne ss and arid i ty of the ologica l t rad i t ion we re
shatte re d the e ra of re storat i on , of re conc i l iat ion be

twe e n man and natu re , succeeded to the l ong pe r iod

of separat ion ; hOpe blossom e d anew ; young and

ge ne rous blood flowe d i n the ve i n s of the ge ne rat i on

that re cogn ise d Fre de ri ck I I . and St . Lou i s as

le ade rs . Goth ic arch i te ctu re now re corde d h ergrande s t

tri umphs
,
and statuary saw the great scu lptors of

the Fre nch cathedra l s ari se on one s i de
,
and N i cholas

and John of Pi sa on the othe r ; Giotto , the immorta l

founde r of the Tuscan school , awoke pa i n t ing from

i ts le thargy ; manne rs softe n e d and be came more

ch iva l rous a ge n ia l l uxury re place d the co ld sumptu

ousne ss of the Romance pe riod ; the We ste rn world at

l ength re cove re d i ts e qu i l ibrium and once more spre ad

i ts wings .
Tape st ry—l i ke fre sco , e name l l i ng

,
min iature and

glass pa i n t ing— took part i n the re -awake n ing Of art

i t se rve s to i nte rpre t new aspi rat ions ; th e age had
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to the ground and conce ale d th e doors “ I t shoul d

be Obse rved
,

says Vio lle t- le—Duc , from whom we

quote th is accoun t ,
“ that the doors of the i n te rior

we re not fou r or fi ve fe e t wid e—such as we re mad e

about the midd le Of the s ixte e nth ce ntu ry—but on ly
bays thre e fe e t W i de at the u tmost, and s i x h igh,
wi thout fold ing doors . A ve rt i ca l s l i t made i n the

tape st ry pe rm i tte d e ntrance and e xi t by ra i s ing one

of the flaps of the hanging; I t was e asy to conce a l

on e se l f behind the se tape s tri e s ; the re fore , those who

wished at any t ime to be a lon e we re care fu l to

e xamine the hangings around the room . I n Shake

spe are ’s t rage dy
,
pe rce ivi ng that some o ne behind the

hanging l i ste ns to hi s confe re nce wi th hi s mothe r,
Hamle t d raws hi s sword and p ie rce s Po lon iu s through

the tape stry. I f we imagin e the sce ne i n a ha l l

e nt i re ly d rape d with tape st r ie s
,
Of which the fringe s

swe e p the ground
,
Hamle t

’s act i on i s te rrible i n

e ffe ct ; bu t i f Polon iu s we re on ly hidd e n beh ind a

door- curta i n
,
l i ke a chi ld p laying at h i de and se e k ,

the n h e was m e re ly a s imple ton
,
and the sword - thrust

th e act of a

The sphe re of tape stry
,
howe ve r

,
was not confine d

to in te ri or d e corat i on ; as i n ant iqu i ty
,
i t was i ntro

duced whe reve r a fe st iva l was he ld—in the publ i c

square s
,
i n the tourname nt l i sts

,
and i n the camps .

At th e coronat ion of Pope Gregory IX .,
at Rom e

,
i n

1 227 , carpe ts wove n i n Egypt , or dye d i n I nd ia or in

Gau l , cove red the court of the Late ran i n Ge noa
,
at

it Dic tionnaire duMobilier.
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the e ntrie s o f I nnoce n t IV .
,
i n 1 244 and 1 2 5 1 , the

s tre e ts we re adorne d wi th d rape rie s Of c loth of gold

and of s i l k wi th purp l e fabri cs
,
and wi th pa i n te d

hangings pictis The n the re we re the

bann e rs
,
which floate d i n the midst of re l igiou s and

mi l i tary proce ss ions the sadd le - c loths of horse s
,

wi th ri ch armoria l be ar i ngs ; the s carle t pavi l ion s
“
embro i de re d wi th ri ch work

,
such as S t . Lou i s

se n t, i n 1 248 , to the Khan of Tartary
,
whi ch con

tained the Adorat i on of the Magi and Sce n e s

from th e Pass ion . The use s of tape s tr i e s be cam e so

nume rou s and so vari ed
,
that at las t spe c ia l name s

we re give n to them , accord i ng to the pos i t i on ass ign e d .

Those that form e d the i n te rior of te nts
,
or se rve d as

foot - carpe ts
,

and tab le or be d cove rs
,
we re ca l le d

“
aucube s

”

; those that cove re d the frame -work and

th e exterio r canvase s we re “
tre fs

”

(from trzf otinzn) ,
be cause te n ts we re orig i na l ly compose d of thre e

p iece s of triangu lar mate ria l
,
of d i ffe re n t co lou rs .

Th e song of Auberi o f ~ Burgund y de scribe s one of

the se te nts for us

“Du tre f sont large l i giron,
Beste s sauvage s i o t agrant fuison
Li tres fu rich e s nulme illorme vit-on

Vermaus e t ind e s
,
e t d e mainte fa ison.

S or le pome l ont assis le dragon,
Dont l i o il liusent ausi que d

’
un charbon.

Pierre s i
’

o t qui sunt d
’

un gran renon

Par nuit o scure tout c ler y véo it-on
Plus d ’

une arch ie entor e t e nv iron.

if Se e
“ Re ch erche s of M. F . Mich e l , vol. I I .

, pp . 347 , 348 ,

359 , on the use o fwo ven or embroid ered banners.



86 TA PESTR Y

La mer i fut po rirtraicte e li po isson,
li t tui t li o ir d e France le ro io n

,

Des Clo evis qui tant fut lo iaus hom .

S e o ir y puent b ien quatre cent baron.

I f w e cons id e r the subj e cts re pre se nte d on the

hangings of th i s pe riod—whe the r h igh warp tape st ri e s ,
or de corat ive embroide ri e s im i tat i ng tap e st rie s—we
find fu rthe r e vide nce of th e d e ve lopme nt Of our art.

Re l igious composi t ions we re st i l l undoubte d ly ve ry

nume rou s ; amongst the se we may Ci te the great

hangings (pa /mi magni) form ing part of the tre asu re
of the Church unde r Bon i face V I I I . ( 1 295 ) one ,

with

the Lord ’s Suppe r
,
frame d i n golde n vi n e - le ave s ;

anothe r
,
with Chri s t having St . Pe te r and St . Pau l

on e i the r s ide
,
i n a ha lo e nc i rc le d by ange l s a thi rd

wi th figure s of the bi shops and a l so the dosse re ts

give n to the cathed ra l of Anagni , by the same Pope ;
the story of Samson

,
Chri st on the Cross

,
w i th the

Virgin and sa i n ts , 81C.

Sti l l
, the se cu lar e leme nt , from that t ime , acqu i re d

an importance which i ncre ase d year by ye ar. Th e

Ge rman poe t
,
H e i n ri ch von d em Turlin

,
i n h i s poem

e nt i tle d “De rAve ntiu re Krone ,
” compose d about 1 220 ,

de scri be d hangings repre se nt ing the s tori e s of Pari s

and H e le n
,
of Troy

,
and of fEne as. Th e hanging of

Que d limburg,
the

“Marriage of Me rcu ry and Phi lo

logy
,

”
was a l so made abou t thi s t ime .

As a ge ne ra l fact , we cannot too ofte n repe at that

i t i s d i ffi cu l t
,
eve n i n th e th i rte e nth ce ntu ry

,
to d i s

tinguish embroide ri e s , brocade s , damasks, and ve lve ts,

Jubinal, LaMoyen Age e t la Renaissance
,

vol. ii.
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worke d a hanging de st i ned for the de corat ion of

the choi r Of h e r church . S he chose for he r subj e ct

the
“Marriage of M e rcu ry and Ph i lology

,

”
afte r

Marc ianus Cape l la
,
the subj e ct we have a l re ady

se e n o n an alb embroide re d for th e conve n t of

S t. Ga l l . Kugle r thus e st imate s th i s st i l l e xi st ing

work
,
which h e e xpre ss ly de clare s to be wove n (i n

Wol le gewirkt) :
“
The s tyle i s un equa l

,
the cartoons

be i ng e vide ntly by two d i ffe re nt art i sts : some t im e s i t

approache s the ord inary mode Of the pe riod
,
whi lst i n

othe r parts—in sp i te of some Byzanti n e remin isce nce s
i t r i se s to such pe rfe ction of form

,
such harmony

of p roporti on
,
such grande ur

,
and such knowledge

of drape ry
,
that one l ooks on i t as the man i fe stat i on

of an art at i ts ze n i th .

”

A few years late r (afte r 1 220 ) Abbot Albe rt, i n

the Conve nt of We ssobrunn , had two hangings mad e

(tapetes pietnrw nziralzi/is e t variee tex tures) , o ne

of which repre sente d the Vision s of S t . J ohn .

Th e carpe ts made i n the se cond ha l f Of the

th i rte e nth ce ntu ry by J e anne
,
Abbe ss o f the conve n t

of Lo then
,
ne ar M inde n i n We stpha l ia

,
we re em

broide re d (d en artifi eiose d epz
’

eta ) , not wove n . They

repre se nte d the foundat i on of the conve n t of Lo then.



CHAPTER V I I I .

TH E FOU RTEENTH CENTURY.

TH E COURT OF CHARLES V. AND N ICHOLAS BATAILLE . THE

APOCALYPSE OF TH E CATHEDRAL OF ANGERS . THE \VORK
SHOPS OF PARI S AND OF ARRAS .

I N h is admi rab le study of the h istory of the arts i n

France during the fourte e n th ce ntu ry
,
M . Re nan has

forme d an e st imate of th i s e poch wh i ch afford s

abundan t mate ria l for re fle ct ion . Afte r showing that

the progre ss mad e in th e fourte e n th ce ntury cannot

be compare d e i the r w i th that whi ch marke d the

th i rte e nth
,
or wi th that

’

wh ich i n I ta ly gave to th e

fi fte e nth ce ntury th e nam e of Re na i ssance , he adds

that the art of the fourte e nth ce ntu ry was
,
i n the

ma i n
,
s imp ly that of the pre ce d ing one pe rfe cte d i n

de ta i l in all that re qu i re d pat ie nce and practice
,
bu t

d ebase d as regards ge n e ra l i nsp i rat ion and origi n

a l i ty . This ce n tury e ffe cte d i n e xte nt and i n var i e ty

that whi ch i t cou ld not accompl i sh i n e levat ion of

tone and i n grande ur . Forms
,
form e r ly n egle cted

,

now acqu i re d importance soci e ty
,
whi ch had h i the rto

rema i ne d wi thou t taste fo r the be aut i fu l
,
began to

take appre c iat ive i nte re s t i n i t ; and se cu lar art, un t i l

now consigne d to a se conda ry rank
,
mad e a remark

ab le advan ce .

“ Roya l ty
,
h e cont i nu e s

,

“ doe s not
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suffi ce to uphold a gre at moveme n t of spontan e ous

art. Mun icipa l republ i cs are n e ed ed for th i s , or sma l l

cou rts corre spond ing to natu ra l d ivi s ions . The House

of Burgundy re al i se d some Of the se cond i t ion s : but

bad Flemish taste kept i t i n a state of vu lgar pon

d e rous l uxury wi thou t ide a l s . Loui s of Orle ans

was a l re ady a d isc ip le of the Re na i ssance , i t i s true ;
but he lacke d stabi l i ty Of purpose . I ta l ian h i story

has no o ne to compare wi th Charle s V. for i n tegri ty

and good se nse , but th i s e xce l le n t sove re ign
,
i t must

be admi tted
,

a lways re ta i n e d a somewhat he avy
,

vu lgar
,
and bou rgeoi s taste . H igh art i s n e i the r th e

re su l t of hon e s t e ffort, nor of the frivolous trifl i ng of

amiable blund e re rs . Ge n ius i s e sse nt ial to i t. I t

shou ld not be forgotte n that I taly, which revive d the

arts
,
i n troduce d at the same t ime th e Rena i s sance of

l i te rature and of ph i losophi ca l thought, i n short the

gre at awake n ing, which , too soon counteracted

amongst us , se t human i ty once more on the road to

great things , from whi ch i t had be e n drive n by ignor

ance and depravi ty of m ind .

”

Havi ng de fine d the ge ne ra l i n te l l e ctua l movemen t
of the fourte e nth ce ntury, we wi l l now e nd e avour to
t race the deve l opme nt of tape s try during th i s pe riod

,

and to show to what exte n t i t submi tte d to con tem

poraneous tas te , and se rve d as i t s m e d ium of e x

pre ss ion .

I t i s not wi thout re ason that we have ope ne d th is

chapte r by a re fe re n ce to Fre nch art. I n the las t

ye ars of the thi rte e nth ce ntury and the fi rs t years

Of th e fourte e nth
,
the manufacture o f - tape st ry was
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The tapiss ie rs sarraz ino is
,
who mad e the shaggy

and th i ck carpe ts s im i lar to mod e rn “moque t te s
,

we re on ly a l l owe d to use wool le n thre ads for the i r

carpe ts , and flax and hemp for the canvas and

borde rs . The employm e n t of tow was rigorous ly

forb idde n th em . Th e dye i ng of the wool , which

re qu i re d spe c ia l care
,
cou ld be done by the worke rs

themse lve sfi ‘ Th e ru l e s for th e “ tap i ss i e rs no stre z
”

(a te rm the m e an i ng of wh i ch has be e n much d i s

cusse dH we re i nfin i te ly le s s s tri ct the appre n ti ce sh ip

was for fou r ye ars i ns te ad of e ight and i f they we re

on ly a l l owe d two appre nti ce s at a t im e
,
th e numbe r

of th e i r compan ions (vallés) was un l im i ted ; i n short ,
e ve ryth i ng te nds to prove that thi s corporat ion on ly

manufactu re d ord i nary stu ffs
,
which had noth i ng to

do wi th th e art of tape s try.

I n 1 30 2 ,
the Provost Pie rre le J ume au inco rpo

rate d wi th th e fre e dom of the tapiss ie rs sarraz ino is

anothe r c lass of tape st ry—worke rs , ca l l e d “ high -warp

workme n
,

” who n e i the r m ight nor shou l d “work i n the

town of Pari s un t i l they we re charge d on oath
'

and

sworn in
,
as they we re

,
to hold and ke e p all th e

poi n ts of th e ord inance of th e sa i d hand icraft . I The

new - come rs we re ten i n numbe r.

Le spinasse e t Bonnardo t
,

“ Le Livre d es mé tiers d
’

E tienne

Bo ileau,

”
Paris, 1 879, §"lxvii. S e e a lso Depping, “ Reglement sur

le s arts e t m étiers d e Paris, re
’

diges au X I I I e siécle e t connus sous le

nom d e
‘ Livre d e s métiers d ’

E tienne pp . 1 26
, 404, 4 1 0 .

Paris, 1 837 . T Labord e , “
G lo ssaire ,

” p . 5 1 2 .

I
"Depping, p . 4 1 0 . For the subsequent vicissitud e s o f the cor

poration o f tape stry-wo rkers,M. De vil le may be consulted Re cue il
d e statuts e t d e d ocuments re latifs a la corporation d e s tapissiers, d e
1 258 a 1 875 . Paris

,



THE FOURTEENTH CENTU R Y . 93

Thi s importan t text conta i ns the e arl ie st m e nt ion

known of the expre ss ion “ high warp .

” But i t doe s

not fo l low tha t be cause the te rm was new
,
or be cause

th e corporat i on d id not p re vious ly exi st i n Pari s
,
that

the
“high warp was t i l l the n

,
unknown i n Europe .

Th e . te rm “ l ow warp appe are d much late r st i l l

abou t the end of the s ix te e nth or th e beginn i ng of the

s e ve nte e n th ce ntury—y e t i t i s now un ive rsa l ly ad

mitte d that , from the fou rte e nth ce n tu ry, tape str ie s

we re manufactu re d by th i s proce ss ; on ly they w e re

ca l le d tread le tape str i e s
,
be cause they we re made by

me ans of a loom se t i n mot ion by a t re ad le . Our

argum e n t has be e n ve ry i nad equate i f
,
i n the pre

ce d ing page s
,
we have not succe e d ed i n provi ng that

warps we re use d to fabr i cate the fragm e nt of tape stry

i n the Lyons Muse um ,
the hangings Of Ha l be rstadt

Cathe dra l
,
and those of the Abbey of Qued limburg,

all of them works of far e ar l ie r date than the ye ar

1 30 2 . The last C rusade s
,
by p lac i ng Europe i n

c lose r con tact wi th the Eas t
,
favoure d th e deve lop

m e n t of thi s art
,
and e ve ryth i ng te nds to prove that

i t has n eve r cease d to be he l d i n honour among the

Orie nta l s . The late st i nve s tigat i on s of J u le s Quicherat

show that the oge e
, and the oge e arch a l so

,
we re

b rought from the Eas t by the Crusade rs .

But i t i s by no me ans e s tab l i she d
,
so far as Arras

i s con ce rne d
,
tha t Pari s pre ce de d that town by ha l f a

ce n tury in the product i on of h igh -warp hangings
,
as

has late ly be e n asse rte d . The re se arche s of Canon

D ehaisne s prove i nde e d that Machau t
,
Counte ss of

Artoi s
,
in 1 31 1 , pai d for

“
a wool le n c loth

,
worke d
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with various figure s
,
bought at Arras

,
and that i n

1 313, she orde re d i n the sam e town
“V dras ouvrés e n

haute Thus the capi ta l o f Arto i s—whose name
was give n to the marve l l ous fabri cs the manufactu re

o f wh ich was the re brought to such a high state of

pe rfe ctio nfi ve ry c lose ly fol lowe d Pari s , e ve n i f i t d i d

not pre ced e i t .

The e leva t ion of Coun t Bal dwin of Flande rs

( 1 204) to the impe ria l th rone may have he lpe d to

fami l iari se the Flemish wi th th i s art of the high

warp
,
whi ch we know had ne ve r ce ase d to flouri sh

i n th e
,
East . We are i n c l i ne d to agre e

,
as to th i s

,

wi th th e c leve r hypothe s i s of a mode rn wri te r on

tape stry. The Byzanti ne hangings brought in to the
Ne the rlands may have se rve d as mod e l s for th e
“ p i cture d cloths of gold , which soon made a br i l l ian t

advance ; i t i s a l so poss ib le that the Flemish art ists

we nt to Constan ti nop le to find ou t the se cre ts of th i s

manufacture
,
or that they may have le arn t them from

the Byzanti ne art i s ts se nt by the new empe rors to

the i r nat ive country . I t i s ce rta i n that the Flemish

put as ide du l l and pale co louring i n the i r tape strie s ,
to adopt more vigorous and bri l l ian t tone s

,
re fle ct ion s

of the Easte rn sky . I t i s no l e s s ce rta i n that
,
from

th e fi rs t ye ars of the th i rte e nth ce ntury—in 1 2 1 3

Dam
,
the n the port of Bruge s, conta i ne d , amongst

treasure s col le cte d from all parts of the world
,
Syrian

“ La Tapisserie d e haute lisse a Arras avant le X Ve S teele ,

d
’

apres d es documents inédits, ” p . 2 . Paris, 1 879 .

i
‘

I t is known that the I talians use the word “
araz z o

, and the

English the word arras, , to d esignate high warp tapestry .
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The wan t o f re ciproca l i n te re st be twe e n k ind re d

i ndustrie s a l so e xpla i n s
,
to some e xte n t

,
why the

gre ate r numbe r of the Flemish towns , i n sp i te of the i r

sk i l l i n the manufacture of c loths and othe r products,
we re so tardy i n fol lowing th e e xample se t by Arras .
Brusse l s

,
de st in e d late r to e c l ipse not on ly A rras, but

also Pari s—th e de fin i te t ri umph of whi ch date s on ly

from the cre at ion of the Gobe l i n s—p laye d i n the

fourte e nth ce ntury bu t a s l ight part i n the hi story of

tape stry. We on ly know that i t posse sse d i n 1340

o ne corporat ion Of tape stry-worke rs (tapitewezrers
carpe t-we ave rs ’fl. We find high -warp worke rs at

Tournay i n 1 352 ,
at Va le ncie nn e s i n 1364, and at

Li l le and Douay st i l l late rflr
A hanging

,
pre se nte d to the Gobe l i n s Muse um by

M . Le
'

on y E sco sura
,
shows us What high-warp

tape stry was i n th e fi rs t ha l f of the fou rte e nth

ce ntu ry . On th e right, an Old whi te -be ard e d man

wi th bare fe e t e xte nds hi s arm s to the Vi rgin
,
ap

pro ach ing and supporti ng th e d ivi ne chi ld
,
who

,

stand ing on a table
,
b le sse s wi th h is right hand ;

i n h i s l e ft i s se e n an apple . Anothe r aged man

and a young woman
,
carrying l ighte d tape rs

,
com

ple te the compos i t ion , Whi ch stands ou t from a purple
background d iape re d w i th vi ne - le ave s . The mate ria l

i s compose d of woo l and s i l k ; and on ly n in e te e n

co lou rs we re employed i n i t .

if \Vauters, Les Tapisserie s bruxelloises, p. 31 . Brusse ls, 1 878.

T The history o f the workshops in these different towns has be en
most care ful ly stud ied by M. A lexandre Pinchart, in the

“ H istoire
générale d e la Tapisserie tapisseries flamand es.

”
Paris

,
Dallo z .
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I n e xamin ing th i s ve n e rable pi e ce
, the O lde s t

spe c ime n of the Franco -Flemish h igh warp h i the rto
known , i t i s imposs ib le not to be struck by i ts e sse n

tially de corat i ve characte r. Whate ve r the bu i ld ing
may have be e n for which the “ Pre se ntat ion i n the

Temple ”
was de st i ne d

,
i ts arch i te ctu ra l l i ne s cou ld

bu t be emphas i se d by i ts harmony and c le arn e ss of

F IG . I 4 .
—TH E P RESENTAT ION I N TH E TE M PLE .

(Co l le ction ofM. Escosura , )

compos i t ion
,
and i ts i ne xpre ss ib le tone of ca lmn e ss

and d ign i ty
,
ve ry rare ly found i n the more ambit ious

hangings of the succe ed ing p e riod .

Grant i ng that the e xi ste nce of h igh -warp work

shops
,
from the fi rs t ha l f of the fourte e nth ce ntury

,
i s

authe n ti ca l ly e stabl i she d i n Pari s
,
A rras

,
Brusse l s

,
or

Tournay
,
s t i l l the h i story of th i s art doe s not re a l ly

pre se n t much i nte re s t un t i l the re i gn
“

of Charl e s V .

( 1364— 1380 ) i t i s on ly from th i s t im e that w e are

H
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able to t race the works of the art i sts attache d to the

se rvice of the k ing and hi s fol lowe rs
,
and to study ,

e i the r i n th e origina l fabrics
,
or i n th e i nve ntorie s

which have com e down to us
,
th e t re asure s pre se rve d

i n the store - chambe rs of the Court Of France .

The i nve ntory d rawn up towards the e nd of the

re ign of Charle s V .

,
i n 1 379

— 1380 ,
shows how e age rly

thi s k ing
,
surname d th e Wise , co l le cte d the pre ciou s

fabri cs of the Fre nch and Fl emish workshops . To

ge the r w i th i nnume rable shaggy carpe ts , and upwards

of o ne hundre d and th i rty armoria l tape str ie s , we find

the de script ion of th i rty- thre e important hangings

(pre se rve d at the Louvre ) , som e of which we re com

pose d Of seve ra l p i e ce s , and wh ich , und e r th e t i t l e of

tapi s a image s
,

” se rve d for the de corat ion of wa l l s .*

The Duke s of Anj ou
,
of Be rry

,
and of Orle ans

forme d a k ind of sp le nd id aure o le at the court of

France , and a l so at the Duca l Court of Burgundy
,
from

which i t i s not e asy to take our eye s . The se words

of th e Ma rqu i s d e Labord e are most appropriate
,
i f

we turn from th e hi story of th e arts i n ge ne ra l to that

of tape stry . Th e Duke of Anj ou d ist i ngu i she d him

se l f by commiss ion ing th e tape stry o f th e Apoca lypse
,

de st i ne d for the Cathedra l of Ange rs , as we l l as many

othe r ve ry va l uable se ts . Phi l ip the Hardy
,
Duke of

Burgundy
,
a l so fi l le d h i s store - chambe r wi th the

ri che s t hangings
,
acqu i re d e i the r i n Pari s or i n Arras

,

and thus i ntroduce d a s tyle of luxury which be cam e

he red i tary i n h i s race . As to the i r ne phew, Lou i s o f

9“Labarte
,
Inventaire du mobilie r d e Charle s V . ,

ro i d e France ,
p . 378 et seq. Paris

,
1 879 .
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re ce ntly be e n c le ared up,

* repre se nt the deve l opm e n t

of Pari s ian tape st ry i n the last th i rd of the fou rte e nth
ce ntu ry , that i s , during the whole of the re ign of

Charl e s V. and part of that of h i s succe ssor Charle s

VI . The fi rst of the se
,
N i colas or Col i n Bata i l le ,

c i t i ze n o f
'

Paris
,
mad e h i s appe arance i n 1363, and

d i e d be twe e n 140 2 and 1406 ; i n th e i nte rva l (he was

both manufactu re r and m e rchant) he provide d in

nume rable hangings
,
as i n te re st ing i n subj e ct as th ey

we re pre c ious i n workmanship
,
for the king, hi s

brothe rs , or hi s unc le s , Phi l ip the Hardy , Duke of

Bu rgundy , and Loui s I . Duke of Anj ou , for the cou rt ,
and e ve n for fore ign sove re igns

,
such as Amade us V I .

,

Count of Savoy .

One of the se hangings
,
the Apoca lypse of the

Cathe dra l o f Ange rs
,
i s s t i l l e xtant

,
i n part at le ast .

Comme nce d i n 1376 for Lou i s of Anj ou , thi s ce l e
brate d se rie s was conti nue d

,
subse qu e nt ly to 14 1 7 ,

by d i re cti on of Yo lande of Arragon ; Ren e
’

of Anj ou

cause d i t to be proce e de d w i th duri ng the pe riod

from 1431 to 14 53 ; and the las t p ie ce was adde d to

i t i n 1490 by Anne Of France
,
daughte r of Lou i s X I .

This imm e nse composi t ion
,
says M . d e Fa rcy i n

h i s i n te re st ing work de vote d to it
,Twas wove n e n

tire ly of vari ous co lou re d wools on a whi te wool warp
,

and origi na l ly compri se d a cons ide rable numbe r of

S e e the work o fM. Guiffrey entitled “ N ico las Batail le ,
tap issie r

parisien du X IVe
siecle , auteur d e la tapisserie d e I

’

Apo caly pse

d
’

Angers,
”
Paris, 1 877 ; and “ Le s Tapisse rie s francaise s, publish ed

by the same author in L
’
I I isto ire générale d e la Tapisse rie .

"
l
‘ Notices archéo logiques sur le s tentures e t les tapisseries d e la

cathédrale d ’
Angers,

” pp . 2 1
,
23. Ange rs, 1 875.
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p ictu re s
,
d ivide d i nto se ve n parts o r p ie ce s of te xtu re ,

e ach of whi ch was upwards of fi ve yards high by

abou t twe nty- fou r yards long. Each pie ce was

compose d of o ne great figure se ate d i n a Gothi c

n i che and me d i tat i ng on the Apoca lypse
,
and of two

se ts of se ve n pi ctu re s p lace d above—with a l te rnate

re d and blue backgrounds arrange d l i ke a draught

board— o f the same he ight as the n iche . The com

pos i t ion run s from le ft to right
,
beginn ing at the

uppe r se rie s and be i ng cont i nu e d i n th e l owe r i n l ike

orde r. Be twe e n th e two se rie s i s a brown band
,

s trongly con trast i ng w i th the greyi sh framework Of

th e p ictu re s
,
and conta i n i ng ve rse s

,
i n whi te or re d

Goth i c le tte ri ng abou t two and a -ha l f i n che s h igh
,

corre spond ing t o e ach sc e ne i n th e uppe r row .

'A

s im i lar band i s p lace d unde r the l owe r se rie s .

Above the whole the art i st has depic te d the sky

sprinkle d wi th stars and pe ople d wi th ange l s
,
some

s i nging and p laying on mus i ca l i nstrume nts
,
and

othe rs be ari ng e scu tche ons . B e l ow i s spre ad th e

e arth
,
bright wi th grass and flowe rs

,
and e n l ive ne d

wi th con ie s and othe r sma l l an ima l s .

The art i st to whom the e xe cut ion Of th e cartoons ,
or as they we re the n ca l le d “

pourtraiture s e t pa

t rons
,
was i n truste d

,
was no othe r than H ennequin

or J e an d e Bruge s
,
pa i n te r-in- ord i nary and va l e t

of Char le s V . H e drew his i n sp i rat ion s for h i s

compos i t ion s from min iatu re s i n a manuscrip t be

l onging to the Roya l l ibrary, which Charle s V . le n t
,

for th i s purpose
,
to h i s brothe r the Duke of Anj ou .

*

S e e the article o fM. Giry in L
’

Art,
”
24th December, 1876.
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magn e succouring King J ourda i n
,

” “Lad ie s and

Ge ntl eme n Fish ing
, &c .

*

I t wou ld be a task beyond the l im i ts of th i s work

to e nume rate th e hangings manufactu re d i n Pari s i n

the latte r ha l f of the fou rte e nth ce ntu ry, from the

common e st gre e n fabri cs at s ixte e n sous th e e ll
,
to

the pictoria l tape stri e s wove n w i th gold , worth n i ne
l ivre s twe lve sou s the e ll 8 5 . i n Eng l i sh mon ey)
we confin e ourse l ve s to re fe rr ing th e re ade r to

L
’

Histo ire généra l e d e la Tapi sse ri e ”

(French se c

t ion ) , i n which much i n format ion may be found .

From the midd le of the fou rte e nth ce ntu ry the

F lemish workshops qu i te e qua l le d i n act ivi ty those of

Pari s . Th e marriage of Phi l ip the Hardy
,
Duke of

Burgundy
,
with the daughte r and he i re ss of th e Count

of Flande rs
,
i n 1 369 , gave an extraord inary impe tu s to

the se manufactu re s
,
e spe cia l ly i n Arras . Thi s Pri n ce

d id not l im i t h imse l f to p laci ng importan t suppl ie s at
the d isposa l o f the high -warp worke rs of that town h e

offe re d the highe s t i nducem e nts to the i r e nde avours
,

as whe n he gave o ne of them
,
Miche l B e rnard

,
a com

mission for the magn ifi ce n t and co lossa l “Batt le of

Ro sbe ck
,

”
which m e asured upwards of two hundred and

e ighty- fi ve square yards , and cost two thousand s ix

hundre d francs d ’or, an e normous sum at that e poch -

l
:

During upwards of thi rty ye ars , Phi l ip the Hardy

un ce as ingly lavi shed the greate s t e ncourageme n t on
“ H isto ire générale d e la Tapisserie ; Tapisseries francaises,

pp . 1 6, 1 8 .

T S ee
“ L

’
H istoire générale d e la Tapisserie , F lemish se ction

,
by

M. Pinchart, p. 6 et seq. We borrow th e accompanying information
on th e history of th e manufactures at Arras from this exce l lent work .
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th e Arte s ian manufactu re s . H e ord e re d or purchase d

a
“Pastora l

,

”
th e

“H i s tory of Fro imo nt d e Bord e aux
,

the
“ H i s tory of Wi l l iam of Orange

,

”
th e

“ Story of

S t . Ge orge
,

”
the

“ Vi rtu e s and Vice s
,
the

“H i s tory

of King Al exand e r and of Robe rt th e Fusi le e r
,

”
th e

“ S tory of Doon d e la Roche
,

”
the

“Coronat i on of Our

Lady
,

a
“ Story of She ph e rd s and Sh e phe rd e sse s

,

th e
“ Li fe of St . Margare t

,

”
th e

“ S e ve n Age s
,

”
th e

“Li fe of S t . Ann e
,

”
the “ H i story Of Octaviu s of

Rom e
,

”
the “Story of P e rc iva l th e Gau l

,
the

“H i s tory

of K ing C lovi s
,

”
th e Hunt of Guy of Romany

,

”
the

“ Story of S t . Anthony
,

the
“H i s tory of King

Pharaoh and th e pe ople of Mose s
,

”
th e “ H i story of

Amis and Amie
,

”
81 C

The most flatte r i ng t e st imony that th e high -warp

worke rs of Arras can have d e s i re d
,
was accord e d them

by Baj az e t, one of the fi e rce s t conque rors known i n

hi s tory . The son of Ph i l i p the Hardy be i ng mad e

pri son e r at the batt le of N i copol i s
,
i n 1 396, th e e nvoy

se n t to treat for h i s ransom re porte d that the Su l tan
“wou ld be p l e ase d to se e som e high -warp tap e s tri e s

worke d i n Arras
,
i n P i cardy

,
but that they shou ld

repre se nt good o ld s tor i e s .

” Phi l i p the Hardy acte d

on th i s advice ; h e se nt off two pack - horse s lad e n

with “ high-warp c loths , col le cte d and mad e at Arras
,

th e fin e s t that cou ld be found on th i s s i de the

mountai n s . The subj e ct of the se hangings was the
“H i s tory of A le xande r .”

We do not th ink th e tape st ry worke rs of Arras

owe d th i s Eu ropean reputat i on to the employm e nt of

any spe cia l proce ss, or to the e xcl us i ve usage of th i s
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high—warp manufactu re
,
which appe ars for som e t ime

to have be e n cons ide re d a se cre t . We fu l ly agre e
,
i n

th i s re spe ct , wi th the j ud i c ious remarks of M . Pi nchart
“Th e supe r iori ty of the te xtu re and of the dye s i s
the so le cause of the reputat i on of th e
The me nt ion , so fre que nt ly made i n docum e nts of th e

pe riod of th e work of Arras
,

” of th e “ fi ne thre ad of

Arras
,
shows that con temporari e s i n te nd ed to d e sig

nate the r i che st
, the most pe rfe ct

,
and the most

va l uable tape strie s that we re the n made
,
and not any

spe c ia l s tyl e of tape stry.

Communi ty of trad i t ions and aspi rat ion s j ust ifi e s

u s in b e l i evi ng that th e publ i c i n the Wa l loon and

Flemish provin ce s
,
as we l l as i n the Fre nch provi nce s

prop e rl y so ca l le d
,
appre c iate d th e sam e repre se nta

t ion s
,
and that th e ar t i s ts tre ate d them in much th e

same s tyle . I t wou ld be d i fficu l t for us to form a

conclus ive j udgm e n t
,
as to th e la s t poi n t

,
on any com

pari son of obse rvat ions
,
by re ason of th e scarc i ty of

tape stri e s of that epoch . But th e i nve ntori e s of th e

t im e give us th e minute s t d e ta i l s of th e subj e cts

i n fash ion . From th em we le arn that the Holy

Scriptu re s, the romance s of ch iva l ry , contemporan e ous

sce n e s
,
and a l legory share d

,
by turns

,
th e pre d ile c

t ion s of Franco - Fl emish amate urs . From among th e

tape str ie s i nsp i re d by the Old or th e New Te stam e n t
and the acts of the Marty rs, I shal l on ly c i te th e

Story of Esau and Jacob
,

”
the “ H i story of J udas

Maccabe u s , the “Li fe of J e sus Chri s t
,

”
the “Pass ion

,

”

the
“ Coronat ion of the Vi rgin

,
th e

“ Story of S t .

Ge orge ,
”
and the “H i s tory of the Cre e d .
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we find the “Virtu e s and Vice s , —a subj e ct ve ry

frequ e ntly i nte rpre te d by the high - warp loom

the “ S e ve n card ina l S i n s
,
the

“ S eve n Tempe ra

m e nts , the “ Tre e of Li fe
,

and the
“ Founta i n of

You th .

\Ve se e that
,
from th i s t ime

,
tape stry -pa i n t ing su r

passe d tempe ra
,
fre sco

,
and glass pa i n t ing i n th e varie ty

of subj e cts of which i t made use
,
and

,
i t may be add e d

at all e ve nts as regards the countri e s on the Fre nch

s ide of the mounta i n s—in the importance of i ts com
posi t ion s . Miniatu re pa i n t i ng

,
e ve n i f i t compre

he nde d an e qua l ly e xte n s ive doma i n
,
by no m e ans

e x e rc i se d th e sam e i nflu ence . I ts p roductions
,
con

fine d to the “ l ibrari e s ” of sove re igns or th e tre asurie s

of churche s
,
we re rare ly se e n by amate urs

,
s ti l l le ss

by th e ord inary publ i c .

Ge rmany
,
i n the fourte e nth ce ntury

,
had no work

shops comparable with those of Fran ce or of Flande rs

i ts hangings we re not remarkabl e e i the r for ri chne ss

of mate r ia l or h igh fin i sh of workmanship . But they
had origina l i ty and tas te . Worked i n conve nts or i n

cast le s far from the gre at manufacturi ng ce ntre s
,
i f

they have not the pe rfe ct ion of the sp le nd id “ d raps

histo ries
” of Pari s , of Arras, and of Brusse l s , ne i the r

have they the commonplace fe e l i ng i nseparab le from

product ion s fabri cate d in masse s i n a ce ntre i ndustria l

as we l l as art i st i c . I n Ge rmany
,
as on the we st of

the Rhin e
,
the art i sts

,
without giving up re l igious sub

j e cts— (se e the i l lu strat ion from a tape stry worke d i n

Nurembe rg
,
about 1 37 5)—se e k insp i ration i n fi ct ion

or i n remin i sce nce s pe cu l iar to the Midd le Age s .
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I n a hanging be l ongi ng to th e Gran d Duke of Sax e
We imar, and e xhibi te d at the Cast l e of VV

artburg, we

se e an e n counte r of naked men
,
some at tacki ng and

othe rs de fe nd ing a fortre ss ; but notw i thstand ing th e

F I G . 16.
—Two APO STLES .

(Church o f Sa int Laurent
,
at Nuremberg. )

sp i r i t of the s truggle
,
th e arms of be s iege rs and be

s i ege d are not murde rous they are flowe rs . No r.d o e s

th e appe arance of the batt le - fi e ld arouse one sadde n

i ng thought ; bi rd s, rabbi t s , and squ i rre l s , untroubl e d

by the crie s of th e combatan ts
,
sport and fro l i c on

a sward strewn with flowe rs . A banqu e t
,
on the l e ft

,



F I G . I 7 .
—LORD AND LADY AT CARDS .

(NationalMuseum o fMunich . )
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We have not be e n abl e to fi nd
,
i n I ta ly

,
the s l ight

e st t race of nat ive manufactu re
,
duri ng the t im e tha t

F IG . 1 8 .
—
QU INTA1N .

(Town-hal l o f Ratisbon. )

now occupie s ou r atte n tion . The I ta l ians appare nt ly

conte nte d themse lve s wi th having the tape str ie s of
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Pari s
,
or of th e Flemish manufactu ri ng ce ntre s

,
brought

to them at e normous cost . Thus i t i s that
,
i n 1 376, we

find Count Amade us of Savoy i n tru st i ng an important

commission to N i co las Bata i l le ; i n 1 389 , the chron i cl e r

J e an d e Mussis upbra i d s the i nhabi tants of P lace ntia
on accoun t of th e i r tas te for band e rim d e Arassa i n

1 399 ,France sco Gon zaga ,
commande r of Man tua

,
se nds

a hanging to Pari s—whe re a s im i lar work had a l re ady

be e n done for h im— in orde r to have the armoria l be ar

i ngs of Bohemia subst i tute d for those of the Viscon t i .
I t i s important to co l late the se con fe ss i on s of in

ab i l i ty ; they accoun t for th e e xce ss ive a rdou r w i th

Which th e I ta l ians sought , i n the succe e d i ng ce ntu ry
,

to attract amongst them th e tape stry -worke rs Of

France or of Flande rs , i n orde r to ste a l from them

th e se cre t of the i r art .

This i n te rcou rse once e s tabl i she d , we find I ta ly
,

on i ts s i de
,
making use of i ts supe riori ty i n pa i n t i ng to

thru st i ts cartoon s on th e Fre n ch and Flemish work

shops
,
and to e ffe c t a rad i ca l change , i n the course of

the s ixte e nth century ,
inthe t rad i t i ona l s ty le of tape s try.

During th e M idd le Age s the re nown of Engl i sh

embro ide re rs spre ad from one end of Europe to th e

othe r. Chron i c le rs and poe ts take p le asu re i n show

ing
,

us gre at lad i e s
,
and e ve n qu e e ns , try ing the i r sk i l l

at de scri pt i ve p i cture s , i n wh ich the n e e d le or shutt le
supplante d the brush

,
and co lou re d thre ads l iqu i d

pa i n ts . The e xpre ss ion Opus ang l i canum not only

i nd i cate d a part i cu lar s ty le o f work
,
but was sy nony

mous a l so wi th h igh te chn i cal p e rfe ct i on .

* A simp le

S e e Re cherches ofM. Mich e l , vol. ii. , pp . 34 1
—
345 .
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a l te rat ion i n the proce ss i s
,
howeve r , some t im e s suffi

c ie nt to ope n pe rfe ct ly new ce ntre s of production , or

to ru i n i rrevocably those that posse sse d a we l l - e stab

lishe d reputat i on . About the thi rte e nth ce ntu ry h igh

warp we aving e nte red the l i sts aga i n st embroid e ry
,

prope rly so ca l le d
,
and succe ed e d i n d riving pa i n t i ng

i n te xt i le fabri cs ou t of the coun try . The Engl i sh

tape stry weave rs remai n e d as obscure as the Engl i sh

embroide re rs had be e n d i st ingu i she d ; i f, i nde ed , be fore

the Re na i ssance
,
the re we re any nat i ve tape stry

mak e rs i n England , for the gre ate r part of the work

shops e stabl i she d the re appe ar to have be e n d i re cte d

by Flemings . The name of “Arras
,

” give n by the

Engl i sh to wove n tape stri e s (the I ta l ians, i t wi l l be
remembe red

,
ca l l them “Arazz i

,

”
and the Span iard s

“ Panos d e prove s that the se we re a fore ign

importat i on . Thus i t was that th e name Gobe l i n

be cam e synonymous i n Ge rmany with an ornam e nte d

hanging whe n the reputat i on of the Pari s ian tap e s

tr ie s had e cl ipse d that o f the Fl emish hangings i t i s

s t i l l to th i s day ord i nari ly used .

Whe n was the “ high -warp i ntroduce d i nto

England ? A docume nt dat i ng from th e re ign of

Edward I . ( 1 272— 1 30 7 ) has be e n re fe rre d to , i n

orde r to prove that from th i s t ime th e employm e nt

of th e new sty l e of hangings was wid e sp re ad . We

find from th e laws of th i s pri nce that i t was the duty

of th e Chambe rla i n to se e that the apartme nts we re

adorn ed wi th hangings and a neqniers : ut came rze

tape t i s e t banque riis But i t may be

Jubinal, in Le Mo yen Age e t la Renaissance .

”
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CHAPTER IX .

T I I E FIFTEENT I I CENTURY .

PROGRESS OF FLEMI SH INFLUENCE .

THE fi fte e n th ce n tury was the golde n age of tape stry.

The workshops of Northe rn France and of Flande rs

made an advance and atta i ne d a p e rfe ct ion previou s ly

unknown . The whole of Europ e te st i fie d i ts adm i

rat ion
,
e i the r by lavi sh ing comm iss ions on them

,
or

by e ndeavouri ng to carry off the i r c le ve re st maste rs ,
i n orde r to avoid a tax whi ch had grown too bu rd e n

some . H e nce forth the re was no fe st iva l i n which

the tape str i e s of A rras d i d not occupy the place of

honou r ; the se soft and s i lky, bri l l ian t colou red fabri cs ,
we re e ve rywhe re use d i n p rofus ion whe n a pope

,
an

empe ror
,
or a king was crowne d , a sa i n t was canon

i se d
,
a t riumpha l e ntry

,
a tourname n t, a proce ss ion

a marriage
,
or e ve n a s imple banque t took place .

Powe rfu l monarchs
,
having e xhauste d th e tre asu re s

of the i r store - chambe rs
,
we re not ashame d to borrow

suppl eme ntary p ie ce s from the i r ne ighbours to do

honou r to a d ist i ngu i she d gue st . They took them

w i th them on j ourn eys
,
and e ve n to th e wars—w i tne ss

th e tap e str i e s of Charle s the Bold , which we re found
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on the batt le - fi e ld
,
and suppl ie d the Swiss conque rors

wi th the ri che s t t rophy of the i r vi c tory .

Eng land , Spa i n , and I ta ly, i n th i s re spe ct, we re not

s low i n riva l l i ng the kings o f France and the duke s of

F I G . 1 9 .
—ORNA M ENTED TAPESTRY OF F I FTEENTH CEN TURY

.

Burgundy . At Rome , the grand proce ss ion , w i th whi ch
the n ewly-e le cte d pope i naugurate d h i s re ign

,
de rive d

i ts gre ate s t b ri l l ian cy from the tape stri e s d i sp laye d i n
i ts course , from the Va t i can to the Late ran .

Fe rrara
and Ve n i ce we re adorn e d wi th the most pre c iou s

fabr i cs , re pre se nt i ng co lossa l bu ce n taurs . A t Man tua
hang i ngs of go ld and “ ve rdure s ” we re p lace d on the
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stage of the the at re ne ar the admi rable cartoon s o f

Mantegna—the “Triumph of Cae sar ” Eve rywh e re ,
from north to south

, we se e th e l owl ie st c i t ie s

d e cking themse lve s
,
as by e nchantme nt

,
with storie d

tape str ie s
,
to re ce ive a conque ri ng ge n e ra l o r an a l l ie d

pri nce . The re ason of th i s i s that no othe r de corat ion

se rve d so many purpose s as the se mobi le
,
flowing

,
and

a lmost an imate d hangings .

We have se e n that the re was no d i sp lay i n re l igiou s
,

mi l i tary
,
or c iv i l l i fe i n whi ch tape stry was not i n tro

duc e d i n th e fi fte e nth ce ntu ry ; s im i lar ly i t wou ld be

d i ffi cu l t to find any se ntime nt or i de a of wh ich i t has

not sought to make use : d e votion
,
patr iot i sm

,
d e s i re

for magn ifice nce
,
curi os i ty

,
contemplat i on

,
e ve n se e p

tic ism
,
cam e w i th i n i ts provi n ce ; i t brings be fore

us all poss ible s tyle s of re pre se ntat ion
,
from th e

highe s t phi losoph ica l conce ption s to th e sce n e s of

da i ly l i fe . To i t
,
and not to pa i n t i ng i n o i l s o r fre sco

,

we are i n de bte d for th e most tru stworthy and com

ple te pictu re of soc ie ty during th i s pe riod ; w e know

no art that e qua l l e d i t i n i ts un ive rsa l i ty. We may

j udge of th i s by th e fo l lowing few t i t le s
,
take n from

the fi rst i nve ntory at hand— that of the ve ry re

stricte d col le ct ion of a ve ry pe tty pri nce ( 1406- 140 7 )
“ H i story of K ing Pe pin

,

” “ H i s tory of th e God of

Love
,

” “ Story of Pyramus and Thi sbe
,

” “A Stag i n a

Wood
,

” “ Hawking
,

” “A Lord and Lady playing at

Che ss
,

” “A Trappe d Hare
,

” “ Cast le s ,
” Monkeys

,

’

Parrots
,

” Ve rdure s .” Wha t may we e xpe ct whe n we
re view th e se cu lar and re l igious composi t ion s pre se rve d

i n th e store - chambe rs of the pote ntate s of the pe riod
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th e figure s , whi ls t fruits a l te rnate w i th flow e rs in the



1 20 TAPESTR Y

w i th th e admi rable spe cime n s of tape stry hidd e n i n

the s to re - chambe rs of pri n ce s and i n private col le e

t ions
,
have passe d a too i ndu lge nt j udgm e n t upon

se ts
,
no le ss e xte nd e d than we ari som e , i n which the re

i s ne i the r s tre ngth of imag inat ion , dramati c fe e l i ng ,
nor capac i ty of i nte rpre tat ion . Aga i n s t th i s te nd e ncy

we must he re prote s t .

The te nde n cy which has j ust be e n ind i cate d had

y e t anothe r re su l t . Most of the art i sts of France and

Flande rs
,
be com ing more and more re a l i s t i c

,
con te n te d

themse lve s wi th the impe rfe ct forms amidst whi ch they

l ive d ; hence th e common type s and ungrace fu l cos

tume s which d isfigure so many tape strie s .

We haste n to add that a l though th e d e epe r study of

natu re robbe d sacre d pe rsonage s
,
he roe s and he ro in e s

of th e romance s of ch iva l ry , and a l legori ca l figure s of

the i d ea l characte r g ive n them by the midd le age s
,

i t exe rci sed i n re tu rn a most happy i nflu e nce on

othe r forms of compos i t ion . Thanks to the l ove

with wh i ch the Flemish maste rs of the fi fte e nth

ce ntu ry
,
Van Eyck

,
Roge r

,
M eml ing

,
Bou ts, 81 c .

,

de p icte d vege tat ion, we find from th i s t ime a new

framework to the figure s : landscape be com e s possi bl e
,

and lyri ca l poe try take s i ts p lace s i d e by s i de wi th

narrat ive . I t i s impossib le to imagine anyth ing

fre she r or more bri l l iant than the flowe rs wh ich

adorne d the foreground of the hangings , e spe c ia l ly i n

sce ne s take n from the Scripture s ; they are s imp ly

flowe r-beds of da i s ie s , vio le ts , and s trawbe rri e s . At

othe r t ime s be ds of campanu la,
j asm ine

,
and prim

rose
,
e xqu i s i te ly arranged , se rve as backgrounds to
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form
,
w i th hyac i n ths and myosot i s , garlands of

dazz l i ng be auty .

This class of repre se ntat ion
,
of which spe c im e n s

are on ly now be i ng brought to l ight
,
i s remarkable

both for the ri chne ss of the raw mate ria l (they are

i nvariably wove n of gold and s i lk ) , the high fin i sh of

the workmansh ip
,
bri l l iancy of colou ring

,
and fre sh

ne ss of i n te re s t. The composi t ion i s ge ne ra l ly ve ry

s imple : Mary
,
se ate d

,
sm i le s on the d ivine Chi ld ;

bi rds s i ng around he r
,
and flowe rs e xpand on the tu rf

at he r fe e t awake n ing dre ams of the e te rna l spring of

th e poe ts .

Th e e xaminat ion of a few hangings
,
pre se rve d i n

a ce le brate d Pa ri s ian c o lle c tion
,
will i n sp i re i n te re st i n

the se qua l i t ie s
,
which appe are d i n th e fi fte e nth ce n

tu ry for th e fi rs t t ime i n the h istory of tape stry
,
and

have yie lde d so many e xce l le n t product ions . I n o ne

of the se , th e
“ Nat ivi ty

,

”
th e i n fan t J e su s l ie s e xte nde d

on the ground , havi ng ne ar h im on the le ft the Virgin

fe rve ntly adori ng h im
,
and St . J oseph and an age d

woman , who contemplate him w i th de l ight ; on the right
are thre e ange l s of charm ing

,
though som ewhat irregu

lar type . I f th e art i s t has accu rate ly fo l lowe d the mode l

o f sacre d i conography i n th i s port ion of the p icture
,
h e

has shown more i nde pe nd e nce i n th e arrangem e n t of

the midd le ground : he re two wom e n
,
i n the dre ss of

th e fi fte e nth ce ntu ry
,
stand i n the ope n ing of a door

way ; furthe r on i s a shephe rd p laying on a pipe ; i n

th e background i s a he rdsman
,
to whom an ange l

com e s to announ ce th e glad tid ings . I t m ight pe rhaps

have be e n be tte r to have suppre sse d the se acce ssory
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figure s
,
and to have conce ntrate d atte nt ion on the

group i n th e foreground ; the compos i t ion wou ld

hav e ga i ne d by th i s both i n expre ss ion and from a

FI G . 2 1 .
—H OLY FA M ILY .

NI Spi tz er’s Co lle ction. )

d e corat ive po i n t 0 1 view . But we have l i t t le right

to d i ctate mode rn ze sthe tics to the se s imp le maste rs ,
who

,
i f they we re not ve rse d i n the ru le of the thre e

un it ie s
,
posse sse d i n ste ad a s i n ce r i ty that re d e em e d
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many fau l ts
,
and an i nexhaust ib le l ove of natu re .

We n e ed no furthe r proof of th i s than that afforde d

by the admi rabl e garland of fru i t and flowe rs , stand ing

ou t from a gold e n background
,
which se rve s as a

borde r to the
“ Nat ivi ty .

” I t i s imposs ible to t i re of

admi ri ng the de l i cacy of the i n te rpre tat i on and th e

bri l l iancy of the co louri ng.

The same qua l i t ie s are shown i n a hanging which

re pre se nts the ch i ld J e su s s i tt i ng be twe e n h i s mothe r

and hi s grandmothe r
,
and tak ing a bunch of grape s

whi ch the latte r offe rs h im i n a golde n cha l i ce spark

l ing wi th pre c io us s tone s . The thre e figure s s tand

ou t from the back of a ri ch ly-carve d throne
,
and are

accompan ie d by two ange l s
,
one of whom plays th e

harp
,
whi l s t th e othe r s i ngs a song note d on a ro l l of

parchme nt . I n th e foreground are flowe rs
,
and i n

the background
,
at e ach corne r

,
a v i sta of landscape .

The borde r i s compose d of vi ne branche s . I t i s

e vide n t that noth i ng can be more s imp le than th i s

composi t i on
,
and y e t how harmon ious i s th e group ing

and how be aut i fu l are the type s . The figure s of the

Vi rgin and of the ange l p laying the harp are spe c ia l ly

remarkable for the i r pu re form and swe e t e xpre ss ion .

I n a thi rd hanging
,
the

“Repose duri ng th e Fl ight

i n to Egypt
,
we are pe rfe ct ly dazzl e d . No words

can e xpre ss the sp le ndour of th e work
,
i n wh i ch

gold a l te rnate s wi th crimson
,
or the ri chn e ss of the

landscape
,
i n which the art i st—a thorough Fleming

has masse d th e brighte st tone s and the most p i ctu re squ e

subj e cts . Noth ing can be swe e te r than the p icture of

the young mothe r, fo ld ing to h er he art h e r son , be fore
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ducks sport i n a spring that r i se s amidst i ri se s and wi ld

mu lbe rry t re e s , the most bri l l iant p lan ts spri ng up on

all s ide s as i n a fa i ry sce ne ; by the s ide of blossoming

st rawbe rry plants are othe rs fu l l of fru i t , the bright re d
of which m ingle s admirably wi th the golde n gre e n

tone s of the l uxuriant vege tat i on . Th e background of

th e pi c tu re i s t re ate d wi th e qua l te nde rn e ss and poe try

ple asant habi tat ion s a l te rnate w i th ste ep rocks on o ne

s id e are corn - fi e ld s i n wh ich a re ape r be nds re spe ctfu l ly

be fore sold ie rs se n t i n pursu i t of fugi t ive s on th e othe r

a ri ve r wi nds w i th numbe rle ss tu rn ings un t i l i t lose s

i tse l f i n th e haze of th e hori zon . Th e sam e fre shne ss

of thought and worsh ip of natu re appe ar i n the bord e r
,

whi ch , w i th i ts i nnum e rable bi rds , som e chaffi nch e s

or go ld fi nch e s d i sport ing themse lve s among th e vi n e
le ave s and an emon e s

,
and othe rs grave ly d e l ibe rat ing

,

as though fol lowing th e e xample of the owl which

has straye d i n amongst them
,
is absolu te ly worthy of

th e maste rp i e ce s i t su rrounds , and i s i nde e d a poem

in i tse l f.
Towards th e e nd of the fi fte e nth ce ntury , th e pe riod

to whi ch the se various hangings be long, I ta ly, of wh i ch

we have for some t im e but se l dom had to spe ak , began

to unde rtake th e compos i t ion of cartoons for tape stry .

She i ntroduce d in to them the c le arn e s s of grouping
,

th e grande u r of d raw ing, and the dramat i c fe e l i ng

which are th e d ist i ngu i sh ing tra i ts of h erge n ius . The

tape stri e s sh e cre ated
,
of wh ich more w i l l be sa i d

furthe r on th e Pre se n tat ion of th e H e ad of Pompey

to Caesar, and th e Annunciat i on
,

”
are i n them

se lve s works of th e highest m e ri t . But what i s more
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i mportan t i s th e i nflu e n ce she e xe rc i sed ove r Flemish

produ ct ion s . Thi s i s u nde n iable i n th e hangings of

th e re ign s of Charl e s V I I I . and Lou i s X I I .
,
th e

“ Story of Davi d and Bathsheba (at th e Hote l

C luny) , and e sp e c ia l ly the
“Triumph of B e atr i ce

( i n S i r R i chard VVallace
’

s co l le ct ion ) . I n ste ad of

ove rcrowd ing th e canvas and d i stract ing th e e y e wi th

a mu ltip l i c i ty of figure s
,
the I ta l ians sought to throw

l ight i n to the compos i t ion
,
to form groups

,
and to

make the ch ie f characte rs consp i cuous . Th e progre ss

mad e i n pe rspe ct i ve—that sc i e n ce whi ch was s imu l

tane ously pe rfe cte d i n th e N e the r lands by Van Eyck
,

and i n I ta ly by the Flore n t i n e schoo l— e nable d the

de pth whi ch i t had pre viou s ly lacke d to be give n to

the compos i t ion . Ere l ong act ion was d i sp laye d on

s e ve ra l p lane s
,
and was fram e d e i th e r i n an e xte nde d

landscape
,
or i n a r i ch a rch i te ctura l background . A

new art
,
i n fact

,
cam e i n to be i ng .

B e fore re sum ing th e s tudy of tape stry i n the

vari ous ce ntre s of i ts product i on
,
i t is i mportan t to

make a few obse rvat i on s
,

app l i cable to all th e

hangings of the fi fte e n th ce n tu ry
,
whate ve r th e i r

origi n . We wi l l fi rs t of all Show th e progre ss mad e

i n mate r ia l e xe cu t i on . B e twe e n the
“ Pre se ntat i on

i n the Temp le ”

(se e p . or the “Apoca lypse ”
at

the Cathe dra l of Ange rs
,
and the tape s tr ie s of the

fi fte e n th ce ntu ry
,
the re i s a d i ffe re nce aki n to tha t

whi ch d i s t i ngu i she s sat i n from ve lve t . Th e thre ad s

be cam e fin e r and fine r
,
the proportion s of s i lk and of

gold i ncre ase d vi s ib ly
,
th e dye rs i nve nte d numbe r le ss

t i n ts
,
and final ly tape st ry worke rs learn t to b le nd
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the i r col ou rs w i th a de xte ri ty that was n e ve r su r

passed .

I n the fi fte e nth ce n tury , i nd e e d all through the

midd le age s
,
the exe cu t ion o i cartoons was re se rve d

for pa i n te rs
,
e xcept

,
pe rhaps

,
i n the case of a nun

he rse l f ske tch ing , i n som e Ge rman conve nt
,
the figu re s

sh e propose d to repre se n t on the l oom . Some t im e s

the worke r had the se d e s ign e d at hi s own cost
,
at

othe rs h i s c l ie nts suppl ie d them . Thu s i t was that
,

long be fore Le o X .

,
the M e d i c i s had cartoons pai n te d

i n Flore nce which they se n t to F land e rs to be repro

duce d i n tape stry . The se mode l s u sua l ly be came

the prope rty of th e tape s try make r, who was fre e to

copy them as ofte n as h e chose . About the y e ar 14 50

Phi l ip the Good , Duke of Burgundy , had to give the

cons id e rable sum of thre e hund re d golde n crowns to

obta i n from h i s make rs the cartoons of th e H i story

of Gideon
,

” or of the “ Golde n Fle e ce
,
which

Baudou in d e Ba i l le u l had pa i nte d for them .

* Thus i t

happe ned that e ach tape stry workshop posse sse d i ts

assortme n t of cartoon s . Most probably the s tro l l i ng

tape stry worke rs
,
who we re so nume rous i n th e

fi fte e nth ce ntury
,
carri e d wi th them at l e ast such

composi t ion s as re pre se n ted curre n t e ve nts .

From thi s t im e
,
le t us add

,
a d e s i re to vie wi th

pa i n te rs and to produce rea l p i cture s an imate d the

tape stry worke rs . The marve l l ous tape stry of the late

Baron Davi l l ie r (date d now i n the Louvre
,
re

pre se nti ng the Virgin and Chi ld i n the ce ntre
,
on the

Pinchart : “ H isto ire ge
’

neral e d e la Tapisserie ; Tapisseries
flamand es,

” pp . 74 -75 .
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posi t ion
,
and th e sma l l ste e pl e - l i ke columns that d ivide

the ce ntra l pane l from th e fold ing leave s . We a l so

find
,
towards the e nd of th e fi fte e nth ce ntu ry , som e

Madonnas and Holy Fami l ie s
,
ge ne ra l ly ha l f- le ngth

figure s
,
which are i n n o way i nfe rior to th e compo

sitio ns of M eml ing for de l i cacy of mod e l l ing and har

mony of t in ts . Spe c ia l m e nt ion may be mad e of th e

Adorat ion of the Magi i n th e Fu lge n ce co l le ct ion .

Sti l l
,
the se grand e fforts we re the n exce ptiona l , whe re as

late r they be cam e th e ru le .

Som e docum e nts
,
e x te nd ing from 142 5 to 1 430 ,

give us i n d e tail th e proce e d ings atte nd ing th e

manufacture of high-warp tape stri e s at that pe riod .

The i r conte nts re late to a se rie s
,
the “ Story of St .

Magda l en ,

” d e st in e d for the chu rch of that nam e at

Troye s . The J acobin brothe r D id ie r havi ng abri dge d
and se t down in wri t i ng the h istory of the sa i n t ,
J aque t

,
th e p a i n te r , mad e a sma l l ske tch of th e

narrat ive on pape r . The n Po insete the sempstre ss
and h er ma i d j o ine d large be d - she e ts toge the r for the

d e s igns
,
which we re to be pa i n te d by Jaque t

,
ass i ste d

by Symon the i l l um inator . Th e tape stry worke rs ,
Thibaut C l éme n t and hi s n eph ew

,
agre e d w i th th e

churchward e n s and wi th D id i e r to e xe cu te the high

warp work . Did ie r the n revi se d h i s b i l l s
,
th e accoun

tan t not forge tt i ng on th i s occas ion to note th e win e
“ drunk by th e sa i d brothe r and Thibau t C l e

’m e n t
,
who

consu l te d toge the r conce rn ing the l ife of th e sa i n t i n

que st ion . Whe n once the tape strie s we re de l ive re d ,
Po insete

,
the sempstre ss

,
l ine d them w i th coarse l i ne n

,

and provide d them with cords . Afte r the se vari ous
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ope rat i on s, th e hanging was su spe nde d from th e

c ramp - i ron s whi ch B e rtram th e l ocksm ith had faste ne d

to the woode n bars se t up i n the cho i r by Odot th e
coffe 1'

I n accordan ce wi th th e programm e we have
d rawn out for ou rse lve s

,
we w i l l n ow cons id e r th e

vi c i ss i tud e s of tape stry i n th e d i ffe re nt parts of

Europe .

I n th e fourte e nth ce ntu ry we found Pari s com

pe t i ng advantage ous ly wi th Arras ; i n th e fi fte e nth
,

th e cap i ta l of Artoi s comple te ly e cl ipse d i ts riva l
,
to

succumb
,
i n i ts tu rn

,
to Brusse l s . T o o many ci rcum

stance s accoun t for th e i n fe riori ty of th e Pari s ian

workshops du ri ng th i s unhappy t ime : th e progre ss

of th e i nvas ion
,
and th e ge n e ra l pove rty i n whi ch i t

re su l te d ; th e i n te l le ctua l lass i tud e , i ts grave r se qu e l ,
which pre ve nte d th e pe op le of France

,
e ve n to the

last years of th e ce n tury , from j oi n ing i n th e gre at

movem e n t of rege n e rat i on i n st igate d by the reviva l o f

c lass i ca l l earn ing ; and
,
fina l ly

,
th e remova l o f th e

Court
,
which

,
for upward s of a ce ntu ry

,
made bu t

short and i n freque n t app ea rance s on the banks of the

S e i n e .

No doubt se ve ra l othe r towns i n the we st
,
th e

ce ntre
,

and th e e as t—Re nn e s
,
Bourge s

,
Troye s

,

Rhe ims
,
Eire — numbe re d i n th e fi fte e nth ce ntury som e

more or le ss sk i l fu l tap e s try workers , but thi s was a

Guignard :
“Mémo ire s fournis aux p e intre s chargés d

’

e xécute r

le s cartons d
’

une tapisserie d e stinée a la co l légiale d e S aint-Urbain d e

Troyes
,
représentant le s l égend e s d e saint Urba in e t d e sainte Cecile

,

”

pp . 9
- 1 0 . Troyes, 1 85 1 .

] 2
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ve ry d i ffe re n t th ing from the steady product ion
and the w ide scope of the northe rn provi n ce s

the n i ncorpora te d wi th the state s of th e duke s of
,

F IG . 24 .

—TH E ADORATION o r TH E MAG I ,

(A Tape stry o f the Tent of Charle s the Bo ld
,
Berne Cathe dra l . ) From

“
Le s anc ienne s Tapisserie s h istoriée s o fM. Iubinal.

Burgundy . I t was to the se latte r that pre fe re nce was

give n
,
when eve r the e xe cuti on of an important se r ie s

was i n que st ion ; i t i s , i n fact, bV no me ans prove d
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St .
“

Loui s and St . N-icaise for th e Q ue e n ’s chape l i n

the pa lace of Tafa l la .

*

During the prolonge d fe e b le ne ss of the roya l

authori ty
,
i t was th e miss ion of the duke s of Burgundy

to ma i n ta i n th e trad i t ion s of taste and magn ifi ce nce

which had form e r ly d is t i ngu ishe d the court of

France . They assume d th e part of Mae ce nas wi th

Phi l ip th e Bold i n the fou rte e nth ce n tury ( 1 363
but i t was not t i l l the fi fte e nth ce ntury that

th e part ly Fre nch and part ly Flemish school
,
to

whi ch they gave the i r name , d e ve l ope d at once i ts

good qua l i t i e s and i ts de fe cts . S e t t i ng as i de J ohn

th e Fe ar le s s ( 1404 who had no le i su re for

pac ifi c e nte rpr i se s , and giving our atte nt ion on ly to
the l ong and glori ous re ign of Ph i l i p the Good

( 14 10 we have an imm e nse se r i e s o fmarve llous

works to regi ste r .

No doubt
,
as an i l lu str ious scholar has sa i d , the

su rface i s amaz i ng
,
but on pe n e t rat i ng more de ep ly

,

we are su rpri se d at the sha l lown e ss of so grand a

structu re
,
pomp pre va i l i ng ove r tas te

,
and profus ion

ove r e x c e llenc e q
L But i f th i s i nve rs i on of characte r i s

e xcusabl e i n any art
,
i t i s undoubte d ly so i n that of

tape st ry .

We know
,
from an i nve n tory drawn up at

Dij on , that , from 1420 ,
the s tore—chambe rs of Ph i l i p

we re fu l l o f sp le nd id hangings , con sti tu t i ng a col

l e ct ion the n un ique . Th e fi rs t th ing to at trac t not i ce

‘46 The write r is ind ebted to the kindne ss o f the late Baron Davil lier
fo r this communication.

1
‘

De Labord e “ Les Due s d e Bourgogne , vo l. i. , p . 47 .
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was a re d room of h igh-warp tape stry wove n with

gold
,
on wh i ch w e re re pre se nte d lad i e s

,
phe asants

,

pe rson s of d i sti n ct ion and rank
,
nobl e s

,
s impl e fo lk

,

and othe rs
,
with a canopy ornam e nte d wi th fa l cons.

”

The n came a ri ch chambe r “with h igh -warp tape stry

of Arras thre ad
,
ca l l e d the room of the l i tt l e ch i l dren

,

fu rn i she d wi th th e canopy
,
he ad - board

,
and cove rle t

of a be d
,
work e d w i th gold and s i lk

,
the he ad -board

and cove rle t be i ng strewn w i th tre e s
,
grasse s

,
and

l i tt le ch i ld re n
,
and the canopy repre se nti ng tra i l s of

flowe r ing rose - tre e s on a re d background .

”

Anothe r ri ch room “ of high -warp tape stry
,
worke d

i n Arras th re ad and go ld
,

”
was ca l le d th e Chambe r of

th e Coronat ion of Our Lady “ i t was fu rn i she d w i th

a canopy, a he ad - board
,
a be d cove r l e t

,
and s ix

urtains
,
two of which we re worke d w i th go ld , . and

th e rema i n ing four wi thout gold . On e ach of the se

we re two figure s
,
th e late Duke Anthony of Braban t

and hi s wi fe
,
and the i r ch i ldre n

,
scre e ne d wi th a sma l l

dosse r the whole was of Brabant work .

”

To the se sumptuous “ chambe rs ” succe e d ed about

s i xty “ sa l oon tape strie s ,
’

a lmost all wove n wi th

gold . Amongst the se we se le ct th e hangings of

Fama (m e an ing, probably, th e “Triumph of

Re nown th e “Twe lve Pe e rs of France ,

”
th e

“N i n e

Knights and the N i ne th e “ S e ve n Wise

Men
,

”
th e H i s tory of th e Church M i l i tan t

,

”
the

“Apoca lypse
,

th e
“ Batt l e of Liege ,

th e
“ Batt le

S e e th e
“ N o te sur une tapisse rie représentant G o d e froy d e

Bouil lon, e t sur les representations d e s Preux e t ( le s Preuse s au

X Ve
siec le ,

”
by M. J . Guiffrey , Paris, 1 880 .
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Stag Hunt
, the “H i s tory of Du Gue sclin

,
the

Story of Semiramis of Babylon
,

”
the

“ Story of
Go d e fro i d e Boui l lon

,

”
th e

“ Cast le of Truth
,

”
the

“ Shephe rds
,

”
&c . The dosse rs

,
ba/zcguz

'

em
,
hassocks ,

and such p ie ce s are th i rty- s i x i n numbe r
,

and

the re are n i ne te e n long- p i le carpe ts . Fina l ly came

thi rte e n hangi ngs ornam e nte d wi th re l ig i ous subj e c ts
and se rving for re l igious ce remon i e s

,
from which

they d e rive d the i r name of “ chape l hangings . We

note amongst the se an a l tar- c loth “
e nti re ly of go ld

and s i lk
,

” toge the r wi th high -warp tape strie s “ of go ld

and Arras

I n spi te of the bro i l s whi ch marke d h i s re ign
,

Charl e s the Bold ( 1467 the son '

o f Phi l ip
,

cont i nu e d to e xte n d to th e de corat ive arts th e pro te c

t i on afford e d them by hi s fathe r . S e ve ra l va l uabl e
hangings we re

,
by hi s care

,
adde d to the imme nse

co l l e ction s gathe re d toge the r i n h i s cast le s i n Bur

gundy and Flande rs . Tape stry
,
we know

,
was eve n

conn e cte d wi th th e history of h i s re ve rse s . Th e

conque rors at Granson
,
Mora t

,
and Nancy

,
found on

the batt le - fi e ld s tandards i n h igh -warp work
,
and

curta i n s and hangings of th e gre ate s t value ]L

De Labord e : Le s Ducs d e Bourgogne , vo l. ii. , pp . 267 to 2 75 .

This last remark shows, conjo intly with numerous o th er te stimonie s,

that the pre senc e of silk in th e se hangings was in no wise an ind ication

o f I tal ian origin,
as was long be lie ve d .

T For th e tape strie s o f Charl es the Bo ld pre serve d at Be rn se e

th e learned wo rk o f M. A . Jubinal,
“ Le s anciennes Tapisserie s

h istoriée s “ Roge r van d e rWeyd en e t le s Tapisse rie s d e Berne
,

”
by

M. Pinch art, Brusse ls, 1 864 ;
“ D ie Burgund er Tape ten in Bern

,
by

M. S tantz , Bern,
1 865 and Mo sai’k z ur Kunst-ge schich te ,” by G .

Ix
'

ink el, pp . 30 2
—
362 , Be rl in,

1 876 .
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I n th e fi fte e nth
,
as i n the fourte e nth ce ntu ry

,

Arras was the ce ntre from which th e store - chambe rs

of the House of Burgundy we re ch ie fly re cru i ted .

Th e l i s t of tap e st rie s brought from th i s town by

Ph i l i p the Good and Charl e s the Bold i s too le ngthy

to be re produce d he re ; we must re fe r ou r re ade rs

to works on the subj e ct
,
parti cu larly tha t of M .

Pinchart . I t i s e nough for u s to state that from 1423

to 1467 th e re we re no fewe r than fi fty - n in e maste r

tape stry worke rs e s tabl i she d i n th e capi ta l of Arto i s .

Th e captu re of the town by Loui s X I . i n 147 7 ,

and th e expu ls ion of i ts i nhabi tants i n 1479 , struck

a blow at i ts workshops from whi ch th ey d id not

re cove r. Th e honour of we aving th e Raphae l

cartoons has b e e n most e rrone ous ly attr ibu te d to

them : th e fa l l o f Arras was a l re ady a th i ng of th e

past . Whe n th e d e s igne r of th e
“ Acts of the

Apostle s ” compose d thi s un riva l le d se r ie s the town

had s t i l l pe rhaps a few tape s try worke rs
,
but c er

tainly no longe r a schoo l of tape s try worthy of th e

name .

But few facts are known of the h i story of tape stry

in
‘

Brusse ls duri ng the fi fte e nth ce ntu ry . We le arn

on ly that abou t 1448 th e corporat ion of carpe t we ave rs

was re organ ise d
,
and that i t took th e nam e of

“
Legwe rck e rs Ambacht

”

(tape s try worke rs
’ t rade ) .

Th e fol lowing we re th e ge n e ra l st i pu lat i ons of i ts

s tatu te s — To be adm i tte d mas te r i t i s ne ce ssary to be

a c i t i ze n of Brusse l s and to have le arnt th e hand icraft .

Each maste r mav on ly have one appre nti ce , not

i n c l ud i ng h i s ch i ld re n ; the se latte r are bound l ike
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othe r appre nti ce s for a pe riod of thre e ye ars
,
bu t

they are on ly compe l le d to work thre e days a we e k .

A fore igne r may work as a maste r i n Brusse l s i f h e

prove that h e has l earn t the craft duri ng thre e ye a rs

i n anothe r town
,
and i f he pay the fix ed fin e s . The

most rigorous m e asu re s are adopte d to i n su re the

prop e r e xe cut ion of th e work . No tape stry may be

sold that has not be e n examin e d
,

approve d
,
and

se a l e d . A subseque nt provi s ion se tt l e d th e te rms

b e twe e n the tap e s try worke rs and the pa i n te rs . Th e

workm e n we re a l l owe d to draw
,
one for anothe r

,
the

stuffs
,
t re e s

,
an ima l s

,
boats

,
grasse s

,
81 0

,
for the i r

ve rd u re s
,

” that i s to say ,
th e tap e s tr i e s repre se nting

landscape s ; they have a l so the right to comp le te

or to corre ct th e i r cartoon s wi th charcoa l or cha l k
,
or

with a pen. For e ve ry othe r s tyle of work
,
they are

bound
,
unde r pa i n of fi ne

,
to apply to profe ss iona l

pa i n te rs .

*

Th e e ar l i e st m e ntion of th e purchase of tape str ie s
,

made in ‘ Brusse ls
,
by th e House of Burgundy

,
date s

from 1466. At that t ime Phi l ip the Good bought

a se ri e s
,
th e H i s tory of Hann iba l

,

” i n s i x p i e ce s
,

and a se t of e ight land scape s j
' N e ve rthe le ss i t i s

ce rtai n that
,
from th i s t ime

,
the workshops of Bru ss e l s

r iva l le d those of Arras
,
unt i l at l e ngth they supp lan te d

them .

The workshops of Tournay
,
which

,
as we have

a l re ady se e n
,
date d from th e fourte e n th ce ntu ry

,
a l so

d e ve lope d cons id e rably about the midd le of the suc

tit W’

auters Le s Tapisseries bruxello ises, ” p . 31 et seq.

1
”Mid , p . 50 .
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To d e scri be
,
or eve n s imply to c lass i fy , the Franco

Flemish hangings of th e fi fte e nth ce ntu ry , wou ld be

F I G . 27 .

—~TH E CONDEMNATION OF SUPPERS AND BANQ UETS.
(Nancy Museum. )

From Le s anc iennes Tapisseries h istoriée s o fM. Jubinal.

a task cal cu late d to frighte n the most d e te rmine d

worke r
,
so gre at i s the mass of product ion s of that
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pe riod which has d e sce nd e d to us . Th e hi story of

tape stry i s not e ve n suffi c ie nt ly advance d to e nabl e

us to asce rta i n th e d i st i n ct ive characte r i st i c s of th e

various gre a t ce ntre s , and to show how the Brusse l s

manufacture d i ffe re d from that of Arras ; how Li l l e

surpasse d Bruge s ; Bruge s, Tournay ; Tournay ,

Va l e nc i e nn e s
,
Midd l eburg

,
or Oude na rd e .

S ti l l gre ate r re ason have we for re fra i n ing from ih

qu i ry in to th e a ims of the d iffe re n t maste rs of tape st ry

i n th e State s of the King of Fran ce
,
or i n those of th e

Duke of Bu rgundy . Al l that can be asse rte d i s that
,

towards the end of th e ce ntury
,
or

,
more accu rate ly

,

during th e re igns of Char le s V I I I . and Lou i s X I I .

( 1483 tape s t ry atta i ne d a d egre e of pe rfe ct ion

whi ch has ne ve r s i nce be e n su rpasse d . Afte r e xam
in ing th e

“Mass of S t . Gre gory” (i n th e Ge rman i c

Muse um of Nuremburg) , the
“Triumph and Mar

riage of Be atr i ce (S i r R i chard Wa l lace ’s col le ct ion ) ,
and th e various re l igi ou s compos i t ions i n the Spi t ze r

co l l e ct i on
,
we be come convi n ce d that te chn ica l sk i l l

cannot be carri ed furthe r .

With regard to pre c i s ion of d rawing
,
and bri l l iancy

and harmony of co lou ring—which i s a lways so c le ar

that no d e ta i l i s lost— the high -warp worke rs had

abso lu te ly noth i ng to le a rn from the i r su cce ssors .

I f the p lane s we re a l i tt le more c l e ar ly d e fine d , I

shou ld not he s i tate to rank the “Marriage of Bea

t ri ce — the most be auti fu l of the se pi e ce s— by the

s ide of the “Marriage of Lou i s one of Le

Brun’ s maste rp ie ce s . Th e pri nc ip le s of compos i t ion

are s im i lar . I n th e ce ntre
,
be fore the a l tar

,
are the
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thre e ch ie f figure s , th e pri e s t , th e kn igh t of the swan

(Orions or Euriant) , and B e atr i ce ; around them are

the l ord s and lad ie s of the court, all strongly i nd i

vidualise d whi l st the ri chn e ss of th e dre sse s and th e
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she ba . The compari son i s crush ing . The ugl i ne ss of
th e figure s i n th e work of 140 2 i s on ly to b e e qua l le d

by th e rud e ne ss of the compos i t i on . Th e re volu t ion

brought about by th e re novators
,
or rathe r th e

cre ators
,
of Fl emish pa i n t i ng

,
the Van Eycks

,
found

i ts natu ra l rebound in tape stry the i nflue nce of th e
two brothe rs was

,
howe ve r

,
i nd i re ct

,
not imme d iate .

We are on ly abl e to m e nt ion the reproduct ion of one
of the i r works—the figure s of Adam and Eve i n

th e Life of the Virgin
,

”
at Mad rid .

* I t fe l l to the i r

pup i l
,
Roge r van d erWeyd e n

,
to e xe rc i se th e d e e pe st

i nflue nce i n th i s re spe ct . H i s compos i t ion s i n the

town -ha l l o f Brusse l s
,
the “ L ege nd of Traj an ”

and

the
“ Story of H e rk e nbald

,
e xe cu te d be fore 1 44 1 ,

have be e n cop i ed
,
a lmost thre ad for thread

,
i n th e

famous B e rn tape str i e s . The
“ H i s tory of J u l iu s

Cae sar
,

” i n th e sam e col le ct i on
,
and th e

“ Story of

Chri st
,
i n th e Mad ri d Muse um

,
j u st as c los e ly fo l low

the s tyle of th i s gre at maste rj
' The ha l f d ramat i c

and ha l f he ro i c compos i t ion s of Vande r Weyde n

we re fo l lowe d by the e sse nt ia l ly lyri ca l compos i t ion s

of M eml ing and h i s school .

\Ve have e nde avoure d to show ,
i n th e beginn ing

of th i s chapte r
,
the ch ie f qua l i t ie s and d e fe cts of th e

Flemish school s of th e fi fte e nth ce ntu ry ; on one s i d e
,

that ard e n t love of natu re to which we owe so many

L
’

Art
,

26th No vember, 1 876.

l
” pp . 54

—64 :
“The Apo calypse a t Madrid—it has

late ly be en attemp ted to resto re this to Vand er \Veyd en—is a work o f

th e six teenth c entury , for which engravings o f Dure r we re employed .

S e e “ Le s Tapisse rie s d e L iege £1 Mad rid —No te s sur l
’

Apo caly pse

d
’

A lbert Durer ou d e Roge r Vand er Liege , 1 876.
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TURY I 47

e xqu i s i te i dyl s , o f wh ich the Madonnas i n the me adow

F I G . 29 .
—PRIAM I N TH E MIDST OF H I S COURT .

(Pa la is d e Justice o f I sso ire
From Le s anc ienne s Tapisserie s h istoriée s o fM. Jubinal.

are the most p e rfe ct e xample on the othe r s ide ,
the

i n capac i ty—the word i s no exagge rat i on—for grand
K 2
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hi stori ca l compos i t i ons . To e nable the F l emish

tape stry work e rs to ove rcom e th i s d i fficu l ty , i t was

n e ce ssary that I ta ly shou ld te ach them ,
by th e ru le s of

group i ng th e art of i n cre as ing or mode rat ing the fe e l

i ngs that an imate d th e characte rs portraye d— that arto f

dramat i c compos i t ion which
'

i s so wanti ng i n th e grea t

se ts Of the t im e
,
un le ss

,
i nde e d

,
th e swe e t d i sord e r whi ch

characte ri se d them is looke d upon as an e ffe ct of art.

An accoun t of the i nflue nce e xe rc i se d by the

Franco - Fl emish tape stry worke rs i n th e fi fte e n th

ce ntu ry wou ld be i ncomp le te i f th e e stabl i shm e nts

they found e d i n fore ign lands we re not take n in to

cons ide rat i on . We repe ate d ly se e rea l emigrat ions
,

cause d e i the r by pol i t i ca l e ve nts or by e c onom i c

compl i cat i on s .

I ta ly
,
e spe c ia l ly

,
had the advantage o f a ttracting

the se emigrants . From 14 20 to 1 500 swa rms of

tape stry worke rs
,
nat ive s of Arras , Li l le , Bruge s ,

Tournay
,
and Brusse l s

,
swoope d down on th e te rm

tori e s of th e Marqu i s of Man tua
,
th e Duke of Fe rrara

,

th e Duke of Urb ino
,
on Ve ne t ia

,
Tuscany

,
and Um

bria. . A t Rom e
,
e ve n

,
a Pari s ian was found .

The baggage of the new- come rs was usua l ly

to le rably l ight
,
for th e se tt ing up of a high-warp

loom doe s not re qu i re a ve ry compl icate d stock o f

tool s ; I ta ly, too , yie l de d th e raw te xt i le mate r ia l i n
abundance , and at most th ey brought w i th them a

few cartoons . I f orde rs flowe d i n
,
they ca l le d i n the

aid of the i r w ive s . We have
,
i n fact

,
note d duri ng the

t ime now occupying our atte nt ion a ce rta i n numbe r

of fema le tape stry worke rs . Th e cla ims of the emi
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pose d the d e s ign of a door curta i n wh ich had for its

subj e ct “ O rigina l S in .

I t i s now known that about twe n ty h igh -warp
workshops we re e stabl i she d i n I ta ly duri ng the fi f

te enth c enturv. I t may be add e d that many of the se
workshops had but an e phem e ra l e x i ste n ce

,
and that

som e of them w e re on ly suppl ie d wi th one loom . A

compl e te accoun t of them w i l l be found i n th e author ’s
“H i sto i re d e la Tapi sse ri e i ta l i e nne ; h e must he re
confin e h imse l f to a s l ight ske tch .

The old e st I ta l ian workshop hi the rto known i s that

of Man tua .

* From 14 19 a Fre n ch tape stry worke r
,

J ohann e s Thoma: d e F ranc ia
,
worke d the re for th e

Gonz agas, i n whose se rvi ce h e rema i ne d ti l l about

1442 . H e was c lose ly fo l lowe d by N i colas of France
,

and the n by Gu idon e and Adaman te
,
a l so Fre n chme n .

The pa i n te r G iovann i d e i Corrad i , of C remona, was

commiss ione d to supply them wi th cartoon s .

About th e midd l e of the fi fte e n th ce ntury th e

manufactu re of tape s tri e s mad e bri l l iant progre ss i n

Mantua , owing to th e i nfl u e nce of th e March i on e ss

Barbara of Brande nburg . An emine nt art i s t of

B russe l s
,
R i na l do Bo te ram , d i re cte d th e p le iad of

ski l fu l tape s t ry worke rs i n the workshop of the Gon

zagas . The pa i n te r e ngage d to d e s ign th e cartoon s

bore the glorious nam e of Andre a Man tegna . I t i s

to be regre tte d that we have so few de ta i l s con

ce rn i ng th e se ts e xe cute d from th e drawings of th e

The history o f this worksho p has be en written by the late M.

\V. Braghiro lli :
“
Sul le Manifatture d i Araz z i in Manto va 8vo .

Mantua, 1 879 .
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founde r of th e school of Man tua . Al l we know i s that

th e tape st ri e s of the Marqu i s of Man tua
,
manufac

ture d from d e signs by Mantegna,
we re he l d i n the

highe st reputat ion t i l l th e begi nn ing of the s ixte e nth

ce n tury .

Th e school of Mantua began to langu i sh i n the

last th i rd of th e fi fte e nth ce ntury
,
a l though the manu

factu re of tape s tr i e s was not e nt i re ly broke n off. I t

wou ld be o f .little i n te re s t to study the hi story of i ts

long dying struggl e .

Th e workshops of Ve n i ce we re a lmost as o ld as

those of Mantua from 142 1 we find J e han d e Bruge s

and Va le nt i n d ’

Arras at the i r he ad . But they had

n e i the r th e importance nor the sp i ri t of cont i nu i ty

pe cu l iar to the e stab l i shm e n t cre ate d by th e Gon

zagas ; they appe are d and d isappe are d wi th e qua l

fac i l i ty
,
accord i ng to th e conve n ie nce or re qu i rem e nts

of the art i sts who d i re cte d th em . From them

probab ly cam e the num e rous dosse rs
,
or a l tar

c loths
,
pre se rve d i n the Ve n e t ian chu rche s

,
and

adorne d wi th portra i ts of the patron sa i n ts of the se

churche s . We know
,
part i cu lar ly

,
that th e pa i n te r

A lv i s e
,
i n 14 50 ,

d e s igne d the cartoon s of a “H i s tory

of S t . The odoru s for h i s nat ive town .

Fe rrara
,
whi ch had a l l owed i tse l f to be d istance d

by Mantua and Ve n ice (the e ar l ie s t m e ntion of a

tape stry worke r e stab l i she d i n th i s town i s of the

dat e soon made up for l os t t ime . Giacomo

d
’

Ange lo ,

i

the Fleming
,
who was at fi rs t on ly charge d

wi th the re s torat i on of the tap e str i e s of the Marqu i s

N i co las I I I . d ’

E ste
,
had associate d wi th h im

,
i n 144 1 ,
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one of hi s compatriots
,
P ie tro d i Andre a . N e xt

,
und e r

th e Marqu i s L ion e l , cam e Li e
’

vin d e Bruge s (Livi no
d i Gigl io) , Re naud or R i na ldo d i Gua l t i e ri Bo teram ,

and last ly one Be rnard ino . Borso d
’

E ste ( 1450
th e succe ssor Of Lion e l

,
a i de d th e furthe r

d e ve lopm e n t of th e school— o ne i s tempte d to say

th e factory e s tabl i she d by hi s fami ly . Whi le buy

ing or orde ri ng tape s tr ie s from wi thou t
,
e spe c ia l ly

from Flande rs
,
he employe d a hos t of tape st ry

worke rs
,

e i the r I tal ian or Franco - Flemish . H e

attache d so much importan ce to th e i r work
,
that

h e commiss ion e d the be s t pa i n te rs of h i s court

Cos imo Tura
,
Ge rardo d e Vice nza

,
and Ugol i no—to

supply them wi th cartoons . The re was no form of

tape stry which h e d id not take p le asu re i n bri nging to

l ight—mul e - c loths or hangings for th e d e corat ion of a

buce ntaur
,
dosse rs

,
door- curta i n s

,
be d - hangings

,
sacre d

repre se ntat ion s
,
such as Solomon En throne d i n th e

midst of h i s Court
,

”
th e Story of Ahab

,

” or se cu lar
subj e cts

,
such as

“An an cie nt Fe s t iva l
,

”
&c . H i s

succe ssor
,
H e rcu le s I . ( 147 1 e vin ce d no l e ss

a rdou r
,
but the wars which d e so late d I ta ly from th e

e nd of th e fi fte e nth to the
,

beginn ing of th e s i xte e n th

ce n tu ry struck a morta l b low at th e manufacture of

Fe rrara and at all th e tape s try workshops of th e

Peni nsu la . I n abou t 1490 the re rema i ne d but one

tape stry worke r at the Court of th e d ’

E ste s
,
and e ve n

h e was abou t to e xpatr iate himse l f, whe n the town
,

le arn ing h i s re so lu t ion , offe re d h im a subs idy to re ta i n

h im .

We are ind ebted to th e Marche se G . Campori for an exce l lent
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two large l ooms
,
and a l so to te ach the art of we aving

and that of dye i ng gratu i tous ly .

During ten ye ars J acqu e t d
’

Arras
,
w i thout giving

up work ing for d i stan t patron s ( i n 14 5 1 h e manu

facture d a hanging
,
the

“ H i story of S t . P e te r
,

for Pope N i cho las accumulate d i n the publ i c

palace of S i e nna bmzcgzzz
'

e
’

rs
,

espa/Zz
’

ers
,

and be d

cove rl e ts
,
of which a few spe c im ens sti l l e xi ste d at

th e begi nn ing of th i s ce ntury . A large numbe r of

the se we re adorn e d wi th th e arms of the c i ty . Bu t

th i s Arte s ian maste r d i sappe are d i n 1456,
and w i th

h im
,
appare nt ly

,
e nd e d a trade which

,
during many

ye ars
,
had thrown such rad iance ove r S ie nna .

The art workshops of Rom e and Flore nce had but

an e phem e ra l e xi ste nce i n th e fi fte e nth ce ntu ry
,
th e

Gove rnm e nts of th e se two c i t i e s having appare ntly

made no e fforts to i n cre ase th e high -warp manufac

ture . Th e schoo l
'

o f the E te rna l C i ty was founde d

by Pope N i cho las V . i n 1 45 5 i t was d i re cte d by th e

Pari s ian Re naud d e Mai n cou rt
,
and produce d a se r ie s

,

th e
“ H i s tory of th e Cre at ion

,

” which was c i te d as

a marve l by con temporari e s . Ca l i xtus I I I . , th e suc

ce ssor of N i cho las
,
hurr ie d ly d i sm i sse d th e worke rs as

soon as th i s p ie ce was comp l e te d .

I n Flore nce th e Gove rnme n t ord e re d from Lievi n

d e Bruge s
,
for the de corat ion of i ts pa lace , an im

portant se t
,

cubi ts square
,
of whi ch th e cartoons

app e ar to have be e n pai n te d by N e r i d e B icc i and

Victor Ghibe rt i
,
th e son of th e s cu lp tor ; but afte r

14 57 Lievi n le ft the banks of th e Arno to e stabl i sh

h imse l f at Fe rrara . A l i tt le late r
,
be twe e n 1476 and
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1480 , the cath e dra l chapte r had some expe l/fem

manufactu re d by Giovann i d i A llemagna at th e rate

of s ix l i re pe r yard .

Th e s chool of Pe rugia was found ed i n 1463 by

Jacqu e s or Jaquemin Birgiere s, his son N i cho las , and

the i r wive s J e ann e and Miche le tte
,
from Li l le . The se

a rt i sts had a double miss ion : to de cora te the chape l

of the priors and to tra i n up pupi l s . They l ive d for

se ve ra l ye ars i n th e capi ta l o f Umbria (they we re

st i l l the re i n whe re
,
howe ve r

,
the high -warp art

doe s not appe ar to have take n de ep root .

I n th e lordsh ip of Correggio
,
th e nat ive coun try

of the i l l u stri ou s pa i nte r
,
some h igh -warp looms we re

a l so se t up i n th e se con d ha l f of th e fi fte e nth ce ntu ry .

Th e Fl eming R i na ldo Duro worke d the re wi thou t ih

te rmission from 1466 t i l l the fi rs t ye ars of th e s i xte e nth

ce ntu ry
,
i n company wi th se ve ra l o the r mas te rs

,
e i the r

Flemish or I ta l ian. Twe lve hangings
,
now e xhib i te d

at the Town Ha l l o f Correggio
,
are cons i de re d the

p roduct of the loca l manufacture of th e fi fte e nth c en

tu ry they re pre se n t ru ra l and hunti ng sce ne s .

A high -Warp loom was found e ve n in the town of

Tod i
,
whe re

,
i n 1468 , a mae stra d i pann i d e razza,

”

that i s , a fema le we ave r of Arras hangings
,
worke d

,

unde r the nam e of G iovanna France sa
,
or J e anne of

Fran ce .

Th e sma l l town Of U rb i no
,
re nown e d from that

t ime for th e e nte rpri se s of Duke Fre d e r i ck t i l l th e

cre at i on s of Bramante and Raphae l se cu re d for i t

imp e r i shab le glory
,
gave i ts p rote ct ion i n the las t

th i rd of the fi fte e nth ce n tu ry to an i mportan t school .
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The re ad e r wi l l read i ly accept some i nformati on

re spe ct ing th i s e stabl i shm e nt
,
which at leas t posse sse s

the m e ri t o f be i ng unpubl i she d . The tape stry

worke rs at tach e d to the cou rt of Fre d e ri ck we re
fi ve i n numbe r ; Maste r France sco of Fe rrara

,
the

Fl eming Nich e tto
,
wi th o ne associate , and fina l ly

Ruggi e ro and Lore nz o . The i r ch ie f work was th e

F IG . 30 .

—BORDER OF TH E PRESENTAT ION
‘

OF TH E H EAD OF

POMPEY TO CZESAR .

H i sto ry of Troy ; and con temporarie s exto l le d th e

be auty of thi s se r ie s , which cost no l e ss than ten

thousand ducats (ne arly twe nty thousand pounds)
and was o ne of the ch i e f adornm e nts of th e U rbi no

Pa lace t i l l the s i xte e nth ce ntury.

At M i lan
,

a l so
,
Fre nch or Flemish tape stry

worke rs we re employe d for th e Sforza fami ly

throughout th e se cond ha l f of th e fi fte e nth ce n tury.

”e

S ee the Courrier d e l’Art,
”May , 1 883.
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bi rds
,
be asts

,
and flowe rs whi ch occupy the fore

ground
,
and

,
as i t we re

,
the place of honour

,
i n so

gre at a numbe r of hangings . I n th e Pre se ntat ion of

I
’
ompe y

’

s H e ad we find a pe acock th e same b i rd i s

se e n i n the “ Annunciat i on
,

” i n th e Spi tze r col l e ction
,

and i n the
“De sce nt of the Holy Sp i ri t

,

” i n the

church Santa -Maria de l la Sa l u te at Ve n ice ; whi ls t

i n Raphae l ’s “ Miracu lous Draught of Fi she s
,

”
and

i n the Bark of Ve nus ” (i n the co l le ct ion of th e

Baron worms) are gigant i c crane s, &c .
,
&c . Thi s

he a l thy trad i t ion was l ong ma i nta i ne d : e ve n i n th e

se ve n te e n th ce ntu ry
,
i n th e

“Roya l Re s i de nce s ”

wove n at the Gob e l i n s
,
we find such e sse nt ia l ly

de corat ive subj e cts as bi rds
,
cats , o r

'

vase s of flowe rs .

Ne xt to I ta ly
,
Spa i n—a l so a tr ibu tary of th e

Fl emish workshops—must be c i ted . Th e roya l

re s i d e nce s ove rflowe d with the se pre c ious fabri cs ,
which

,
to th i s d ay ,

are numbe re d by hund re ds at

Madri d or at the Escu ria l . Amidst th e pre se nts se n t

by th e King of Cast i l e to Tam e rlan e (d . we re

tape st ri e s i n which the portra i ts we re so d e l i cate ly

worke d that a Pe rs ian chron i c le r sa id that i f one

compare d them with the marve l lous works forme r ly
e xe cute d by th e pa i n te r Man i on the canvas of

Arte na
,
Man i wou ld be ove rwhe lme d wi th shame

and his works wou ld appe ar to be d e form i t ie s .

At th e end of the fourte e nth and beginn ing

of th e fi fte e nth ce ntu ry the Span iard s attempte d to

e stabl i sh a few high -warp ate l ie rs i n the i r country .

S e ve ra l tape st ry make rs (mae stros d e tapice s) form e d

part of the Grand Counci l at
“

Ba rce lona i n 1 39 1 and
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1433. But the se attempts do not appe ar to have had

durabl e re sul ts . I t was more conve n i e nt to have re

course to the Fl emish manufactori e s
,
which we re so

adm irably organ ised
,
and pe rhaps more e conomica l .

Doe s not th e e xtreme East
,
to th i s d ay ,

for the sake

of e conomy
,
procu re th e ord i nary fabri cs i t re qu i re s

from th e factorie s of Manche s te r and B i rm ingham

Th e Flemish i nflue nce was fe l t at th is t ime as far

as Hungary. Be rtrand on d e la Bro cquiere , a Fre nch

trave l le r who vi s i te d Buda i n 1432 - 1433, has le ft us,
on th i s subj e ct

,
th e fo l lowing curious te st imony

“ This town i s gove rne d by Ge rmans i n all ca l l i ngs
,
as

much as regards j u ri sd i ct ion and m e rchand ise
,
as a l so

the trade s
,
such as se amste rs

,
carpe nte rs

,
masons

,
and

gold sm i ths
,
as was to ld me by a me rchan t of Arras ,

nam e d C lays Davion
,
whom I found the re

,
and who

had be e n brought the re by the Empe ror S igi smond ,
toge the r wi th se ve ra l othe r trade sme n of the kingdom

of France : the sa i d C lays was a high-warp tape stry

worke r . The re are many J ews i n th i s town who

spe ak good Fre nch
,
and of the se som e we re e xpe l le d

from

I n England the l ibe ra l i ty of th e Duke s of Bur

gundy
,
th e lords of th e coun try of tape stry par excel

lence
,
gre at ly contribute d to fi l l the gard e-meubles of

th e Crown and of the nobi l i ty with bri l l iantly adorn e d

hangings . I n 1 39 5 Duke Phi l ip the Hardy orde re d

of th e ce lebrate d Pari s ian tape stry -make r
,
Jacque s

Dourd in
,
a
“Crucifixion

,

”
a
“Ca lvary

,

”
and a

“De ath of

Bib lio theque nationale . Manuscrits.

“ Fonds francais. N0 .

vol. 240 .
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( 1 338 re fe rs se ve ra l t ime s to tape s try and i ts

po rtray e rsfi
f But i n the l i fe of St . We rburgh

e spe c ia l ly
,
by H e n ry Bradshaw (d . tap e s try

i s m e nt ion e d as an important e lem e n t of d e corat i on .

E ly Cathe dra l
,
on the occas ion of the sa i n t taking th e

ve i l
,
was adorn e d with “ c loths of gold and a rras

,

”

re pre se n ti ng th e whol e hi story of the Old and the

New Te s tam e nt Th e n cam e noble auncy e nt

s tori e s
,

” such as th e stori e s of Samson
,
of H e ctor the

Troj an
,
and of K ing Arthur .

A few i so late d e fforts may have be e n mad e from

thi s t ime to i n troduce the se cre t of the high and l ow

warp i n to the Bri t i sh I s le s . We know tha t th i s las t

m e thod was not a new i nve n tion
,
as has be e n late ly

asse rte d but that i t was known i n th e Midd l e Age s
,

und e r the name of tre ad le
‘

tape stry . We are i n a

me asure authori se d in support ing th i s hypothe si s, by

th e fact that
,
i n 1 39 2 , the Earl of Arund e l d i spose d ,

by wi l l
,
of h i s blue hangings

,
wi th re d flowe rs

,

re ce ntly made i n London .

”
The que st ion wou ld be

se tt le d de fin i te ly i n the affi rmat ive i f i t we re prove d

that the se hangings we re re a l tape strie s
,
and no t

embroid e rie s or brocad e d fabri cs .

Be thi s as i t may ,
the Fl emish importat ion con

if H e once mentions a tape stry worker amongst the pilgrims coming

to Canterbury
An haberdashe r and a carpente r
A webbe , a dye r, and a tap ise r.

At ano ther time h e speaks o f tape stry
I wo l g ive h im all tha t fa l le s,
To h is chambre and to h is ha l le s .

I w i l l painte h im w ith pure go ld ,
And tap ite them ful many a fo ld .
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tinue d . \Ve not i ce i n parti cu la r an ord e r made i n

147 7 by J ohn Pasme r
,
a me rchan t of London

,
to

Gi l le s van d e Putte
,
of B russe l s

,
for a tape str 22 e l l s

l ong by 5 1 e l l s h igh , repre se nti ng th e fou r e vange l i sts

i n th e ce ntre
,
and othe r te ache rs or b ishops

,
as we l l

as a ri chly-adorne d tabe rnacle .

*

Ge rmany pe rhaps a lone e scape d the i nflu e nce Of

the Flemings . But the re was no cause for con

gratu lat ion on th i s poin t
,
as we sha l l show . Th e

Ge rmans d id not posse ss a single
' h igh

-warp work

shop worthy o f the nam e
,
su ch as. cou ld be compare d

wi th those of Arras or of Brusse l s , a l though they, at

that t ime
,
re ckone d i n th e doma i n of pa i n t ing su ch

maste rs as Ste phan Lochne r
,
Mart i n Schongaue r

,

Z e itblom
,
Schaffn e r

,
H o lbe i n th e E l de r

,
Burgmair

,

and Wo lgemut, and a l though the y carrie d many

branche s of th e de corat ive a rts to a high degre e of

pe rfe ct i on . Th e hangings
,
ord i nari ly of sma l l d im e n

s ion s
,
with whi ch the Muse ums of Mun i ch and of

Nurembe rg at th i s day ove rflow ,
we re worke d i n th e

conve nts
,
and some t ime s i n the cast le s of Ge rmany .

We have not su ffi cie nt space to re view the se produc

t ions
,
which are not remarkable e i the r for powe r of

imaginat i on
,
ri chne ss of raw mate ria l

,
or high

‘

fi nish of

wo rkmansh ip ]
L We confine ou rse lve s to re produc ing

he re an “Adorat ion of th e Magi
,

”
e xe cute d i n a c on

ve nt of Bambe rg or i ts ne ighbourhood
,
i n which th e

YVaute rs,
“ Be rnard van O rley

,
pp . 20 - 2 1

, 73
-

74 .

1
‘

In
“
L

’

Art, 4th June , 1 882 , w i l l b e fo und an e xte nd ed article
on th e h istory o f tapestry in G e rmany, at the

’

time o f the R enaissance
S e e a lso l

’

H istoire générale d e la Tapisse rie .

”
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CHAPTER X .

THE S IXTEENTH CENTU RY .

SUPREMACY OF TH E BRUSSELS ATE LI ERS—INFLUENCE OF

I TALY ON TH E COMPOS ITION OF CARTOONS—RAPHAEL’
S

ACTS OF TH E APOSTLE S .

THE s ixte e nth ce ntu ry san ction ed th e 77316 ass igne d

to tape stry by th e Midd le Age s , i n t roduc ing, howe ve r,
some mod ifi cat ion s i n i t . Tape s try con t inue d to hold

the fi rst p lace i n publ i c fe st iva l s as we l l as i n i n te ri or

d e corat ion ; i t wou ld , i nd e e d , be d i ffi cu l t to me nt ion

any strik i ng so lemn i ty i n whi ch i t d id not p lay an

importan t part . Th e court of Fran ce
,
with which we

sha l l comm e nce th i s se ct ion of our review
,
l ost no

opportun i ty of e xhibi ti ng the marve l s co l l e cte d i n i ts

store—chambe rs . Th e Victorie s of S cip io Afri canu s
,

”

at the Fie l d of the C loth of Go ld , e cl ipse d e ve n the

othe r maste rp ie ce s of te xti l e art which gave i ts nam e

to th i s ce le brate d i n te rview. The tape str ie s d i sp layed

by Franc i s I .
,
at th e i nte rview of Bayonne

,
e xci ted

'

no

le ss admi rat i on
“ This k ing

,
says Bran tom e , was a l so ve ry mag

nifi ce nt i n regard to furn i tu re ; the two be au ti fu l

tape stri e s which may st i l l be se e n prove th i s . One

of the se ,
th e “Triumph of Scip io

,
which has fre

que ntly be e n se e n i n grand ha l l s on h igh fe st iva l



THE sI X TEENTH CENTURY . 167

days
,
cost crowns

,
at that t ime a large sum .

At th i s d ay ,
as I have be e n to ld

,
i t cou ld not be had

for for i t i s all ra i se d i n gold and s i lk
,
and i t s

subj e cts are be tte r
,
and i ts figure s be tte r d rawn

,
than

on any that may be se e n e l sewhe re . At the Bayonn e

i nte rview the Span ish lord s and lad i e s admi re d them

imm e nse ly, and had n e ve r se e n su ch i n the posse s

s ion of the i r k ing . I t was
,
i n fac t

,
a Fl emish maste r

p ie ce
,
offe re d to th e k ing rathe r than to the empe ror

by th e maste r
,
bec ause h e had he ard te l l of h i s

l ibe ra l i ty
,
h i s magn ifice nce

,
and hi s d e s i re for obj e cts

o f i nte re s t
,
and thought he wou ld d e rive gre ate r

advan tage from h im than from th e empe ror
,
hi s

sove re ign . As for myse l f
,
I may say i t i s the most

be aut i fu l tape stry I have e ve r se e n .

”

Th e I mpe r ia l C ourt d i sp laye d e qua l magnifi

ce n ce . We know e spe cia l ly that i n 1 5 5 8 ,
at th e t ime

of th e coronat i on of Fe rd i nand at Aix - la- Chape l le
,

th e p lat form was hidde n be ne ath th e carpe ts and

hangings
,
wove n of go ld and s i lve r .

The I ta ly of th e Re nai ssan ce , so e age r for an ima

t i on
,
colou r

,
and magn ifi ce n ce

,
p lace d tap e stry on th e

sam e l eve l as pa i nt i ng i t was by i ts m e an s that Le o

X . compl e te d th e d e corat i on of th e S ist i n e Chape l
,

and the ha l l s of the Cons i story ; and that th e Doge s

of Ve n i ce conc lud e d th e ornam e ntat i on of the duca l

palace . Th e M e d i c i s of Flore nce , the d
’

E ste s
,
and

th e Gonz agas, sought the pre c iou s fabri cs w i th at

l e ast e qua l a rdour ; th e hangings exh ib i te d i n the i r

“ Vies d es grands Capitaine s, e d it. o f the Panthéo a l i ttéraire , ’

vo l. i. , p . 2 55 .
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pa lace s or vi l las may be re ckon e d by hundre ds and

y e t
the y ba re ly succe e de d i n d i stan cing the mun ic i

palitie s,
or the e cc le s iast i ca l chapte rs , i n th i s ofte n

F io . 35 .

—ST . REMY BAPTI S ING K ING CLOVI S .

(Church o f S t. Remy , at Rhe ims. )
From Les anc iennes Tapisserie s h istoriée s o fM. Jubinal.

he e d le ss pursu i t . I t was se e n i n 1 57 1 , at the t ime of

th e tr iumpha l e ntry in to Rom e of Marc Antony

Colonna
,
one of the conqu e rors of Le pan to , how

taste ful ly the I ta l ian s ava i le d themse lve s of th e se
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be rs of the Col lege of Card i nal s
,
was spre ad the

magn ifi ce n t se rie s of the “ H i story of Sc ip io
,
d e

s igne d by Giu l io Romano . I f w e add to the se th e

sp le ndou r of thousands of costume s , vi c i ng wi th e ach

othe r i n be auty
,
the t rophie s of v i ctori e s d i splaye d

on all s i de s
,
wi th the prows of sh ips and s tandards ,

and th e l ighte d tape rs on the a l tars
,
we may imagin e

the e nthus iasm awake n e d by the fa i ry spe ctac l e .

Whe n we cons ide r th e choi ce of subj e cts , we find

that he re a l so tape stry was conn e cte d by man i fo ld

bonds wi th pub l i c l i fe
,
w i th th e re l igious, pol i t i cal ,

and i n te l l e ctua l se ntim e nts of the epoch . Mythology

and ancie nt h i story we re re i n state d i n the posi t i on

they had occup ie d , whi l st subj e cts we re st i l l take n

from th e Scripture s o r the martyro logy .

* The sub

“26 F land ers : th e De scent from th e Cross
,

at the Museum o f th e

Po rte d e H al
,
at Brusse ls ; th e Que en o f Sh eba be fo re S o lomon,

”

Lil le Museum ; th e
“ Baptism o f Christ

, th e S tofy o f th e S tatue o f

Our Lady o f Sab lon,
M. S pitz er’s co l le ction ; the

“
Gard en o fOlives, ”

the Bearing o f th e Cro ss
,

”
the

“ Crucifixion, ” th e “ Entombment,

th e “ Creation, ” “ Christ appe aring to S aint Thomas, in th e A lva
co l le ction ; th e “ H istory o f Mo ses ,” at th e Chartres Museum, and in

M. Cuau
’
s co l le ction ; the “ Passion

,

"
th e

“ H istory o f the Virgin,
”

th e History o f S t J ohn the Baptist,” th e “ H istory of S t. Paul,

and the Apo calypse
,

atMad rid th e Temptation o f S t. Anthony,
after JerOme Bo sch (se e Report by S enor Juan F . Riano on a co l le e
tion o f ph o tographs from tape stries o f the royal palace o fMadrid ,”
p . 5 , Lond on,
France : the “ History o f th e Virgin,

at Rhe ims Cathedral
the History o f S t. Remy, ” in the Church o f S t. R emy, at Rhe ims
th e “ Emb lems o f the Passion

,

”
at the Cath edra l o f Ange rs ; th e

H istory of Christ, at S t. Merri (d estroye d ) the S tory o f Christ,”

with S cene s from the Old Te stament
,

”
at the Chaise -Dieu.

I taly : “ Acts o f th e Apostles, ” and S cenes from the Life o f

Christ, at th e Vatican th e S to ry o f J o se ph , ” and the H istory o f
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j e c ts de rive d from thi s dup l i cate sou rce consign the
remin isce nce s of the Midd le Age s and the roman ce s

of ch iva l ry to th e background . The many hangings

i n wh i ch th e new sp i r i t mad e i ts way wi l l be enu

merate d furthe r on . Al legory s t i l l flouri shed
,
but

assum e d more and more the an tiqu e form .

* The

sc ie nt ifi c asp i rat ion s of th e ce ntury expre ssed them

se lve s on o ne s id e i n th e Sph e re s
,

”
at Madrid

,
and

on the othe r i n th e famous “ P lan of Paris
,

”

1
L i n the

p lans of fou r coun ti e s of England
,
e x e cute d through

th e i n strum e nta l i ty “of She ldon
,
and i n the “ Cou rse of

the Sche l d t
,

” ord e re d for the Town Ha l l o f Antwe rp .

Fina l ly—and th i s poi n t s e ems to be most worthy

of not i ce— pri n ce s
,
on the o ne hand

,
and mun ic ipa l i

t i e s o n the othe r
,
made use of tape stry to p e rpe tuate

th e m emory of the i r v i ctori e s ; the s truggle s of th i s
gre at e poch

,
so powe rfu l and so d is tu rbe d

,
are i n no

othe r way re produce d wi th e qua l sp le ndour :

th e Passion , at the Uffi z iMuseum ; the S tory o f S t. G e orge , and

th e
“
S to ry o f S t. Maure lius

,

”
at th e Cathedra l o f Fe rrara ; the

History o f S t. Mark , ” at th e basil ica o f S t. Mark , at Venice ; the

Story ofMoses,” at th e Milan Cath ed ral ; the S tory o f the Virgin,
”

at the Ca thedra l o f Como .

G ermany Th e G ermanicMuseum of Nuremberg, the Church of S t.

Lawrence and S t. S iebald , in th e same town,
and the Nationa lMuseum

o fMunich , have innumerable hangings d epicting re ligious subj e cts.

“
Scenes from the Romance of th e Rose ,” be longing to S ir

Richard Wal lace ; “ Combat o f the Virtue s and the Vice s, seve ra l
serie s, be longing toM. d e Farcy, at Angers, and to the Duke o f Alva,
in the Museum atMadrid the S even Card inal S ins,” atMadrid .

J

r S e e the intere sting work o f M. A . Franklin Etud e historique

e t topographique sur le p lan d e Paris d e 1 540 ,
d it Plan d e tapisserie ,

Paris
,
1 869 . This p lan is now only known through old dra wings.

I Fland e rs :
“ G enealogy o f the Kings of Spain, about 1 5 10

(Waute rs, p . 98 ) the Hunts o fMaximilian,

”
in the Gard e Meub le ;
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From thi s t ime
,
howe ve r

,
that te ndency towards

abstract ion began to appe ar
,
which

,
i n th e end ,

brought abou t the tri umph of the academic style .

The H i story of Artemis ia
,

” ord e re d by Cathe ri n e d e

M e d i ci
,
prove s th i s . I nste ad of re cord ing wi thou t

c i rcum locuti on the va l iant d e e ds Of he r husband ,
and ope n ly e xpre ssi ng he r gri e f at hi s premature

de ath
,
th e widow of H e nry I I . pre fe rre d to assum e

the part of th e i n consolabl e widow of Mauso lus
he n ce th e lack of i n te re s t i n th i s i n te rm inab l e se ri e s .

Eve n popu lar asp i rat i on s i n the o ld Ga l l i c sp i ri t

we re man i fe sted i n tape stry . Th e fantast i ca l pas

tora l
,
the Leve s of Gombaud and Macee

,

” i s an

e xample of the fash ion of which they we re proud i n

the s ixte e nth and seve nte e nth ce nturie s .*

The s ix te e nth ce ntu ry has l e ft u s y e t othe r evi

de nce of the importance the n attache d to tape stry ;

the Battle o f Pavia
,
be longing to theMarquis o f Avalos, at Nap les

the “ Conquest o f Tunis by Charle s V .
,

at Madrid ; the Victorie s
of the Duke o f A lva,” in th e A lva co l le ction ; the

“ De struction o f the

Armada ,
”
formerly at the H ouse o f Lords ; the D e live rance o f Leyd en

in 1 574
”
(De l ft) ; the

“ De fe at o f the Spaniards by th e Z e aland e rs ”

(Midd leburg) the G enea logy o f th e Prince s o f Nassau, after B. van

Orley (Wauters, p .

France : the S iege of Dij on in 1 5 13, in the D ij onMuseum the

Fe stivitie s o f H enri I I . and Cath erine d e Med ici, ” at the Egyptian
Museum o f F lorence ; the “ H istory o f H enri I I I .

”
(d estroye d ) ; the

Battles o f S t. Denis and o f Jarnac.

”
at the Ho te l C luny.

I taly : the “ H istory o f th e Med icis, at th e Uffi z i Museum ; the

Citie s
,

and “ Horses,” formerly in the co l le ction o f the Dukes o f

F errara .

G ermany : th e Ance stors of the House o fBavaria,” at the Nationa l
Museum ofMunich .

S e e M. Guiffre y
’

s work ,
“Le s Amours d e Gombaut e t d e Macee .

”

Paris, 1 882.
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Raphae l , Giu l io Romano
,
France sco Pe nn i , Giovann i

d a Ud i n e , Pe ri no d e l Vaga, A . d e l Sarto
,
Bronz ino

,

Pontormo , Bach iacca,
Sa lviat i

,
Stradano

,
F. Sustris

,

Garofa l o
,
th e Doss i

,
Ti tian

,
Pord e none

,
and Pau l

Ve ron e se . The narrown e ss of the old offi cia l aasth e

t i cs has a l one pre ve nte d a j ust appre c iat i on of th e

compos i t ion s of the se mas te rs . I n Fland e rs
,
B e rnard

van Orley , Miche l C oxe i e , and Pe te r of Campana
,

e ndowe d text i le art wi th no le s s. i n te re st ing de s igns

they we re riva l l ed i n France by Primat i cc i o, Matte o

d e l Nassaro
,
Caron

,
Le rambert

,
and many othe r d i s

tinguishe d pa i n te rs .

Th e i n te rve n tion of Raphae l cou ld not but we igh

ve ry he avi ly on the d e st i n i e s of tap e stry . Was hi s

i nflue nce ge n ia l o r i nausp i c ious ? This qu e st ion has

ofte n be e n aske d of late . I t cannot be conce a le d

that
,
i n sp i te of th e importan ce be stowe d on th e

d e corat ive e l eme n t i n th e borde rs of h i s compos i t ions ,
Raphae l t reate d them as s imple fre scoe s

,
not as

de s igns for hangings . H i s favouri te pup i l , Giu l io

Romano
,

e ve n e xagge rate d th i s te nde ncy
,
which

pre va i le d
,
i n th e e nd

,
i n I ta ly as we l l as i n Flande rs .

I n the pre ced i ng ce n tu ry, we we re obl ige d to note

the con fus ion whi ch a rose i n the minds of some

tape stry worke rs conce rn i ng th e ru l e s of pa i n t i ng

prope r and those of tape stry, and i n many case s w e

found hangings de s igne d on th e sam e pri n c ip l e s as

fre scoe s or oi l p i ctu re s . I n the s ix te e nth ce n tu ry
,

howe ve r
,
w e must acknowledge that the numbe r of

fre scoe s and pi ctu re s t ransfe rre d uncond i t iona l ly to

the l oom in crease d from day to d ay ,
fi g ,

th e D e sce nt
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from th e Cross
,
i n the Muse um of th e Porte d e H al

,

at Brusse l s
,
cop ie d

,
as M . Mich i e l s has d emonstrate d

,

from a . tri ptych of Jan d e Mabuse ; the
“ Entomb

m e nt
,

” i n the Alva Co l l e ct ion
,
re produc ing l i n e for l i ne

a pi cture by B e rnard van Orl ey ; th e
“Ho ly Suppe r ”

of Le onardo d a Vinc i
,
im i tate d i n the hanging pre

se nte d by Franc i s I . to C l eme n t VI I .
,
&c .

Regarde d from the poin t of V iew which now

occup i e s ou r atte nt ion
,
le t us cons id e r th e conse

quence s of the re vo lut ion brought about unde r th e

ausp i ce s of I ta ly “ Tape stry ”—w e c i te the opin ion

of both an art i st and a connoi sse ur— “ l i ke archite c

tu re
,
assum e d a more e legan t characte r ; i t be cam e

broade r and more re fine d i n style ; bold e r , l ighte r,
and l e ss re st ra i n e d i n compos i t ion

,
and e n ti re ly lost

i ts r igid i ty ; th e nud e was t re ate d wi th gre at powe r ;
p lan e s we re mult ip l ie d ; whi le a tmosphe re and l ight

pe n e trate d i n to tape stry as they d id i n to dwe l l

Th e fi rs t e ffe ct of the new princ ip le s was to cau se

th e poi n t of s ight
,
whi ch had hi the rto be e n place d

ve ry high
,
to be se t ve ry low . From th i s t ime for

ward th e figure s
,
i n ste ad o f be i ng range d one above

th e othe r
,
we re prope r ly d i str ibute d

,
and groupe d so as

to form p e rfe ct ly c le a r sce n e s . The se modifi cat ion s

have be e n c e nsu re d
,
but wrongly .

“
Th e art i st ,

”
i t

has be e n sa i d ,
“ by re se rvi ng on ly a narrow strip of

sky
,
crosse d wi th c louds or brok e n by cluste rs of

t re e s
,
avoid e d le aving a large empty space i n the

Denuelle , Rappo rt au nom d e la Commissio n d e la Manufac
ture nationa le d es G obe l ins,” p . 1 7 . Paris

,
1 87 7 .
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uppe r part of the compos i t ion
,
whi ch was a lways

unfortunate and misund e rs tood
,
as i t cau se d th e

hanging to re semble an ope n wi ndow
,
through whi ch

th e figure s we n t and cam e
,
whe re as i t ought to pre

se n t the i d e a o f a cove re d p i e r, or of a wa l l c lothe d

i n

The re we re l i ke change s i n colou ri ng ; shad e s

began to be subst i tute d for the th i ck ly la i d
,
fu l l

,
bri l

l ian t co lours of th e Goth i c pe rio dHr The se e x trava

gance s wou l d no doubt have be e n m it igate d i f th e

Ve ne t ians
,
th e l e ad e rs of th e I ta l ian schoo l of colour

i ng
,
had be e n ofte ne r ca l le d upon to de s ign cartoons

for tape s try ; but, by an unfortunate c i rcumstance
,
i t

was th e Roman and Flore nti n e schoo l s—th e school s

of ove r—d e s ign—which exe rc i se d prepond e rat ing in

fluence i n th i s d i re ction .

I t i s
,
howe ve r

,
of conse qu e nce to e stabl i sh that

,

e ve n und erthe se new cond i t ion s
,
th e tape st ry worke rs

re ta i ne d a ce rta i n r ight of i n i t iat ive . They m ight
,

at the i r p l e asure , i n troduce gold i n th e drape ri e s

(they e ve n took upon th emse lve s to strew gold e n

stars ove r the whi te toga of th e Chri st i n o ne of th e

Raphae l tape str i e s) , and de epe n or d im in i sh the sca le

Charle s Blane , Cata log ue d e la Co l lection d e S . A . le Due d e

Berwick e t d
’
AIbe ,

” p . 2 1 .

1
“
The Pre sentation in the Temp le , inM. E scosura

’
s co l le ction,

was woven in nine te en co lours ; th e “ Apo calypse ” o f Angers had

twenty -four ; for th e Virgin G lorifi ed ,
”
in th e Davillier co l le c tion,

fo rty -one c o lours, inc lud ing th e go ld , we re required ; for th e S tory
o f Vulcan,

” fi fty ; and fo r the
“ Hunting o f Maximil ian,” e igh ty

thre e . (Darce l :
“
Gaz e tte d e s Beaux -Arts,

” pp . 428—430 , vo l. ii. ,
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pe ars
,
appl e s

,
and d i ffe re n t fru i ts

,
a l te rnat ing with

flowe rs of all so rts—rose s
,
l i l ie s

,
anemone s— to wh i ch

they we re usua l ly fas te ne d wi th ribbons . The fi rs t

advan ce was th e i n troduction in to the se garlands of

bi rd s of many - co loure d plumage the n nud e ch i ldre n

we re adde d to th e bi rd s , and som e t im e s a l so embl ems

(as i n th e
“Bapti smof Chri s t ” and En tombm e n t

,

”

i n the Alva col le ct ion ) , without, howe ve r, a l te ri ng th e

ge n e ra l compos i t ion .

Th e I ta l ian s we re th e fi rst who saw th e n e ce ss i ty

for giving more impor tance to that whi ch was i n re a l i ty

the framework of the composi t ion . Th e re vol ut ion

whi ch was attempte d i n the fi fte e n th ce ntu ry by th e
d e sign e r of the hanging whi ch re pre se nts Cae sa r re ce iv
i ng th e he ad of Pompey, was consummate d by Raphae l

,

who
,
i n th e borde rs of th e “Acts of the Apost le s

,

”
has

d i sp laye d all h i s an imat i on
,
all th e ri chn e ss of h i s

imaginat ion
,
un i te d wi th th e most pe rfe ct fe e l ing of

de corat ive fi tne ss . The se borde rs are a whole world

i n themse lve s
,
th e subj e c ts some t im e s d i splayi ng the

ca lm grand e u r of an ant iqu e bas- re l ie f
,
and som e

t ime s spri nging forth and mult ip ly ing l i ke sparks of

fi reworks . Th e maste r has crowd e d them wi th th e

noble s t fi gure s— th e Fate s
,
th e Hou rs

,
th e Se asons

,

H e rcu le s support ing th e te rre stria l globe—as we l l as
wi th de s igns of e xqu is i te grace : te rm ina l s

,
satyrs

,

grote sque s
,
a l ion repos ing unde r a laure l b ranch

,

vase s of flowe rs of adm i rable ou tl i ne , s tre amers, coats

of arms
,
th e love l i e s t p roduct ion s of natu re , and th e

most be aut i fu l i nve nt ion s of art .

How num e rous are th e marve l s whi ch we owe to
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the i n i t iat ive of Sanz io"The i n troduction of

grote sque s i n to tape s try doubl e d the doma i n of th i s
art ; the borde r give n up to the imagi nat ion of the
pa i n te r re - e stabl i she d th e d e corat ive e l em e nt i n i ts

p rope r p lace , which was too ofte n d i spute d by

h istori ca l pa i n t i ng . But for the exampl e of Raphae l
th e adm i rable de corat ive tape stri e s of th e Fonta i n e
ble au school

,
and th e no le ss b e au t i fu l arabe sque s of

th e Audran s and Bérains
,
those un riva l le d mas te rs of

d e corat i on
,
wou ld probably n e ve r have be e n cre ated .

Th e I ta l ian s at once unde rs tood th e scope of th i s

i nve nt ion ; the y at tache d so much importanc e to i t

that they gene ra l ly e n trus te d th e drawing of the
borde rs to spe c ia l art i s ts . Unfortunate ly th e inte lli
ge nce of the se art i s ts d id not a lways e qua l the good

i n te n tions o f th e i r patrons . I n the bord e rs of “Th e
H i s tory of J ose ph ”

th e figure s proj e ct i n to the ch i e f

hanging ; and the e ffe ct i s as unple asant as thatpro duc e d

by th e mod e l l i ng of P rimat i cc io
,
i n te nd e d to se rve as

a fram e to th e fre scoe s of Rosso
,
i n th e ga l le ry of

Franc i s I . at Fonta i n eble au . I n many othe r se ts th e

pa i n te rs of borde rs se l e cte d th e most common subj e cts
,

such as fi she s
,
crustace ans

,
or vege tabl e s . N e ve rthe

le ss
,
in the

'

hand s of ‘

m en of taste
,
the new e leme nt

was bound to produce
,
and d i d produce

,
i n nume rable

mas te rp ie ce s .

The Flemings adopte d the se bord e rs wi th figure s

or grote squ e s from the fi rs t quarte r of the s ixte e nth

ce n tury . Th e bord e r of th e be aut ifu l se rie s ord e red ,
i n 1 5 1 8 , for th e d e corat i on of the chape l o f Our

Lady of Sablon at Brusse l s , by Francoi s d e Tax is ,
M2
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i s adorne d w i th st ream e rs
,
m e da l l i ons

,
nud e spri te s

,

and cornucop ias . Th e
“ Susannah and the E l de rs

,

”

i n the South K e ns ington Muse um
,
i s su rround e d

wi th e scutch e ons and scrol l s
,

amidst whi ch are

large bi rds o n th e w i ng . I n the
“ H i story of the

Vi rgi n
,

in Rhe ims Cathe d ra l (fin ish e d i n
che rubim a l te rnate w i th fle urs - d e—l i s . Ere l ong no

workshop i n Brusse l s o f any importance was withou t

a more or l e ss e xte ns ive se le ct ion of cartoon s for

bo rd e rs . Fragm e n ts abou t a foot h igh
,
e ach con ta i n

i ng some a l le gori ca l fi gure , . we re fre qu e nt ly mad e use

of ; and by putting the se fragm e nts taste fu l ly toge the r

imme nse vari e ty cou ld be obta i n ed . I n thi s mann e r

th e sam e subj e ct cou l d supply two
,
or e ve n fou r

,

figure s for e ach s id e of a hanging . Some of th e
tape stry wo rk e rs

, j e alous of the i r re putat ion , repro

duce d the se fragme nts of cartoons as coun te rparts
,
so

that th e figure s forme d pa i rs
,
i nstead of all turn ing

i n the sam e d i re ct ion (se e the figu re of Hope i n

the
“Acts of the Apostl e s at Madrid ) . We have

e xample s o f the se i n th e
“ Story of Romu lus

,
to

which we sha l l re fe r late r
,
and i n the Gathe ring of

Manna
,

” i n the Chartre s “Muse um : e ach con ta i n s a

he i fe r and a se rpe n t wi th th e i n script ion
,

“ pro lacte
ve n e num .

”
The “ Fate s ~

and the
“ Hou rs of

Raphae l we re ut i l i se d i n the i r turn i n the borde r of a
hanging of th e se cond ha l f Of th e s ix te e nth ce ntury

,

re pre se nt ing th e ch ie f fe s t i vi t i e s of H e n ry I I . and

Cathe rin e d e M e d ic i (Egypt ian Muse um at Flore nce ) .
I n France th e most e l egan t bord e rs

,
adorn e d u i th

ge n i i
,

stags
’

. h e ad s, qu ive rs , masks
,

and various
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ne d with stre am e rs , m e da l l i ons , nud e spri te s ,
rnuc0pias. Th e

“ Susannah and th e E l de rs
,

”

e South K e ns i ngton Muse um , i s su rround e d

e scutche on s and s cro l l s
,

am ids t wh i ch are

b i rd s on th e wing . I n the
“ H i s tory of the

n
,

”
in Rhe im s Cathe d ra l (fin ish e d i n

bim a l te rnate w i th fleurs- d e - l i s . Ere l ong no

p i n B russe l s of any i mportan ce was wi thou t

or l e ss e xte ns ive se l e ct i on of cartoon s for

Fragme n ts abou t a foot h igh
,
e ach con ta i n

ingtome a l legori ca l fi gure , . we re fre qu e n t ly mad e use

o f ;1nd by putting the se fragm e nts tas te fu l ly toge the r

imrense var i e ty cou ld be obta i n e d . I n th i s mann e r

th e same subj e ct cou l d supp ly two
,
or e ve n fou r ,

fi gte s for e ach s id e of a hanging . Some of th e
tapstry wo rk e rs

, j e alous of the i r re putat i on , re pro

duod the se fragm e nts of cartoon s as coun te rparts
,
so

tha th e figure s form e d pa i rs
,
i n ste ad of all tu rn ing

i n re sam e d i re ct i on (se e th e figure of Hope i n

th e Acts of th e Apostl e s ” at Mad rid ) . We have
e x arple s of the se i n th e “ S tory of Romu lu s

,

” to

whia we sha l l re fe r late r
,
and

Mana
,

” i n the Chartre s

h e ife and a se rpe n t wi th

veneum .

”
Th e “ Fate s

Rapae l we re u t i l i se d in t
‘

hangag of



TH E S I X TEENTI I CENTU RY .
l

emblems
,

are se e n i n the H i s to ry o f D i

e xe cu te d i n the Fon ta i n e ble au workshop i n the

of H e nry I I .

Th e manufacture ,
wh i ch now rema i n s to be

sid e re d
,
natu ra l ly fe l t the react i on of th e re vo l

e ffe cte d i n s ty l e . \Vi th a few e xce pt i on s , we

h ithe rto found the ex e cu t i on of the cartoon s an a t

of th e tape s t r i e s carri e d 0 11 i n th e same d i st ri c t . ut

i n th e s ix te e n th ce n tu ry all be cam e change d LexX .
,

by having the cartoons pa i n te d at Rom e by Rapa e l

and wove n i n Flande rs , se t an e xample that hadaut

to o many fol lowe rs . From th i s t im e
,
wi th the e xe p

t ion of th e tape s tr ie s manu fac ture d at Fo ntaine h‘

au,

at La Trin i t é , and at a few se cond - rate Fre nch a rk

shops
,
and wi th the fu rthe r e xce pti on of those wd< e d

i n Fe rrara
,
Flore n ce

,
and a few othe r I ta l ian c its ,

i t

was B russe l s tha t e x e cu te d all the grand se ts favo u s
i n the e s t imat i on of contemporarie s ; I ta l h e

monopoly of d e s ign
,
and Brusse l s that of m re .

Thi s omn ipote n ce be i ng adm i tte d
,
i t i s ra t

we shou ld begi n ou r re view of the ch ie f works o f

s try of th i s pe riod wi th the
'

old Flem ish caita l.

howe ve r , on ly e stabl i sh i n a ge ne rath
'

d )
’

the Brusse l s workshops we 1 11

d wi th bu t i f
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E l e anor of Austria the corporat ion s of th e butch e rs

and the m e rce rs a l one we re more num e rous ly repre

S C IWCLl.”

During the whole of th e s ixte e n th ce ntu ry th e

mun i c ipa l i ty sought to se cure by wi se regulat ion s
the prospe ri ty of a t rad e which con tr ibute d i n so gre at
a d egre e to th e nat iona l we a l th . Thus i t was that i n

1 5 2 5 , i n conse que nce of num e rous compla i n ts
,
an e d i c t

was promu lgate d forbidd ing th e manufacture rs of

tape s tri e s worth upwards of twe lve p e n ce an e ll
,
to

ad d the he ad s
,
nose s

,
eye s

,
mouths

,
& c .

,
by m e ans of

l i qu id substance s . Anothe r a r ti c l e i n th e same e d ict

pe rp e tuate d th e own e rsh ip of th e cartoon s
,
and

st ipu late d that no pe rson shou ld copy or im i tate the

mode l s
,

“
e i the r of h i s to ri ca l o r othe r subj e cts

,

” which

had a l re ady be e n e xe cu te d by anothe r maste r .

A few ye ars late r , i n 1 5 28 ,
the corporat i on i ssue d

a s t i l l more importan t e d i ct
,
o ne which marks an

e poch i n the h istory of Brusse l s manufactu re . I t

orda i n e d tha t the nce forth e ve ry p i e ce o f
'

mo re than

s ix e l l s manufactu re d i n the town should have i n th e

l owe r pa rt th e nam e of th e make r o r that of th e

pe rson who had ord e re d i t on o ne s i de
,
and an

e scu tche on flank e d by two B
’s on the othe r . This

e xpla i n s the origi n of thi s latte r mark
,
so frequ e ntly

se e n
,
whi ch has give n ri se to so many supposi t ions .

M . Wau te rs
,
from whose . work we borrow the se

d e ta i l s
,
adds that the figure 4

' re ve rsed
,
accompan ie d

by l e t te rs
,
which i s found on th e se l vage of so many

\Vaute rs, p . 132 .
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are
'

re ck one d amongst the most pe rfe ct maste rp ie ce s

of te xti le art
,
one i s tempte d to say of pa i n t ing. The

warmth of co louri ng and sk i l l of grouping e qua l the

dazz l i ng ri chn e ss of th e mate ria l ; m e lancholy and

qu ie t
,
qua l i t i e s that occas iona l ly re ca l l Que n ti n

Matsys
,
a l te rnate i n them with a thorough ly Fre nch

vi vaci ty
,
as i n the d e l ightfu l hanging of Rhe ims

Cathe dra l
,
so fu l l of surpri se s

,
which re late s i n se ven

te e n p ie ce s th e l i fe of th e Virgin
,
and brings th e

most grace ful and sp i ri tua l - l ook ing wom e n be fore
our eye s . Th e i nge n iou s and p icture squ e a l legorie s

,

the
“ Triumphs of P e trarch and th e

“ Combat of

the Virtue s and th e Vice s
,
su cce e d Crucifi x ions

,

D e sce nts from the Cross
,
and th e Entombme nts

,

as fu l l of pathos as th e pi cture s of Roge r van d er

\Veyd e n . The n
,
wove n wi th the sam e pe rfe ct ion

,
we

have hangings
,
re l igious i n subj e ct

,
but thoroughly

se cu lar i n the se ntim e nt whi ch i nsp i re d them : St .
J ohn

,
su rrounde d by th e pre tt ie st wom e n of Brusse l s

or of Bruge s
,
whom he te ache s ; Sa l om e , da i n t i ly

re ce ivi ng th e he ad of th e martyr . Fifty
,

s ixty
,
e ighty

,
e ve n a hundre d figure s move (says

Charle s B lane
,
spe ak ing of th e tape s tr ie s i n the Duke

of A lva ’s co l le ct ion ) i n th e se ts
,
i n which

,
e ve n i n

th e sce n e of the Las t J udgme n t, the e legant lad ie s

have donn e d the i r pre tt ie st dre sse s , the i r j ewe l s ,
and the i r most be aut i fu l orname nts , i n orde r, doubt

le ss
,
to begu i le th e Supreme J udge

,
or H i s young

se raphim .

*

at M. A .Michie ls attributes to Jan d eMabuse such o f these hang

ings as were pre served in the A lva co l lection, the “ Creation of the
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The i conograph i ca l e leme nt, to whi ch the pa i n te rs

of th e Brusse l s cartoons from time to t ime had re

course
,
cou ld bu t add anothe r charm to the se s ti l l

ha l f Goth i c su i te s . One of th e most curiou s hang

i ngs i n th i s styl e i s the
“ H i s tory of th e Mi ra

cu lons S tatue of Our Lady of Sablon
,
orde re d

i n 1 5 1 8 by Francoi s d e Taxi s , postmaste r of th e

Empi re
,
now e x bibite d in the co l le ction of M . Spi t

i n i t c le arne ss of style and e xube rance of

l i fe vie with ri chne ss of costume
,
vari e ty of orna

m e nt
,
and vividn e ss of co louring . Noth ing can be

more fu l l of vi ta l i ty than th e he roe s of th is p iou s

l ege nd
,
ch ie fly portra i ts of i rre proachable accu racy

,

su ch as the Empe ro r Max im i l ian
,
Charle s V .

,
and

Francoi s d e Taxi s ; noth ing more bri l l iant or more

harmon ious than i ts ton e
,
i n which red s m ingle d wi th

gold
,
blue s fad ing to whi te

,
and gre e n s crosse d wi th

ye l l owi sh l ights
,
pre dom inate . One forge ts th e pro

lix ity of the narrat ion unde r the charm of the se true
and natu ra l figure s

,
i n troduce d wi thout e ffort i n a

compos i t ion i n sp i red by l ege nd far more than by
hi story .

I t was at th i s t ime
,
howeve r

,
that B russe l s re ce ive d

the ord e r for th e ce lebrate d se ri e s wh i ch wou ld a l on e

World , the “ Combat of the Virtues and the Vices, the “ Scenes

from th e S criptures,” and the Last Judgment. H e adds that the y
were manufactured b e fore I 508 , and that th ey long adorned the Chateau
o f Due rstede , th e property o f Philip of Burgundy, il legitimate son o f

Philip the Good , and Bishop of U trecht. Le Constitutionne l ,
”

4th

April ,
at S e e

“ La Gaz e tte d e s Beaux -Arts, 2nd period ,
vo l. xxiii. , pp .

389 et seq.
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suffice to immorta l i se i ts workshops
,
and which e x e r

c ise d so great an i nflu e nce on the d e ve lopme nt of

tape stry. This se ri e s was orde re d about 1 5 1 5 by the
re fi ne d and magn ifi ce n t Mae ce nas

,
who gave his name

to the s ix te e nth ce ntury ; we spe ak of Le o X
. and

the Acts o f th e Apost le s .

” My re se arche s show*

that the tape st ry worke r to whom th e Pope e ntruste d

th i s m emorabl e work was o ne Pe te r van A e l s t . The

cho ice of an art i st so l i tt le known se ems at fi rst

su rpri s i ng ; bu t i f we col le ct th e h i the rto scatt e re d

i n format i on
,
we obta i n th e assurance that M aste r

,
o r

rathe r M e ss i re Pe te r van A e l s t was unque st ionably
,

du ri ng upwa rds of th i rty ye ars
,
the pri nce of Fl emish

tap e s try worke rs . From 1 504 h e bore the e nvi e d

t i t le of valet- d e—c/mmbre and we ave r to the Archduke
Phi l ippe le Be au

,
which funct ion s we re re tai n e d unde r

h i s son
'

,
Char le s V . Le o X .

,
i n h i s tu rn

,
nominate d

h im Pont ifi ca l tape s try we ave r
,
i n wh i ch post he was

confi rme d by Clem e n t V I I .

The cartoons e ntruste d to Van Ae l s t we re te n

i n numbe r : th e
“Mi racu lous Draught of Fi she s

,

”

“ Chri s t ’s Charge
.
to Pe te r

,

” “Pe te r and Pau l at

the Be aut i fu l Gate of th e Temple , the “ D e ath of

Anan ias
,

”
the

“ Ston ing of S tephe n
,

”
th e “ Con

ve rs ion of Pau l
,

” “ E lymas the Sorce re r struck

B l i nd
,
” the Sacrifi ce a t Lystra

,

” “ Pau l i n h i s

Dunge on at Phi l ipp i ,
” “ Pau l P reach ing at Athe ns

”

;

they m e asu re
,
i n c l ud ing the bord e rs

,
about fi ve yards

h igh
,
by ove r forty - two long .

1"S e e “ Tapisse rie s ital ienne s, pp . 1 9
-

30 ,
87

-88 , and “ Raphfl t
‘ l
.

sa vie , son ce uvre e t son temps, ” pp. 47 5 el seq . By Eng . Muntz .
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Th e we aving of the
“Acts of the Apost le s

doe s not appe ar to have occup ie d more than from

thre e to fou r ye ars . B egun about 1 5 1 5 , th e se rie s
was compl e te d at the e nd of the ye ar 1 5 19 . Th i s

remarkable prompti tude shows tha t the Brusse l s
workshops i n the s ixte e nth ce ntu ry we re be tte r

organ i se d than the Gobe l i n s i n th e se ve n te e nth ;
i nde ed

,
upward s of ten ye ars we re n e e de d to e x e

cute the sp le nd id hanging known as the
“ H i story

of the King
, th e d im e n s ion s of whi ch do not d i ffe r

much from those of th e “ Acts of th e Apostl e s .

Th e Pope
,
more ove r

,
spare d no expe nse ; the i n te r

pre tatio n of th e cartoons i nto tape st ry cost h im

no l e ss than go ld e n ducats (that i s,
ducats e ach) , abou t at th e pre se nt rate of

money . The purchase of go ld thre ad probably ah

sorbe d th e large st share of th i s sum . Raphae l had
re ce ive d 100 ducat s for e ach cartoon .

Th e work manufacture d unde r th e d i re ct ion of

Pe te r van Ae l s t shows th e progre ss made by the

Brusse l s tape stry we ave rs i n th e art of re produc ing

de s igns e xe cute d i n a s tyle d iame tri ca l ly oppose d to

that of the Fl emish s chool . Though using the i r

l i be rty to subst i tu te one shade for anothe r
,
to tran s

pose
,
to transform

,
and to i n te rpre t

,
they strove to

re spe ct th e characte r of the origi na l s
,
to bri ng to

l ight the grand s impl ic i ty of th e d rawi ng of San z io
,

the e l oqu e nce of h is ge stu re s and the suavi ty o f

his e xpre ss ions ; on ly at gre at i nte rva l s do we

d e te ct Flemish remin isce nce s . No doubt th e

pre cau tion take n by Le o X . to assoc iate B e rnard
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Whe n the “Acts of th e Apost le s we re e x

hibite d for th e fi rs t t ime i n th e S i st i n e Chape l
,
on

th e 26th De cembe r, 1 5 19 ,
they ca l le d forth ine x pre s

s ib le admi rat i on . Al l i n th e chape l
,
says a con

t emporary
,
we re aston i she d at the s ight of the se

hangings
,
the unan imous op in ion be i ng that noth ing

more be au ti fu l ex is te d i n the un ive rse . Thi rty ye ars

late r th e fathe r of th e h i story of art,Vasar i—a

connoi sse u r of accurate and re fin e d taste— lavi sh e d

no le ss arde n t and s i n ce re pra i se on the work of

Pe te r van A e l s t . One i s aston i she d
,
says he

,
at

th e s ight of th i s se rie s ; i ts e xe cut ion i s marve l lous .

One can hard ly imagine how i t was poss ible
,
with

s impl e thre ads
,
to produce such d e l i cacy i n the ha i r

and beards, and to e xpre ss the supp le n e ss of fle sh .

I t i s a work more God - l i ke than human th e wate rs
,

the an imal s
,
and th e habi tat ions

,
are so pe rfe ct ly

repre se nte d
,
tha t they appe a r pa i n te d with a brush

,

and not wove n .

”

We ofte n spe ak of the d e st i n i e s re se rve d for

books : fi aéwzl 5 2m f am libel/i. The tape st rie s of

Le o X . have a l so e xpe rie nce d strange adve ntu re s .
On th e d e ath of th e Pope , i n 1 52 1 , they we re pawne d

for th e sum of ducats ; i n 1 5 27 , at the t ime of

th e e xe crable sack of Rom e
,
se ve ra l of them we re

sto l e n
,
one of them e ve n cut to p ie ce s . Th e se

wre cks
,
two of whi ch we re strand e d i n Constanti

nople , on ly re - e nte re d the Vat i can through the e fforts

of th e Constable d e Montmore ncy . Afte r the e ntry

of the Fre n ch troops i n to Rom e , at the end o f th e

last ce n tu ry
,
the whole s e ri e s was bought by a com
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pany of broke rs
,
and exh ib i te d i n th e Louvre i n 1 798 .

In the fi rs t ye ars of th i s ce ntury Pope Pius VI I .
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succe ed ed i n rega i n ing the tape str ie s for the Vat i can
,

wh e re they re sume d the i r p lace i n 1 808 . They have

not s i n ce qu i tte d i t .
\Vi th the exception of thre e

,
the origina l cartoon s

remai n e d at Brusse l s, unt i l i n 1630 Charle s I . of

England
,
thanks to th e i n i t iat ive of Rube n s

,
acqu i re d

them . They we re use d by Van Ae lst
,
or by hi s asso

c iate s
,
to exe cute new se ts

,
u rge nt ly demande d by

th e ch ie f sove re ign s o f Europe . Seve ra l of the se

se t s st i l l e xi st those of the Roya l Pa lace of

Madrid
,
o f th e Be rl i n Museum

,
and of th e Pa lace

of Mantua (now . at Vi e nna) and the Cathe dra l

o f Lore tte
,
are c i ted as be i ng amongst the most

pe rfe ct .
Th e

“Acts of the Apost le s are not the on ly

tape s tr ie s manufactu re d for the Pont ifi ca l court by

Pe te r van Ae l s t . The Sce n e s i n the Li fe of Chri st ,
e xh ib i te d n e ar them in the Vat i can

,
are a l so from hi s

workshop . We lay no stre ss on thi s hanging, which

i s not remarkab le e i the r for be auty of compos i t ion or

for de l i cacy of weaving ; i t i s e nough to say that i t

was orde re d by Le o X .
,
who commiss ione d the pupi l s

of Raphae l to de s ign the cartoons
,
with th e he lp of a

few ske tche s l e ft by the maste r, and that i t was com

ple te d unde r th e re ign of C lem e n t V I I . , about 1 530 .

I t was poss ibly a l so from Van Ae l s t that Le o X .

orde re d two othe r se ts of tap e s try that we re famous

for a l ong t ime Chi ldre n at P lay
,

” from th e car

toons of G iovann i d a Ud in e
,
or more probably of Giu l io

Romano and of France sco P e nn i , and
“Grote sque s ”

E ight pi e ce s of the se ri e s of “ Chi ld re n at Play
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(cop ie s o f the seve nte e nth ce ntu ry) are now i n

Pari s
,
i n the posse s s ion of the Pri nce ss Math i lde .

As for the “Grote squ e s
,

”
all ou r e fforts to find them

have hi the rto prove d va i n .

The i n i t iat i ve take n by Le o X .
,
and the succe ss

of Van A e lst
’

s unde rtaking
,
exe rc i se d a de ci s ive

i nflue nce on Brusse l s manufactu re . The trad i t iona l

styl e d i sappeare d more and more , and the Re na i ssance

sp i ri t e ffe cte d a vi s ib le t ransformat i on i n th e doma i n

of tape stry
,
i n whi ch th e pri ncip le s of th e Midd le Age s

had
, un t i l now ,

dom inate d . I t i s to be regre tted that

th i s revolu t ion was not e ffe cte d unde r the ausp i ce s of

Raphae l
,
who on so many occas ions showe d how

strong ly de corat ive fe e l i ng was deve l oped wi thi n h im ,

but und e r those of h i s harsh and vio le n t pupi l , Giu l io

Romano . The numbe r of cartoons for tape stry

compose d by Giu l i o Romano and hi s pupi l s i s pro

d igious. We c i te
,
to be gin wi th

,
the Gre at H i story

of Sc ip io
,

” i n twe n ty- two p i e ce s
,
the

“Litt le H i story

of Sc ip io
,

” i n ten p i e ce s
,
the “Fru ctu s B e l l i

,

” i n e ight

p i e ce s , th e
“ Story of Lucre t ia

,

”
the Triumphs o f

Bacchus
,
th e S tory of Orphe us

,
the

“Grote sque s
,

”

i n ten pie ce s
,
the “Grote sque Months, i n twe lve

p i e ce s (wi th mytho logi ca l figure s i n the ce ntre ) , th e

Rape of the Sabi n e s ,
”
the “ Combat of the Ti tans

and th e Gods
,

”
the “H i s tory of Romulus and

Remus
,

”
the “ Story of Mose s

,
81C.

I n sp i te of many de fe cts
,
seve ra l of the se compos i

This hanging, composed of four pie ces, was bought in F land ers,
in 1 543, by Cardinal Hippo lyte d

’

Este , Archbishop o fMilan. I t now

be longs toM. Léon Gauch e z .
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t i ons, e spe cia l ly the “H i s tory of Sc ip io
,
compe l ou r

admi rat ion by the grand out l i n e s of the i r figure s and

FI G . 43.
—TH E I SRAELITE S GATH ER ING MANNA .

G iul io Romano S cho o l .
Tapestry of the S ixte enth Century. (Mi lan Cathedral . )

by the r i chne ss of the acce ssori e s . That which repre

se nts a conqu e ror i n h i s chariot
,
though not to be

compare d w i th . the ce lebrate d cartoons of Mantegna
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portraying the “Triumph of J u l i u s Cae sar
,
combines

a fe e l i ng for rhythm with state ly bre adth . The two

wome n i n the middle p lan e of the “ I s rae l i te s gathe r

i ng Manna ” move us by the i r e xqu i s i te grace .

And how an imate d i s the band of nude ch i ldre n '

(S e e fig . I f i nde e d th e se ve re histor ians of

pa i n t ing had conde sce nde d to i n spe ct the se compos i

t ions
,
so long condemned to obscurity and cons ide re d

unworthy th e atte ntion of connoi sseu rs as works of

d e corat i ve art
,
they wou ld have found i n them many

be aut ie s that may be va i n ly looke d for i n the ce le

brated fre scoe s of the mas te r at the Pa lace du Té

The
“ Love s of Ve rtumnus and Pomona (a

subj e ct whi ch has a lso be e n re produce d i n the Fe rrara

workshop) are , l i ke the pre ce d ing hangings
,
the

product of the un i te d work o f an I ta l ian pa i n te r

and Fl emish weave rs . Bought at Antwe rp by

Charle s V . be fore the ye ar 1 546, th i s supe rb se t now

adorn s th e roya l pa lace of Madrid . I n i t we admi re

th e happy mingl ing of the human figure and orna

me nts wi th th e landscape , a ba lance whi ch leave s

noth ing to be de s i red
,
as we l l as a j ust fe e l i ng for

de corat i on .

The
“H i s tory of Vu lcan (i n fi ve p ie ce s, exhibi te d

at th e Pa la i s d e l
’

Industrre
,
in 1 876, by the C entra l

Un ion*) may vie , i n charm of co louri ng and i n

supreme d i st in ct ion , with the Love s of Ve rtumnus

and Pomona.

” Like the se
,
i t be ars i n the highe st

degre e the stamp of I ta l ian ge n iu s (i t offe rs most

Engraved in “L
’
Art, 1 88 1 , vol. iii. , p . 24 1 , vol. iv. , p . 26.
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re semblance to the Fe rrara school ) , and l i ke the se i t

y ie ld s a large space to landscape . The de s ign e r
,
i n

h i s wish to se cure for h i s he roe s a frame worthy of

them
,
may not pe rhaps have suffi cie ntly masse d h is

compos i ti on
,
may not have give n e nough de pth to h i s

groups ; whe n studying the d ivi n i t ie s that fi l l the

sce ne— the Thre e Grace s danc ing to the sound of

Pan ’s pipe , J up i te r prepari ng to hurl h i s thund e r, Cup id

and N e ptun e i n te rce d ing wi th Vu l can i n favour o f

Mars and Ve nus—we regre t that th e pa i n te r d id not
i ncrease the numbe r of the se admi rable figure s .

The
“ Story of Psyche

,

” forme rly compose d of

twe nty- s ix p ie ce s
,
bu t now much reduce d

,
i s worthy

i n all re spects to be ranke d with th e maste rp ie ce s we

have j u s t e nume rated . I t appe ars
,
at fi rst s ight

,
to be

conne cte d with th e ske tche s of Raphae l
,
arrange d

and comp le te d by M ichae l Coxe i e , and e ngrave d by

him thus th e sce ne i n whi ch the o ld woman te l l s the
s tory of the ass to Psyche i s a lmost ide nt i ca l i n the
e ngraving and i n th e tape s try .

* But on e xamin ing

more c lose ly
,
we find that the art i st charge d wi th

the e xe cut ion of the cartoon s soon abandone d a too

l i te ra l im i tat i on to give scope to h i s own powe rs .
Though re spe cting the sp i ri t of hi s mode l

,
and pre

se rving th e hal f se rious, ha l f p layfu l characte r of the

Amongst the six pieces of the Story o f Psyche, preserved at

th e Chateau d e Pau, there is one which also reproduces line for line
one o f th e engravings o f th e master : Psych e in the Temp le ofC eres.

”

S e e Rahlenbe ck :
“ Les Tapisserie s d e s Ro is d e Navarre , ” p . 4 1 ,

Gh ent, 1 868 and A . G orse E tud e surles Tapisseries du Chateau d e
Pau

,

” p. 1 0 . (Pan,
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narrat ive
,
he unde rtook to cre ate an i nd ividual work

,

and i n th i s he succe e de d . Hone st Félibie n
,
n e arly

two hundre d ye ars ago , aske d, and wi th good reason ,
what p i ctu re s cou ld compare wi th th e “ S tory of

Psy che .

” On d i scove r ing th i s hanging at the pa lace

of Fonta i neble au
,
on whi ch no one appe ars to have

cas t a glance s i n ce the seve nte e nth century ,
I stood

aston i she d be fore so much grace and de l i cacy . One

doe s not know which to admi re most
,
the pe rfe ct be auty

of th e youth stand ing
,
a lyre i n h i s hand

,
i n th e pi ctu re

which repre se n ts Ve nus s i tt i ng at tab le th e sk i lfu l ly

ba lance d arrangem e n t of the be are rs and playe rs of

fi fe s i n the sce ne of the - unve i l i ng of Psyche ; or the

tou ch ing att i tude of the latte r
,
a ewe r i n h er hand

,
as

sh e approache s Ve nu s
,
whom sh e cannot succe e d i n

movi ng.

The tape stry we ave rs e ntru ste d wi th the inte rpre

tation of th e cartoons of the “ Story of Psyche ”

pe rforme d the i r task wi th e xtraord i nary care and

de voti on . The face s be am with fre shne ss and beauty ;
th e costume s re produce the ri ch brocade s and sat in s

of the e poch ; gold i s lavish ly be stowe d , and the

colou ri ng un i te s vividn e s s wi th softne ss . The blue

and gre e n tone s, ye l lowi sh i n the l ights
,
and the

crimson re d ton e s
,
as warm as they are luminous ,

wi l l be e spe c ial ly not i ce d .

Our own epoch
,
i n conseque nce of one of those

sudde n change s so freque nt i n the hi story of fash ion ,
has se t i tse l f to bri ng to l ight, ofte n by most cost ly

proce sse s of reproduction , a mass of m e d iocre or ih

s ign ifican t tape strie s
,
which it wou ld , pe rhaps , have
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by Raphae l for the Logg ia
,
i s not remarkabl e e i the r

for i n te re s t of compos i t ion or for be auty of co louri ng
,

as might be se e n i n 1 876, whe n the pie ce was e x

h ibite d at the Pa lai s d e l’ Industrie . S ince that t ime
i t has be e n freque nt ly shown .

Among the se ts manufactu re d i n Brusse l s from

I ta l ian cartoons
,
we may a l so m e ntion the “Triumphs

of the Gods
,

” wove n by Francoi s G eube ls (thre e
pie ce s pre se rve d i n the Nat i onal Garde M e ub le the
“Arabe sque s ” or “Grote sque Months

,
afte r Giu l io

Romano
,
havi ng mytho logi ca l figure s i n the ce ntre

(i n th e Nat ional Garde M e ub le ) , and a hanging

e nt i t le d the Poe s ie s
,

” but re a l ly repre se nti ng sce n e s

from mythology or from Gre c ian history ; . also
, the

“ Sacrifi ce of Polyxe na
,

” Apol l o and Marsyas
,

”

I carus
,

” “ Pe rse us and Androm e da
,

”
81 0 Thi s

last se rie s , worthy to vie wi th the most beaut i fu l

p ie ce s of th e H istory
'

o f Ve rtumnus and Pomona
,

”

i s at Madrid . I t has be e n photographe d by M .

Laure n t .
Side by s i de wi th hangings e xe cu te d from I ta l ian

cartoon s
,
a

,

few must be c i te d wh i ch are whol ly

Flemish
'

in de s ign as we l l i n manufacture . The com

pose r of the most ce lebrate d of the se se ts , the Grand

Hunts of Gu ise or of Max imi l ian
,

” forme rly attri

bute d to A lbe rt Diirer, was B e rnard van Orleyn
L that

Publishe d by MM. Darce l and Guichard in
“ Le s Tapisseries

d écoratives da Gard e Meuble .

”
Th e composition of this series has

frequently be en attributed to Mantegna, and some of the d istinctive
characteristics of his schoo l are certainly d isp layed in it.
1 S ee th e interesting work of M. A . Wauters :

“Bernard van

Orley, sa Famil le e t son Oiuvre ,
”
Brusse ls, 1 88 1 .
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pup i l o f Raphae l ’s who was e ngage d to supe ri n te nd
the reproduct ion i n tape stry of h i s te ache r ’s maste r

p i e ce . But what a change s i n ce the n Quantum
mutatus ab i l lo"
Thi s c le ve r F l emish art i st u n learn t the styl e with

whi ch he had so labori ou s ly fami l iari sed h imse l f
, and

re turn e d to h i s ancie nt gods . The re i s no longe r a
trace of lofty h i stori ca l or ph i losophi ca l thoughts

,
or of

the pu rsu i t of grand art h e reproduce s the type s
,
the

costume s, and the landscape of hi s nat i ve land , such as
they appe ar be fore him

,
wi thou t dre aming of p laci ng

h i s characte rs amid more i dea l su rround i ngs
,
or making

the s l ighte s t e ffort to d eve l op a fe e l ing of abstract ion .

H i s Hunts ” are histor i ca l docume nts
,
topographi ca l

abstracts of marve l lou s exact i tud e . We are in

debte d to a happy chance i f we he re and the re
e ncoun te r a few sympath e t i c figure s o r a p i cture squ e
arrangeme n t

,
as i n the

“
Out le t on the Pool .” The

art i st
,
we may be qu i te sure

,
was i n noce n t of that

whi ch he wou ld have cons i de re d a be traya l of h i s

art. H i s d i sda i n of the art of group ing—that sci e nce
wh ich dom inate d all othe rs i n the s tud io of Raphae l
—make s h im e ven forge t the laws of p e rspe ct ive .

C lose to the hunte rs i n the foreground
,
who are

ord i nari ly of co lossa l d ime ns ions , are se e n pe rson

age s a lmost m icroscopi c ih s i ze . Th e composi tion of

th e figu re s i s thorough ly improbab le . I n a hanging

fi ve or s ix yard s long, the foreground i s on ly o ccu

p ie d by one s i ng le figure
,
ofte n that of a common

hun tsman
,
whi le the ch ie f actors are ban i shed to

th e background . I do not spe ak of the e x agge ra
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t i on of act ion
,
of the hid eousne ss of the monstrous

dogs and de form e d horse s ; a word wi l l suffi ce to

e xhaust th e d i scuss ion . Le t the “Grand Hunts

of Max im i l ian ”
at the Fontaineble au Pa lace be

compare d wi th the admirab l e “ Hunts of Lou i s

by Oudry
,
exhib i te d i n a n e ighbouring room .

Noth ing furthe r i s ne e de d to emphas i se the fau l ts

of Van Orley
’

s work .

I t must be adde d that the tape stry we ave r had

noth ing to do wi th th i s ; he re produce d wi th con

summate art the cartoon s pre se n te d to him . The

hanging (says a compe te n t j udge ) i s ve ry compact i n

patte rn and adm i rab le i n e xe cu tion . I ts colouri ng

i s compose d of e ighty- thre e d iffe re nt ti n ts
,
which are

d ivi de d i n to twe nty- two se ri e s
,
e ach of them com

pris i ng from two to fi ve tone s that i s, the re are on ly

fi ve modu lat i on s of the same b lue or of th e sam e

ye l lowi sh - gre e n—the fi rs t use d i n the costum e s and

harne ss
,
the se cond i n the same costume s . and the

fo l iage—and two shade s of no rma l ye l low and re d
,

the fi rs t for the l ight parts of the who le composi tion
,

and the se cond for the colou re d parts of the dre sse s .
Th e few colours

,
mixe d one w i th the othe r by the

we ave r so as to produce l ight and shade
,
are d i s

tr ibu te d e ve rywhe re
,
giving un i ty to the whol e p ie ce

,

i n whi ch i nde e d the l ight i s a lmost e nti re ly ye l l ow . I n

short
,
the co lou rs

,
be i ng the l ighte s t i n th e chromat i c

sca le
,
are not on ly the most durabl e

,
but give gre ate r

bri l l ian cy to the

Darce l “Le s Tapisserie s d écorative s d u Gard eMeubl e .
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wi thou t i n te rm i ss ion seve n workme n on e ach of the

p ie ce s of the “Conque s t of Tun i s
,

” that i s
,
e ighty- fou r

worke rs i n all. As soon as a p ie ce was fin i she d
,
h e

submi tte d i t for the approva l o f the j urors or sen iors

of the craft
,
who we re empowe re d to poin t ou t the

a l te rat ion s to be made . The e xe cu tion of the work

occup ie d a l i t t le more than fi ve ye ars
,
and was com

ple te d i n 1 5 54 ; the e n ti re hang i ng me asure d

e l l s
,
whi ch

,
at the pri ce of 1 2 florins an e ll

,
made a

tota l o f florins. The art i s t was to have i n

add i t ion a l i fe annu i ty of 1 00 flo rins
,
i f the empe ror

we re sat i sfi e d wi th h i s work .

*

Anothe r hanging of Pannemak er
’

s
,
the

“Victori e s

of the Duke of A lva
,

”

1
‘ prove s that th e s tyle of com

posi t ion we have late ly a l l ude d to was l ong he l d i n

h igh e ste em in Flande rs . This s tyle—we s tate the

fact wi thou t hazard ing e i the r approbat ion or ce nsure

i s to the he ro i c what chron i c le s are to h i story ; i t

i n te re s ts by the minute n e ss of the de ta i l s
,
not by

supe riori ty of de s ign or grande ur of se ntime nt .

Charl e s Blane
,
an emine n t art the ori s t of the t ime ,

has ve ry we l l e l u c idate d that which i s l ivi ng and

i n te re st ing i n the se narrat ive s de rive d from natu re

S e e “Les Tapisseries représentant la Conqueste du Royaulme d e
Thunes par l

’
Empereur Charles Quint, ofM. H oud oy , Lil le , 1 873,

and
“
Le s Tapisserie s bruxello ise s

,

”
o fM. Wauters, pp . 76, 77 .

TWe preserve th e name by which this hanging is general ly known,
but wam th e read er that M. A . Michie ls has claimed it, w ith great
appearance o f truth , for F erd inand L ,

King of th e Romans. I t repre

sents, according to the historian of F lemish painting, the Exped ition
o f Charle s V . against Fred erick the Magnanimous. S e e “Le Consti
tutionnel for April 4 , 1 877 .
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One may spe nd hours, says he ,
“ l ooking

at the

Cu. qou
'
rzwu.

F I G . 47 .
—TH E LUCAS MONTH S : TH E MONTH OF JANUARY .

Tapestry manufactured at th e G obe l ins during th e S eventeenth Centurv,

from a Carto on o f the S ixte enth Century .

(Co l le ction o fMadameMasselin. )

numbe r le ss de ta i l s i n the tape strie s wove n i n honou r
of the Duke of A lva : the e n campme n t and the man

0
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oeuvre s of the t roops
,
the caval ry and the s tandards

,

the bat te rie s Of cannon and the ground strewn with

d ead
,
foot- so ld ie rs i n fl ight

,
squadrons rou te d

,
the

passage of a rive r d e fe nde d by arti l le ry
,

- the pictu

re sque d i sorde r of the vanqu i she d i n con trast wi th

the regu lari ty of the batta l i ons unde r a rms wh ich

have not y e t e ngage d
,
wi th he re and the re i n c ide nta l

groups
,
re i te rs who i nte rrogate the country wome n

,

and offi ce rs who adm i re them . Eve n the borde rs are

i n te re st ing
,
more so

,
for e xample

,
than the e ngravi ngs

of La B e l le and of Ca l lo t
,
be cause i n them are repre

se n te d i n co lour all that fo l lows or accompan ie s the

march of an army ; baggage -waggons
,
provi s ions

,

pack-horse s yoke d to carts or d ragg ing the gun

carriage s, pri sone rs, pe asants force d to carry the

booty
,
and wome n who trave l i n company wi th

th e cripp le d so ld ie rs and the waggon - drive rs . This

t ra i n of figure s and of carts
,
howeve r

,
on ly fi l l s

the l owe r frie ze of th e tape stry . The ve rt i ca l part

of the borde r i s e n l i ve n e d wi th p i ctu re s i n te nde d

to d ive rt th e atte nt ion for a mome nt . The se

cons i s t of winge d an imal s
,
quadrupe ds

,
se rpe n ts

,

landscape s wi th bridge s and tu rre ts
,
vi l lage s

,
and

wood land .

”

Anothe r ce lebrate d
,

hanging
,
th e honour of which i s

ass igne d to a F lemish pa i n te r, i s the Lucas Months
,

”

l ong i n corre ctly be l ie ve d to be by Lucas van Leyde n
,

and fre que n tly cop ie d at the Gobe l i ns .

Th e Brusse l s manufacture de c l i ne d vi s ib ly during

th e se cond ha l f o f the s ixte e nth ce ntury ; de te riora

t ion of taste was a conseque nce of the i n te st i ne
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and we re no t replaced
,
as might have be e n expe cted ,

by that d i st i nct ion
,
that loft i ne ss and e xqu i s i te grace

,

which
,
thanks to the te ach ing of I ta ly, characte ri se d

the Fre nch Re na i ssance . H e avine ss and vu lgari ty

we re th e d is t i n ctive tra i ts of the cartoons of th i s

e poch ; and the se de fe cts we re i n cre ase d by a more

and more hasty e xe cu tion , more and more e x pe

d itious proce sse s . The e xte nde d use made at th i s

t ime of the me thod style d low-warp i s unde n iab ly

e stablishe d f
’é I nstead of th e de l ightfu l garlands of

flowe rs and fru i t of th e e nd of the fi fte e nth and begin

n ing of the s ixte e n th ce ntu ry
,
we find on ly borde rs of

pumpkin s
,
tu rn ips

,
and on ion s

,
i n te rm ixe d wi th a l le

go rical figure s, as commonplace as they are incorre ct .
Th e fabri c los t i ts d e l i cacy

,
the co louri ng i ts vivi dne ss

and i ts harmony . Brusse l s tapestry con ti nue d to vege

tate to r a cons ide rable t ime
,
but from thi s mom e n t

i t l ost i ts supe riori ty

I t i s but impe rfe ctly known what share Ghe nt and
An twe rp had i n the de ve l opme nt of tape s try . We

can on ly form conj e cture s as to the succe ss ma i n

tained by th e fi rs t of the se towns
,
whe re tape stry

worke rs are made m e nt ion of as e arly as 1 30 2 .

An twe rp was a gre at comme rc ia l warehouse rathe r

than a ce n tre of importan t product ion . We find th e

Antwe rp me rchants
,
from the fi fte e nth ce ntu ry on

wa rds
,
e xporting tape strie s i n all di re ct ion s

,
and th i s

comm e rce be cam e so exte ns ive i n th e s ixte e n th c en

We shal l se e later that this sty le o f work was exe cuted o ne - third

quicker than that o f the high
-warp ,” and was paid for at about half

price at the Gobe lins, und er Louis X IV.



THE S IXTEENTH CENTURY 2 1 3

tu ry that a spe cia l ga l le ry was devoted to tape s

LLEK,

FI G . 49 .

—TH E WOMAN TAKEN I N ADULTERY
Flemish Tapestry o f th e end o f the S ixteenth Century . (Be longing to

M. Levy .)

trie s on sale . M . W
'

aute rs
,
from whom we have

borrowe d the se d e tai l s
,

adds that the tape stri e s
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manufactu re d i n Antwerp long affecte d a somewhat

un fortunate ton e of ye l l owish co louri ng .

*

I n th e face of the e xtraord inary care e r of the

Brusse l s workshops
,
o ne doe s not fe e l much tempte d

to s tudy the hi story of those e s tabl i she d at the same

t im e i n th e othe r F lemish c i t ie s , Va le nc ie nn e s, Li l le ,
Douay

,
or B ruge s . The i r manufacture was, as i t we re ,

crushe d by the compe t i t i on of th e me tropol i s . A

few name s of weave rs
,
and a few t i t le s of tape str ie s ,

wou ld compri se all th e advantage to be de rive d from

such an inqu i ry ; we the re fore avo id the task of

u nd e rtaking i t .

The sam e cons ide rat i on s compe l u s to om i t the

workshops of Ho l land . I t i s sufficie n t to state that

tape s try looms we re se t up ~ i n M idd le burg i n 1 562 ,

and that D e l ft
,
a l i tt le late r

,
numbe re d the ski l fu l

tape st ry make r
,
Franc i s Spierinck ,

amongs t i ts

i nhabi tants .1
‘

L
’
Art ancien a l

’

Exposition nationale belge , p . 2 1 5 , Brusse ls,
1 88 1 .

1"S ee J . van d e Graft De Taprj t fabriek en d er XVI . en XVI I .
e euw, pp . 69 at seq. , 1 02 at seq. Midd leburg, 1869.
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cond i t i on s of the e xi stence of tape stry we re , the
I ta l ian workshops we re probably those which most

re sembl ed mod e rn manufactorie s . Eve n as th e work

was d ivide d i n the fre e towns of Flande rs
,
so i n I ta ly

the prince s who gove rne d the gre ate r part of the pe n in

su la l i ke d to assemb le around them a nuc le us of art i sts

capab le of promptly exe cu ti ng the i r commiss ion s .
The wars wh i ch de so lated I ta ly at th e beginn ing

of th e s ixte e nth ce ntu ry for . a l ong t im e para lyse d

th e deve lopm e n t of the art of tape stry . At th is t ime

we can only poin t to the workshop of Vigevano
,
d i

re cted by B e n e de tto da Mi lano i n i t was manufacture d

th e fi ne se r i e s of th e “Moi s Trivulce
,

” commiss ione d

by th e Marsha l of that name
,
and pre se rve d to th i s day

i n h i s fami ly palace at Mi lan . The honour of having

de s ign e d th e cartoons of th is se t i s accorde d to Bar

to lome o Suard i
,
ca l le d Bramantino ,

one of the most

sk i l fu l maste rs of th e Lombard school .

I n the midd le of the s ixte e nth ce ntury , Duke

H e rcu le s I I . ( 1 534 th e head of th e House of

d
’

E ste
,
which had so powe rfu l ly con tribute d to th e

d eve l opm e n t of I ta l ian tape stry, unde rtook to re store

an i ndustry whi ch, i f i t had not absolute ly d i sappeare d

from hi s S tate s
,
had now a lmost re ache d the last stage

of d e cay . From the se cond year of h i s re i gn , h e

numbe red amongs t the art i st s attache d to hi s court

two Flemish tape stry we ave rs of consummate abi l i ty,
N i cholas and John Karche r, or Carche r. Th e latte r,
with whom th e Fe rrara manufacture was i de nt ifie d for

many ye ars
,
produce d num e rou s se t s of rare te chn ica l

fin i sh .
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Th e pa i n te r i n ord inary to th i s manufactory was
Batt i sta Dosso of Fe rrara i t i s to h im that we are

i ndebte d for the cartoon s of the “M e tamorphose s
,

”
o ne

p ie ce of whi ch was se cure d for the Gobe l i n s Muse um

FI G. 5o .
—TH E MOI S TRIVULCE .

-After Bramantino Suardi.

Tapestry o f Vigevano . (Trivulce co l le ction atMi lan. )

a few years ago ,
through the e fforts of M . Darce l . Of

othe r su i te s
,
th e

“ Story of H e rcu le s
,

” some gre e n

arbours
,
wi th te rm ina l s

,
810

,
have unfortunate ly d is

appe are d .

S id e by side w i th Batt i s ta Dosso i s found the



2 1 8 TAPESTRY .

Flemish pai n te r, Lucas Corne lisz , who de s ign e d
.

the

cartoons for the “Towns of the House of d ’

Este
,

” for
the “Grote sque s , and a l so for the Horse s (that i s ,
the favouri te horse s of the re ign ing pri nce ) . Gugl ie lmo

F I G . 5 1 .
—TH E METAMORPH OSES .

—After B.
Dosso .

Tapestry o f Ferrara of the S ixte enth Century. (In the co l le ction ofM. le

Comte d e Eriges. )

Bo ides
, of M e ch l i n , one of h i s countrym en

, also
de s igned fortape stry worke rs.

The manufactory of Fe rrara, l i ke the othe r pri nce ly
workshops of th e pe riod

,
was a l lowe d to accept orde rs
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de rs
,
the

“H i story of S t . G eorge and St . Maure lius,
which has s i n ce

,
on the occas ion of great fe st iva l s ,

adorne d th e cathe dra l of Fe rrara . The cathedra l

o f Como e ntrusted h im wi th the we aving of the
“ S tory of the Virgin

,

” from cartoons by Giuseppe

Arc imbo ld o
,
the Mi lan e se .

The beauti fu l se ri e s of “Chi ldre n P laying, part

of which i s reproduce d i n the accompanying plate
,

i s a l so attr ibute d to the workshop of J ohn

Karche r.

Th e manufacture vi s ib ly d e c l i ne d i n th e re ign of

Alp honso I I . , the succe ssor to H e rcu le s I I . ( 1 5 59
and th e growing reputat ion of the Cordovan

l e athe rs appe ars to have has te ne d i ts fa l l . The

Fe rrare se h igh -warp looms d i d not su rvive th i s

prin ce .

Th e product ions of Fe rrare se manufacture are

remarkabl e for the importance be stowe d on th e

d e corat ive e leme nt
,
i n whi ch grote sque s

,
vege tat ion

,

and landscape play a pri ncipa l part . Grace
,
l ightne ss

,

and imaginat ion supe rsede pre te ns ions to s tyle , and

the chi e f m iss ion of the de corator, accord ing to th e

views of the Prince s of the house of d ’

E ste
,
was to

re fre sh th e mind and to charm the e y e ; and the se
extravagant and fast id ious j udge s we re not wrong .

Roused by the i r e xample
,
Cosmo I .

,
Duke and afte r

wards Grand Duke o f Tuscany ( 1 537 - 1 5 re so lved
to e ndow Flore n ce wi th a manufactory worthy to vie

with that of Fe rrara
,
and had the happine ss of se e i ng

h i s work prospe r. -The Arazze ria Med icea
,

” by which

nam e h is e stabl i shm ent i s known , lasted as l ong as the
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Med i c i s themse l ve s
,
that i s

,
to the comme nceme n t of

th e e ighte e nth century fi
“

The two maste rs e ntruste d wi th the d i re ct ion of

th e new manu factory we re Flemings—John Rost
,
or

Roste l
,
of B russe l s

,
and N i cho las Karche r. The duke

unde rtook to provide them with su i table premise s
,

to pay e ach of them 600 go lde n crowns a year
,

a l lowing them st i l l to work for pe rsons abroad
,
and

,

fina l ly
,
to pay i n add i t ion for all works e xe cu te d

for h i s house . Re st and Karche r
,
on the i r s i de

,
we re

bound to se t up twe nty- fou r looms
,
twe lve of whi ch

we re to work regularly they a lso und e rtook to tra i n

appre nt i ce s gratu i tous ly. Th e con tract
,
conc lude d at

fi rs t for a pe r iod of thre e ye ars
,
was re n ewe d up to

1 5 52 . From thi s t im e the Flore ntine manufacture
d id not s tand st i l l for an i n s tant, i n sp i te o f all kinds

of fluctuat ions .

Among the pai n te rs conne cte d wi th the duca l

manufactory by Cosmo I .
,
Bronz ino s tands i n the

fi rs t rank ( 1 50 2 We owe to h im th e gre ate r

part of the cartoons of the “ Story of J oseph
,

” now

exh ib i te d i n the rooms of the Pa la i s Vie ux those of

Parnassus ” and of the H ippocre ne ”
and of

Marsyas ” Afte r h im came France sco Sa l viat i

( 1 5 1 0 th e d e s igne r of anothe r cartoon of the

Story of J ose ph : Pharaoh
’s Dre am .

” Sa lv iat i a l so

at The history of tapestry in F lorence is the subj e ct ofM. Conti’s
work Ricerch e -

sto rich e sul l ’ arte d egli araz z i in Firenz e ,

” F lorence ,
1 875 . We have summed up and comp le ted the work o f this learned
F lorentine in our

“Tapisseries italiennes (H istoire générale d e la
Tapisserie ) .
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e xe cu ted the cartoons of a “H i s tory o f Alexande r

the Gre at
,
wove n i n Flande rs for P ie tro Lu igi

F IG . 53.
—TH E STORY OF JOSEPH : PHARAOH

’

S FEAST.

After Bronz ino. Florentine Tapestry o f the S ixteenth C entury. (In the
Palaz zo Ve cch io of Florence . )
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Farne se , and of a
“ H i story of Lucre t ia, of the

be auty of which Vasari Spe aks ve ry highly. A thi rd

famous maste r, France sco d
’

Albe rtino
, surname d il

Bachiacca (d . suppl ie d the cartoons of “
The

Twe lve Months ,
”
e xhibi te d i n the Egyptian Muse um

a t Flore nce , and those of the
“Grote sque s ” form ing

part of the same co l le ct i on .

The se ts due to th e ass i stance of B ronz ino
,
Sal

viati
,
and Bachiacca, on the one s ide , and of J ohn Rost

and N i cholas Karche r on the othe r, are worthy of

the admi rat ion they i nsp i re d among contemporari e s .
Though th e Flore nti n e pa i n te rs i n the i r cartoons

occas iona l ly ove rlooke d d e corat ive fi tne s s i n orde r

to Show the i r knowledge of drawing
,
to try the i r

hands at those fe ats of stre ngth i n whi ch M ichae l

Ange lo exce l le d ; though, e spe c ia l ly i n the “ Story

of they vio late d that ba lance and art of

grouping of whi ch they ought
,
appare nt ly

,
to have

be e n the champions ; Rost and Karche r
,
on the

othe r hand
,
brought to the i r work of reproducti on

a consci e nt iousne ss and a taste which can hard ly be
suffici e ntly admi red . The se maste rs e xce l le d i n

repre se nti ng
,
he re the bo ldn e ss of the profi le s of

Bronz ino
,
the re the de l i cacy of the arabe sque s of

Bachiacca
,
and s t i l l kept the i r co louring ri ch

,
affe c

t i ng, and harmon ious . The i r tape stri e s are y e t a

fe ast for the eye s .
We have not space to study the num e rous su i te s

S e e , . amongst o thers, parts of this serie s publish ed byM. W
'

auters

in “ Les Tapisseries historiées a l
’

Exposition nationale be lge d e

1 880 .
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produce d i n the Flore nti ne workshop about the

midd le of the s ixte e nth ce ntu ry
,
and must confin e

F I G . 55 .
—r- SKETCH FOR TAPE STRY.

Fae -simi le o f a Drawing by F. Sa lviati . (Uffi z iMuseum. )

1)



1

C
) TAPESTRY .

ourse l ve s to me ntion ing, s ide by

s ide with the “ Story of J oseph ,

th e
“Months

,
and the

“Gro

te sque s,
”
a Flora ,

’

and
“ J us

t i ce D e l ive ri ng I nnoce nce , i n

the Egyptian M use um ; and th e

“ H i s tory of S t. Mark
,
i n the

bas i l i ca of St . Mark at Ve n i ce .

I n the se cond ha l f of th e

s ixte e nth ce ntu ry a Fl eming,
J ohn van d er Straate n , ge ne ra l ly

ca l le d Stradano or S tradanus

( 1 523 be cam e th e ap

poin te d d e s igne r for the M e d i

ce an manufactory . The new

com e r was at variance wi th all

that be ars th e nam e of d istinc

F I G . 56.
—SKETCH FOR TAPESTRY .

Fac -sim i l e o f a Drawing by -F. Sal viati . (Utfi z i Museum . )
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h i s atte nt ion on the most de fe ct ive of them—those
of the d e c l i n i ng Flore nti n e s .

Th e numbe r of cartoons de s ign e d by Stradano i s

prod igiou s
,
bu t we dare not style th i s unbri d le d pro

duction faci l i ty . Noth i ng cou ld be poore r than hi s

composi t i ons
,
noth ing more barre n and blank . Th e

tape s try we ave rs of the duca l manufactory wou ld

have be e n powe rle ss to re s i s t th i s te nd e ncy eve n i f

they had pre se rved unblemishe d th e t rad i t ions of the
Rosts and Karch ers th e more re ad i ly

,
the re fore

,
d id

they yi e l d w i thou t scrup le to th e cu rre n t i n the pre

s ence of th e more and more rap id proce sse s wh ich ,
on th e banks of th e Arno

,
as on those of th e Sche ld t

,

had replace d th e old cri ti ca l e xactn e ss . Th e d e c l i ne

of the Flore nti ne manufactu re during th e last th i rd of

the s ixte e nth ce ntury may be gauge d by the Hunts

whi ch d isgrace many of th e Tuscan roya l palace s .

Conside re d as a whole
,
Flore nti ne tape stry i s

marke d by i ts p re te ns ion s to style
,
and by i ts wan t of

fre edom and imaginat ion . Re spon sibi l i ty for the se

re su l ts re sts e n ti re ly wi th the pa i n te rs Charge d wi th

the e xe cu tion of th e cartoons . With th e except ion of

th e “Months ” and the
“Grote sque s of Bachiacca

,

i t i s d i ffi cu l t to find any hangings d e s igne d i n a rea l ly

d e corat ive sp i r i t . Grand h i s tori ca l compos i t ion s we re
adhe re d to above all

,
sce ne s from sacre d h i story and

from mythology
,
and re cords of the House of M e d ic i .

I t wou ld appe ar that the re was no p lace i n the le arne d

de spot i sm inaugurate d by Cosmo I . for the qua l i t ie s

which had long be e n the glory of th e Flore nti ne
school—grace

,
ga i e ty

,
and refle ctivene ss.
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We n e e d on ly glance at the othe r I ta l ian work

shops Of the s ixte e nth ce ntu ry . Those that arose at

thi s t ime i n Ve n ice and Ge noa we re of bu t se condary

F I G . 58 .

—PART OF TH E H I STORY OF D IANA .

Fontaineb leau Tape stry. (At the Chateau d
’

Ane t. )

i mportance
,
the se two towns be i ng chie fly marts

,
as

An twe rp was for Flande rs , not ce ntre s of product ion .

We accord i ngly find h igh -wa rp looms se t up and

d i sappeari ng wi th e qua l re ad i ne ss . That whi ch was
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n e e d e d above all th ings
,
se e i ng th e imme nse accumu

lat i on of Flemish tape stri e s
,
was th e repa i re r to pre

se rve and re s tore them ,
not th e we ave r to manufactu re

new on e s . Th e ware house s of Ve n i ce e nj oyed so gre at

a re putat ion
,
eve n i n th e beginn ing of the se ve nte e nth

ce ntu ry
,
that the pri nce s and gre at l ord s on th i s s id e

the Alps (amongst othe rs th e E le ctor of Bavaria)
made importan t pu rchase s the re . Th e Ve ne t ian s

themse l ve s
,
more ove r

,
we re ve ry e age r to acqu i re the se

pre cious fabri cs . At th e t im e of the Re na i ssance

the re was not a pa lace tha t was not abundantly

supp l ie d with them .

I n France
,
tape stry re vive d und e r the i nflu e n ce of

the Re na i ssance . Though i ts workshops d id not

succe e d i n e qua l l i ng th e prospe ri ty of the i r pre d e

c e sso rs of the fourte e n th ce ntury
,
they d i st ingu i she d

themse lve s
,
as a se t—off

,
by pe rfe ct ion of workmansh ip

and puri ty of taste .

Franci s I . exe rte d h imse l f to exte nd the art which

had she d so much lustre ove r th e re igns of Charle s V .
,

Charle s V I .
,
Charle s VI I I .

,
and Loui s X I I . About

1 535 , Franc i s e stabl i she d a manufactory at Fonta i n e

ble au whi ch employe d fi fte e n maste r tape stry-worke rs .

P lace d unde r th e d i re ct ion of Phi l ibe rt Babou
,
S i e ur

d e la Bourd aiz iere
,
supe ri n te nde n t of roya l bu i ld ings ,

and of Se bast ian S e r l i o
,
the ce le brate d I ta l ian

arch i te ct , the roya l manufactory was commiss ione d to

reproduce th e cartoons of Primat i cc io , who appe ars to

have pa i n te d a short se ri e s of the H i s tory of Scip io ;
”

of Matte o d e l Nassaro
,
d e s igne r of th e “ Story of

Actoeon and Orphe u s and of C laude Baudou i n .
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Unde r H e n ry I I .

,
Phi l ibe rt De lorme was appoin te d

d i re ctor of the Fonta i nebleau manufactory
,
th e u l timate

fate of whi ch i s unknown . The re i s reason to be l ieve
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that i t d i sapp e are d at the t ime of the death of th is

pri n ce .

The thre e tape s tr ie s he re re produce d are a ttr ibu te d

by compe te n t j udge s to th e manufactory we have j ust

be e n studyi ng
,
and do i t gre at cre d i t .



234 TAPESTRY .

H e n ry I I .
,
a l though h e e ncourage d the manu

factory o f Fonta i n eble au
,
gave i t a riva l i n Pari s

,
and

se le cte d th e Hopi ta l d e la Tri n i té i n wh ich to e stabl i sh

a ce rta i n numbe r of h igh-warp looms . The new

i n st i tu t ion succe e de d adm i rably
,
and con t i nue d to

e x i st we l l i n to th e se ve nte e nth ce ntury .

Antoi ne Caron (d . 1 59 8 ) and H e n ri Le rambe rt are

the pa i n te rs whose name s are conne cte d with the

Trin i té manufactory . They d e s igne d for i t the car

toons of a se ri e s whi ch be cam e rap id ly popu lar
,
the

H i s tory of Mauso lus and Artemis ia
,
with th e most

transpare nt a l lu s ion s to Cathe ri n e d e Med i c i
,
the

Artemis ia of the s ixte e n th ce ntury . From 1 570 to

1 660 the re we re no fewe r than ten hangings of thi s

se rie s
,
some of whi ch cons i ste d of te n or fi fte e n pie ce s ,

forming a l toge the r a supe rfi c ie s of square yards .*

Th e i nflue nce of Giu l io Romano i s constantly se e n

i n th i s long succe ss ion of ha l f h i s tori ca l and ha l f

a l legori ca l p i ctu re s
,
th e i n te re s t of which i s unfo r

tunate ly not susta i n e d .

Le rambe rt e xe cute d a lone the cartoon s of th e

H i story of Corio lanus
,

”
and those of th e “ Story of

Chri st
,

” d e st i ne d for the chu rch of S t . M e rri . H i s

Chie f i n te rpre te r
,
th e most d i st i ngu ishe d re pre se ntat ive

of th e Trin i té manufacto ry
,
was th e tape stry we ave r

Mauri ce Dubourg.

Th e HOte l C luny posse sse s thre e tape s trie s of the

sam e epoch
,
but the i r manufacture i s too coarse to be

a tt ri bute d to Dubourg ° we re fe r to th e “ Batt le s of

Jarnac and of St . De n i s (NOS .

Lacordaire : pp . 25 , 26.
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i n format ion that Tours and Fe l le ti n (probably a l so

Aubusson ) d isplaye d some activi ty at th i s pe riod .

The hi story of tape stry i n the othe r parts o f

Europe i s of but S l ight i nte re s t duri ng th e pe riod that

now occupie s ou r a tte ntion .

I n Ge rmany the workshop of Lau inge n a l one

d e se rve s noti ce ; i t produce d a few hangings
,
some

he ra ld i c
,
and othe rs topograph i c

,
now mostly pre

se rve d i n th e Nat iona l Muse um at Mun ich ; e .g .

,
the

“Ance stors of th e House of Bavar ia
,

”
the “ Ho ly

C i t i e s of Pa le s t ine
,

and
“A Camp .

”

A re viva l of luxury marke d th e fi rs t ye ars of the

s ixte e nth ce ntury i n England . I n 1 503, on the occa

s ion of the marriage of the daughte r of H e nry VI I .

wi th J am e s
,
Ix mg of Scot land , Ho lyrood Pa lace was

hung wi th the r i che s t tape str ie s . Amongst the se ,

the “H i s tory of Troy and the
“ Story of He rcu le s ”

we re e spe c ia l ly adm ire d .

* A few ye ars late r , at th e

d e ath of H e n ry V I I . th e qu e e n ’s s tore - room

conta i n e d the fol lowing hangings : the
“ H i story of

Ne buchadne zzar ” (fou r p ie ce s) , the
“Story of H e rcu l e s ”

(four p ie ce s) th e
“ Story of Pari s and H e le n ”

(thre e

p ie ce s) , the H i s tory of K ing Sau l (fou r p ie ce s) ,
the “H i s tory of Samson and Solomon (fi ve pie ce s) ,
and a l so thre e hangings and a carp e t du ro i Robe rt
d e S icile . 1

We can pos i t ive l y affi rm that H e nry V I I I . ,
Wolsey

,
and most of the Engl i sh lords

,
procu re d from

Countess o fWilton
,
p . 1 73.

“

1
“ First Report o f th e Royal Commission on H istorical Manu

scripts,” p . 75.
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abroad
,
i n the s i xte e nth ce ntu ry, th e hangings of

which they we re so proud . Sti l l , from th i s t ime ,

England mad e som e se r iou s e fforts , we wi l l not say

to vie wi th Flande rs
,
but at le ast to reproduce on th e

l oom the attempts of th e nat ive pa i nte rs
,
wi thou t

be i ng ob l ige d to have re cou rse to fore igne rs . A sma l l
tape stry of gold and s i lk

,
i n th e co l l e ct ion of M . le

Baron d e Sch i ck le r
,

* has be e n at tr ibuted . wi th gre at

appe arance of truth
,
to an Engl i sh workshop (high

warp looms
,
we know

,
we re e as i ly improvise d ) ; it

be longs
,
appare n tly

,
to that i n te re st i ng e poch whe n

We ste rn Europe he s i tate d be twe e n the m ed iaeva l

t rad i t ions
,
so l i nke d w i th re l igi ous se nt ime nt

,
and the

se cu lar charm Of the Re na i ssance . Th e subj e ct of M .

d e S ch ickle r
’

s tape stry i s de r ive d from the c re e d s of

t ime s pas t ; we se e on i t S t . Ge orge
,
the pat ron sai n t

of England
,
on h i s fi e ry horse

,
thrusti ng h i s lance

down the throat of a monstrou s d ragon. The arch i

te ctu re
,
howe ve r

,
and the orname nts

,
Show signs of

the new i de as th e depre sse d arch
,
and the co lumns

e ncru ste d w i th gems , i nd i cate th e approach of a new

e ra . The St . Ge orge i s
,
we must repe at

,
on ly pre

sumably at tr ibu te d to England
,
but the argume n ts

for i ts Engl i sh origin—the Characte r of the heads and

of the arch i te cture—are not to be de spi se d .

Towards the end of th e re ign of H e n ry V I I I .
,
a

more importan t e ffort was made . Wil l iam She l don

p lace d h i s manor of Burche sto n,
i n Warwi cksh i re , at

the d isposa l o f the tape st ry we ave r, Robe r t H i cks ,

Union centrale
,
cinqureme E xposition, 1 876. Catalogue No . 34 1 .
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and commiss ion e d him to e xe cu te
,
on a large sca l e

,

maps of th e coun t ie s of Oxford , Worce ste r , Warwick
,

and Glouce ste r * Thre e of the se maps are st i l l

amongst the cu rios i t ie s of th e Phi losophi c Socie ty of

York . I n h i s wi l l
,
date d 1 570 ,

She l don ca l l s H i cks

th e i nt roduce r of th e art of tape s try i n to England :

“
The on ly au te r and beginn e r of tape stry and arras

wi th i n th i s re a lm .

”

1
‘

From tim e to t ime
,
a l so

,
Flemish we ave rs t ri e d

the i r fortun e s i n England . I n 1 567
- 1 568, afte r the

pe rse cut ion s of th e Duke of Alva
,
co lon ie s

,
more or

l e ss important
,
se tt le d i n Cante rbu ry

,
Norwi ch

,

Sandwi ch
,
Col che ste r , and Maid stone i Late r o n we

find i n th e Bri t i sh I s le s o ne P lanck , sa i d by the

authori t i e s of Bruge s
,
i n 162 1

,

“ to have le ft for th e

above k ingdom about fi fte e n ye ars be fore
,

”
and

J acqu e s Lyons
,
of the same town

,
who le f “

e ight

ye ars and a l so De Maegt, of M idd leburg ,
who se tt le d i n England from 16 1 7 to

The Ve ry Rev. Dr. Ro ck fil cons ide rs th e ce le

brate d su i te now pre se rve d at Aix
,
i n Prove nce

,

Sce ne s from th e Li fe of Chri s t ,
” to be Engl i sh work .

at Wa lpo l e :
“ Ane cd o te s o f Painting, e dit. Wo rnum,

vo l. i. , p .

235 .

1
"
Boyer d e Sainte - Suz anne N o tes d ’

un curieux sur les tapisserie s
tissées d e haute ou basse lisse , p . 5 1 , Paris, 1 876. This author

,
um

fo rtunate ly , never Cite s his auth orities .

1 Dugd al e The Antiquities o fWarwickshire ,
"
2nd e d it. , 1 730 .

Van d e Graft, p . 98 .

HI bid . , p . 99 .

‘ll Artic l e by M. Pinchart in 7 118 London, p . 1 1 0 ,

February 1 st, 1 868 .
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d emonstrate th e scrupu lous e fforts mad e . But the

human e l eme nt whi ch , more than anything e l se
,
give s

l i fe and i n te re st to a composi t i on , was too comple te ly
sacrifice d to the se e normous e ngin e s of war

,
which

on ly pre se nt to vi ew the i r s id e s bri st l i ng with

cannon . Almost ban i she d from th e ch i e f sce ne
,
th e

human figure re appears i n the bord e rs adorne d w i th

m e da l l ion s of th e princ ipa l Engl i sh capta i n s . We

may say i n exon e rat i on of the adm i ra l and of h is

art i st
,
that they had th e e xampl e of the tape stri e s of

M idd leburg
,
de s igne d on s im i lar pri nc ipl e s and that

one hund re d ye ars late r th e nava l batt le of M e ss ina

was exe cuted at th e Gobe l i n s
,
unde r Lou i s X IV .

,
in

exact ly th e sam e style . The S ix tape strie s which

repre se nte d th e D e fe at of th e Armada adorn e d th e

House of Lords un t i l the fata l fi re of 1 834 . The y
are now on ly known by the e ngravings of J ohn Pine

,

and from fragm e n ts d e scribe d by th e Counte ss of

Wi lton i n the posse ss ion of th e Corporat ion of

Ply mouth T

Duri ng th i s ce ntu ry a l so
,
poe try took posse ss ion

of th e marve ls of te xti le art. Spe nse r ( 1 550 - 1 599 )
i n troduce d i t more than once i n hi s charm ing d e

scriptions of d e coration i As for Shake spe are , h e not

on ly ass igne d i t an e sse ntia l part i n th e famous sce n e

“ First Report o f the Royal Commission on H istorical Manu
scripts,” p . 76 .

T The
“ Tapestry Hangings o f the House o f Lords,

’

z ud e dition,

London .

Thence to th e ha l l , which was on eve ry sid e
W ith rich array and costly arras d ight .

”

Fa e rie Que e n, Book I . , cant . iv. , st. 6 .
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of the d e ath Of Polon ius
,
but a l so m i nute ly d e scribe d

a se t repre se nt i ng th e H i s tory of C le opat ra .

*

Cy méelz
'

zze
,
Ac t ii. se . 4

First , h er be dchambe r
(Whe re , I confe ss, I slept no t but pro fe ss
H ad that was we ll wo rth wa tching) , it was hang’

d

W ith tape stry o f silk and s i lve r the S tory
Proud Cle opa tra ,

when she me t h e r Roman
,

And Cydnus swe ll’ d above the banks
,
or for

The pre ss o f boa ts, or prid e a p ie c e o f wo rk

So brave ly d one , so rich , tha t it d id strive
I n workmanship and va lue which I wond e r’

d

Could be so rare ly and e x ac tly wrought
,

S ince the true l ife On’

t was .

”

S e e also King H enry I V. , Part I I .

, Act ii.
, se .

2
H .

F I G . 63.
—FRAGMENT OF A TAPESTRY OFQTH E srxTEENTH CENTURY.

(Baron Ro thsch ild ’

s Co l le ction. )



CHAPTER X I I .

TH E S EVENTEENTH CENTU RY .

E STABLI SHMENT OF TH E GOBE LINS MANUFACTORY .

THE S ign s of du lne ss and d e pre ssi on whi ch had man i
fe ste d themse l ve s towards th e e nd of th e S ixte e n th

ce n tu ry might we l l occas ion fe ars for the futu re of

tape s try
,
the care e r of whi ch had be e n so bri l l ian t

throughout the who le pe r iod of th e Re na i ssance : in

flation on th e o ne hand
,
and barre nn e ss on th e othe r

,

appe are d the on ly a l te rnat ive s of the we ave rs . This
,

howe ve r— thanks to th e i n i t iat ive of two ce lebrate d

art i sts
,
one a Fleming

,
and th e

“

othe r a Fre nchman
,

who succe e d e d i n re i n stat i ng d e cora t ive art i n i ts

prope r p lace— d i d not cont i nu e l ong . Compos i t ion

soon re cove re d i ts grace ; th e art of harmon ious ly

un i t i ng figure s o ne with anothe r
,
of d istributi ng

groups ove r th e su rface of th e hanging i n accord

ance w i th the ru le s of d e corat ion , and of stamping a

fixe d styl e on th e whole
,
was re vive d qua l i t i e s whi ch

imp ly gre at fac i l i ty of i nve ntion
,
as we l l as ri ch and

bri l l ian t imaginat i on .

Th e Ve n e t ians
,
th e re pre se ntat ive s of the I ta l ian

schoo l of colouri sts
,
had not succe ssfu l ly i nflue n ce d

the de ve lopme n t of tape stry . This m i ss ion fe l l to



https://www.forgottenbooks.com/join


244 TAPESTRY .

unde rstood how to re conc i le d ramat i c powe r wi th

e xube rance of d e ta i l—the gre at Rube ns , who has se t

h i s mark for e ve r on the art of which we are studying

the hi story. H ad he on ly compose d the
“ H i story

of Mar ie d e Med ic i
,

”
th e most sp le nd id mode l that

a tape stry worke r cou ld d re am of reproduc ing on a

l oom
,

* he wou ld e ve n the n have de se rve d we l l of the

art that had be e n th e glory of Flande rs for thre e

ce ntu ri e s past . But th e maste r pa i n te d wi th h i s own

hand the cartoon s of se ve ra l su i te s, one of whi ch at

le as t
,
the

“ H i s tory of Constant i ne ,
”
has be e n fre

qu e ntly reproduced
,
i n Paris

'

as we l l as i n B russe l s ;
for the composi t i ons of Rube ns

,
l i ke those of Raphae l

,

had th e good fortune to be adopte d imme d iate ly i n

all countr ie s
,
and to be com e the common prope rty of

th e whole of Europe . Th e
"
“ H i s tory of Achi l le s,

”

and th e H i s tory of De c ius
,

” we re no le ss succe ssfu l ,
as we re a l so the

“Triumph of the Church
,

”
and

“ Sce ne s from th e O ld Te stame nt
,
of whi ch seve n

te e n pi e ce s are now pre se rve d i n th e conve n t of the

Bare foote d Carme l i te s
,
atMadridfT

S e t t i ng as i de th e pa i n te rs who have more or le ss

acc ide nta l ly provide d de s ign s for tape stry— J ordae ns

and Te n ie rs i n Flande rs ; Lerambe rt, Guyot , Dumee ,
S imon Voue t, Phi l ippe .d e Champagne

,
Pouss in

,

Le sue ur
, Van d er M eu le n

,
Noe

'

l Co y pe l, and Sebas

The H istory o fMarie d e Méd ici has be en executed in tape stry
only in this century . This work , commenced at the Gobelins

'

under the

Restoration, was comp le ted during th e re ign o f Louis Philippe .

T Descripcion d e los tapice s d e Rubens que se co lo can en el

c laustro d el monastero d e las senoras re ligiosas d escalz as reales.

”

Madrid
, 1 88 1 .
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t ie n Bou rdon
,
i n France Roman e l l i

,
and the pup i l s

of P ie tro da Cortona
,
i n I ta ly Cand ido

,
or De Witte

,

i n Ge rmany ; and Franc i s Cley ne i n England—one

nam e
,
toge the r wi th that of Rubens

,
pre va i l s ove r the

whole of the se ve nte e nth ce ntu ry
,
and a lmost e qua l s

the glory Of th e head of th e Antwe rp school
,
the

nam e of Char le s Le Brun . The riva l
,
or rathe r the

su cce s sor of Rube ns , i s not numbe re d amongst th e

gre ate st art i sts
,
e ve n whe n compare d on ly with h is

contemporarie s . The re nown of Pouss i n
,
of Le sueur

and of R igaud e cl ipse s hi s
,
and y e t th i s un ive rsal

ge n ius d i d more for the d e corat ive arts than all h i s

con temporari e s pu t toge the r. H i s fe e l ing for d e cora

t ion was so strong that h i s p i ctu re s we re transfigure d

i n pass i ng from the canvas to the warp the i r t ran s

lat ion i n to anothe r form increase d the i r b ri l l iancy,
and e ndowe d them wi th ri che r and more mascu l i ne

harmony. The sam e may be sa i d of th e grand pi c

tu re s of ce remon i e s whi ch form the i n comparab le

su i te known as the
“H i s tory of the King .

” Whe n

the se dazz l i ng hang i ngs move
,
we e xpe ri e nce a sort

of re l igious tremor ; A le xande r, the god—king, and

Loui s X IV .

,
the su n - king

, appear to d e sce nd from

the i r t ri umpha l car
,
or the i r thron e

,
to m ix with us .

Lerambert th e H istory o fArtemisia. Voue t : the “ Sacrifi ce

o f Abraham,

”
the

“ Lo ve s o f Rina ldo and Armida .

” Corne il le
“ Children’

s Game s,
” “H istory of the Old and the New Te stament.

Philippe d e Champagne : the
“ Life o f the Virgin, and thre e piece s

o f th e
“
S to ry o f S t. G e rvais and S t . Pro tais.

” Le sueur : two pieces
o f the same suite . Se

’ bastien Bourdon : one pie ce o f the same series.

Poussin :
“The Sacraments.

” Noe' l Co y pel : “The Triumphs o f the
Gods,

”
&c .
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The se he ro ic figure s
,
some cove re d wi th gl i t te ring

armou r
,
othe rs wi th s tuffs brocad e d wi th gold and

s i l k
,
with pre c ious stone s

,
and w i th lace

,
be com e re

an imate d on the supple and u ndu lat ing surface s .

The one i nd ispe nsabl e ton e
,
the n e e d of pomp and

sple ndour
,
i nhe re nt to the grand age , we ari som e

whe n i n troduce d i nto an oi l paint ing or a fre sco
,
i s

natu ral ly and happi ly repre se nte d i n the se fabri cs
,
of

whi ch gold and S i l k are the natura l e leme nts .

Y ie l d i ng to a sp iri t o f to l e rance which d id i t

honou r
,
the age of Lou is X IV. assoc iate d wi th th e

new compos i t ion s
,
wh ich we re de l i cate ly shade d

,

and i n the highe s t d egre e le arn ed
,
th e

grand d e corat ive p icture s c re ate d by th e Re na i s

sance . The se
,
with the i r i n te n se vi ta l i ty

,
the i r

fre e dom and boldne ss of style
,
we re scarce ly i n

harmony wi th whi te and gold sa loons
,
r i ch mou ld

i ngs
,
l ook ing-glasse s

,
and chand e l i e rs arti st i ca l ly

arranged , or wi th a cond i t ion of soci e ty pol i she d and

forma l to a d egre e ; bu t th ey posse sse d such prin

c iple s of be auty, tha t they impre sse d themse lve s eve n

on Loui s X IV. and on the court ie rs of the Palace

of Ve rsai l le s . I n France
,
i n Flande rs

,
i n England

,

and i n I ta ly, th e
“Acts of th e Apost le s

,

”
the

Fructu s B e l l i
,
th e H i s tory of Scip io

,

”
the

“ Story

of Vu l can
,

and th e
“ Chi ldre n Playing

,

” by Giovann i

d a Ud ine , we re s t i l l cop i ed , and cop i e d wi th the

most scrupu lous accuracy . I n the fi rs t ye ars of

th e e ighte e nth ce ntury a se t of th e “ Hun ts of

Max imi l ian ”
was wove n at the Gobe l i n s wi th such

ski l l that the most d i sce rn i ng connoisseu rs have
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With regard to what may be ca l le d i ts soc ia l

pos it ion
,
tape stry

,
du ring th e seve nte e nth ce ntury

,
t e

taine d all i ts privi lege s , a l though the e nthus iasm of

th e pre ce d ing pe riod had yie l d e d to a ca lme r and

more re fle ct ive j udgmen t . A S in t im e s past
,
th e task

of pe rpe tuat ing the rem embran ce of the most strik ing

e ve nts was e ntruste d to i t . S ide by sid e with the

re l igious , mythologi ca l , and a l legori ca l compos i t ion s

which we re i n vogue at th i s t im e
,
are found numbe rs

of subj e cts de rive d from con temporary hi story .

*

As i n form e r t im e s
,
mun i c ipa l i t i e s or pri n ce s

de s i rou s of offe ri ng a souve n i r to an a l ly or an

i l l u strious gu e st
, had re course to tape stry. We find

Brusse l s on vari ous occas i on s pre se nt ing h e r gove rnors

ge n e ra l wi th “
Chambre s ” of the va l u e of

flo rins .T Lou i s X IV .
,
i n ord e r to be stow o n the

Duke of Lorra i ne
,
who had j ust re nd e re d him homage

,

a mark of h is munifi cence
,
offe re d h im a hanging of

the “ H i s tory of Ale xand e r ” worth crowns .

The king eve n made use of tape s try to e ngrave

ce rta i n le sson s on the minds of those of h i s a l l ie s

who we re som ewhat hard of und e rstand ing. Who
cou ld be angry on re ce i vi ng “ memoranda i n th e

France History o f the King.

F landers :
“Battl e s of the Arch duke Albert “History of the

Count d e Moncad e ; ” “Victorie s of King Wil l iam (Battle o f

Bresgate , De scent on Torbay, Battle of th e Boyne ) .
I taly H istory of Urban VI I I . ”

G ermany History o f the H ouse o f Bavaria H istory o f the
Great E le ctor.

D enmark Th e \Yar of Scania.

TWauters, p . 20 1 .
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form of magn ifi ce nt fabri cs of S i l k and gold ?

Amongst the se was a tape stry whi ch the Fre nch k ing

se nt to the Pope
,
re pre se nt i ng th e “Aud i e nce donn ée

par le Roy Lou is X IV . a l
’

ambassad eur d
’

Espagne

pou r déc lare r au nom du Roy son ma i stre qu
’

a

l ’ave n i r le s ambassade urs d
’

E spagne n
’

e ntre ront

p lus en concurre nce ave c le s ambassade urs d e

S ide by si de wi th th i s act of arrogan ce
,
we may

me ntion a touching e vide nce of grat i tud e . H aving

arrive d i n France
,
King Jame s of England knew

no be t te r way of showing h i s thankfu lne ss to K ing

Lou i s X IV .
,
for the ge ne rou s mann e r i n whi ch the

lat te r had re ce i ve d h im i n h i s m i sfortun e , than by

pre se nti ng h im wi th h i s r i ch and magn ifi ce n t hang

ings . The se we re the
“Acts of the Apost le s

,

”
th e

maste rp i e ce of the Mortlake workshop , now one of

the gems of th e nat i ona l Gard e M e ub le .

Tape stry lost non e of i ts importance i n re l igious

ce remon ie s
,
pub l i c rej o i c i ngs

, and so lemn i t ie s of all

sorts . The fol l owing fact may se rve as an e xample .

The Corporat i on of Tape stry Worke rs i n Pa ri s , i n

1656, was bound to de corate the house s of the Pro

te stants i n th e town and i ts e nvi rons on the octave

d ay of the Holy Sacrame nt
,
i n cons i de rat ion of an

i n demni ty of 300 l i vre s . Thi s work was so exte n

s ive
,
that the we ave rs compla i ne d of the i n suffici e ncy

of th e remune rat ion , which d id not cove r a th i rd of

T Barbier d e Montault, “ 1nventaire d escriptif d es Tapisseries d e
haute lisse conservées aRome ,” p . 1 10 . Arras, 1 879 .
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the e xpe n se they had , i nd e e d , upwards of 800 pi e ce s

to supply and to hang .

Although tape stry
,
regarde d from the se d i ffe re n t

poin ts of view
,
was s ti l l i n th e se ve nte e nth ce ntu ry

ve ry much what i t had be e n i n th e Midd le Age s and
duri ng the Re na i ssan ce

,
w e find that change s of th e

highe s t importance occu rre d wi th regard to production .

C e ntra l i sat ion made rap id progre ss
,
officia l manu

factorie s began to be substi tu te d for private work

shops ih Fran ce
,
England

,
Ge rmany

,
I ta ly

,
and e ve n

i n the North gove rnm e n t age ncy re p lace d i nd ivi dua l

i n i t iat ive . Th e most stri k i ng re su l t of th e new e fforts

was the d i sp lacem e n t i n favour of Fran ce of th e

supremacy hi the rto e xe rc i se d by the N e the r lands i n

cre at ing th e Gobe l i n s
,
that school of lofty and a rde n t

study
,
Colbe rt se cure d for France a pre ponde ran ce

which i t has n eve r s in ce los t . H e nce forth th e whol e

of Europe drew i ts i n spi rat ion and borrowe d i ts work

men from th is sou rce of nat iona l manufacture
,
and

tape stry be cam e aga i n
,
as i t was i n the fourte e nth

c e n tury
,
a Fre nch art.

At thi s stage of our rev1ew
,
m which France n ow

stands foremost
,
i t i s importan t to study wi th spe c ia l

atte n tion th e num e rous e fforts whi ch i n sure d th e

tri umph of the Pari s ian workshops ove r those of

Brusse l s
,
and le d to the e stabl i shme nt of th e Gobe l i n s

manufactory .

The e conomic importance of such an art- i ndustry

Boy'

er d e Sainte -Suz anne ,
“ No te s d ’

un Curieux sur le s Tapis
serie s tissée s d e haute ou basse lisse ,

” p . 58. Monaco , 1 876 .
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the se latte r to be natu ra l i se d and de c lare d ci ti ze n s
,

and
,
on product ion of the i r le t te rs pate nt fre e of

taxat ion and of all othe r burde n s during the sa i d

twe nty - fi ve years ; the maste rs afte r thre e ye ars
,
and

the appre nti ce s afte r s ix
,
may have Shops

,
without

produc ing works
,
during th e sam e pe riod . The k ing

sha l l p lace w i th them twe n ty- fi ve ch i ldre n the fi rst

ye ar
,
and twe n ty the se cond and th i rd ye ars

,
all

Fre nch
,
to le arn th e craft

,
for whom h e wi l l pay th e

cost of i n struction
,
and th e pare n ts that of mainten

ance ; the con tractors sha l l have at le as t e igh ty

looms
,
S i xty of them in Par i s ; they Sha l l e ach have

an annu i ty of fi fte e n hundre d l ivre s
,
and one hundre d

thousand l ivre s to comm e n ce th e work ; all th e

mate ria l s they employ
,
e xcept

,

gold and s i lk
,
sha l l be

fre e of taxe s they may e s tabl i sh brewe ri e s and se l l

be e r e ve rywhe re . Th e adm i ss ion of fore ign tape str ie s

sha l l be forb i dde n and the i r own shal l be sold at the

pri ce re a l i se d by th e othe rs i n th e

H e n ry IV. a l so e stab l i she d at the Louvre a manu

factory o f carpe ts ala facon d e Pe rse ou d e Turqu ie ,
”

which was th e origin of the Savonn e ri e manufactory.

H e place d at th e he ad of thi s e stabl i shm e nt P ie rre
Dupont

,
the author of the s ingu lar tre at i se e nt i t led

“La S tromatourgie .

I n orde r to comple te the p icture of act i vi ty whi ch

the n preva i le d in Pari s
,
we must m e nti on th e ate l ie r

of La Trin i té
,
whose l ooms d id not ce ase wo rkmg,

In

LacOrdaire , No tice s historiques sur lesManufactures impéria les
d e Tapisseries d es Gobe lins e t d e Tapis d e . la Savonnerie ,” e d it. 1 853,
p . 32 .
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sp i te of the comp e t i t ion of those more e spe c ia l ly

patron i se d by the king.

Th e pa i n te rs Le rambe rt (d . Dubre u i l
,

FI G . 66.
—~ ABRAHAM’

S SACR I FI CE , after S imon Voue t.

Comans
’ Workshop . (G obe l ins Museum. )

Lau re n t Guyot
,
and Dumee we re the maste rs Spe c ia l ly

charge d wi th the e xe cuti on of the cartoons for the
vari ous roya l workshops . Dubre u i l de s igne d the
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Story of D iana ; Guyot the
“Hunts of Franci s I .

and the “ Story of Gombaud and Macee
,

”
a subj e ct

wh ich had a l re ady be e n tre ate d i n the s ixte e nth

ce ntury ; thi s maste r a l so e xe cuted
,
i n conj unction

w i th Dumee
,
the cartoons of the “ Fa i thfu l Shep

Su l ly
,
i n thi s re spe ct d i ffe ri ng gre at ly from

Co lbe rt
,
ranke d the conce rn s of agri cu l tu re above

those of i ndust ry ; h e l ooke d un favourably on th e

e s tabl i shm e nt of manufactori e s which appe are d to

h im on ly conducive to the i n cre ase of l uxury
,
and

los t no opportun i ty of man ife st ing h i s antagon ism

towards the i r d i re ctors
,
who had fre qu e nt ly to struggle

wi th se r ious financia l d i ffi cu l t ie s .

The d e ath of H e nry IV . st ruck the he avi e st blow

at th e unde rtak ing of Coman s and De la P lan che
,
as

we l l as at most of the gre at e stabl i shme nts founde d

unde r the ausp i ce s of. th e king .

“ They cost large

sums to h i s Maj e sty
,

and l oss and ru i n to h i s

subj e cts
,

” says a con temporary wri te r wi tn e ss th e

Brusse l s tape strie s at St . Marce l
,
th e Flemish l in e n s at

Mante s
,
and th e c loths of s i lk and gold of M i lan

at th e Pare Roya l
,
of whi ch the re now rema i n s n e i the r

trace nor ve stige .

”

T

This last asse rt ion i s e xagge rate d . Afte r many

vi ci ss i tude s
,
i n 1630 Comans and De la Planche

e stabl i she d themse lve s at th e Gobe l i n s . Th e he i rs of

T \Ye bo rrow this information from the wo rk o f M. Laco rdaire

0 11 the G obe l ins.
T Document of 16 1 1 , publish ed byM. F . Miche l , R e ch e rch e s,

vol. ii. , p . 296.
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the i n i t ial s of Charle s d e Comans ;
“Abraham ’s

Sacrifice
,

” s igne d A . C . (Alexandre d e Comans) and

the “M e tamorphos i s of Are thusa
,
be aring the same

mark
,
we re at the Pa la i s d e l

’

Industrie . Anothe r

tape stry from the sam e workshops
,
which has hi the rto

e scaped all i nve st igat ion
,
i s in th e Nat iona l Muse um at

Munich i t re pre se nts th e “Marr iage of the Empe ror

Otho ”

(marks : a l i ly be twe e n two P ’s
,
an M sur

mounte d by ah F
,
and a monogram in whi ch the

le tte rs P . D . M . can be de ciphe re d) . The se hangings

are all not i ce able for the i r c lose de s ign
,
and for the i r

l e arne d rathe r than ri ch characte r .

The tape str i e s of the ate l ie r d i re cte d by the De la

P lanche s appear to have posse sse d e qua l ly gre at

qua l i t i e s . A re port of th e ye ar 1 7 1 8 passe s a most

favourable j udgm e nt on the i r product ions “
The

manufactory of M . d e la Planche
,
whi ch has me t wi th

the same fate— that i s , has a l so d i e d out—com e s next

i n ord e r and i t i s to be regre tte d
,
se e i ng the be au t i

fu l p ie ce s that rema i n from th is workshop
,
that so

worthy a maste r shou ld not have le ft any succe ssors .
The be auty and regu lari ty of hi s d e s igns have e ve r

be e n adm ire d ; hi s love ly o er/dunes wi th bi rds
,
and

hi s magn ifice nt landscape s
,
have a lways e arne d

h im high pra i se ; hi s taste i n t i n ts was de l i cate ;
hi s fi ne co louri ng strongly re semble d th e fle sh ti n ts

of Raphae l and Rube ns ; and h i s d rape rie s
,
art i st i c

a l ly shade d
,
we re natura l in workmanship and good

i n arrangeme nt. H i s work was fi ne
,
e ve n

,
de l i cate

,

and easy to d i st ingu i sh from othe rs
,
on accoun t

of i ts extreme be auty ; i t was a lways re fine d i n
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d e s ign , e ve n whe n som ewhat rough i n workman ship .

I ts mark was a l i ly wi th a

Th e l ooms e stabl i she d at the Louvre and i n th e

gard e ns of the Tu i le r ie s con t i nue d to hold the i r pos i

t ion worth i ly
,
s i de by s ide with th e workshops of

Comans and the De la P lanche wi th the carpe t

manu factory of the Louvre
,
unde r th e d i re ct ion of

P ie rre Dupont
,

-

f and that of the Savonn e ri e ,
manage d

by S imon Lourd e t
,
the pup i l and r iva l of Dupont

,

a manu factory that de ve l op e d gre at ly duri ng the

re ign of Lou i s X I I I ; and wi th the workshop of La

Trin i t é
,
which had y e t su ffic ie nt v i ta l i ty to produce ,

i n 1634
—1635 th e “H i s tory of S t . Cri sp i n and of

S t . Cri sp i n ian . I
Abou t the midd le of the ce n tu ry they we re the

obj e c t of e spe c ia l care on th e part of th e Gove rnme nt
,

which
,
i n 1 647 , se nt for P ie rre Le fevre , the ch i e f of th e

Flore nt i ne manufactory
,
and h is son J e an , to com e

to Pari s . The latte r appe ars to have n e ve r qu i tte d

France ; h e had th e s igna l honour , on th e e stabl i sh

m e nt of th e Gobe l i ns
,
of d i re ct i ng wi th Jans th e high

warp looms . H i s fathe r
,
afte r re turn ing to Flore n ce

i n 1650 ,
came back to Pari s about 165 5 , and aga i n

le ft i t i n the course of thre e or four years .

Devil le , Re cue il d e s S tatuts,” p . 1 1 1 .

TThe Gobe lins Museum has late ly add e d to its sto re s a ve lve ty
carpe t, which is probably from th e manufactory o f Pie rre Dupont. I t

repre sents Louis X I I I . (as H e rcule s) , Anne o f Austria , and the ir two

children ; th e style o f the figure s remind s one o f S imon Youe t . S e e

the account p laced byM. Darce l at the commencement o f th e reprint
o f Pierre Dupont’s S tromatourgie ,

” p . 45 . Paris
,
1 882 .

1 Union central e d e s Beaux -Arts app liqués a l
’

Industrie . Exhibition
o f 1 876. N o ; 209 .

R
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Some t race of th e Louvre workshop , and of the
fi rs t manufacture s of J e an Le fevre , y e t rema i n s .
Th e col le ction of M . Spi tze r conta i ns a se t of fou r

p ie ce s
,
thre e of which repre se n t “ Bacchana l ia

,
and

the fourth the “ Toi l e t of a Pri nce ss .” A few cri t i cs
,

re lyi ng on the s im i lari ty of ce rta i n type s (e spe c ia l ly

those of the satyrs) to the type s cre ate d by Giu l io

Romano
,
have cons i de re d th e work I ta l ian ; som e

have sugge ste d th e schoo l of Fonta i n eble au
,
and

othe rs that of B russe l s . The sty le and make of the

hanging account
,
to a ce rta i n degre e

,
for the se d i ffe r

ence s of opin ion bu t th ey a l so e nable us to d ispe l the

hypothe se s we have me ntione d . I n the fi rs t p lace
,

th e workmanship on ly be i ng cons ide re d
,
i t i s ce rta i n

that Pari s
,
the i nhe ri tor of th e trad i t ion s pe cu l iar to

the great F lemish workshops of the Re na i ssance
,
was

a lone capable
,
i n the se ve nte e nth ce ntury

,
of such sk i l l

i n b le nd ing tone s
,
and of be stow i ng on th e co lour

i ng so much harmony and d i st i ncti on . Th e s tyle

argue s e qua l ly i n favou r of a Pari s ian origin ; i f th e

thre e fi rs t p ie ce s se em to be take n from cartoons of

an e ar l ie r date
,
th e fou rth

,
repre se nt i ng atte ndants

bu sying themse lve s around a young lady
,
shows the

c lose s t ana logy wi th th e product ion s of the Fre nch

school of pa i n t ing about the midd le of th e seve n

te enth ce ntury. By compari ng the bord e r
,
which

stands out from a background of ye l l ow si lk of

dazz l i ng ri chne ss , with that of the
“Toi le t of Flora

,

”

wove n at the Gobe l i n s by J e an Le fevre , and pre se rve d

at th e Garde -M e uble
,
we obta i n a lmost pa lpable

proof of th i s re lat i on sh ip i n both , Diana of Ephe sus ,
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But for a ce rta i n lack of d e ci s ion , noth ing bu t

pra i se cou ld be appl ie d to the work o f J ean Le fevre .

B e l i eving that th e eye s shou ld be charme d be fore

s trivi ng to impre ss the mind
,
the we ave r

,
as we l l as

the de s igne r of the cartoons , above all sought a happy

combinat ion of co lours
,
and d e l ighte d i n oppos ing

the bronze d torsos o f the satyrs to th e fle sh - co lou r

of the nymphs
,
whi ch was of a dazz l i ng white ne ss .

I n th i s case ”

act ion—and we qu e st ion i f the art i st was
to be blame d for th i s—was m e re ly an acce ssory .

Be s id e s th e e ffort s mad e i n the capi ta l
,
we must

not i ce those by which the provi n ce s d i st i ngu i she d

themse lve s .

Abou t 1 630 , th e workshops of Tours appe ar to

have acqu i re d som e importance . A docum e n t found

i n the arch ive s of th e Barbe ri n i Pa lace * shows u s

that Card ina l R i che l ie u was at that t ime having

tap e stri e s of gre at sp le ndour e xe cute d i n that town

by Pari s ian workme n .

I n th e fol lowing ce n tury (i n 1 7 1 8) th e j u rors of

the Pari s Corporat i on of Tape stry-we ave rs
,
whe n re

vi ewing the chi e f tape stry manufactorie s of France
,

state d that th e Tours e stab l i shme n t was not iceable

for a taste i n workmanship so uncommon and so

un i form as to have be e n a lways h ighly e ste emed
,

as much for i ts patte rn s as for i t s figure s , which we re

a lways done wi th gre at care . I ts texture was e ve n

and we l l wrought, and i ts mark was a doub le towe r.

The hangings on whi ch fo l iage and an ima l s we re

Revue d es Socié tés savantes d es Départements, 5 th Serie s, vol.

viii. , p . 5 1 1
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wove n we re ve ry accu rate , and of good d e s ign .

On ly high-warp looms we re the re employe d .

Rhe ims
,
whe re tape stry had a lways p laye d an

i mportan t part, a l so posse ssed
,
i n the fi rs t ha l f o f

the seve n te e nth ce n tu ry, a workshop of undoubte d

importance . I n 1633 a sk i l fu l tape stry -we ave r o f

Char le vi l le
,
Dan i e l Pepe rsack by nam e , from whom

the Chapte r of the Church S t. P i e rre - le -Vi e ux
,
of

Rhe ims
,
had orde re d some tape s tri e s a few ye ars

e ar l ie r (i n se tt l ed i n th i s Ci ty
,
whi ch he n eve r

aga i n qu i tte d . H e was attracte d the re by an im

portant work
,
the manufactu re of twe lve large and

seve n te e n sma l l tape str ie s , which the Archbi shop
,

H e nry of Lorra i ne
,
i n te nde d to offe r to the Cathedra l .

S eve ra l of the se are st i l l i n the bu i ld i ng for wh i ch

they we re de st i n e d ; they re pre se n t th e
“ Story of

Chri s t
,

” from th e cartoon s of Murgale t of Troye s .
A private i nd iv idua l o rde re d anothe r se t from

Pepersack , the
“ Story of Th eagene s and Chariclea

,

”

from cartoons whi ch we re to be e xe cute d at the

we ave r’s own cost .*

The workshop founde d at Ma i n ey
,
n e ar Vaux

,
by

the supe ri n te nde n t Foucque t, i n 1658 , a lso de se rve s

not i ce . Compose d of Flemish workme n , und e r th e
d i re cti on of a Fre nchman

,
Lou i s Blamard

,
th i s work

shop e xe cu te d fi ve p ie ce s o f the
“H i s tory of Con

stant i n e ”
and of the

“ Hun t of M e le age r.” The

de s ign e r of the cartoon s for the se su i te s was no othe r

Loriquet
“Les Tapisseries d e No tre -Dame de Re ims, pp . 2 5

cl seq. , and 139 ; Re ims, 1 876 ; and Tapisse ries d e la Cathéd rale d e
Re ims,” pp . 22 et seq. Fo l. Paris and Re ims

,
1 882 .
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than Le Brun
,
the futu re d ire ctor o f th e Gobe l i n s .*

The De Vaux workshop d id not su rvive th e downfa l l

o f th e supe rin te nd e nt .

Consid e re d as a whole
,
th e Fre nch tape str i e s of

th e fi rs t ha l f of th e se ve nte e n th ce n tury
,
or

,
more pre

c ise ly , th e Fre nch tape strie s ante rior to th e foundat i on

of the Gobe l i n s
,
we re d i st ingu ishe d for all the qual i t ie s

that we re so want i ng i n the Flemish tape str ie s from

the end of the pre ce d ing
'

century . Und e r th e i nflu e nce

of a school of pa i n t i ng more le arn e d than i n spi re d
,

drawing re - acqu i re d the pre c i s ion and accu racy i n

whi ch i t had l ong be e n d e fi cie n t ; and harmon iou s

colouri ng
,
wi th som e te nde n cy towards sobri e ty

,
as

was shown in th e use of nume rous greyi sh t i n ts , cam e

once more i n to fash ion . Th e d e s igne rs of cartoons

above all cannot be too much congratu late d on having

impre sse d themse lve s anew wi th th e true princ ip le s

of d e corat i on
,
and on having ba lance d th e masse s and

made th e laws of rhythm agre e with those of act ion .

I n th i s re spe ct th e “ Sacrifi ce of Abraham ”

(p . 2 53)
i s a maste rp i e ce that

'

o ne ne ve r we arie s of adm i ring .

The compos i t ion of th e borde rs a l so showe d supe rior

tas te ; they are unsurpasse d i n the art of conne ct i ng

the human figure wi th e ve ry vari e ty of ornam e nt

fe stoon s
,
m e da l l i on s

,
trophie s

,
and grote squ e s . Th e

nake d spri te s who
,
i n th e H un t of M e le age r

,

”

“Abraham ’s Sacrifice
,

”
and th e Toi le t of a Prince ss ,

sport amidst fol iage
,
or support

,
one a me dal l ion ,

S ee the interesting book o f M. Bonnaffé,
“Le Surintendan

Foucque t, p . 25 . Paris, 1 882 .
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we ave rs
,
scu lptors , goldsmi ths, cabine t-make rs , and

othe r workm e n ski lfu l i n all sorts of arts and trad e s,
whom we have the re l odge d , giving rooms to e ach of

them
,
and accord ing them privi lege s and advantage s .”

Th e remarks which se rve as a pre ambl e to
“ l

’

e d ict du Roy pour l’e stablissement d e s manufac

ture s ro y alle s d e tap isse rie s d c haute e t basse l i ce en

la vi l le d e Beauva i s e t autre s l i e ux d e Pi card ie ”

Show no le ss e levat ion of se ntim e nt One of

the most importan t re su l ts of th e pe ace which i t
has ple ase d God to give us i s the e stab l i shme n t o f

comme rce of e ve ry sort i n th i s k ingdom in a posi t i on

whi ch may re nd e r i t i nd e pe nde n t of fore igne rs for

th ings ne ce ssary for th e use and conve n ie nce of

our subj e cts . We have hi the rto n egle cte d noth ing

that cou ld procure them this advantage by eve ry

m e ans which appe are d to us su i table for the succe ss

of so gre at a matte r

One of th e fi rst acts of Lou i s X IV. was to p lace at

the he ad of th e manufacture
,
unde r the t i t le of supe r

intend e nt (subj e ct to th e ch ie f d i re ctorsh ip of Co lbe rt) ,
“
a p e rson ski l fu l and i n te l l ige nt i n th e art of pa i n t

i ng
,
to compose th e de s igns for tape st ry, scu lpture ,

and othe r works , to se e that the y we re corre ct ly

e xe cute d , and to d i re ct and ge ne ra l ly supe rvi se all

th e workme n who shou ld be employe d i n th e manu

factorie s .” H e se le cte d Le Brun
,
who, as we have

se e n
,
had a l re ady give n many proofs of ta l e n t i n th e

tape strie s workshop e stabl i shed at Vaux by the

supe r i n te nde nt Foucqu e t .
Nume rous privi lege s a i de d the re crui t i ng of the
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staff
,
at th e he ad of which we find

,
amongst othe rs

,

Jans, a sk i l fu l tape stry-worke r of Oude nard e
,
se tt l e d

i n Pari s i n 1650 with a numbe r Of Flemish workm e n
,

and J e an Le fevre , th e forme r d i re ctor of the Louvre

workshop . The king p lace d at the d isposa l of the

manufactory S i x ty ch i ld re n
,
who we re to be “ i n th e

seminary of the d i re ctor
,
unde r whom an art maste r

shou ld be appo i nte d to se e afte r the i r e ducat i on and

d i re ct ion
,
and who shou ld e ve n tua l ly be d i s tr i bu te d

and appre nti ce d by the d i re ctor to the mas te rs of

various arts and t rade s
,
accord ingly as he cons ide re d

them su i tab le and qua l ifie d .

”

Thus we se e that
,
i n th e Op in ion of the k ing and of

h i s m in i ste rs
,
i nstruct ion i n d rawing shou ld pre ce de

pure ly profe ss iona l e ducat i on .

We must not forge t that the miss ion of the new

manufactory was not on ly to provide the hangings

n e e de d for the d e corat i on of th e roya l pa lace s ; the

aim of Lou i s X IV . and of h i s m in i s te r was more vast .

Th e Gobe l i n s we re to be a manufactory of de corat ive

art i n the h ighe st and most comple te se nse ; em

bro i de ry
,
j ewe l l e ry

,
mosa i c-work

,
wood - carvi ng, and

bron ze work we re the re regarde d as on th e same le ve l

wi th th e high and l ow warp .

The Gobe l i ns
,
at th e t ime whe n Lou i s X IV . and

Colbe rt de te rm i ne d to the re se t up th e new manufac

tu re
,
had posse sse d a gre at i ndustria l reputat i on for

abou t two ce ntu ri e s . Th e fami ly from wh ich they

de r ive the i r name came origi nal ly from Rhe ims, as we

l e arn from M . Lacordaire . Taking advantage , from

the beg i nn i ng of the fi fte e nth ce n tu ry, of the i r pro
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fe ssional knowl edge and of the qua l i t i e s of the wate r

of the Bievre ,

* i ts m embe rs gave a gre at impe tu s to

the art of dye i ng ,
and rapid ly made the i r fortune .

The Marqu i s d e Brinvillie rs, husband of th e ce le

brate d poi son e r
,
was one of i ts d e sce ndants . This

fami ly was succe ed e d by that of Canay e , which

appe ars to have add e d the manufacture of tape strie s

to th e dye i ng bus in e ss . I t i s possibl e that , for thi s

pu rpose
,
i t conn e cte d i tse l f wi th th e Comans

,
who

,

we know
,
e stab l i sh ed thems e l ve s at th e Gobe l i n s i n

1630 ,
and pe rhaps a l so wi th Jans .

The mate ria l organ i sat ion of the manufactory had

y e t to be arrange d Colbe rt had to choose be twe e n two

systems equa l ly i n use during the fi fte e nth
,
s ixte e nth

,

and se ve n te e nth ce n turie s
,
that of fixe d sa larie s and of

p ie ce -work . H e de c ide d in favour of th e latte r. Con

tractors acte d as i n te rme diarie s be twe e n the workme n
and the ce n tra l admin i strat ion

,
which unde rtook to

supply the men wi th cartoon s
,
and to se l l them th e

n e ce ssary raw mate ria l s ; they, on the i r s i de , we re

bound to de l ive r e ach ye ar tape stri e s at a fixe d sca le of

The author o f a report addre ssed in 1631 to Card inal Barberini
d eclared that the wate rs o f the Gobe lins w ere consid e red th e be st
that could be used for dye ing, and he attribute d this property to th e

vege table refuse they contained .

We may ad d that the use o f th e water o f th e Bie vre , which be came

more and mo re turbid and impure , has long ago be en given up at th e

Gobe lins. Th e ad vance o f ch emistry has supp lied :

th e qualitie s it
posse ssed . \Ye say th e qualitie s it po sse ssed , and no t those that were
attribute d to it, be cause it has be en proved that certain wate rs are

mo re o r l e ss favourable to dye ing, accord ing to th e amount of mineral
matter th e y contain.
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price s (from 360 to 4 50 l ivre s
* for the high-warp work

and abou t ha l f as much for th e low-warp) . The se

contractors we re fi ve i n numbe r : Jan s ( 1662

J e an Le fevre ( 1663 Girard Laure nt ( 1 663
J e an D e lacro ix ( 1663 and Mosin ( 1663

The workme n numbe re d 2 50 ,
67 of whom

we re unde r the d i re ction of Jans . The fi rst thre e

con tractors d i re cte d th e high -warp works, and th e

last two the low-warp .

The new manufactory d i sp laye d e xtraord i nary

act ivi ty i n twe nty-e ight years , from 1663 to 1690 ,
the

date of Le Brun ’s death , it produce d n ine te e n comple te

hangings
,
i n h igh warp

,
cove ri ng a surface of

square e l l s
,
and repre se nting a cos t of l ivre s,

not i n c lud ing the cartoons a l so th i rty- fou r low-warp

hangings
,
measu ring square e l l s

,
and cost i ng

l ivre s .

The ch ie f of the se hangings are
,
the

“Acts of the

Apostle s
,

”
and th e

“ Pictu re s of the Vat i can
,

”
afte r

Raphae l ; th e
“ Story of Mose s

,
afte r Pouss in and

Le Brun ; th e
“ H i story of the King

,

”
afte r Le

Brun and Van d e r M e u le n ; the
“Months

,
or the

Roya l Pa lace s
,
by the same ; th e

“H i s tory of

Alexande r
,

”
the “ E leme nts

,

”
and the “ Seasons

,

”

afte r Le Brun ; th e picture s of the gal le ry of

S t . C loud
,
afte r M ignard ; the

“Triumphs of the
Gods

,

”
a fre e im i tat ion of Noel Coy pe l, from anc ie n t

hangings attribute d to Mantegna ; the
“Triumph of

41° A sum which would now be worth fi ve or six times its amount

4 50 l ivres an ell would be equivalent to francs the square yard .
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Phi losophy and th e
“Triumph of Fa i th, a l so from

Co y pe l. Many of the se pie ce s we re re produce d e ve n

fi ve or S ix t im e s . Towards the e nd of the re ign of

Louis X IV.

,
th e I ndian i n e ight p ie ce s ,

and the
“ Arabe sque s of Raphae l

,
a l so i n e ight pie ce s

(arrange d by Noe l Co y pe l) , we re adde d to th e pre

ce d ing hangings .

We e nde avoure d at th e beginn ing of th i s chapte r

to de fine the i nflue nce e xe rc i se d by the d i re ctor of

the Gobe l i ns , Le Brun , ove r tape s try, take n as a whol e

we have now to asce rta i n what we re the e sse ntia l

e leme nts of th e styl e pe rson ifie d i n thi s maste r
,
who

,

we shou ld remembe r, had a regu lar army of pa i n te rs

unde r h i s orde rs
,
for no le ss than forty- n i ne we re

employe d for th e roya l manufacture s a lon e , from 1663

to 1690 .

I f w e examin e th e most be aut i fu l of h i s hangings
,

the H i story of the King
,
we are s truck both by

th e accuracy and th e abundan ce of th e portra i ts
,

which give to th e whole of thi s se t such a s tamp of

t ruth ; by th e sp le ndou r of th e costume s and of th e
furn i ture

,
by the sk i l l i n grouping

,
and by a ce rta i n

gravi ty whi ch i s
,
n e ve rthe l e ss

,
true to nature . They

are page s of h i story
,
pre se nti ng

,
toge the r wi th accurate

i n format ion
,
th e grande ur of se nt im e n t prope r to th e

Offic ia l pa in te r of Lou is X IV . ; they are wrongly

j udge d if look e d upon on ly as p i cture s of ce remony
,

or show - pie ce s . Whi ls t
,
i n the p ie ce s repre se nti ng the

T A co py o f the
“ Indian Hanging (ante rior to 1 725 ) is in the

pa lace atMa l ta . S e e Darce l , Rapport aS on Exce l lence le GOuver
neur d e l ’ile d e Ma l te , Ma lta, 1 88 1 .



F I G . 7 1 .
—MARSHAL TURENNE .

AfterVan clerMeulen. Gobe l ins Tap e stry. ( In the Gard e-Meuble . )
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coronat ion and marriage of Lou i s X IV .

,
the maj e s ty

of the gre at k ing and the awe which he i n sp i re d i n the

Court exce e d all othe r e xpre ss ion , the re i s a l so a k in d

of rust i c grande ur abou t the hon e s t ambassadors o f

the th i rte e n cantons com ing to re n ew the oath of

a l l iance be twe e n France and Swi tze rland and , i n th e

vis i t of the k ing to th e Gobe l i n s , the S imple e age rne ss

o f th e art i sts bri nging, o ne a S i lve r vase , anothe r a

mosa i c
,
a th i rd a rol l of tape s try

,
i s admi rab le . The se

qua l i t ie s are e spe cial ly man i fe s t on compari ng th e

pie ce s of the “H i s to ry of the King
,
whi ch are th e

work of Le Brun , wi th those manufacture d from th e

cartoons of Van d er M e u l e n
,
that i s to say ,

i n a

gene ra l way ,
batt le s . The se latte r are of i n fe rior

compos i t ion ; th e art of ba lan cing
,
that great s e cre t

re cove re d by Le Brun
,
i s ofte n wanting i n them the

groups are l e ss sol i d, and the portra i ts le ss in te re s t i ng .

I n se tt i ng about th e H i s tory of A lexand e r,
”
Le

Brun was ob l ige d to forego som e of h i s advantage s .
Face to face wi th an i de a l world

,
h e cou l d not

d epe nd on hi s ski l l i n d rawing portra i ts
,
and thu s

se curing the m emory of a con temporan eous ce remony

by giving i t the importance of a hi stor i ca l e ve n t .
Imaginat ion and grandeur of style we re the qua lit ie s

n e e ded to outwe igh all othe rs . Le t us at on ce add

that th i s part i cu lar se t i s remarkable for a r i chn e ss
and an an imat ion

,
not to say warmth of fan cy, which

frequ e nt ly re ca l l Ruben s to m ind .

I Say noth ing of the wonde rfu l know ledge of

d e corat ive e ffe ct he re d i sp laye d ; i n ord e r fai r ly

to appre ciate the work Of ~

Lfe Brun
,
i t shou ld ‘

be
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compare d wi th Mose s e xposed on the Wate rs , and

the “Adorat ion of the Gold e n Ca l f, by Pouss i n , or

wi th Latona turn ing the Pe asants i nto Frogs,
” by

M ignard
,
whi ch have frequ e nt ly be e n e xh ibi te d at

the Pa la i s d e l
’

Ind ustrie at Pari s .

I n pure ly d e corat ive hangings , or, as they are

ca l le d by a contemporary, suj e ts i nd i ffére nts , Le

Brun evi nce d a fre edom of m ind , a l ove of natu re ,
and an imaginat ion re a l ly surpri s ing i n an age of

e tique tte and pomp . H e d id not he s i tate to cons ign

the ch ie f subj e ct to the background whe n m e an s

pre se nte d themse lve s of adorn ing th e foreground

of the composi t ion wi th more i nte re st ing Obj e cts . I n

the “Resid ence s roya le s
,

”
h e p lace d a grimac ing

monkey in th e fi rst p lane
,
wi th a cat assum ing a i rs

of d ign i ty
,
anothe r softly cre eping towards a hedge

hog
,
which bri st le s up at i ts approach

,
a span ie l

spr inging on a bunch of flowe rs
,
and a woodcock

attack ing a crane ; n e xt com e s a sort of port i co
,

adorn e d wi th Savonne ri e carpe ts
,
gold and s i lve r

vase s, and gar lands, i n te nde d s imply to p l ease the

e y e ; whi ls t the king and que e n are re duce d to
micrOSCOpic figure s on horseback i n the background

of the p i cture . A S for the Roya l Pa lace
,
towards

wh i ch the king and his su i te d i re ct the i r course
,
i ts

form i s gue sse d at rathe r than se e n
,
i n the haze of the

hori zon .

Le Brun had ass iduously stud ie d anci e n t hang

i ngs the characte ri st i cs we have j u st note d authori se
thi s stateme nt, e ve n i f the fact we re not proved by
th e im i tat ion , i n th e borde rs of the “H i s tory of the
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King, Of ce rta i n forms i n Raphae l ’s “Acts of the
Apost le s .

F I G . 73.
—MEDALLION IN TH E BORDER OF

“
THE FOUR SEASONS .

”

After Le Brun. (In the Garde -Meub le . )

Thi s profound know l edge Of the laws of tape s try
appe are d i n th e manufactu re of the cartoons

, as we l l
S 2
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as i n the i r composi t ion . Accord ing to M . Denue lle
,

*

Le Brun on ly employe d thre e p lan e s ; pe rspe ct ive

was marke d by the scal e of d e ta i l s a l one
,
whi ch was

a lways stri ct ly obse rve d . Th e fi rst plan e s stood ou t i n

bold colouri ng from the background ; and th e pa i n te r
’

s

pa le tte
,
more gorgeous than that of h i s pre de ce ssors ,

se rve d to give gre ate r bri l l iance to the compos i t ions ,
wi thou t pe rve rt ing the i r characte r. For th e fle sh

colou rs h e had thre e sca le s on ly
,
one for men

,
anothe r

for wome n
,
and a th i rd for ch i ldre n ; th i s repe t i t ion

of simi lar tone s gave gre at harmony to th e whole

composi t ion
,
and was ba lance d by th e fre e dom of

colou rs
, e ach of whi ch compri se d s ix shad e s .

I t i s not to be de n ie d
,
howe ve r

,
that Le Brun , i n

sp i te of h i s regard for the ge n e ra l p ri nc ip l e s of

tape stry
,
sought to le sse n the d i stance which sepa

rate s that art from pa i n ti ng ; i t was wi th th i s view

that he substi tu te d d e s igns i n o i l s for the wate r

colou r cartoons use d by hi s pre d e ce ssors . Those

cri t i cs, i nde ed , who cons ide r the str i ct im itat i on o f a

pi cture or a fre sco as th e fi rs t du ty of tape s try
,
look

upon the adve n t of th i s mas te r as the ru i n of that
whi ch they ca l l “ tapi sse rie i ndustri e l le .

” Ne e d we
say that the re i s s t i l l a gre at d i stance be twe e n th i s

more l i te ra l reproduct ion and the se rvi le copying of

our d ay ? Byme re ly re ta i n i ng gold for th e d rape rie s
and the ornam e nts

,
Le Brun and hi s con temporari e s

asse rte d the i r w i sh to a l low tape s try-worke rs the i r
right of fre e w i l l .

at Rappo rt au nom d e la Commission d e laManufacture
nationale d e s Gobe lins

,
p . 24 .
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s lacke n the work , had not the e xpe nse s of war

obl ige d the king to practi se th e st ri cte s t e conomy .

In 169 1 , and e ve n i n 1 693, se ve ra l new contractors
we re nominated—Jans fi ls (high -warp, 169 1

De la Croix fi ls (low-warp ,
1693 S oue tte ( low

warp
,
1693 and De la Fraye ( l ow-warp , 1693

— I 7 29 ) ; but i n 1694 the king was forced to take a

de c ide d step , and c lose the e s tabl i shm e nt twe nty- one

workme n e nte re d the army
,
twe nty- thre e re tu rne d to

Flande rs , and othe rs sought occupat i on at B e auva i s .

The Pe ace of Ryswick , i n 1697 , e nable d Lou i s X IV .

to re - Ope n the workshops , and the same ye ar the king

gave a contractor
’ s post to Le fevre fi ls

,
who he l d i t

tfll I 7 36.

The appoin tme nt of J . H . Mansart as supe rin

te nd ent of th e roy a l bu i l d ings , arts and manufacture s

of the k ingdom gave re newe d importance to

the manufactory
,
and re s tore d

,
i n part

,
at le as t

,
i ts

p rospe ri ty. I t appears
,
howe ve r

,
to have re stri cte d

i tse l f during h is admin i strat ion
,
and unde r the spe cia l

d i re ct ion of Robe rt d e Cotte ( 1699 to the
re product ion of ol d se ts

,
without thi nk ing of ord e ri ng

fre sh cartoons . Le B lond ( low -warp
,
1 70 1

and De la Tour (high-warp , 1 703 we re add e d

to the pre ced ing contractors .*

A t the same t ime that Lou i s X IV. founde d th e
Gobe l i n s, he re - organ i se d th e carpe t workshops

,
both

that Of the Louvre
,
d i re cted by th e de sce ndants of

\Ye take th ese various accounts from the work ofM. Laco rdaire
,

and from the “No tice historique sur la manufacture nationale d e
Tapisse rie s d e s Gobe l ins e t d e Tapis d e la Savonnerie .

”
Paris, 1 873.
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Pie rre Dupont , and that of the Savonne rie , managed

by the he i rs o f S imon Lourd e t. The pai nte rs ap

pointe d to supply d e s igns for the se workshops we re

Bapt i ste Monno y e r, th e sk i l fu l pa i n te r Of flowe rs and

fru i t
, Francart, De Bla i n d e Fonte nay , Le Moyne , and

Baudri n Yvart. A few of the i r carpe ts , among which

that i nte nde d for the Apol lo Ga l le ry at the Louvre i s

spe cia l ly noti ce able , are st i l l e xtan t i n the Garde

M e uble . The i r ornamentat i on cons i sts of large scro l l s

of acanthus - le af, combine d wi th flowe rs and mould ings

e nc i rc l i ng e i the r groundwork of various colou rs , or

m eda l l i ons repre se nting figure s in cam e o or land

scape s .* Notwi thstand ing the t i t le of “Tapi s a la

fagon d e Turqu i e
,

” give n to the i r product ion s , th e

Duponts and the Lourd e ts occas iona l ly attempte d to

reproduce histori ca l p i ctu re s . Amongst the se i s “Th e

Eve rlast ing Fathe r, e xhibi te d at Pari s i n 1 876 by

th e Un ion Ce ntra l e .

The foundat ion of the roya l manufactory of

B e auva i s ve ry c lose ly fo l lowe d that of the Gobe l i n s .
A Pari s ian tape stry-worke r

,
Lou i s H inart

,
having

formed the proj e ct of e stabl i sh ing some tape s try work

shops
,
d e la man iere d e ce l le s d e Flandre s

,

” obta i ned

from the king , i n 1 664 ,
a subs idy of l ivre s

,

i nte nde d for the fi rs t pu rchase s
, and a se cond of

l ivre s
,
for th e pu rchase or th e construct ion

of a hab ita t ion
,
b e s id e s nume rous privi lege s . H inart

unde rtook On hi s part to employ o ne hundred work

S e e th e work ofMDarce l at the commencement o f the reprint
o f “La S tromatourgie , by Pierre Dupont, p . 44. Paris, 1 882 .
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the origin is l ost in th e obscu ri ty of the past , attracte d

for a t ime , but d id not fix , the atte nt ion of the king

and h i s all- powe rfu l m in i ste r. By le tte rs pate nt of

th e month of J u ly , 1665 , Lou i s X IV . au thori se d the

manufactory of Aubusson to assume th e t i t le of

Roya l Manufactory of Tape stri e s . H e furthe r d e

c ide d that
,

“
as the pe rfe ct ion of the sa i d tape str i e s

d epe nds e spe c ia l ly on good d e s igns and th e dye i ng

of th e wools , i n o rde r to improve the sa i d works and

to treat favourably the workme n that should ' apply

themse lve s to them a good pa i nte r
,
se le cte d by

the S ie ur Colbe rt, shou ld be ma i n ta i n e d at his cost to

make de s igns for the tap e s tr ie s manufactu re d i n the

sa i d town ; and the re Shou ld a l so be e s tabl i she d i n

i t a maste r dye r to co lou r th e wools employed in

the sa i d
The se wise regu lat i on s

,
unfortunate ly

,
remai n e d a

m e re de ad - le tte r. For upwards of ha l f a ce ntury

Aubusson wa i ted for th e pa i n te r and th e dye r pro

mise d by the king. Taste
,
the re fore

,
conti nu e d p er

ve rte d
,
and

,
furthe r

,
the revocat i on of th e Ed i c t of

Nante s carried Off from the town a part of i ts be s t
workme n .

I f we cons ide r thi s un fortu nate state of th i ngs
,

we cannot be su rpri s ed at the seve ri ty wi th which

the Pari s ian tape s try-worke rs i n 1 7 1 8 j udge d th e

product ions of Aubusson . Th e beginn ing was

tole rably good , but th i s was not last ing, SO that thi s

Perathon, Notice sur le sManufacture s d e Tapisseries d ’Aubus
son, d e Fe l le tin e t d e Be l legard e , p . 59 . Limoges, 1 862 .



THE SEVENTEENT I I CENTU RY . 283

manufactory i s now the l e as t e ste eme d i n all Europe .

Th e l ow -warp i s a l one worke d the re
,
and that i n a

flat
,
harsh

,
and co l d s tyle

,
re sembl ing noth ing in

natu re ; the figure s are i n to le rab le for th e wan t of

d rawing
,
and the employme nt of bad woo l and bad

dye s u tte r ly d i sgrace s

Fe l le t in
,
th e n e ighbour and rival of Aubusson

,

fare s no be tte r “We we re i n c l i ne d not to spe ak of

a spe c ie s of manufacture s tyle d ‘
d e Fe u i l le t i n

,

’

which i s a su i table name for i t ; bu t, as our inten

t ion i s to take all the se manufactori e s i n the i r ord e r,
we wi l l he re say two words conce rn ing i t. I t i s

e ve n worse than that Of Aubusson . I ts woo l s are

bad and ge n e ra l ly m ixe d wi th br i st le s
,
and i t s d e s igns

are con fuse d and bad ly arrange d . Such tape s tr ie s
,

i n fact
,
are more su i tab le as attracti on s for worms

than for th e adm i rat i on of men.

”

Tape stry at L i l le , afte r vege tat i ng during many

long ye ars
,
took a new start i n th e pe ri od whi ch

succe e de d the Fre nch conqu e s t I n 1677

Ge orge s Blommart founde d the re a low -warp work

shop
,
in which he unde rtook to employ constant ly at

le as t thre e looms. Whe n Blommart
,
attracte d by th e

spe c ia l advantage s Offe re d h im by th e manufactory

of B e auva i s
,
le ft Li l le i n 1684 ,

h e was at once re

p lace d by Franco i s Pannemaker and hi s son Andre
,

de sce ndants of the fami ly that had so d is t i ngui she d

i tse l f in the high-warp art i n the fi fte e n th ce ntu ry .

D evil le , Re cueil d e S tatuts e t d e Do cuments re latifs a la Cor

poration d es Tapissiers, p . I 1 5 .
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For ha l f a ce ntu ry th e new-come rs suppl i e d (ch ie fly

w i th “ ve rdure s ”) all the mans ion s of Li l le and i t s

e nvi rons
,
though they had to strive wi th a se riou s

compe t i tor
,
J e an d e M e l te r of Bru sse l s , who se tt le d i n

Li l le in 1688 . S e ve ra l tape stri e s from th i s workshop

have come down to us, i n c lud ing t he
“Vi rgi n and

Chi ld
,

”
afte r Rube ns

,
and some compos i t ions i n the

style of Te n ie rs “Ten iere s
,

”
as they we re the n

ca l le d .

*

I n ord e r to compl e te the l i s t of Fre nch produc

t ions at th i s pe riod of une qua l le d act ivi ty
,
we must

a l so m e nti on the l ooms se t up at Nancy i n the e ar ly

part of the se ve nte e n th ce ntu ry
,
fi rst unde r th e

d i re ction of Ge rma i n Labbe the n unde r that

of I saac d e Ham e la
,
of B e rnard

,
and M e l ch ior van

d e r H ame id en . The se workshops we re i n ope ra t ion
unt i l about 1 62 5 .T

H oud oy ,
“Les Tapisserie s d e haute l isse . H isto ire d e la Fabri

cation lillo ise du X IVe
au X VI I I e siécle ,

” pp . 86—97 . Lil le and Paris
,

1 87 1 .

T S e e
“ Le s Tapisseries d e Nancy

,
by E . Muntz

,
pp . 7—9

Nancy, 1 883. (Extract from “Mémoires d e la Société d ’

Archéologie

Lo rraine .
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a hundre d maste rs
,
and from fou rte e n to fi fte en hun

d re d workm e n . The manufacture te nde d , i nde ed ,
more and more to be come conce ntrate d i n th e hands

of a few fami l ie s
,
who forme d pos i t ive dynast ie s .

We c i te amongst the se the Le y nie rs, the Ra
'

es , th e

Van d en H e ckes
,
the Auwe rx ,

the Van d er Bo rchts

or De Castros
,
and the De VOS . I n 16 13, to men

t i on on ly one e xampl e
,
n i ne maste rs a l one employe d

si x hundre d workme n
,
wive s and ch i ld re n not ia

e lud e d “

As th i s i ndustria l ari stocracy made gre at e fforts

to ke ep up the manufacturi ng supe riori ty whi ch was

s l ipp ing away (i n S ix years se ve ra l maste rs sp e nt
flo rins for cartoons a lone ) , so th e mun i cipa l i ty

omitte d noth ing that cou ld se rve to prote ct the l oca l

i ndus try . Above all i t p laced th e gre ate s t obstacle s

i n the way of the e xpat r iat ion of the workm e n , le s t

they Shou ld e stabl i sh r iva l workshops i n fore ign lands .
The Brusse l s workshops

,
afte r having had for a

t im e the good fortune to i n te rpre t th e cartoons of

Rube ns, we re soon re duce d to th e product ion s of

obscure pa i n te rs
,
now j ustly forgotte n . About the

midd le of the ce ntury David Ten ie rs gave them once

more a ce rta i n impe tu s by m e ans of h i s rust i c com

pos i t ions,
“ les Te n iere s but the reme dy was worse

than th e d i se ase . In thi s re spe ct the j ud ic ious re

fle ctions of Char le s Blane cannot be ove r-pra i se d

My compan ion and I we re shocke d
,
on vi s i t ing the

Escurial , at the Flemish hangings the re exhib i te d i n

Wauters,
“ Tapisserie s bruxe lloises, pp . 20 7, 224 .
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the apartme nts of the Qu e e n and th e I n fantas . Th e

pe asant sce n e s of Te n ie rs, the poin t of whi ch l ie s i n

C3 GOUTZWILL

F IG . 76.
—RUSTIC SCENE

,
in the sty le ofTeniers.

(Museum o fMadrid . )

the touch , so exqu i s i te ly de l i cate
,
of the art i st who

pa i n te d them in m in iatu re
,
app ear re vol t i ngly vu lgar
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whe n reproduced on a large sca le i n tape stry .

Rust i cs and awkward wom e n
,
appare nt ly fash ion e d

w i th bi l l -hooks , clowns who l i ft the i r glasse s too h igh

whe n they d ri nk , and the i r fe e t whe n they dance ,
c lash w i th the auste re magn ifice nce of a palace fi l le d

wi th the te rribl e memory of Phi l ip I I . whi le the e y e

i s pos i t ive ly affl i cte d by th e unfortunate e n largeme nt

of the i r m isshape n figure s

Amongst the most i nte re st i ng hangings of th e

Brusse l s workshops i n th e se ve n te e nth ce ntury, we

ci te the
“ Stag Hunt

,

”
a se rie s of s i x pie ce s , e x h i

bi te d i n 1 876 by the
“ Un ion C e ntra le d e s Be aux

Arts appl iqués a l’ Industrie (from the workshop -o f

Evrard Le y nie rs, 1 597 the
“ H i s tory of

Count Moncada ”

( i n the same e xhibi t ion
,
from th e

workshop of Albe rt Auwe rx ) ; T and the H i s tory

of Ale xande r,
”
afte r Le Brun (sam e e xhib i t ion

,
from

th e workshop of J . F. van d en H e cke ) .
I n add i t i on to the se

,
they cont i nue d

,
during the

whole of the sevente e nth ce ntu ry
,
to reproduce the

cartoons of the pre ce d ing pe r iod . I t was thus that

J e an Rae s wove
,
i n 1 620

,
the Acts of the Apost le s,

”

by Raphae l
,
for the Bare - foote d Carm e l i te s o f

Brusse ls i Thi s su i te i s noti ceable for i ts s trong and

se ve re co louri ng.

Grammaire d e s Arts d écoratifs
,
p . 96.

TOne pie ce o f this serie s has be en publish e d in Les Tapisserie s,
byM. Caste l , p . 142 .

I Se e E . About and F . Bauer, Tapisserie s du X VI I e srecle exécu

tee s d
’

apres le s Cartons d e Raphael
, par Jean Rae

'

s, d e Bruxe l le s .

”

Paris, 1 875 .
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e xception of a few looms se t up from tim e to t im e

i n Ve n ice .

The Flore nti ne manufactory, afte r langui sh i ng for

a l ong t ime
,
made a fre sh start unde r the re ign of

Fe rd inand I I . ( 162 1 i n num e rable hangings ,
late ly e xhibi te d in the ga l le rie s of the Egyptian

Muse um of Flore nce
,
te st i fy to i ts product ive n e ss

,

we cannot say i ts tas te . The workshops re -organ ised

by Fe rd inand we re i n de e d consp i cuous for fe ve r i sh

product ive n e ss , not for puri ty of d rawing or harmony

of colouri ng . D e corat ive fe e l i ng was abso lu te ly wan t

i ng i n the pre te nt ious cartoons e xpre ss ly de s igne d for

re product ion i n tape stry
,
whe n they d id not conte n t

themse lve s wi th uncond i t iona l ly copying oi l p i ctu re s

(3g . two P ie tas
,

”
o ne afte r C igo l i

,
the othe r afte r a

p ictu re attri bu te d to M ichae l Ange l o
,
both frame d ;

the “Madonna
,
wi th the Chi ld and Sa i nts ,

”
afte r

Raphae l ; the
“ Holy Fami ly

,
afte r Andrea d e l

Sarto
,
81C. )

Duri ng th e seve nte e nth ce ntury the Flore nt in e

manufactory i d e n tified i tse l f i n som e d egre e with a

mas te r-art i st worthy of a be tte r fate
, _

the Pari s ian

Pi e rre Fevre
,
or Le Fevre

,
for whom the Court of

France se nt on se ve ra l occas ion s to re - organ ise the

tape stry workshops of the cap i ta l . Having se tt l ed i n

Flore n ce abou t 1620 ,
P i e rre Fevre d ie d the re i n 1669 .

I n the pre s en t author’s “ Tapi sse ri e s I ta l ie nn e s ”

w i l l be found a l ong l i st of th e tape strie s to which

Fevre pu t h i s nam e
,
and a l so one of those of h i s no

le ss i nde fat igable co l le ague
,
Be rnard i n van Hasse l t.

I n the last quarte r Of the seve n te e nth ce ntu ry
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the low-warp manufacture re placed i n the Flore nti ne

workshop the h igh -warp m e thod , which had hi the rto

be e n exclus ive ly employed ; th i s subst i tu tion con

tinued unt i l the fi rs t years of the succe ed ing ce ntu ry .

The manufactory founde d at Rome be twe e n 1630

and 1635 , by th e all- powe rfu l Card i na l France sco

Barbe ri n i
,
nephew of the re ign ing Pope U rban V I I I . ,

d id not d i splay an act ivi ty e qua l to that of the

M e d i ce an e stab l i shme nt , but d ist i ngu i she d i tse l f by a

j ud i cious se l e ctio n of cartoon s, of wh ich the e x e cu

t ion was e ntruste d to the pup i l s of P i e tro d a Cortona,
and to the famous Giovann i France sco Roman e l l i .

Th e d i re ctor of the Pont ifica l manu factory was

Giacomo d e l la R iv ie ra two tape stry-we ave rs work e d

und e r h i s ord e rs— one
,
Antoin e

, a nat ive of France ;
th e othe r, Miche l , of th e Ne the r lands .

The Myste ri e s of th e Life and De ath of Chri st
,

afte r Romane l l i
,
s t i l l pre se rve d i n the Barbe ri n i

palace
,
i s the ch i e f hanging produce d by the manu

factory d i re cte d by Giacomo d e l la R i vi e ra . With

the se shou l d be me nt ion e d th e
“ Chi ld re n P laying

,

a reproduct ion of th e hangings compose d for
'

Le o X .

Th e d e ath of U rban V I I I . ( 1644) and th e e x pul

s ion of h i s ne phews arre s te d the care e r of th e manu

facture , which , howeve r, re sume d som e act iv i ty afte r
1660 . A t that t ime the tape st ry-we ave rs of the

Barbe ri n i we re e ngage d on a
“ H i s tory of Urban

whi ch i s st i l l to be se e n at th e Barbe ri n i

Pa lace . They a l so acce pte d orde rs from without ;
the D

’

Este fami ly i n part i cu lar e ntruste d th e e x e

cution of seve ra l p ie ce s to them .
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none of th e qua l i t ie s n e ed e d i n a de corato r heavine ss ,
vulgari ty

,
and want of ba lance we re the characte ri st i cs

of the tape stri e s wove n from hi s compos i t ions .

Afte r a l ong pause , the manufactu re of tape stri e s

re cove re d som e importance subsequ e n t
,

to the re voca

t ion of th e Ed i ct of Nante s . I n 1686 a re fuge e from

Aubusson
,
Pi e rre Me rc ie r

,
obtai n e d a pate n t from the

gre at E le ctor authori s i ng h im to manufactu re tape s

t ri e s o f all qual i t ie s ; th e most d e l i cate one s i n go ld ,
S i lve r

,
s i lk

, and wool , e xte nd ing to 200 e l l s ; othe rs

Of an i n fe rio r qua l i ty
,
withou t gold or S i lve r

,
a l so of

200 e l l s ; and aga i n othe rs
,
in the composi t ion of

wh i ch the re was le ss S i l k
,
of 320 e l l s . For the e x e

cution of th i s e xte ns ive work
,
the E le ctor provide d

P i e rre M e rc i e r wi th all the gold and s i lve r thre ad he

might re quire , and gave him ,
be s i de s

,
a sum of

crowns to cove r th e sa lary of n in e workme n . The

cartoon s we re orde re d of the brothe rs Caste e l
,
who

we re spe cia l ly se nt for from Brabant .

Th e manu factu re acqu i re d part i cu lar ce lebri ty

during the re ign of Fre de ri ck I . ( 1688 The

d e corat ion of the pa lace s of Be rl i n
,
Potsdam

,
and

othe r towns offe re d gre at scope for i ts ope rat ion s .

Tape s tr ie s from thi s manufactory are st i l l to be
se e n at th e pa lace of B e r l i n

,
those i n part i cu lar i n

the que e n ’s aud ie nce ha l l . The se p ie ce s
,
which date

from 1693, repre se nt the ch ie f e xp loi ts of the gre at

E le ctor : th e “ D e sce nt on the I s land of Ruge n
,

”

the
' “Batt l e of Warsaw

,
the

“Taking ofWo lgart,

the “Winte r Exped i t io n in to Pruss ia
,

”
th e “ Bat t le

of Fehrbe l l i n
,

”
and the “Taking of Stra l sund .
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Duri ng the Midd le Age s , and a l s o during the

Re na i ssance
,
England had Shown bu t s l ight i n te re s t

i n tape stry. I n the se ve nte e nth ce ntu ry she sudde n ly

appe are d on th e sce ne with a sp le nd id e nte rpri se , whi ch

now c la ims our at te nt ion .

Th e cre at i on Of th e manu factory at Mort lake i s

not on ly a notab le e ve n t in the hi story of Engl i sh

art
,
bu t a l so i n the anna l s of Eu rope an manufactu re .

The nam e s of two i l lu str iou s pa i n te rs
,
Rube n s and

Van Dyck
,
are conn e cte d wi th thi s e s tabl i shme n t

,

which a l so d i st i ngu i she d i tse l f by we avi ng th e Acts

of the Apost le s ” and the “ H i s tory of Vu l can .

”

The te chn i ca l pe rfe ct ion e qua l le d the be auty of th e

mode l s . During the whol e of th e se ve nte e nth cen

tury i t may safe ly be sa i d that the work of Mort

lake had no r iva l ry to fe ar e xcept that of the

Gobe l i n s .

The manufactory of Mort lake was e stab l i she d by

Jam e s I . ( 1603 I n 16 19 th i s k ing se nt for

a numbe r of sk i l fu l tape stry-worke rs from Flande rs
,

se tt le d them at Mort lake
,
a few mi le s from London

,

and p lace d them unde r th e d i re ct ion of S i r Fran ci s

C rane
,
Chance l l or o f the Orde r of the Garte r. A

ye arly subs i dy of and th e e ncourageme nt Of

the Pri nce of Wa les
,
the Duke of Bucki ngham

,
and

othe r m embe rs o f the ari stoc racy
,
e nab l e d the new

e s tab l i shme nt to de ve lop rapid ly.

*

I n the month of Novembe r
,
1620

,
the S e cre tary

of the Embassy of the Archduke s i n London not ifie d

9"“ Calendar o f S tate Papers : Dome stic S eries, P: 7 1 1 6 19 :
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to h i s maste rs th i s e nte rpri se , ca l cu late d to in spi re

the most se ri ou s fe ars i n the N e the rlands , and e st i

mate d at upwards of fi fty th e numbe r of workme n

re cru i te d from the othe r s id e of the Channe l . The

i nqu i ry se t on foot by the archduke s showe d the

c le ve rne ss wi th whi ch the Engl i sh Gove rnme nt had

accompl i she d th e e ngageme nt of the se workm e n ; i t

a l so fu rn i she s u s wi th th e name s of some of the

emigrants : J osse Ampe ,
of Bruge s ; J osse Inghe ls,

Jacqu e s H e nd ricx
,
Pi e rre Fo quentin,

and S imon

H eyns
,
of Oud e narde . The Van Quick e lbe rgh e s,

of Oud e narde
,
who cam e to England about

probably a l so con tribu te d to the works of th e new

manufactory .

I t i s d ifficu l t now to unde rstand the re a l s tate of

the manufactory
,
i ts re sou rce s

,
and i ts prospe ri ty . S i r

Franc is
,
by hi s own account

,
de vote d upwards of

to th e unde rtak ing ; and i n a le tte r to Ki ng

Jam e s he e xpre ss ly de c lare d that he had e xhauste d

hi s re source s ]
L On the othe r hand

,
the author of a

report p re se nte d to King Char le s about 1 630 ,
c i te s

th e e normous profi t re a l i se d by the d i re ctor of

Mort lake ; h e e s t imate s i t at upward s of for

fou r cop i e s of the “ H i story of Vu lcan
,

”
and othe r

su i te s
,
wi thout cons i de ri ng th e advantage he de rive d

T Wauters,
“ Le s Tapisseries bruxello ises, p . 1 94 .

T I am out a l ready above f; in this busynes, and ne ver
mad e re turne o f more than so that my e state isWho l ly e x
hausted , and my cred it so spent besid e s the d ebts that ly e upon me ,

that I pro test unto yourMaj e stie (before Almightie God ) I knowe no t

how to give continuance to th e busy ne s one month longer
T/ze E uropeanMagaz ine, October, 1 786, p .
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lavishe d gold On h imwithorit he s i tat i on,* a l though

the paym e n ts we re not a lways as regular as might

have be e n de s i red . Thus , i n 1630 ,
the king owe d

the con tractor for guarante e of wh ich sum he

propose d to mortgage to h im the deme sne of Grafton

i n Northamptonshi re
,
whe re at o ne t ime i t was pro

posed to e stabl i sh the manufacto ry j
'

Th e aim se t be fore the manufactory by Jame s I .

and Charle s I . was twofold on the one h and
,
i t was

to re produce o ld c lass i ca l su i te s and , on th e othe r, to

i n te rpre t the new compos i t ions
,
amidst which

,
as we

sha l l se e , portra i ts of the sove re igns we re i n c lude d .

The fi rs t of the se asp i rat ions was sat i sfie d by th e

purchase of the cartoons of th e “Acts Of the Apost le s
,

”

and probably a l so o f tho se of th e H i s tory o fVu lcan .

A laborious and sk i l fu l pa i n te r
,
Franci s Cle y n,

or

Kle i n
,
of Rostock i n Me ckle nburg (d . was at

th e same t ime comm iss ione d both to adapt the old

su i te s and to compose new on e s i
‘ On copie s from

the cartoon s of Raphae l
,
th e i nscript ion “

J . C le in
fe c : anno 1 646, was se e n . I t i s p robable that

J e an Gaspard Bapt i st (d . 1 69 1 ) a l so worke d fo r

Mort lake . We know
,
at le ast

,
that th i s art i st e xce l le d

i n th e d rawing of tap e stri e s .”
But othe r and more i l l u stri ous maste rs we re soon

“ Cal endar of S tate Papers : Domestic S eries, 1623
—1625 ,

PP 364. 44s. 623 ; 1 631
—1633. F 1 10 ; 1 633

—1634. p 474

TMidi , 1 629
—1631 , p . 442 .

1 Walpo le , “ Anecd o tes Of Painting, vol. II . , p . 26.

Fioril lo , G eschich te d er z e icknend en Kuuste
,

”
vol. v. ,

p. 339 .

Pilkington
’

s
“ Dictionary o f Painters,” ed it. 1 8 10 .
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conne cte d wi th th e d e st i n ie s of the roya l m anufactory .

Rube ns pa i n te d for i t s i x ske tche s of the “ Story of

and Van Dyck compose d for i t
,
accord ing

to one of hi s late s t b iographe rs
,
the cartoons of th e

bord e rs of th e “Acts of th e Apost l e s
,
which are

ma rve l s of imaginat ion and e legance . With regard

to the conn e ct ion of the favouri te pa i n te r of Charle s I .

wi th the d i re ctor of Mort lake
,
we posse ss a docum e n t

of the highe st i n te re s t
,
a tape stry con ta i n ing th e

portra i ts of Van Dyck and of S i r Franci s C ran e (se e
'

be l ow) .

The i l lustri ous pup i l o f Rube ns, accord i ng to

one of h i s b iographe rs
,
a l so con ce ive d th e i de a Of a

se r ie s of tape strie s i n te nde d to e c l i pse all othe rs
,

pas t
,
pre se nt

,
and to com e . H e propose d to Char le s I .

to de s ign
,
for th e gre at sa loon of Whi teha l l

,
cartoon s

re pre se n t i ng the .E le ct ion of th e King
,
the I n st i tu t ion

of the Ord e r of th e Garte r
,
th e Proce ss ion o f

Kn ights
,
and various othe r m i l i tary and c iv i l ce re

mon ie s . The i r d im e ns ion s we re to be double those
of the “Acts of the Apost le s .” Unhapp i ly the art i s t

,

at the he ight of h is glory and fortun e
,
mad e such

e xagge ra te d C la im s that they cause d e ve n Char le s I .
to he s i tate ; h e demande d , for —the pa i nt i ngs a l one

,

crowns
,
a sum now e qua l to s e ve ra l m i l l ion s

,

and which wou ld ce rta i n ly have be e n doub l e d or

t re ble d by the cost of the tape stry—wo rk T The on ly

Walpo le , “ Ane cd o tes of Painting, vol. i. , p . 308 , no te ; and

vo l. ii. , p . 26, no te .

T Be l lori, “ Vite d e i Pittori, scul tori e d arch ite tti mod erni, e d it.

1 82 1
,
vol. i. , p . 268 .
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re l i c o f th i s gigant i c proj e ct i s a ske tch of the “ Pro

ce ss ion of Kn ights ,
”
a ri ch and sp i r i te d composi t ion

i n the style of Ve rone se , wi th a magn ifice n t arch i

te c tural background .

*

The d eath of the founde r of the manufactory

cause d the work to s lacke n for a t ime The hi s

to rians Of tape stry have re pre se nte d S i r Franci s

C ran e as l ivi ng ti l l 1 703, and thus pro longing h is

e x iste nce far beyond that of the e stabl i shm e n t wi th

which h i s name i s conne cte d , bu t thi s i s i n corre ct .

Some pape rs publ i she d by th e Re cord O ffi ce show

us that S i r Franc i s C rane we nt to Pari s i n 1636 to

und e rgo an ope rat ion
,
from the e ffe cts of which h e

d ied on the 26th of J un e i n th e same y e ar.T
The king at th i s t ime owe d C rane a cons ide rable

sum
, 3s. 8d .

,
for th e “ H i s tory of H e ro and

Le ande r
,

”
the

“Acts of th e Apost le s
,

”
the H i story of

Diana and Ca l i s to
,

”
a su i te Of Horse s

,

”
and se ve ra l

othe r p ie ce s
, e ight of whi ch we re y e t on the loom .

Thi s d e bt passe d on to R i chard C rane
,
the brothe r of

S i r Franc is i H e
,
i n h i s tu rn

,
owe d th e workme n

£ 54 5 35 . 8d . A pe t i t ion from the s e latte r to th e king

Engraved in “ Van Dyck , publish ed by M. Quantin,
p . 2 13.

T
“ Calendar o f S tate Papers : Domestic S erie s, 1 635

— 1636,

PR 274. 32 1 , 372 ; 1 636
—1 637. PR 25. 56 ; 1637

—1638. P 256.

i
“
1 636, 9th March . Warrant to pay to S ir Francis Crane ,
for thre e pie ce s o f tapestry, one o f the History o f H ero and

Leand er, containing 284 F lemish e l ls, at £ 6 th e e ll, which amounts to

a piece o f S t. Paul and E lymas the sorcerer, containing

83 e l ls, at £ 8 th e e ll, which amounts to £ 664 ; and one o ther pie ce
o f Diana and Calisto , containing 63 ells, wh ich , at £ 8 th e e ll,

amounts to (
“ Calendar o f S tate Papers : Domestic S e ries,

1635
—1 636, p . 280 . Cf. 1 637 , p .
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the Mazari n col le ct ion . The card ina l a l so posse sse d

th e Five S e nse s
,

” i n woo l and s i l k , wi th grote sque s

0 11 a blue background , e ach pi e ce having i n the ce ntre

a m eda l l i on re pre se nti ng o ne of th e sa i d S e n se s ”

surrounde d by a golden- co lou re d borde r con ta i n i ng

te rm ina l s
,
me da l l ion s

,
ca rtouche s

,
and she l l s

,
and at

the top
,
i n the midst of th i s borde r

,
a sh ie l d wi th the

a rms of England . Thi s tape stry was 23 e l l s h igh
,

and 1 8 long . Anothe r copy
,
so ld i n 1 649 for £ 270

s te rl i ng
,
was form e rly at Oat lands ; some Of the car

toons are sa i d to be st i l l at Hampton Court .* Th e

Twe l ve Months
,
i n wool and s i l k

,
ra i se d wi th

gold and s i lve r
,
was anothe r acqu i s i t i on from th e

Engl i sh made by th e fortunate I ta l ian . Thi s se ri e s

consi ste d of six pie ce s
,
e ach re pre se nti ng two months

,

wi th a bord e r of fe stoons
,
cartouche s

,
arno rini

,
and

me da l l ions
,
i n has- re l ie f

,
on a gold and . brown back

ground the re we re sc rol l s i n the cartouche s
,
and the

Ci phe r of the King Of England i n the ce ntre Of the

l owe r borde r . (The he ight was 2 5
2
7 e lls.) 1

L Accord ing

to M . d e Boye r d e Sa i n te - Suzanne
,
the re i s anothe r

Fouque t was that o f the Fable o f Vulcan ; e igh t pieces, valued at

1 livre s ; h e igh t, 3—3e l ls l ength , 37 e l ls. This copy is evid ently
Similar to that in the Nationa l Gard e -Meuble . S e e Bonnaffe

,

“ Le

Surintendant Fouque t,
” pp . 47 , 84 .

\Yalpo le , Ane cdo te s o f Painting, vol. i. , pp . 235
—237 .

T The Prince (o fWales) gave me ord er to go in hand e w ith a rich

suit o f the months, and to send to G enua fo r certay ne d rawings o f

Raphae l] o f Urbin
,
which were d essignes fo r tape strie s, mad e for Po pe

Le o X .
,
and fo r which the re is £ 300 to be payed , be sid e s their charge

o f bringing home .

”
(Le tter of Crane ’s, Tbe E uropean Alagaz z

'

ne
,
1 786,

106 .
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copy
,
without gold

,
i n the Nat iona l Gard e -M e uble .

*

Many othe r su i te s are note d i n the i nve n tory of

Mazari n
,
unde r the t i t le Of

“ Engl i sh Manufactu re
,

”

but the au thor of whom we have j u st spoke n throws

doubts on the i r production whi ch se em to us we l l

founde d . On the othe r hand
,
we find i n th e i nve n tory

of Fouque t a pie ce of Engl i sh high -warp tape stry
,

on which we re re pre se nte d the
“ P i lgrims of Em

maus .” We may a l so m e n ti on the fu l l - l e ngth

portra i t s of Jam e s I . and Char le s I .

,
and those of

the i r wive s
,
and of th e King of D e nmark

,
wi th m eda l

l i on s o f th e roy a l ch i ld re n i n th e bord e rs ( i n th e

co l le ct ion of Lord Orford
,

‘

at H oughto n) ; i th e

portra i ts of Van Dyck and of S i r Franc i s C ran e
,
at

Knole ; anothe r ha l f- l e ngth portra i t of S i r Franc i s
,

wi th the co l lar of S t . G e orge
,
i n the posse ss i on of

M rs . Markham
,
whose ma i de n nam e .was Crane ; a

“ S t . Ge orge ki l l ing th e Dragon
,

” be l ong i ng to the

same lady (probably i de n ti ca l w i th the copy of

Raphae l ’s “ S t . Ge orge
,
pre se rve d at Lord C l i fford ’s

,

at I rnham
,
Lin co ln sh i re ) ; . th e

“ Four Se asons
,

”

orde re d by the Archbi shop Wi l l iam of York
,
for th e

sum of [l and fina l ly
,
the H i s tory of H e ro

In the se cond e d ition o f th e Anecd o te s o f Painting, a hanging,

re pre senting the Twe lve Months
,
in separate compartments, is also

Spoken o f ; it was forme rly prese rved by Lo rd I lche ste r, at Red linch ,
in Some rse tshire . \Valpo le state s that he saw severa l o ther co pi e s o f

th e same suite th e cartoons, he add s, were of the time o f Franc is 1 .

TBonnaffé , 1
” Walpo le , 106 . ( it .

Passavant, Raphae l , ii. , p . 44 .

Devil le , Recue il d es S tatuts e t Do cum ents re latifs it la Corporation
d es Tapissiers.
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and Leande r
,
that of “ Diana and Ca l i sto

,
and a

su i te of Horse s .

The Pari s ian j u rors
,
i n the i r re port of 1 7 1 8 , j udge d

the tape strie s of Mort lake ve ry we l l . Afte r spe ak ing

Of the exce l le n t choi ce of mod e l s
,
take n from Raphae l

and Giu l io Romano
,
and noti ng th e e ve n and soft

textu re re su l t ing from th e employme nt of the be au

t i fu l Engl i sh wool s
,
they cri t i c i se the co louri ng

,
which

,

they say ,
was not fi rst- rate .

* The hangings of

Mortlake
,
i nd e e d

,
have not the t ranspare ncy and

bri l l iancy of those of th e Gobe l i n s ; the i r ge ne ra l

aspe c t i s som ewhat du l l and muddy
,
whe the r i t was

that they darke ne d afte rwards
,
or we re d e fe ct ive i n

tone from th e beginn i ng . This de fe ct i s part i cu larly

stri k ing i f we compare th e copy of the “H i s tory of

Vu lcan
,
wove n i n the s ixte e nth ce ntu ry at Brusse l s

,

with tha t of the manufactory e stabl i she d by Jam e s I .

We must at the sam e t ime ad d that
i

th e Flemish work

shops had a l re ady shown s ign s o f th i s dege ne rat ion .

The de ath of S i r Franc i s gre at ly comprom ise d

the scope of th e manufactory of Mortlake ; whi l s t

the pove rty of the Tre asu ry
,
and

,
e spe cia l ly

,
the

c ivi l t roub le s
,
m e nace d i ts ve ry e x i ste nce . Afte r th e

e xe cution of Charle s I .
,
Cromwe l l cause d the va l u

able co l le ct ion s forme d by the unfortunate king to be

sol d by au ct ion . The tape strie s and pi cture s found
a hom e i n France . As for the manufactory whi ch
had produce d so many marve l s

,
i t l i nge re d m ise rably ,

on ly too thankfu l not to be utte rly wre cke d i n the

Lysons, Environs Of London.
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appear to be conn e cte d wi th the se very fragmentary

e fforts .
I t i s improbable that the manufactory of Mort lake

su rvived the Revolut ion Of 1688 . The founde r of th e

Orange dynasty ca l le d on the Flemings to pe rpe tuate

the m emory of his vi ctori e s . Th e pa i n te r J e an Lotti n
,

and th e tape stry -worke rs Cle rck ,
Vande r Bo rch t

,
De

Vos
,
and Cobus

,
we re commiss ione d by YVilliam I I I .

to e xe cu te th e Batt le of Bre sgate ,
th e De sce n t on

Torbay
,

”
and th e Batt le of the

At th e t im e that n ow occupi e s ou r a tte ntion
,
Den

mark a l so posse sse d high -warp workshops . A le tte r

from the Duke of Bavaria
,
date d 1 604, i n forms u s

’ that
,

a l i t t le previous ly
,
twe nty- s i x Flemish tape st ry-worke rs

had come to that coun try to p ly the i r craft
,
probably

at th e re que s t of th e king
,
Chri st ian IV . ( 1 588

Abou t the e nd of th e ce ntury
,
th e brothers Van

d e r Ecke n d i re cte d
,
i n th e sam e coun try

,
the manu

factu re OfKiOge , founde d by Chri st ian V. ( 1670
The wa l l s of the Ha l l of th e Kn ights

,
at th e Cast le of

Rose nborg
,
are cove re d wi th twe lve be auti fu l tape str ie s

produce d by th i s manufactory . The se tape str i e s
,
e x e

cute d from cartoon s by th e pa i n te r Pe te r Ande rse n
,

are i n fe rio r
,
from an art i st i c po in t of vi ew

,
to th e O l de r

tape s trie s of th e Elsino r Cas t le (Kronbe rg) , now pre

se rve d ih the Pri n ze n Pa lace
,
bu t th e co lours are much

more b ri l l ian t they re pre se n t vari ous e pi sod e s i n th e

Scan ia war. 1
‘We may me nt ion,

among th e be s t ex e

cute d subj e cts
,
the Bat t le of O land

,

” which took place

Wauters,
“ Le s Tapisserie s bruxe llo ises, p . 27 1 .
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on th e 1 st of J un e , 1676 . Al l th e figure s of importan t
pe rsonage s are actua l portra i t s

,
and an i n script ion i n

G e rman
,
p lace d above the se tape stri e s

,
de scribe s the i r

subj e cts . The se hangings are 16 fe e t l ong by 1 3 h igh .

*

I n th e se ve nte e nth ce n tu ry
,
tap e st ry pe n e trate d

e ven i n to th e de pths of Russ ia . I n 160 7 , Mart i n

S tue rbout
,
from Antwe rp

,
d i re cte d a high—warp work

shop i n Moscow . 1

Casati
,
N o tice sur leMusée du Chateau d e Ro senborg, en Dane

rnark , p . 1 7 , Paris, 1 879 .

T Almanak d e Saute -Lucas G ild e vo or 1855 , p . 5 1 .



CHAPTER X IV.

T l IE E IG I -

ITEENTH CENTU RY .

TAPE STRY IN FRANCE .

TH E GOBELINS AND BEAUVA I S .
—0 UDRY AND BOUCH ER .

I N th e e ighte e nth ce ntury tape s try submi tte d with

pe rfe ct doci l i ty to th e requ i rem e nts and tas te Of the

pe riod—a pe riod as l ive ly
,
i n te l le ctua l

,
and frivo lous

as that of the age of Lou i s X IV . had be e n grave and

solemn . The pu rsu i t of e legance and grace caused

that of gre atne ss to be forgotte n ; boudoi rs re place d

th e vast and sumptuous sa loons of the pre ce d i ng

age ; minor art de throne d grand art. H i stori ca l

compos i t ions and m emoria l hangings we re thrown

as id e ; he nce forth to be Short and smart was th e

ch i e f m e ri t of a story , e ve n as the marke t va l ue of a

work of art
,
whate ve r i t m ight be

,
was i n i nve rse rat i o

to i ts d ime n s ion s . Lou i s X IV. had sought to pe r

pe tuate , i n a se r i e s beyond compare
,
the gre at acts of

h i s re ign batt le s won
,
provi nce s conqu e red , a l l iance s

con tracte d
,
and e ncourageme nts lavi she d on i ndustry .

Lou is XV . con sid e re d h e had fu lfi l le d hi s duty to

poste ri ty by be qu e athing i t the memory of h is hunt

ing exploi ts . The mock-he ro i c adve nture s Of Don

Qu ixote succe e de d the pomps of the t ri umph of
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the Duke of Lorra i n e
,
Prince Euge n e , and th e

Duke of Marlborough
,
sought thus to pe rpe tuate the

m emory of the i r vi ctori e s . As to the history of

France during th i s ve ry d is tu rbe d time , i t appe are d
e nti re ly conce n trate d i n the famous H unts of

Loui s XV ” We . must not
,
howe ve r

,
forge t the

Turkish Embassy
,

” that i s
,
the e ntry i n to Pari s of

Meh eme t E ffe ndi
,
se nt

,
i n 1 7 2 1 to congratu late

“ le

roy sur son avenement au trone
,

a hanging In two

pi e ce s from cartoon s by Charle s Parro c e l.
The re was e qua l i nd i ffe re nce wi th regard to

re l igi ou s art. H e re
,
at le as t

,
the art i s ts m ight u rge

the i r u tte r i ncapaci ty ; from the poin t of view of
e xpre ss ion , the few se t s produce d at th i s e poch we re

ca l cu late d to cre ate scanda l rathe r than me d i tat i on .

I n the most ce le brate d of the se
,
th e

“ Story of Esthe r
,

”

by De Troy
,
one fe e l s t ransporte d t o a the atre ; and

to one
,
moreove r

,
wh i ch in no wise re semble s that i n

whi ch the pup i ls of S t . Cyr repre se nte d the t raged i e s

of th e ge nt le Raci n e .

Thi s d isda i n of th e noble and gene rou s se nt ime nts

tha t su rvive d i n a few he arts was supp l em e n te d by a

craving for tota l ly art ific ia l d ive rs ion s ; th e pa i n te rs

de l ighte d i n tran sport ing the i r contemporari e s, or

ra the r the dand i e s of th e cou rt and town
,
i n to i d e a l

regions
,
far from th e pre

- occupat ion s of th e world ,
fre que ntly i n to O lympus

,
and some t ime s a l so to

Bohemia
,
Turkey

,
I nd ia

,
or China. The garde ns Of

Arm ida e spe c ia l ly attracte d them . The “ I nd ian

Hanging
,

”
afte r D e sporte s ; the

“ Chine se Hanging
,

”

afte r Fonte nay
, Ve rnansaal

,
and Dumont ; the
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CH GOU
'

T ZW ILLEKJ

F I G . 80 .
—H UNT OF LOU I S \ v

A fterOud ry. Gobe l ins, E igh teenth Century. (In the Chateau d e
Fontaineb leau.

Bohemians
,

afte r Le Pri nce ; the Su l tanas
,

afte r

Amedee van LOO ; and
“ Rust i c Fe s t iva l s ” afte r
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Casanova ,
we re produce d at th i s t ime , as we l l as

i nnum e rab le mythologi ca l repre se n tat i ons .

This te nde ncy to . vi ew th i ngs through a pri sm ,

th i s remarkabl e powe r of abstract ion , i n creased i n

s tre ngth whe n the art i s ts of the d ay re tu rn e d to the

fie ld s of Normandy and the banks of the S e i n e .

But who can have the cou rage to cri t i c i se the se

landscape s
,
so d e l ightfu l ly fa l se

,
the se Shephe rds

,
who

appe ar to have wa l ke d stra ight ou t of the Ve rsa i l le s

ante - chambe rs
,

and the se Shephe rde sse s
,
whose

to i le tte s m ight be e nvie d by a duche ss 9

We w i ll now d e sce nd a s te p
,
and s tudy the

hi story of ou r art from the de corat ive poin t of view

in part i cu lar . I t cannot be d e n ie d that
,
i n th i s

re spe ct
, the e ighte e nth ce ntury ope ne d new hori zons

to tape st ry . The Midd le Age s and the Rena i ssance
had unque s t ionab ly appl ie d both h igh and l ow warp

fabri cs to the most d ive rse use s . They had e sp e
c ially conne cte d them wi th fu rn i ture by cove ri ng the
be nche s and sta l l s o f the chu rch e s and mans ion s wi th

bancquie rs and e spa l ie rs
,

” s tu ffs i nte nd e d to con

cea l the i r nakedne ss . But
,
i f the e ighte e nth ce ntury

d id not origi nate th i s employme nt
,
i t at l east ex e rte d

i tse l f to e xte nd and i mprove on i t . Se ats and backs

of arm - cha i rs a
'

nd sofas
,
cush ions

,
and scre e ns

,
we re

adorne d with d e l i cate p i cture s art i st i ca l ly fram ed ;
some t ime s wi th c lu ste rs of flowe rs

,
wi th landscap e s

,

or wi th sce ne s take n from the fable s of an ima l s
,
and

some t ime s wi th pastora l s or e ve n mythologica l com

posi t ion s . The new fash ion made the fortune of the
Be auva i s manufactory

,
bu t i t may be que s t ione d
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h igh -warp riva l s . Th e dye i ng was a l so c ons ide rably

improved
,
but the se ri e s of co lou rs was augm e nted at

the cos t of the i r du rabi l i ty .

Encouraged by the se succe s se s
,
the i mportance

of which must not be exagge rate d
,
the e ighte e n th

ce ntury unde rtook to fi l l up the abyss which se pa

rate d tape s try from pa i n t i ng
,
and to make tape st ry

worke rs s imply Copyi sts i n ste ad of i n te rpre te rs . The

reproduction of o i l p i ctu re s by a more e x pensive and

more impe rfe ct proce ss was the problem i t sought to

solve . We sha l l Show farthe r on the d i ffe re nt vic issi

tude s of the struggl e be twe e n th e champions of th e

new i de as and th e re pre se n tat ive s of the Old
,
of th e

sound e ducat ion of the M idd le Age s and the Re na i s

san ce . I t i s su ffic i e nt for u s to state h e re that the

i nnovators carrie d the d ay ; an ominous vi ctory, th e

consequ e nce s of whi ch are st i l l fe l t .

Having e ffe cte d so many change s from the trad i

t ions of the pre ce d ing age , the e ighte e nth ce ntu ry
,

i n orde r to comple te i ts task
,
had now on ly to a l te r

the organ i sat i on Of the manufactory wh ich had con

fi rm e d th e supremacy of France i n th e doma i n of

d e corat ive art. On thi s po in t
,
at le ast

,
the work of

Loui s X IV. and of Colbe rt was re spe cte d ; th e

Gobe l i n s cont i nue d
,
as he re tofore

,
th e mod e l for th e

re s t of Europe . I t i s wi th them that we comm e nce

our re capi tu lat ion , as i n duty bound .

The end of the re ign of Loui s X IV. ,
and th e

beginn ing of that of Lou i s XV .

,
corre spond to a

pe riod of stagnat ion , not to say d e c l i n e . Duri ng the

admin i strat i on Of the Duke of Ant in (170 8
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who had und e r h im the arch i te ct Robe rt d e Cotte
,

F IG . 8 I .

—LOU I S xv. FAUTEU I L, COVERED I N TAPESTRY.

(In the Co l le c tion o fM. P. Jourd e . )

as spe c ia l d i re c tor of the manufactory ( 1699
on ly one new s e ri e s was produced

,
the Hun t of
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Lou is XV .
,

afte r Oud ry ( 1 733 and succe e d ing ye ars ) .

Thi s hanging
,
i n whi ch th e art i st had de pi cte d h imse l f

d rawing, be ars the i n script ion , Pe i n t par J . B . Oudry
,

The rema i n ing manufacture s cons i ste d on ly

of reproduct ion s of o ld cartoons
,
the Fructus B e l l i ,

th e “Chasse s d e Max im i l ie n
,

”
and a l so of various

se ts d e s ign e d by Le Brun and h i s school . But the

pre se nce of fe l low-worke rs o r of pup i l s of Jans and

Le fevre at the head of the workshops he lpe d to ma i n

ta i n th e work i n the i de as of the “ grand regn e .

”

The
“Hunts of Lou i s XV .

,
of wh ich one copy

i s pre se rve d at the Chate au of Fon ta i ne ble au
,
and

anothe r
,
far ri che r

,
i n the Nat iona l M use um of

Flore nce
,
are worthy

,
i n harmony and vigour of

colou ri ng
,
to rank by the S id e Of th e most pe rfe ct

mod e l s le ft u s by the art of the tape s try-we aver .

The pa i n te r has give n th e pe rformance th e d i st i n ct

ne ss and vivaci ty wh ich characte r i se h is composi t ion s
,

and has e stabl i she d th e most happy in te rdepe nd e nce

be twe e n the figure s and th e landscape ; but we do

not he s i tate to s tate that
,
but for th e e xce ptiona l

i nte l l ige nce and th e wonde rful hand i craft of h i s

i n te rpre te rs
,
hi s composi t ions wou ld now on ly attract

th e atte ntion of a few spe ctators . I n th i s case pa i n t

i ng i n te xti le fabrics has e c l i pse d pa i n t i ng i n o i l s .

I n 1 735 , the son of Robe rt d e Cotte rep lace d h i s

fathe r i n the d i re ction of the Gobel i n s ; and i n th e

fol lowing year , Orry, Contro l l e r-Ge ne ra l of Finance ,
succe e de d i n hi s tu rn to th e Duke of Antin ( 1 736

Thanks to the e ne rgy of th i s admin i s trato r
,

th e works re ce ived th e most l ive ly impe tus . Th e fi rs t
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was beyond all pra i se ; Audran pere , whom we

have me t with a l re ad y (i n and who rema i ned

i n offi ce t i l l 1 7 7 1 ; Coze tte ( 1 736 and the

Scotchman Jam e s Ne i l son ( 1749 Owing to

the pove rty of the Tre asu ry , th e tard i ne ss , and some

t im e s e ve n th e d ishon e sty of the admin i strat ion ,
which re pud iate d d e bts and th e most forma l agre e

m e nts
,
the post of contractor at th e Gobe l i n s re nd e re d

th e hold e r l iable to a lmost ce rta i n ruin .

T No o ne
,

howeve r, l ost courage . Jam e s N e i l son
,
above all

,
gave

proof Of admi rabl e sp i r i t not conte n t w i th ma i n ta i n

i ng w i th h i s private m e an s th e workshop h e d i re cte d
,

he i ntroduce d improvem e nts i n the l ow warp which

e nable d h im to compe te with h igh warp , and com

ple te ly re - organ i se d the dye i ng e stablishment T

Towards the midd le of the e ighte e n th ce ntu ry

admi ni st rat ive d i ffi cu l t ie s be came compl i cate d by

art i s t i c pe rplex i t ie s . The pa i n te rs had l ong stri ve n

to promote th e abandonm e n t of the Old proce ss of

i nte rpre tat ion
,
and the ye ar 1 748 marke d the cu lm i

nat i ng poi n t i n a s t ruggl e on wh i ch th e whole fu ture
of tape s try d epe nde d . At that t ime Oudry

,
th e

champion of pai nti ng, launche d a regular pub l i c

prose cu tor
’

s addre ss at the tape stry-we ave rs h e

b i tte rly re proache d them w i th pe rs i st i ng i n us i ng

I n 1 772 th e administration owe d th e thre e contractors, Co z e tte ,
Audran, and N e i lson, about livre s. To make up this d e ficit
a certainnumber o f tapestrie s were so ld at reduced price s .

T Se e the wo rk Of M. A . Currn e r,
“ No tice sur Jacques Ne ilson ,

entrepreneur e t d ire cteur d e s te inture s d e la manufac ture royale d e s
tapisseries d e s Gobe lins nu XVI I I . Siecle . Paris, 1 878 .
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coloris d e tapi sse rie , and with baffl i ng th e d e s igne rs

of cartoons by m e an s of “

préte ndue s ra i son s d e
fabriqu e .

”

But he va i n ly sought to pe rsuade them
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that they Shou ld give th e i r work “
all the spi ri t and

i n te l l ige nce of the p ictu re , i n whi ch a l one the se cre t

of produc ing the most beau t i fu l tape stri e s con si ste d

i n va i n he st igmat i sed “ th i s work of pure rout i ne
,

which repre se nte d ne i the r the ton e nor th e corre ct

n e ss of th e p i cture s supp l i ed for exe cu t ion .

”
The

we ave rs
,
with true i n st i n ct

,
afte r yi e ld ing for a mom e n t

,

S oon re tu rn e d to the t rad i t ion s whi ch had be e n th e

pride of the Re na i ssan ce and of the age of Loui s

X IV. The host i l i ty be twe e n Oudry and th e tape stry

worke rs
,
Supporte d by the contractors

,
be cam e so

gre at that the latte r mad e up the i r m inds to d i spe nse
wi th atte nd ing the me e t i ngs at which Oudry

,
as

i n spe ctor Of th e manufactory, was to i nd i cate th e

a l te rat ions to be mad e i n the works i n cou rse of

e xe cut ion . A forma l o rde r from the d i re ctor-ge n e ra l

was re qu i re d to compe l them to atte nd .

Whi le comparing, at th e Chate au d e Fonta i n e
ble au

,
the smooth and monotonous p i cture s of Oudry

wi th th e wonde rfu l i nte rpre tat i on s
,
so sti rri ng and so

fu l l of l i fe , of th e tape s try-worke rs of th e las t ce ntu ry

we can on ly regre t that thi s emine n t art i st shou ld

have so utte rly m i sunde rstood the i n te re sts of h i s

re nown .

I n spi te of the opposi t i on of the we ave rs
,
the

pa i nte rs ga i ne d the d ay . The contractor Jame s

N e i l son h imse l f contribu te d to the i r succe ss
,
by

e normously i n creas ing the numbe r of t i n ts . Thanks

to the advice o f the chemist Macque r
,
and the he lp

of the Chemist Quemise t, h e succe ede d i n produci ng
upwards of a thousand t i n ts

,
e ach of whi ch

"

was
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sub - d ivid e d i nto twe lve shade s , d e epe n ing from l ight

to dark . Th e temptat ion to compe te wi th pa i nt i ng
,

to produce by m e ans of thre ads of woo l and
'

o f s i lk ,
composi t ions p re se nti ng th e appe arance o f an oi l

p icture
,
be cam e h e nce forth too gre at ; th e Gobe l i ns

a rti sts accustom e d th emse lve s impe rce ptib ly to the se

costly d e cept ions .
I n ord e r to i n c re ase the re semblance

,
bands im i

tat i ng carve d and gi lde d frame s we re ge ne ra l ly sub

sti tu ted for the ornam e nta l borde rs i n whi ch the old

de corators had ach i eved SO many marve l s

H anging,
”
the “Story of E s the r

,

”
the

“ H i s tory of

J ason ,
” From th i s t ime the re ex i ste d nothing

to d i st i ngu i sh tape s tri e s from oi l p i ctu re s .

One can hard ly re fra i n from a sm i le of commise ra

t ion whe n studying, i n the co l le ct ion of s tatu te s pri n te d

i n 17 56 by orde r of the corporat i on , the de scrip t ion
of th e pe rfect tape st ry-worke r

,
such as the Pari s ian

h igh and l ow warpe rs
,
i n the i r s imp l e ambit ion

,
ima

gined him . Al l profe ss ions
,
i t i s sa i d

,
pre suppos e

i n those e xe rc i s i ng them re lat ive and proport iona l

ta le n ts ; some e ve n re qu i re somewhat d ist ingu i she d

powe rs . But how many are n e ede d to make a sk i l fu l

tape stry-we ave r . I n whateve r style h e may work , i n
‘
sarraz ino is

’ carpe ts
,
i n h igh or low warp

,
or eve n on ly

i n re storat i on , he shou l d be maste r of all the ru le s of

propo rti on
, e spe cia l ly those of a rch i te cture and of per

spe ctive , of som e know ledge of anatomy, of taste and

accuracy i n d rawing , i n co louri ng, and i n shad ing
,

of grace i n arrangeme n t and grande ur i n expre ss ion

of all s tyle s and c lasse s
,
figure s

,
an imal s, landscape s,



F IG . 84 .

—F IRST BORDE R OF DON Q U IX OTE .

Tape stry o f the E igh te enth Ce ntury . ( In tlze Colle ction of Count d e

Venneve lle . )
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pa lace s , rust i c bu i ld ings , statue s , vase s, woods, plants ,

11 p
H"4.

and flowe rs, of all k inds . H e should add to the se
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which fre qu e n t ly re qu i re to be turne d unde r
,
or ra i sed ,

or a l te re d to th e e y e , for which reason they them

se lve s have a lways be e n pe rm i tted to d y e the mate ria l s

they employ . The i nflue nce of Oudry had

pla i n ly born e fru i t
,
i n sp i te of eve ryth i ng.

H i s succe ssor had so much taste and i n te l l ige nce

that the fata l i n c l i ne was for a long tim e trodd e n

on wi thou t be i ng pe rce i ved . The contractors loud ly

app laude d the appoi n tme nt of Francoi s Bouche r
as i n spe ctor of the

.
Gobe l i n s I f the new

come r share d th e i d e as Of Oud ry as to th e affin i ty

of tape stry wi th pa i n t ing, st i l l the natu re of hi s

e asy
,
grace fu l ta le nt

,
so su i te d to de corat i on

,
counte

nance d many i l lu s i ons . Th e tape stry-make rs we re

not che cked by the d iffi cu l ty e xpe rie n ced i n the

tran s lat ion of h i s pearly fle sh
,
and h i s grey t in ts SO

strange ly removed from the t rad i t iona l sca le . Led

away by an art as fa l se as i t was beaut i fu l
,
th e

we ave rs no longe r he s i tate d to use fugi t ive co lours
,

place d wi th more ze a l than prude nce at the i r d i s

posal by the i nde fat igable N e i l son . From thi s i t

fol lowe d that th e harmon ious accord of th e newly

mad e tape stri e s soon d i ssolve d : whi le som e parts

re ta i ne d the i r prim i t ive bri l l ian cy
,
othe rs gradua l ly

faded
,
and thus the most be aut i fu l p ie ce s be cam e

rap id ly d i sfigure d by th e marke d a l te rat ion s i n the

colouring .

I n those days the morrow was not thought of.

T W . Chocque el :
“ Essai sur 1’histo ire e t la situation actue l le d e

’
industrie des Tapisserie s e t Tapis , ” pp . 46, 47 . Paris, 1863.



F IG . 87 .
—T11E SW ING .

After Boucher. BeauvaisManufactory, E igh te enth Century. (In the

Gard e Mcuble . )
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Contemporar ie s we re e n chante d with the imm ed iate

re su l ts what more was ne e ded The cartoons with

which Bouche r e n ri che d the manufactory we re rapid ly

succe ssfu l . The se we re “Ne ptun e and Amymone ,
“Ve nus at the Forge of Vu lcan ,

” “Ve rtumnus and

Pomona
,

” Aurora and C epha lu s ,
”
and

“Venus on th e

Wate rs
,

”
all ova l i n form and de cked wi th a fram e

of flowe rs or othe r orname n ts . Afte r the se came
“ Fi sh ing

,

” “ Fortune Te l le rs
,

” “ Psyche and Cupid ,
”

Aminta and Sylvia
,

and Confi d enc e s, as we l l

as nume rous re pre se ntat i ons of “ Love s
,

” “Chi ld re n

P laying
,

”
and th e Ge n i i of the

Amongst the art i sts working on s im i lar pri nc ip le s
,

Ch .

-Amedee van Loo, a portra it and h i stor i ca l pa i n te r
,

the compose r of the hanging ca l led the Su l tanas
,

”

shou ld be m en tione d .

Th e d e pth of the a byss form ed by the new

the ori e s was on ly pe rce ive d whe n pe danti c h i stori ca l

p i cture s succe e d e d grace fu l mythologi ca l or a l legori ca l

compos i t ion s
,
th e a l te rnate ly pathe t ic and i n te l le ctua l

pastora l s of Bouche r and of h i s s chool . Brought face
to face wi th the co ld

,
s t i ff

,
and empty composi t ion s

h e was re qu i re d to im i tate
,
the tape stry-worke r cou ld

no longe r have re cou rse
,
as form e r ly

,
to h i s de e p roya l

b lue
,
hi s bri l l iant cr imson re d

,
and hi s go ld and s i lve r

threads
,
whi ch at le as t appeale d to th e e ye s

,
e ve n

i f the subj e ct produce d l i t t le e ffe c t on the mind ;
he found himse l f condemne d to Copy wi th offens ive

No tice historique sur les Manufactures nationales d e Tapis
series d es Gobe lins e t d e Tapis de la Savonnerie , p . 43, ed it. 1873.
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minute n e ss co lou rings which we re du l l whe n they

we re not l ivid . We le ave i t to be imagin e d what

the fol lowing must have be e n -Th e “ Love s of the

Gods
,

”
afte r Pie rre ; th e

“ H i s tory of H e nry

afte r Vin ce n t ; th e
“S iege of Ca la i s

,
the

“Taking of

Pari s unde r Charle s and the
“D eath of S tephe n

Marce l
,

”
afte r Barthelemy ; th e

“Massacre of the

Hugue nots
,

”
a l so afte r Barthelemy (Pa la i s du

‘ Qui

rinal
,
s ign e d Barthelemy

,
the “D e ath of

Col igny
,

”
afte r Juve

’

e ; the Honours pa i d to Dugue s

c l i n by the En emy
,

”
afte r B re ne t ; the

“ Chast i ty of

Bayard
,

afte r Du Ram e au ; and the
“D eath of Le o

nardo d a Vinci
,

”
afte r Ménage o t ( i n the Pa la i s du

Qui rina l
,
s igne d F .Me’nage o t,

Th e Re volu t ion spare d . the e s tab l i shm e n t which

had be e n for so man y years th e adm i rat ion and e nvy

of Eu rope . We cannot suffi ci e nt ly congratu late the

Gove rnme n t Of the t im e on having re fused to l i s te n

to the obj u rgat i on s of Marat
,
who

,
i n 1 790 ,

accuse d

the Gobe l i n s of “ cost ing crown s annua l ly

for one knows not what
,
un le ss i t be for -

e n ri ch ing

swindl e rs and p lotte rs . Five -and - twe nty workm e n ,
”

he adde d
,

are ge ne ra l ly employe d
,
who use

,
at the

most
,
twe lve pounds of s i lk i n a tape stry that i s som e

t ime s fi fte e n ye ars o h the l oom .

” I n orde r to Show

th e empti n e ss of the se asse rt ion s
,
i t wi l l be suffic ie n t

to place oppos i te the figure s of Mara t those suppl i e d

by the officia l docume nts . We the re find that i n

1 79 1 the manufactory employe d 1 1 6 maste rs and

1 8 workme n
,
withou t i n c lud ing the admin i strat ive

staff. The tota l e xp end i ture during that y e ar was
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francs , Of which we re spe nt on the

wo rkmanship .

T Two ye ars pre vious ly
,
i n 1 7 89 ,

M .

FI G . 89 .

—ENDYMION .

AfterBoucher. Tape stry o f the E ighte enth Century. (In the Gard e -Meuble . )

Guillaumo t
, No tices sur l’origine e t les travaux d e la manufac t»

ture impériale d es G obe lins
,

” p . 20
,
z ud edit.
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d c Tolosan va l ue d at francs the tape str ie s

annua l ly manufactu re d at th e Gobe lins.

T Thi s e st i
mate was ce rta i n ly e xagge rate d , bu t i t

' i s n o l e ss

ce rta i n that th e produce of the .
manu factory cre ate d

by Colbe rt adde d cons ide rably to the nat i ona l r i che s .

The e conom i c importance of the i ndustria l arts has

s i n ce the n be e n too much forgotte n .

The adve n t of the new form of Gove rnme n t was

the s igna l for a use fu l re form . I n 1 790 th e system of

fix ed sa lari e s
,
at th i s ve ry t im e s t i l l i n force

,
was sub

sti tu ted for that of cont racts
,
so ope n to abusesxf

Product ion be came le ss hurri e d and the e xe cu t ion

more pe rfe ct . Un fortunate ly th e Gobe l i n s we re from

that t ime on . a wrong road—de vote d to the accurate

im i tat i on of pa i n t i ng ; and , i n Sp i te of th e num e rous

change s of managem e n t which occurre d from 1 7 89 to

th i s te nde ncy be came confi rme d .

T Choque el, Essai sur l
’

h isto ire d es Tapisserie s e t Tapis, p . 97 .

T In 1 882 th e to tal budge t o f th e Gobe l ins ro se to francs

subd ivid ed as fo l lows
Administrative staff francs.

Dye ing e stabl ishment

S cho o l of drawing and o f tapestry
Workshops Two masters, two und er

masters, six ty workmen, workwomen
,

and children, and various ind emnitie s
Materials

i The painter Pierre , who had rep laced SouflIo t In 1 78 1 , was suc

ce ed ed In 1 789 by the archite ct Guillaumo t. After Guillaumo t came

Audran ( 1 792 th e former contractor Of th e manufactory after

Audran the painte r Be l le ( 1 793 Aud ran, rep laced for a short

time (in at th e h ead o f the e stabl ishment, d isappeared th e same

year, leaving h is post to Guillaumo t, who re taine d it til l 1 80 7 .

In this century th e manufactory has be en successive ly d ire cted by
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The manufactory of Savonne rie carpe ts , which , i n

1 790 ,
numbe re d twe n ty workme n and s ix appre nt ice s

,

and produced annua l ly a l i t t le ove r a hundred squa re

e l l s
,
which we re d e l ive re d to the king at th e rate of

600 l ivre s a square e ll
,
was subj e cte d to the sam e

ru le s as the Gobe l i n s—p ie cework was re place d by

fixe d sa larie s . I n 1 82 5 th i s e stabl i shme n t was com

bine d w i th that of the Gobe l i n s .

The fi rs t quarte r of the e ighte e nth ce ntu ry was
marke d

,
both at B e auva i s and at th e Gobe l i n s

,
by the

s lacke n ing of the works , by a wan t of i n i t iat ive
,
and

by a lack of re source s . From the de ath of Behacle
,

i n 1 704 ,
to the appoi n tme nt of J e an -Bapti ste Oud ry

,

i n 1 7 26, the manufactory cont i nua l ly de c l i ned . I t

was l e ft to Oudry, the a rt i s t and admin i s trator
,
to

re store the i r form e r act ivi ty to the works
,
and to

e stabl i sh the i r re putat ion i n an e nduring mann e r .

H e began by re i n stat i ng th e school of d rawing and

i n cre as ing the numbe r of workm e n
,

and sought

at the sam e t im e to se cu re publ i c favour by substi

tut i ng for th e ol d and ge ne ra l ly se ve re d e s igns new

composi t ion s fu l l o f grace and imaginat ion
,
such as

the Fable s of La Fonta i n e
,

” “Ru ra l Amusem e nts
,

”

Hunts
,

and “Moliere
’

s Come d ie s
,

” from h i s own

cartoons ; the
“ Chine se Hanging

,

”
afte r Dumont ;

MM. Canal, the h ead o f a d e partment in th e administration o f the

Empe ror’ s househo ld , and pro visional d ire c to r ( 1 80 7 Lemon

n ier, painter ( 1 8 1 0 Baron d e s Ro tours, a re tired arti l lery
o fficer ( 18 16 Lavo cat ( 1833 Bad in

,
painte r ( 1 848

1 8 50 ) Laco rdaire , arch i te c t and engine er ( 1 850
—1 860 ) Bad in ,

re

ins tated ( 1 860— 18 7 1 ) Che vreul , chemist, pro visio nal d ire ctor ( 18 7 1 )
. \lfred Darce l , civil engine er ( 1 87 1 ) G e rspach
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the
“Russ ian Fe st iva l s and the

“Boh emrans
, afte r

Casanova the se we re the t i t l e s of se ts wh i ch e ffe cte d

a pos i t i ve t ransformat ion of taste . Occas iona l ly a

FI G . 9 1 .
—LOU I S X V . FAUTE U I L

, COVERED I N BEAUVA I S TAPESTRY .

(From the Ham i l ton Co l lection. )

more se ri ou s subj e c t was i n troduce d , as whe n the
“ I l iad

,

” by De lhais
,
was e xe cu te d .

The prospe ri ty of the manufactory o f B e auva i s was

ma i nta ine d unde r the dire ct ion of A . C . Charron , the

succe ssor of Oud ry . A t the t im e of h i s re t i rem e nt,
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in th e year 1 7 80 ,
the estab lishme nt employe d fi fty

Th e successor of Cha rron , a tape stry me rchant

o f Aubus so n
,
D e Menou

,
adde d th e manu factu re of

ca rp e ts to th at of tapes t ries ; in 1 790 h e employe d a

hundred and twenty workme n .

Th e Revolut i on a rre s te d th e advance o f the Beau

va is e stablishm ent
,
which

,
howe ve r

,
d id not founde r

in th e midst of its ove rwhe lm ing st ruggle s we know

that e ven now it st ill mainta ins its unque stionable

sup
e
riority in the trad itions of de corative tape stry.

*

\Ye saw in th e pre ced ing chapte r tha t at Lil le the

pc p ils, and 4 snp emnmemfi e s it used y early 140 pounds o f raw silk,
130 o f dy e d wool, 1 20 o f warp wo ol, and 20 o f white thread . The

In 1 882 th e budge t o f the manufactory was francs, divid ed

1 1 , 550 francs.

Wo rk sh op 1 m a ster. 4 und er-master
'

s, 45
artists, workm en. wo rkwom en and pupils

7 , 200

S im or: th e Revo lution th e d ire cto rs o f th e manufactory have te en

Cam ousse , vear I I I —~d . y e ar VI I I .

H neit peére , y ear"U L—d . 1 8 14.

H ne t £ 15 z ine
, 1 8 14
—11. 1 8 1 9 .

Julle s ( infi larm o t, 1 831
—4 1. 1 832 .

G ran SaimtoY ino ent, 1 832
—1348 .

Barn qua .are ,
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end of the seve nte e nth ce ntu ry was marke d by a rea l

re na i ssance of the art of tape stry. G u i l laum e Wernier
,

of Brusse ls
,
i n the fi rs t years of the e ighte e nth cen

tu ry
,
cont i nued that which had be e n so we l l com

mence d by h i s fathe r- in- law
,
J e an d e Me l te r

,
and

Pannemaker. H i s workshop
,
i n 1 709 , employed

upwards of fi fty workme n ; and he cont i nue d to

produce hangings that
,
to th i s day , hold the i r own

ve ry honourab ly i n ou r museums .
I n 1 876, fou r mytho log i ca l compos i t ion s afte r

A lban i , beari ng th e s ignatu re of the art i s t
,
we re

admi red at the Un ion C e ntra le Exhib i t ion . The re
we re al so m e ntione d seve ra l su i te s of the “ Story of

Don Quixote some “Ten iere s,
” of a somewhat too

viv i d b lu e tone ; a se rie s of s ix p ie ce s, i n te nde d for

th e church of S t. Sauve u r, one of whi ch, the
“Mar

riage at Cana
,

”
was e xhib i te d at the Champ d e Mars

i n 1 867 and fina l ly, at the S t. Sauve ur hosp i ta l , the
portra i t s of Ba l dwi n of Flande rs

,
wi th h i s wi fe and

daughte r
,
and of J e anne of Constanti nop le

,
p lace d

be twe e n her two husbands , afte r A rnou ld d e Wue z .

Wernier d ie d i n 1 738, and was succe ede d by

Francoi s Bouche r, who uphe l d the great and legi t imate
reputat ion of the factory of Li l le t i l l the last thi rd of

the e igh te e nth ce ntu ry. The “Story of Psyche
,

” i n fi ve

p ie ce s
,
e xhibi te d i n 1 867 at the Champ d e . Mars

,
i s

e spe c ia l ly attr ibute d to Boucher.

”e

We find a workshop , or rathe r a l oom , at Cambrai ,

H oud o y : Les Tapisseries d e haute lisse H isto ire d e la fabri
cation lilloise , p . 97 et seq. ; and Pinchart : H istoire générale d e la
Tapisserie ; Tapisserie ; flamande s, pp . 5 1—53.
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e s tabl i she d in 1 724 ,
by J e an Baert and h i s son

,
sub

sid ised by the mun ic ipa l counc i l . The ch ie f work
produce d by the Camb ra i workshop was the hanging

of flowe rs and landscape s, e xe cu te d i n 1 7 52
—1 7 54 for

the Town Ha l l
,
whe re i t s t i l l i s to be found . Cha i r s

and arm- cha i rs we re a lso manufacture d he re . Afte r

pass i ng from the hands of J e an Bae rt i n to those of

h i s son
,
and e ve ntual ly of h i s grandson

,
the Camb ra i

workshop
,
which doe s not appe ar to have e ve r

e nj oye d gre at prospe r i ty, d isappe are d at th e t ime of

the Re vo lut i on . I n 1 796 a mun i c ipa l o rd e r appoin te d
,

but on ly provi s iona l ly
,
the c i t i ze n Bae rt, “

a forme r

manufactu re r of tape s try i n the Gobe l i n s s ty le
,

” ch ie f

co l le ctor at one of the barr ie rs of the town .

*

A high-warp loom was a lso e stab l i sh e d at Gisors ,
bu t appare n tly for a few ye ars on ly. I n 1 703 a

forme r workman of the Be auva i s manufactory, Ad r ie n

Neusse
,
of Oude nard e , ob ta i n ed pe rm i ss ion of the

mun ic ipa l i ty to se t up a high-warp manufactory the re
,

for the pub l i c good .

”
In 1 70 8 the art i s t offe re d to th e

town the portra i t of Lou is X IV . ,
which now adorn s

the Muse um of Gisors . From th i s t im e all trace of

h im i s lo stj
‘

A t Nan cy Duke Leopo ld (d . 1 7 29 ) e stab l i she d a

workshop c lose to h i s palace
,
compose d of art i sts

from the Gobe l i n s
,
whose chie f m iss ion was to we ave

the “ Batt le s of Duke Char le s afte r cartoons by

Charle s H e rbe l (d . and the
“Months

,

” i n

A . Durieux : Le s Tapisseries (le Cambrai. Cambrai, 1 879 .

T Baron Davil lier : “ Une Manufacture d e Tapisse ries d e haute

l isse £1 Gisors sous le regne d e Louis X IV .

”
Paris, 1 876 .

\V 2
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twe lve pi e ce s . The se tape strie s we re transfe rre d to

Flore nce i n 1 737 , whe n the Lorra i ne dynasty

succe e ded that of the M e d i c i s .” I t i s qu i te poss ib le

that the workshop of Nancy may s t i l l have ex i ste d

at tha t e poch ; we know i nde e d that th e Duke

Franci s I I I .
,
soon afte r h e asce nde d the throne

of Tuscany
,
e stabl i she d some Lorra i ne tape stry

we ave rs at Poggio Imperiale sl
'

By the s id e of the workshops we have j ust

e nume rate d i t i s r ight to m e n ti on those of La

Marche . The se d id not ce rta i n ly repre se nt the high

trad i t ion s of the art. I n a m emoria l of 1 7 1 7 th e

we ave rs of Aubusson and of Fe l l e t i n themse lve s

adm itte d that the gre ate r part of the i r p roduct ion

cons i ste d of ord i nary and coarse works
,
bought by

the t rad e of the k ingdom
,
and by the . provincial

churche s
,
whi ch wi l l not e xce e d a fixe d pri ce .

” But

th i s product ion numbe re d thousands of p ie ce s an

nually ,
and might we l l e xe rc i se cons i de rable i nflue nce

on provi n cia l tas te .

I n conse que nce of re i te rate d e ntre at ie s, the Gove rn

me n t conse nte d not on ly to give new statu te s to th e

manufactori e s of Aubusson , but a l so to se nd them a

ta le nte d art i st, J e an - J oseph Dumons, who from 1731

to 1 7 5 1 suppl i ed them with num e rou s carto ons i
The pai n te rs Juliard , Ranson , and Hue t had an

e qua l share i n the reviva l of th e manufacture .

Marquis d e Chennev ieres Re ch erch es sur la vie e t le s ouvrages
d e que lques peintres provinciaux d e l

’

ancienne France ,” vo l. ii. , p . 337 .

S e e my Fabriques d e Tapisseries d e Nancy ,
” p . 1 1 .

I Page ,
“ Jean-Joseph Dumons pe intre d

’
histoire

,
1 687—1 779,

p . 8 . Tul le , 1 88 1 .
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CHAPTER XV .

T I IE E IGHTEENTH CENTU RY (continued ) .

ITALY , SPAIN ,
ENGLAND

, GERMANY,
RUSS IA, AND FLANDERS .

DECLINE OF TAPE STRY .

I N I ta ly
,
i n the fi rs t hal f of the e igh te e n th ce ntury

,

the manufactory which had so long be e n the glory of

Flore nce
,
the olde s t of the the n exist ing e stab l i sh

m e nts
,
d i sappeared . Founde d by Cosmo I .

,
who was

th e fi rs t to assume the t i t le of Grand -Duke
,
th e M e d i

ce an e stabl i shme n t d ie d out wi th the last re pre se n ta

t ive of that i l lust rious fami ly The be aut i fu l

hanging of the “ Four Quarte rs of the World
,

” from

the cartoons of Giovanno Sagre s tan i
,
i n the Nat iona l

Muse um of F lore nce , i s a l so the art i st i c beq ue st of

that workshop whi ch , at i ts beg i n n ing
,
had be e n

he ade d by maste rs of the rank of Jan Rost and

N i cho las Carcher.

On the othe r hand
,
thre e important manufactorie s

,

two of whi ch have con ti nue d we l l i n to the n i ne te e nth

ce ntury
,
we re se t up about the same p e r iod i n th e

cap i ta l s of the three ch ie f sove re ign s of th e Pe n i nsu la ,

the Pope
,
th e King of the Two S icilies, and the King

of Sard in ia.

The manufactory e stabl i she d at the Hospi ta l S an

Miche le
,
in Rom e

,
date s from 1 7 1 0 ; at that t ime
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Pope C lem e n t X I . (Alban i ) se n t for the tape st ry

worke r J e an S imon e t from Pari s
,
and commiss ione d

h im to organ ise , i n conj un ct ion with th e pa i n te r

Andrea Procacci n i
,
a workshop

,
a ve ry mode s t o ne

at fi rs t
,
s i nce i t on l y numbe re d thre e workm e n

be s ide s the two d i re ctors . Short ly afte rwards , i n

1 7 14 ,
p ie ce -work was subst i tu te d for fixe d sa lari e s ,

and th e Roman workshop qu i ck ly de ve lope d
,
e spe

c ia l ly unde r the d i re ct ion of P i e tro Fe rloni, who ru le d

i ts de s t i n i e s for more than ha l f a ce ntu ry ( 17 1 7
We find nume rous hangi ngs produce d by i t ,

most of wh i ch now adorn th e Roman pa lace s : th e
“ Sp i ri tua l and T empora l Powe r of the Pope

,

” i n ten

p ie ce s , the Fou r S e asons
,
various re l ig ious compos i

t ion s
,
landscape s

,
and t rophie s . Carpe ts we re a l so

manufacture d the re , i n the s tyle of those of the

Savonnerie .

Th e prospe ri ty of th e Roman manufactory in

crease d throughout the se con d ha l f of the e ighte e n th

ce ntu ry ; th is may be asce rta i ne d from the l ong l i s t

of its tape s tri e s , amongs t wh ich we e spe cial ly not i ce

th e
“ Sce n e s from the H i s tory of Rom e

,

”
now e x

h ibite d i n the Pa lace of the Con se rvators at th e

Capi to l . Unfortunate ly advan ce of taste d id not

ke e p pace wi th mate ria l p rospe r i ty, and th i s was far

more the fau l t of th e pa i n te rs than of the we ave rs ,
for the re i s no he re sy in d e corat i on of wh ich the

pontifi cal manufactory was not gu i l ty .

Che cke d by the Re vo lu t ion , the manufactu re of

figure tape stri e s rega i n e d som e i mportance i n the

re ign of Gregory XV I . ( 1 831 and cont inued
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t i l l th e e ntry of th e I ta l ian s i n to Rom e . The l ooms

we re the n unde r the d i re ction of S ignor P i e tro G e nti l i
,

the author of an e ssay on the art of tape s try

I n 1 738 , th e ve ry year i n whi ch the M e d ice an

manufactory d ie d out, the he ad of th e House of

Savoy
,
Char le s Emmanue l I I I .

,
took i nto h i s se rvi ce

i ts most sk i l fu l workman
,
Victor Demigno t, who was

a nat ive of Turin
,
and e ntruste d him with th e d i rce

t ion of a l ow-warp workshop , at the sam e t ime that

he commissi on e d Anton io D i n i to e stab l i sh h igh

warp looms . A ta l ente d pa i n te r, the Che va l i e r d e
B e aumon t, was e ngage d to supply

,
wi th a few ass i st

ants
,
th e cartoons re qu i re d by both workshops

,
which

,

from th e beginn ing, employe d a s taff of s eve nte e n

we ave rs .

The fi rs t productions of the manufactory we re

the
“ H i s tory of A l e xande r, th e “H i story of J ul iu s

Cae sar
,

”
the

“ H i story o f Hann iba l
,

”
the “ H i s tory

of Cyrus
,

and poss ibly a l so the H i story of Marc

Antony ”

(exhibi te d at Mi lan i n some land

scap e s
,
mari n e p i e ce s , and ske tche s of low l i fe .

I n 1 7 54 the high-warp workshop was suppre ssed
,

and l ow-warp weavi ng was a l one cont i nued
,
ch ie fly

from the cartoon s of a Fre nch pai nte r
,
Laure nt

Péch eux ,
of Lyons

,
who

,
i n 1 766, rep lace d th e

Cheva l ie r d e B e aumont as pa i n te r to the manufac

tory . I n 1 784 ,
Francois , son of Vi ctor Demigno t,

was i n h i s tu rn replaced , as d i re ctor
,
by Anton io

B runo
,
who con t i nu e d at the he ad of the manufactory

un t i l i t was suppre ssed i n 1 832 . The s tudy of the
production s of thi s se cond pe riod offe rs bu t l i t t le
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Santa Barbara, i n th e Casa d e l Abre viador at Mad rid .

Found e d i n 1 7 20 by King Ph i l ip V .
,
grandson of

Lou i s X IV .
,
i ts fi rs t d i re ctor was J acqu e s Van d e r

Gote n
,
a tape s try-we ave r of An twe rp . I n the fi rs t

th re e years i t produce d “A Rusti c Fe st iva l , i n the

s tyle of Te n ie rs , and “ Hawking. Late r
,
when ,

thanks to the co -ope rat ion of a Fre nch we ave r
,

Antoin e Le nge r
,
high -warp looms we re se t up by th e

s id e of th e l ow-warp
,
the on ly looms at fi rst use d

,
the

manufactory e xe cu te d w i th gre at succe ss a copy of

the Vie rge a la Pe rle , by Raphae l

The manufactory of Se vi l le , founde d i n 1 730 unde r

th e d i re ct ion of Andre a Procacc in i , the form e r d i re ctor

of the manufactory of S an Miche le at Rome
,
with the

ass i stance of Van d er Gote n , on ly laste d a few ye ars .

A reproduction of the “ Conque s t of Tun i s
,

” wove n

by Pannemak er i n the s ixte e nth ce ntu ry
,
and anothe r

of the “ H i story of Te lemachus
,

” we re comm e nce d

i n i t . Whe n the S evi l le manufactory was suppre ssed ,
that of San ta I sabe l at Madrid i nh e ri te d i ts rema i n s .

We cannot he re d i scuss i n de ta i l the works of the se

d iffe re n t e s tabl i shm ents . I t i s sufficie n t to say that,
owing to the act ivi ty of the Van d er Gote n fami ly

,

with whi ch the hi story of Span i sh tape stry was long

i de ntified
,
the

“ Story of Don Qu ixote
,

”
afte r Pro cac

c i n i
,
a se r ie s that was repe ated thre e t im e s

,
qu ick ly

fo l lowe d the “ Conque s t of Tun i s
,
and the H i s tory

of
I n the last th i rd of the e ighte e nth ce ntury

,
the

9? D . G . Cruz ada Villaamil, “ Los tapice s d e Goya, p . 76, at 5 811 .

Madrid , 1 870 .
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manufactory of Santa Barbara obta i ne d a ce rta in

re putat ion by the e xe cu t ion o f the cartoons of Goya,

the se rie s of forty- fi ve p i e ce s known by the nam e

of “ Los “ Bre ak ing e nt i re ly away from

trad i t ion s
, and se tt i ng as ide all the o ld mytholog i ca l

paraphe rna l ia
,
Goya

,

” says M . Pau l Le fort
,

“ on ly

pai n te d sce ne s de rive d from nat i onal l i fe for th e

cartoons dance s
,
gam e s

,
and j oyous assemb l ie s . Al l

the se we re i n te l le ctua l
,
l ive ly

,
and p i ctu re sque ; fu l l

o f act ion
,
we l l -grouped

,
and stand ing ou t from rust i c

backgrounds
,
or bright ly bathe d i n fu l l ligh t.

”

T

C lose d i n 1 808 , on the e ntry of th e Fre nch i n to

Mad rid
,
the manufactory of Santa Barbara was re

e stab l i she d i n 1 8 1 5 .

Ge rmany
,
i n the e ighte e nth ce n tu ry

,
numbe re d

se ve ra l h igh and low-warp workshops
,
most o f whi ch

we re d i re cte d by Fre n ch art i sts
,
ch i e fly re fuge e s .

The manu factory of Mun i ch
,
which was re - e s

tablished about 1 7 1 8 , cont in ue d ti l l the comm e nce

me n t of th i s ce ntu ry . We me n tion amongs t i t s

tape stry -worke rs two maste rs whose nam e s reve a l

a Fre n ch origin
, Chéd eville and Sant igny. Th e

“H i s tory of the Duke s of Bavaria ( 1 732 the

Triumph of Bacchu s ” the Triumph of

Flora
,

”
afte r Chri s t ian Win e k and the Ban

que t of the Gods ” a ll e xhibi te d at the Nat iona l

Muse um
,
g i ve a most unfavourab le i mpre ss ion of

the ta le n t of the pa i n te rs
,
and of the sk i l l of the

workm e n be l ongi ng to the e stab l i shme nt.

S ee Ch . Yriarte,
“Goya, pp. 97—99.

T H isto ire d es Pe intres, Eco le p 4
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At B e rl in Pie rre M e rc ie r
,
the founde r of the roya l

manufactory
,
was replace d at the beginn ing of the

e ighte e nth ce ntu ry by hi s brothe r- in-law
,
J e an Barro

bon
,
who was i n h i s tu rn su cce ed e d by hi s son P i e rre

Barrobon. We find late r at the he ad of the manufac

tory Char le s Vigne s
,
who worke d chie fly on the l ow

warp system
,
and who suppl ie d all the Northe rn

Courts wi th hangings . At one t im e
,
i n 1 736, Vigne s

i s sa i d to have employe d 2 50 workme n . The e stab

lishment st i l l e xi ste d i n 1 769 .

Dre sde n a l so appe ars to have posse sse d a tape s try

workshop . I n the Pa lace of Courland we find the
“ Part ing of Pri nce Fre de ri ck Augustu s with h i s

fathe r
,
the King of Saxony

,

” be aring the s ignatu re ,

“ P . M e rc i e r
,
Dre sde n , 1 7 16, and th e

'

“ Re ception

of Prin ce Fre d e ri ck -Augustu s by Lou is X IV . at

Ve rsa i l le s
,
with th e same s ignatu re and the date

1 7 19 .

In the las t quarte r of the e ighte enth ce n tu ry the

high -warp art was st i l l suffic ie ntly popu lar i n Ger

many to admi t of the succe ssfu l work ing of a workshop

i n the sma l l town of H e ide lbe rg

The i nflue nce of th e Fre n ch gre at nat iona l manu

factory was at that pe r iod so powe rfu l on th e other

s ide of th e Rhine
,
that the word Gobe l i n s be came

synonymous for h igh or low-warp tape stry
,
and i t

be ars th i s s ign ificat i on to th i s d ay .

Th e Engl i sh workshops of the e ighte e nth ce n tury

surpass i n numbe r those of the pre ce d ing ce ntury
,
but

none of them wi l l bear any compari son wi th th e

manufactory of Mortlake .
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hung wi th great tape s tr ie s spe c ia l ly worke d for i t i n

Soho in 1 7 58 . The se re pre se nt landscape s wi th he ights

woode d or crowne d wi th temple s i n ru ins
,
and wi th

groups of peasants
,
from composi t ion s by France sco

Z ucchare lli. We may add that D r. Rock a l so attri
bute s to a workshop e stabl i she d i n Soho i n the seve n

te enth ce ntu ry
,
th e Giving of the Keys to S t . Pe te r

,

afte r Raphae l
,
a tape s try pre se rve d i n South Ke ns ing

ton Muse um .

Accord i ng to i nformat ion commun i cate d by M .

Dautz enberg - Braquenié, a workshop e stab l i she d i n

London by P . Saunde rs wove the fo l lowing four pie ce s

from th e cartoons of Le Pri nce : 1
,
a came l lade n wi th

baggage le d by a man arm e d wi th a lance 2
,
a horse

capar i sone d i n p ink drape ry and he ld by a tu rbane d

man ; 3, two wome n p laying wi th d ice , and various
othe r pe rsonage s (s igne d , P . Saunde rs , London) ; 4 ,
ch i ld re n .

The tap e s try manufactory of St . Pe te rsburg was

cre ate d by Pe te r the Gre at . The art i sts of the Gobe

l i n s we re , as usua l i n the se case s, the aux i l iarie s to

whom th i s autocrat had re course I n 1 75 5

the admin i strat i on of thi s manufactory, unt i l the n

subj e ct to the con tro l of the Cou rt, was e ntruste d to

the Se nate . I n 1 766 a spe cia l office was formed to

d i re ct i t
,
and i n 1 777 and 1 778 se ve ra l h igh -warp

weave rs from Brusse l s re i n force d i ts staffxl
'

The Muse um of the Impe r ia l Carriage s at St.

“Le Cabine t historique , p . 1 88 and Dussieux,
“Le s

Artiste s francais al
’

Etranger,
” p . 1 2 1 (ed it.

1” C ommunicated byM. Pinchart.
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Pe te rsbu rg conta i n s th i rte e n tape s tr i e s produce d by

the I mpe r ia l manufacto ry . We m e ntion
,
amongs t

the se
,
some mythologi ca l compos i t i on s afte r Gu ido

,

and figure s repre se nt i ng A s ia and Ame r i ca .

M . Dautz enberg
-Braquenié has g i ve n the author

a d e script i on of two othe r tape str ie s produce d by the

same manufactory
,
and pre se rve d i n a private co l le e

t ion . One of the se re pre se n ts a k i ng borne by two

Moors (the sam e compos i t ion as that of the corre

spond ing p ie ce of the
“ Gobe l i n s i n the “ I nd ian

Hang i ng and probably symbol i ca l of Afri ca . Th e

borde r i s a gi lde d frame
,
and the s ignatu re ( i n

Russ ian )
“A t S t . Pe te rsbu rg, the ye ar and a

sh ie ld wi th th e le tte rs P . E . B . e ntw i ne d . The se cond

p ie ce be ars the word Europe ( i n Russ ian) i n a car

touche p lace d i n the midd le of the l owe r bo rde r. Th e

two p ie ce s
,
the re fore

,
are part of the su i te of the

“Four Quarte rs of the Globe
,
of whi ch the othe r

two p ie ce s
, as we have a l re ady sa i d

,
are e xhib i te d i n

the Muse um of th e Impe r ia l Carriage s at S t . P e te rs

burg.

We have re se rve d un t i l the end of th i s chapte r an

accoun t of the Flemish workshops
,
which form e r ly

e c l ipse d all othe rs
,
and for a space of thre e hundre d

ye ars we re the l i vi ng pe rson ifi cat i on of tape stry ex

pre sse d in th e grande s t and most e le vate d style .

At th e beginn ing of the e ighte e nth ce ntu ry—it i s
M . Waute rs

,
who i s so so l i c i tous about the re nown of

h i s nat ive town
,
who make s th i s pa i n fu l d i sc losure

Brusse l s had on ly e igh t manufacture rs
,
who employe d

53 l ooms , and abou t 1 50 workm e n ; thus the work
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regard e d from an e conomist ’s standpoin t
,
had fa l le n

far be l ow that of Fe l l e t i n , which , i n 1 74 2 , employe d

no le ss than 233 l ooms . I n 1 764 the Brusse l s manu

facture rs we re reduce d to two
,
employing from 1 2 to

1 8 workme n . I n 1 768 one on ly rema i ned
,
the repre

sentative of a family ce lebrated i n the anna l s of

tape stry
,
J acque s van d e r Borght . With h im the

las t B russe l s workshop d i e d out i n 1 794 .

The ch ie f producti on s of the Brusse l s manufac

tor i e s duri ng the i r long d e ath - agony we re the

Campa ign s of the Duk e of Marlborough
,

” now at

B le nhe im House the Victori e s of Prince Euge n e ”

th e
“ Pa lace s of the Merode Fami ly ”

; the
“Love s

of Ve nus and Adon is
,

”
afte r Jan van Orley ; the

“ Story of Psyche
,

”
afte r th e same ar ti st the Four

Se asons ” ; the
“ P le asure s of th e World ” ; the

Fe s t iva l s of the Pe asan ts
,

”
afte r Te n i e rs ; the

S tory of Don Qu ixote ”

; th e
“ H i s tory of the

Duchy of Brabant
,

”
afte r V . H . Jansse ns

,
now i n

th e Town Ha l l at Brusse l s ; the
“Triumphs of th e

Gods ” :

th e
“ Story of Mose s ” ; the

“H i s tory of

Gavre and the Story of Daphne and Chloe .

”

I n the i r d i stre ss th e we ave rs accepte d wi th e age r

ne ss commiss ion s of the humble s t natu re . They

appe ar to have manufacture d i n gre at numbe rs
“ tabl ie rs

,

”
as used by the Romans

,
that i s

,
bands of

tape stry or damask , long and narrow
,
i n te nd ed to

be faste ne d to ba l con ie s and window - s i l l s on publ i c

at Repro ductions of seve ral o f the se hangings may be found in Le s

Tapisseries h istoriées a l
’

Exposition nationale be lge d e 1880
,

by

MM. \Vauters and Keulle r. (Brusse ls,
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use d to d ivi de i n an unple asan t mann e r
,
are ban ished

from the sa l oons
,
and re legate d to the ante - chambe rs .

Damasks i n thre e co lours
,
e qua l ly d i stributed

,
have

re place d the se mass ive
,
harsh

,
and colourle ss figure s

,

which d id not p lease th e femin in e imaginat ion .

The se tape strie s are brought down from th e garre ts

for the fe st iva l o f the ‘ Fé te -Di eu
,

’

and are a l so se n t

i n to the c ountry to furn i sh the att i cs .”

This t ime
,
unfortunate ly

,
the l ove r of paradoxe s

was s imp ly the i n te rpre te r o f the ge n e ra l se nt ime nt .

Th e most beauti fu l su i te s we re ban i she d i n to lofts—(I
cou ld name one

,
wove n by Jan Rost

,
now sti l l aban

d one d to the worms and dust unde r the rafte rs of a

ce le brate d I ta l ian bas i l i ca)—whe n inde e d they we re
not made use of as foo t carpe ts . A t one t ime a

pos i tive man ia for d e s truct ion was added to con tempt,
and th e vanda l i sm assume d the most pe cu l iar forms .

Thus
,
at Mi lan

,
towards th e e nd of the last ce ntury,

young pe ople of rank amuse d themse lve s at the i r

soc ia l m e e tings wi th un rave l l i ng the hangings of s i lk

and s i lve r
,
which the i r ance stors had co l le cte d at so

gre at an e xpe nse . Thi s s tyle of amuseme nt, i t

appears
,
be cam e ve ry popu lar .

I t i s i n our t ime on ly
,
thanks to th e e fforts of a

few men of taste
,
that th e o ld tape s trie s , from those

of N i co las Bata i l le to those of Ne i l son , of Coze tte , and

of Audran
,
begin to re sume th e place that i s the i r

due 1n publ i c co l le ct ions
,
i n th e sa l oons of the ari s

to cracy and of th e moneye d c lasse s , and i n the stud ios

of arti sts . The s t i r made i n the i r favour doe s not

se em l ike ly to be soon arre ste d i t may be sa i d tha t
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in ten ye ars the marke t va l ue of the se pie ce s
,
so late ly

thrown as ide , has i n crease d te nfo ld .

We wi l l n ot cont i nue the hi story of the vic i ss i tude s

of tape stry beyond the e ighte e nth ce ntu ry. One

may be capt ivate d and e nrapture d by the con tem

plation of contemporan e ous e fforts—e fforts that are

mad e i n so many quarte rs at once
,
at the Gobe l i n s

,

at B eauva i s, at Aubusson
,
and at Me ch l i n—by th e

d iscuss ion of e rrors commi tted , and by th e proofs of

progre sse s re al i se d but we are s t i l l too c lose to the se

struggle s to be ab le to j udge them with the ne ce ssary

impart ia l i ty
,
and to de rive from them a c le ar and

e ndu ring impre ss ion .



CHAPTER XVI .

THE TECHN IQU E OF TAPESTRY .

WE e nde avou re d
,
i n ou r I ntroduct ion

,
to d efine the

me an ing of the word tape stry
,
and the characte r of

the art. I n the last chapte r the proce ss of manu

facture rema i n s to be cons id e red , which , with the

e xception of a few se condary mod ifi cat i on s , has net

change d for so many ce nturie s .

Tape s tr ie s are d ivid ed
,
accord ing to th e mod e of

work ing
,
i nto h igh or low-warp tape stri e s . We wi l l

study the se two m e thods separate ly .

The high -warp loom
,
now the on ly o ne used at

the Gobe l i ns, i s compose d of two uprights i n wood

or i n cast—i ron , which support two move able cyl i nd e rs,
th e

“
e nsoup le s ,

” place d i n th e uppe r and l owe r

port ion s . The se cyl i nde rs have a double purpose
,

they hold the e nd s of the cha i n e
,
or warp

,
and

e nable i t to be st re tche d at w i l l . Th e warp , that i s

th e range of whi te . thre ads on whi ch the tape stry

worke r we ave s th e co lou re d thre ads
,
i s form e d of

cotton ( i t was form e r ly of wool
,
and some t ime s of

s i lk) ; the threads are la i d a l te rnate ly on e i the r s i de

of glass tube s
,
whi ch are ca l l e d cross i ng stave s

,
the

e ve n thre ads on one s id e and th e odd threads on th e
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othe r
,
so as to produce at a give n time a sort of

double cloth . R i ngs of sma l l cord
,
cal le d l i ce s or

l i sse s
,

”
are faste ne d to e ach thre ad of th e fron t

cloth at one end
,
and to a pole placed above the

we ave r
'

s he ad at th e othe r end ; the se r ings e nabl e

th e worke r to d raw th e th re ads towards h im
,
and to

lap them ove r wi th the thre ads of the cloth b ehind
,

whe n he passe s the Spind l e ; th i s cross ing, which i s

absolute ly n e ce ssary i n ord e r to form th e mate ria l

admi ts of the comple te cove ring of the warp wi th the

co loure d threads . The warp ing
,
that i s

,
the pre

pari ng o f th e chaine
,
i s a somewhat compl i cate d

ope rat ion , the d e ta i l of which wou ld but s l ightly

i n te re st ou r re ade rs .
This part of the busine ss be i ng comple ted

,
and

the warp fixe d i n the l oom
,
the we ave r marks on i t

,

i n in k or wi th a b lack ba l l
,
th e chie f l i n e s of h i s

cartoon ; h e use s for th i s a trac ing, whi ch he fasten s

on the warp . Thi s se cond ope rat i on i s caile d the

déca lquage .

”

To the se proce sse s succe eds the we avi ng
,
prope rly

so ca l l ed . The tape stry-worke r beg i n s by se le ct ing

from the store s
,
whe re the wool s and the s i lks are

wound on sp i nd le s
,
th e n e edfu l assortme nt of colou rs .

From thousands of t i n ts those must be chose n wh ich

wi l l e nab l e him to re produce the mode l . H e the n

take s h i s stand
,
not be fore

,
but behind h i s loom

,
for

h igh -warp work i s done on the wrong s id e
,
and

the we ave r must pass round to the fron t i n orde r

to j udge of the re sul t atta i ne d . The mode l i s

p lace d not on ly behind the l oom , but e ve n be
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h ind the worke r, who has to tu rn round to look

at i t.

The we aving comm e nce s at the bottom . Fol low

ing the l i ne s t race d on the warp
,
the we ave r take s

a spind le charge d wi th the su i table co lou r and faste n s

the end of th e co loure d thre ad to one of the threads of

the warp . At th i s s tage th e thre ads i n the lowe r port ion

all lie i n the same p lan e ; they are on ly parte d highe r up

by the cross - s tave s , so as to e nab le the worke r a l te r

nate ly to grasp from the le ft a handfu l of thre ads
,
and

draw back one hal f (A) , whi ch forms the right s id e , or

the othe r ha l f (B) , which i s the wrong s ide of the c loth .

From the right the we ave r passe s
,
behi nd the thread s

A
,
a sp ind le of co lou re d thre ad the warp

,
n ext

mome nt
,
owing to the e last i c i ty of the thre ads , re

assume s i ts orig i na l posi t ion
,
and be come s agai n

one s i ngle she e t . Thus e ve ry a l te rnate thread i s

cove re d with co lou r ; and th i s i s cal le d a hal f-pass .

Now,
drawing to h im by m eans o f the l i s se s a handfu l

of threads i n the se ri e s B
,
the worke r repe ats the

ope rat i on , pass i ng the sp i nd le i n a contrary d i re ct ion .

This se cond move
,
whi ch e ffe cts the comp le te cove r

i ng of the warp wi th co lou re d thread
,
i s cal le d a woof.

The weave r care fu l ly pre sse s the se co loure d thre ads

toge the r wi th the poin t of the sp i nd le
,
and str ike s the

woofs wi th a he avy ivory comb
,
so as comp le te ly to

i nsu re the so l i d i ty of the work . The woo fs lie s ide

by s ide
,
or above e ach othe r

,
accord i ng to the l e ngth

re qu i re d of the t i n t w i th whi ch the sp ind le i s lade n .

Whe n the work t r de s i re s anothe r t in t, he drops and

leave s hanging the sp ind le
,
on whi ch the woo l or
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s i l k i s kept by a ha l f h i tch ; he the n re comme nce s

the passe s or the woofs wi th the fre sh spind le
,
and

so on .

I t shou ld be me n tion ed that seve ra l weave rs can

work simul tan e ous ly at the sam e pi e ce . Some t ime s

as many as e ight or ten worke rs may be se e n at the

Gobe l i n s employe d at one l oom .

We may j udge of th e minu te ne ss requ i re d in high

warp work—a s i ngle pass some t im e s e xte nd ing no

farthe r than two or thre e threads—whe n we cons id e r
that a high -warp worke r at the Gobe l i n s on ly produce s

on an ave rage twe nty—e ight square ce ntimet re s a d ay ,

about fou r—fi fths of a square metre ( i n othe r word s ,
rathe r le ss than a square yard) i n a year of 300
working days

,
and that e ach square metre costs the

S tate
,
on an ave rage

,
a l i tt le ove r francs for the

workmanship a lone .

*

The most d i ffi cu l t part of the work—we m ean
he re the work of i n te rp re tat ion i n e ve ry se nse o f the

word—l ie s i n pass ing from one tone to anothe r
,
and

i n the trans i t ion from l ight to shade . For the se

purpose s the weave r employs approx imate co lours
,

The last re plica o f “Land and Water,
” ‘

after Le Brun, cost from

to francs the square metre , for the workmansh ip alone .

The “ Conqueror,
”

afterM. Ehrmann
, cost francs th e square

metre for the workmansh ip, and francs fo r th e rawmaterials. The

price o f these latter has d iminish ed eno rmously since go ld and silver
thread is no longerused . T0 the se sums must be add ed the general
expenses, which come to about 1 20 per cent ,

and comprise th e staff,

the expense s o f the schoo l , firing, &c . We owe th ese d e tails, and

many o th e rs concerning th e work , to th e kindne ss o f M. A lfred
Darcel, late administrator of the manufactory .
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We wi l l imagine a space of fi fte e n thre ads co lou re d

by th is system : the worke r fi rst make s one woof

wi th the colour A a long the whole space
,
the n a se cond

taking i n on ly ten thre ads
,
and fina l ly a th i rd on fi ve

thre ads wi th th e co lou r B h e now make s a woof ove r

th e whole space of fi fte e n thre ads , the n a se cond of

ten thre ads whe re the colou r A has a l ready made fi ve
,

and a th i rd woof of fi ve whe re ten have be e n made by

A . By m eans of th i s k in d of re c iproca l pe n e t rat i on
,

the co lours are

'

suffi ciently ble nd e d to h id e from in

e xpe ri e nce d eye s the spot whe re o ne begins and the

othe r leave s o ff.

The o ld tape stry-make rs on ly made hatch ings

wi th one t i n t
,
and that was re a l ly qu i te sufficie n t .

Th e system of hatch ing i n two t i n ts , i nve nte d by

Dey ro lle unde r the Fi rs t Empi re , i s now the on ly

one i n use fi “ I t produce s more fluctuat ion i n the

i n te rme d iate tone s .

Th e low-warp loom d i ffe rs i n many poin ts from the

high-warp . The warp i s stre tche d hori zonta l ly i n stead

of ve rt i ca l ly
,
and the thre ads are move d by me ans of

two tread le s o r steps . The cartoon i s faste n ed unde r

The chromatic circle p lanned byM. Chevreul , the d irec tor o f the
dye ing e stab lishment since 1824, compreh ends ten c irc le s o f ful l
co lours, subdivid ed into seventy-two equi

-d istant scale s, each com

posed of twenty tone s, making thus a to tal o f tones. (S ee the

work entitle d “Des arts qui parlent aux yeux au moyen d e so lid e s
co lo rés d ’

une étendue sensible e t en particulier d e s arts du tapissier d es
Gobe lins e t du tapissier d e la Savonnerie ,” by M. Che vreul , Paris,
1 867 and th e Rapport sur le s progres réalisés d ans la fabrication
d es tapisserie s e t tapis d e s manufacture s d es Gobe lins e t d e Beauvais,”

by M. S . Clo ez , Paris, p . 1 1 .
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the warp . This arrangeme n t has i ts advantage s as

we l l as i ts i n conve n ie nce s . Th e ch ie f advantage i s the

re lat ive qu ickn e ss of the workmanship . The saving of

t ime i s abou t one—th i rd of that re qu i re d for h igh -warp
work

,
i n whi ch

,
owi ng to th e upright pos i ti on of the

looms
,
the we ave r can on ly work wi th h i s right hand ,

us ing hi s le ft sole ly for obta i n i ng ,
separat i ng

,
and

cross i ng th e thre ads . Th e l ow-warp worke r
,
on the

contrary ,
has both h i s hands fre e for pass i ng the “flute s ”

charge d wi th co lou re d thre ads th rough the warp
,
th e

tre ad le s be i ng u sed , as i n we ave rs
’

l ooms
,
for cross i ng

th e thre ads
,
thu s cons ide rably i ncre as i ng the rap id i ty

of the work . The high -warp workman has a l so to

Copy hi s p i ctu re at s ight, a i de d by the out l i n e s h e

has himse l f trace d o n the warp
,
and i s con t i nua l ly

obl ige d to me asu re the cartoon wi th h i s compass
,

so that much t ime i s lost wi thout advan cing th e

work .

I n th e low-warp
,
on o the othe r hand

,
th e workman

,

e i the r not se e i ng, or se e i ng ve ry impe rfe ct ly , that

whi ch he i s doi ng, i s not able to j udge of the

e nsemb le and re su l t of h i s work unt i l the tape stry

i s comple te d, that i s , whe n i t i s too late to reme dy

h i s m i stake s . Anothe r i n conve n ie n ce i s that of the

cartoon be i ng place d und e r th e warp , and so re ce ivi ng

th e l ight on ly through the thre ads of the warp . The

tape stry thus be com e s a sp i ri t le ss copy of the p i ctu re
,

and i s we ak and le ss e ffe ct ive .

The i mprovem e nts i ntroduce d in to the manufac

tu re by Vaucanson
,
at the e n treaty and accord i ng to

the i n struct ions of N e i l son
,
i n 1 7 57 , remed ie d some of
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the se de fe cts, withou t, howeve r, e nti re ly removing

them . At that t im e the h igh-warp m ight have
be e n cons id e red vanqu i she d . At a compe t i t i on set

up at hi s i n st igat ion , the product ion s of N e i l son
,

the l ow-warp champion , we re j udge d supe r ior to

those of the e lde r Coze tte
,

and of Audran
,
th e

high-warp repre se ntat ive s . But i n the se case s w e

must beware of the impu l se s to whi ch con temporar i e s

yi e ld .

From what we have now sa id
,
i t i s e v ide nt that

th e l ow-warp system costs cons i de rably l e ss than th e

high -warp
,
but i s a l so ge n e ra l ly i n fe rior to i t i n style .

Thi s i n fe riori ty i s
,
howeve r

,
on ly pe rcept ib le to e x

p e rience d eye s . We must not suppose that the re are

any mate ria l d i ffe re nce s by which the one work may

be e as i ly d i st ingu i she d from the othe r . Th e i nve r

s ion of th e mode l , reproduce d i n coun te rpart , i s th e

on ly means by which we can prove a hanging to be

l ow-warp work
,
for i t i s rare ly poss ible to compare

a hangi ng with th e cartoon . I f we find an inscrip

t ion re ve rse d
,
we may know the hanging to be a low

warp one . The tape stry -worke rs themse lve s
,
M .

Darce l te l l s u s
,
some t ime s pe rce ive s l ight d i ffe re nce s

at the back of a p i e ce i n the l i u re ” of th e threads

of various and contiguous co lours bu t th i s i s a m e re

de ta i l of workmanship, and i n .no wise affe cts th e

re su l t or the appearance—the sk i l l of th e we ave rs

be i ng l e ft ou t of cons ide rat ion .

* We may ad d that

low-warp looms are now exclusive ly used at B e auva i s

Gaz e tte des Beaux-Arts
,
Vol. ii. , p . 1876.
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i n the fami ly—at Gorde s
,
for i ns tance

,
on ly four or

fi ve ve ry s imple patte rn s e xis t—o r from d e signs re

ce ive d with ord e rs from Smyrna such as the Arm e nian

wom e n draw for the head -p ie ce s worn by Turk i sh

wome n . They have a l so re ce ive d of late d i re c t orde rs

from European

9“Le ssing, Modele s d e tapis orientaux , p . 3.



APPEND I X .

A GU IDE FOR THE AMATEUR OF TAPE STR I E S .

LIST OF THE MARKS AND CH IEF MONOGRAMS .

N0 ONE has h itherto attempted to arrange
'

a genera l tab le of the
marks and monograms use d in th e various tape stry -worksh ops
of Europe th e onl y work of th is k ind that we po sse ss, that of

M. Wauters, re late s only to th e worksh ops of Brusse ls.

* We

th ere fore entre at the indulgence of th e read er of th e l ist
,
nece s

sarily very incomp le te , wh ich we have end eavoure d to comp i le .

We are ind ebted toM. A lfred Darcel for a serie s o f important
monograms.

I .

MARKS OF WORKSHOPS .

AMIENS .

—Accord ing to a memorandum d rawn
’

up in 1 7 1 8

b y th e corporation of th e tapestry -makers of Paris
,
th e mark of

the Amiens manufactorie s was a d oub l e S entwine d .

We b e l ie ve that th e append e d mark
,
wh ich may be se en

on the Translation of E l ias (in th e National Gard e -Meub le )
may a lso be attributed to Am iens. We are justifi ed in th is
b e lie f b y th e fact that this pie ce has the same b ord er as

Abraham’

s S acrifi ce ,

”
signed A . C . (A lexand er Comans) . We

know that
,
in H enry IV .

’

s time
,
d e la Planch e and Comans

L ’Art,
”
vo l. xxvi . 2 1 and vol. xxvi i . 2

‘

1 0 8 , 22 1 , 2 1 .D,
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und ertoo k to e stab l ish e igh ty lo oms, six ty o f wh ich were to be

in Paris and twenty at Am iens or e lsewh ere , and a lso that th e ir
hangings were to bear th e fleur-d e -lis, accompanie d b y the

initial of the town in wh ich the y were manufacture d .

ANVERS .

—A k ind o f confused ornament
,
in th e monogram

sty le . (Mem‘

. o f

AUDENARDE .

—An ornament with a spe c ies o f cro ss
,
and a

se cond mark re semb l ing a h eart
,
with spe ctac le s abo ve it.

BEAUVA IS .

—A re d h e art with a wh ite pale in th e centre and

two B
’

s (Mem . of Later, th e crown-

pie ce of France and

th e name of th e master. The se masters were

H inard
,
Louis, 1 664,

—1 684 . Dup le ssis
,
pa inte rat the Opera , re signe d .

Behacle
,
or Behagle , 1 684, d . 1 704 . Oud ry and Be sn ie r

,
1 7 26
—1 7 5 5 .

Béhacle (th e he irs) , 1 704—1 7 1 1 . Charron and Damon,
pa inter, 1 7 5 4

Fi l leul Brothers, 1 7 1 1—1 722 . 1 7 80 .

De Meroux , 1 7 23, d ischarge d . De Menou, 1 7 80
—1 793.

BRUGEs
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MORTLAKE .

—C arolo rege regnante . Mortlake .

MUN ICH —A sh ie ld with a ch i ld stand ing with outstre tched
arms on a wh ite background .

NANCY.

-The
“
Battle s o f Duke Charle s V .

”
(Gard e -Meub le

o f V ienna) , with th e mark o f Charle sMitte.

PAR I S .
—A . The workshops

-

o f th e end o f th e sixteenth and

th e beginning of th e se vente enth century . (Th e N fo l lowe d b y
I I I is an ord er number, not a mark . )

B. The Gob e l ins in th e sevente enth and th e e igh teenth cen

turie s. Th e Gobe lins tape stries general ly bear th e name s of th e

contractors in whose worksh ops th e y were exe cute d . In ord erto

fac i l itate inve stigations we h ere give a l ist o f th e se contractors
,
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w ith th e date of th e ir entrance into offi ce and that of the ir re tire
ment or d isappearance .

J e an Jans (high warp ) , 1 662—1 668 . L. O. d e la Tour (H . 1 703
- 1 734.

H enri Laurent (H . 1 663
—1 670 . J . J . Jans (H . 1 723

—1 731 .

Jean Le fevre , pEre (H . 1 663
—1 700 . E . Claude Le Blond 1 7 27

—1 7 5 1

Jean de la Cro ix (L. 1 663
—1 7 1 2 . MathieuMonme rqué (L. 1 730 to

J . B.Mos in (L. 1 663
—1 693. 1 736, (H . 1 736 to 1 749 .

Je an Jans, fi ls (H . 1 668—1 7 23. Miche l Audran (H . 1 733
—1 77 1 .

Dom inique d e la Cro ix , fi ls (L. W. l, P. F. Co z e tte (L. 1 736
—1 749,

1 693
—1 737 . (H . 1 746

—1 792 .

Sone tte (L. 1 603
—1 724. Jacque s N e i lson (L. 1 749

—1 7 88 .

Je an d e la Fraye (L. 1 69 1
—1 7 29 . D . M. N e i lson, fi ls (L. 1 7 75

—1 7 79.

Le fevre fi ls (H . 1 697
—1 736. Joseph Audran (H . 1 7 7 2

—1 792 .

E t ienne Le Blond (L. 1 70 1
—1 7 2 7 . M. H . Co z e tte (L. 1 7 88

—1 792 .

Th e Gobe l ins have only Of late years adopted a spe cial mark
,

a G crosse d by a spind le .

ROME—Accord ing to M. Barb ier d e Montault
,
the Roman

work shops successive ly emp lo yed the four fo l lowing marks
S evente enth century : b e e s, and coat-Of-armsofPope UrbanV I I I .

(Barberini) . E ighte enth and n inete enth centuries I st
,
a tiara

(po ssibly a free work shop , und er th e protection o f the H o ly S e e )
2nd

,
th e wo lf w ith Romulus and Remus in came o (fre e work

sh op ) 3rd , the archangel S t. Michae l
,
a me da l l ion in cameo

th e pontifi cal manufacture of SanMiche le .

TOURNAL

TOURS .

—A d oub le tower. (Mem . of 1 7 1 8 )

I I

MARKS OF TAPE STRY-WORKERS, OR OF CONTRACTORS .

Auwercx (Albert) .—Brusse ls, seventeenth century .*

A . A .

R itter von Birck , in the Jahrbuch , pub l ished und er the d irection
o f the Imperia lMuseum o f Austria.

Y 2
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Bie st (H ans van d er) .—Munich , sevente enth century .

Borght (Jan van d er) .—Brusse ls, sevente enth century .

I . V . D . B.

Boteram (Rinaldo) . Mantua and Ferrara . fi fte enth century .

Bruggh en (Jan van) .

—Brusse ls, sevente enth century .

I . V . B.

De Comans—Paris
,
seventeenth century .
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Jans (junior) . —Go be l ins, se vente enth century .

I . L. F .

Karch er (Hans) .—Fe rrara, sixte enth century .

Le yniers (Anto ine ) .—Brussels, sixte enth century .

Le yniers (Everard ) .—Brusse ls, se vente enth century .

E . L .

Ley niers (Urban) .—Brusse ls, e igh te enth century .

Maelsaeck (F —Brusse ls, commencement of the

seventeenth century.

Mangin (S igisbert) .—Nancy
,
e igh te enth century .

S . M.
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Pannemak er (Wi lhe lm d e ) .—Brusse ls, sixte enth century.

Pe emans (Gerhard ) .—Brusse ls, e igh te enth century .

Raes (J ean) . —Brusse ls, sevente enth century .
*

Re ymbouts (Martin) .—Brusse ls, seventeenth century .

Re y dams (H enry ) .—Brussels, sevente enth century .

H . R .

at Th is mark , wh ich is found in the “Four Card ina l V irtues, ” appears
in the Acts Of the Apostles

,

"
in th e Pa lace atMadrid . (Wauters, L

'

Art,
”

vol. xxvi i .
,
p .
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Rost (Jean) .—F lorence , sixteenth century.

Ro elants (Matth ias) .—Brusse ls, se venteenth century .

S egers (Wi lh e lm) .—Brusse ls, se vente enth century . S cenes

of the Passion.

”
(Gard e -Meub le of

Segers (Jan) . Brusse ls, sevente enth century .

“Landscape .

(Gard e -Meub le Of V ienna . )

W auters (M—S e vente e nth century .

Z evnen (Jacob van) .—Brusse ls, sevente enth century.

I . V . Z .

Jahrbuch , publishe d und er the d ire c tion o f the ImperialMuseum or
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The Twe lve Months.

”
(Gard e-Meub le of

,
Vienna . )

“H istory o f Tob ias.

”
Same co l le ction.

H istory of Pomona and Vertumnus.

” Same colle ction .

H istory ofAbraham.

” Same co l le ction. ( I t appears, from

M. Wauters
,
to be the mark of W. d e Pannemaker. )

H istory of J ean d e Castro .

” S ame collection.

Perhaps N ico las Lequiers . (Wauters, L
’
Art, vo l. xxvi i . p . 32 .
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Mose s strik ing th e Ro ck .

” Private co l lection.

H istory o f Joshua . (Gard e -Meub l e o f V ie nna . Mark sim i lar
to thatwh ich M. Wauters attribute s toMartin Re ymbouts. )

Ve rdure . Th e same .

H ercule s and the Centaur.

’

The same .
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E sther b efore The same .

A Woman Kne e l ing before a General .” Th e same .

H istory of Cyrus.

” Bord ers in th e sty le o f E tienne d e
I
’
Aulne . The same .

D iana at th e Chase ” (verdure ) . The same .

H istory o f th e Apo stle s.

”
The same .
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H istory o fMo ses and Joshua .

” Co l lection ofM. J . Le Bre ton.

BRUSSELS—S e venteenth century . H istory o f Gombaut

andMacée .

” Private co l le ction.

H istory of D iana (with th e signature s of Jean Rae s and
Jacque s Geubels) . The same . Very simi lar to th e mark on th e

H istory ofMose s,” be longing to M. Le Bre ton. M. Wauters

attribute s a simi lar mark to Jacque s G eubels. vol.

xxvii .
, p .

Landscape .
”
(Garde -Meub le of Vienna .)
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“ Land scape .

”
Th e same .

FLANDERS .
—End Of th e sixte enth century . Sale b y auction.

Paris
,
23rd Jul y , 1 878 .

MO'

RTLAKE Acts o f th e Apostle s,
” in th e Gard e -Meub le .

PAR IS .

End of th e sixte enth , and beginning of the sevente enth cen

tarie s. A monogram accompanied by a fleur-d e -lis and a P

S tory o f Artemisia,

” in th e Gard e -Meub le .
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S evente enth century . Th e workshop o f Comans : Are thusa

me tamorphosed into a fountain.

”
(E xh ibition of th e Union

Centrale , 1 876. No .

Th e same worksh op
“Abraham’

s S acrifi ce , in the Gard e

Meub le .

S evente enth century . An unknown Parisian workshop . Th is
mark is accompanie d b y a P and a fleur-d e -lis. Th e H istory
of Constantine ,

” in th e Gard e -Meub le Of Paris, and in that o f
V ienna ; “H istory Of D iana,

”
in th e Gard e -Meub le Of V ienna .

UNKNOWN WORKSHOP.

H istory o f Mose s,” sixteenth century (with the cross of

Lorraine ) . Gard e -Meub le Of V ienna.
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Aubusson 282 , 283, 340
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0
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Berlin 294, 348
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13, I

1 55

2 14

96, 14 1 , 2 14

348

PAG E

Egyp t 4 . 6
Engh len 1 83
Exete r 350

Fe l le tin . 340
Ferrai a
F lorence , 1 54 , 220—2 28, 289, 342 ,

Fontaineble au 230 , 232

Frankenthal 293
Fulham 350

G eno a 229
Ghent 2 1 2

, 353
G isors 339
Gre e ce 1 5

—28

Halbe rstad t 74 , 76

He id e lbe rg 348

KiOge 306

Lauingen 235
Lil le , 96, 14 1 , 1 83. 338 , 369
Limoge s . 70

Lond on 1 1 5 , 1 62 , 350
Louvain. 1 83

Madrid 346, 347Mainey, ne ar Vaux 26 1
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Ii ne t 340

Jan d eMabuse 1 75 , 1 86

Janssens 352
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Jean d e Bruge s 1 0 2
,
1 03
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Jouvene t 31 7

Juliard 340

Le Brun (Charles) , 245 , 262
, 268

,
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LeMoyne 280

Le Prince . 31 1 , 350

Lerambe i t 1 74, 234 , 2 14 , 245, 253
Le sueur 245
LOO (Amedee van) 328
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Mantegna, xiv, 1 49 . 1 50 ,
197 , 204 ,

268
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0
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Raphae l , xv, 139, 1 76,

1 78 , 1 8 1 , 1 89 , 20 4,
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346
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Romane l li . 245 , 292
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,
x iv

, 1 94, 243, 245 , 256,
2 72 , 284, 286, 295
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Sarto (And rea d e l) 1 74 ,
290

S trada 1 74 , 2 26, 228
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Sustris (F . ) 1 74
Symon 130

Teniers, 244, 2 84 ,
236

,
287 ,

Titian 1 74
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Vinci (Leonard o d a ) 1 49, 1 75
Vouet (Simon) 244, 253, 257

VVatte au 340
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Pe ter van Ae lst and the Acts o f the Apostle s, afte r Raphae l
The S cene s in the Life o f Christ,” d esigned by the Pupils o f

Raphae l , aided by a few of theMaster’ s Ske tches
Cartoons for Tape stry of Giulio Romano
The Lo ves o fVertumnus and Pomona the H istory o fVulcan
The S tory o fPsyche
Bernard van Orley
The Grand Hunts o fMaximilian
Th e “ Conquest o f Tunis,

” manufactured by Pannemak e r
The Victories o f the Duke o fA lva
The LucasMonths ”
Decline o f the Brusse lsManufacture
Ghent and Antwerp with regard to the Deve lopmentofTapestry
Tapestry Looms o fMidd leburg and De l ft

CHAPTER X I .

The S ixte enth Century (continued )
Tape stry in I taly



ANALYS IS OF co rvrraN
'

rs . 39 ;

Workshop of Vivegano
John Karcher and the FerraraMahufacture
John Rost and theManufactory o f F lo rence
Bronz ino and Francesco Salviati
F lorentine Tapestry consid ered as a who le
Workshops o f Venice and G enoa

Tapestry in France
The FontainebleauManufactory (about 1 535 )
The Trinité ” Manufactory and the H istory Mauso lus

Artemisia

G ermany—the Workshop o f Lauingen
Tapestry 111 England
Wil liam She ld on and Robert H icks
Spenser and S hakespeare and Te xtile Art

CHAPTER X I I .
The Seventeenth Century
Rubens—The H istory ofMarie d eMed ici, &c .

Charl es Le Brun
Re production of Old Cartoons
S ocial Position o fTape stry
Tapestry Workshops establ ished by H enry IV.

Francois d e la Planche andMarc Comaus
Pierre Dupont, author o f La S tromatourgie

The Painte rs Lerambert, Dubreuil , Guyo t, and Dumée
Looms at the Louvre , and Pierre and J ean Lefevre
Workshops o f Tours
Workshops o f Rhe ims andMaincy
Genera l Character o f French Tapestry duringthe first half o f the

S evente enth C entury
Foundation o f the Gobe linsManufacto ry ( 1662 )
Le Brun mad e Superintend ent o f the Manufac to ry (under Co lbe rt,

Chief Dire ctor) by Louis X IV.

The Hanging, the H istory of the King
The Hanging, the H istory of A le xand e r
Reorganisation o f the Carpe t Worksho ps o f the Louvre and the

Savonnerie
The BeauvaisManufactory
Tapestry Workshops o f LaMarche , Aubusson
Tapestry at Lil le
Looms set up at Nancy
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CHAPTER X I I I .

The S e ve nte enth C entury (continued )
Tapestry in F land ers Brusse ls
Le s Te nieres

I taly : Manufactorie s o f F lo rence and Rome
Tapestry in G e rmany—Manufactory e stablished atMunich
Tape strie s at the Palace o f Berlin
Tape stry in England the creation o f the Manufac tory atMo rtlake
Rube ns and Van Dyck with regard to thisManufactory
The Parisian Jurors’ Judgment o f the Tapestries o fMortlake
Death o f S ir Francis Crane ( 1636)
H igh -warp Workshops in Denmark

Tapestry in Russia

CHAPTER X IV.

The Eigh te enth C entury ; change in the Choice o f Subj ec ts and in

S tyle o fTapestry
Tapestry loses its Popular Character
Tapestry from a De corative po int o f view
The Gobe lins, the mode l for the re st of Europe
Oudry, and the Hunts of Louis XV .

S truggles be twe en the Painters and the Tape stry \Veavers
Hostility be twe en Oudry and the Tape stry Workers
The perfe ct Tape stry Worker, accord ing to the Parisian High and

Low Warpers
Francois Bouche r, Inspe c tor o f the Gobe lins ( 1 755 )
The Re vo lution and the G obe l ins
Manufacto ry of Beam 0 1s

Wo rk shops of Lil le o f Cambrai
\Vork shops o f Gisors o f Nancy
\Vorkshops o fAubusson and of Fe l le tin

CHAPTER XV.

Th e E igh te enth Century (continued )
I taly ; the Manufactory o f SanMiche le , in Rome

) Ianufac torie s o fTurin

Manufacto ry of Nap les \Vorkshop5 o f Venice



https://www.forgottenbooks.com/join




S e lections j rom Carrel"of: Company '

s Publica tions.

fi llustratch , flirts anti other 11011111125 .

Art , Th e Maga z ine o f. Ye arly Vo lume . W i th 500 cho ic e En.

gravings. 1 63 .

Aft e r L ond on ; o r, W i ld E ng land . By R ICHA RD JEFFER I ES . 1 0 5 . 6d .

B ism arc k , Princ e . By CHA RLES LOWE, M.A . Two Vo ls.
, d emy 8vo .

W i th two Portra i ts. 24s .

Bri ght , j o hn , L ife and T im e s o f. By W. ROBERTSON . 7 s . 6d .

Brit is h Ba l la d s . \Vi th 2 7 5 Orig ina l I l lustrat ions. Two Vo ls. Clo th ,
7 5 . 6d . e ach .

Brit is h Batt l e s on L and and S e a . By JAMES G RA NT . Wi th about
600 I llustrat1ons . Thre e Vo ls. , 4to , £ 1 7 s . ; Library Ed it ion, £ 1 1 0 5 .

Brit i sh Batt l e s , R e c e nt . I l lustrate d . 4to , gs . ; Library Ed it ion, ms .

Butt e rfl i e s and Mo ths , E uro p e an . By W. F. K 1RBY . Wi th 6 1

Co loure d Pla te s. Demy 4to , 35 3 .

Canari e s and Cage -B ird s ,
Th e I l lus trat e d Bo o k o f. By \V. A.

BLAKSTON ,
W. SWAYSLAND ,

and A . F. W1ENER . Wi th 56 Fac-s imi l e
Co loure d Plate s, ass . H a lf-morocco , £ 2 5 3 .

Cass e l l ’ s F am i l y Maga z ine . Ye arly Vol. I l lustra ted . gs .

Cath e d ra l Churc h e s o f E ng l and and W a l e s . With 1 50 I l lustra tions.
2 1 5 . E d ition d e lux e , £ 2 2 5 .

Chang ing Y e ar, Th e . With I l lustrat ions. 7 s . 6d .

Cho ic e D ish e s at Sma l l Co s t . By A. G . PAYNE . as . 6d .

Cho ic e Po em s by H . W . L ongfe l l ow . I l lustrated . 63 .

C i t i e s o f th e W orl d : the ir Orig in, Progre ss, and Pre sent Aspe ct. Thre e
Vo ls. I l lustra te d . 7 8 . 6d . e ach .

Cl in i ca l Manua l s for Pract it ione rs and S tud e nts o f Me d ic ine . A
List of Vo lume s forward ed post fre e on app l ica t ion to the Publ ishers.

Co lon i e s and I nd ia , Our, H ow w e G o t Them , and W h y w e Ke e p
T h em . By Prof. C. RA NSOME . rs .

Co lum bus , Christo ph e r, Th e L ife and Vo yage s o f. By WA SH I NGTON
I RV I NG . Thre e Vo ls. 7 s . 6d .

Co oke ry , Casse l l ’s D i c t ionary o f. Conta ining about N ine Th ousand
Re c ipes , 7 8 . 6d . ha lf-roan, gs . Roxburgh, 1 05 . 6d .

Co -o pe rators , W o rk ing Me n : W hat th e y hav e Done , and W hat
th e y are Dorng . By A . H . DYKE-ACLAND and B. JONES . rs .

Coo ke ry , A Y e ar
’

s . By PHYLL I S BROWNE . Clo th g i l t
, or o i led

c lo th, 3s. 6d .

Countrie s o f th e
‘

W orld , Th e . By ROBERT BROWN ,M.A . , Ph .D .
, &c .

Comp le te tn S ix Vo ls. , w ith about 7 5 0 I l lustrat ions. 4 to , 7 s . 6d . each .

Cromw e l l , O l iv e r: TheMan and h isMiss ion. By J. ALLA NSON F 1CTON ,M.P. Clo th, 7 8 . 6d . ; moro cco , c lo th s id e s, gs .

Cyc l o pae d ia , Casse l l ’ s Conc is e . With subj e cts, brought down
to the late st da te . With about 600 I l lustra tions

,
1 5 s . ; Roxburgh

, 1 85 .

Da iry F arm ing . By Pro f. P. SHELDON. With 2 5 Fac-simi l e Co loure d
Pla tes, and numerous ood E ngravings. Clo th, 31 8 . 6d . ; ha l f
morocco , 428 .

De c is ive E vents in H is to ry . By THOMAS ARCHER . With S ix te enI l lustra tions. Boards, 33 . 6d . c lo th, 5 5 .

5 C .



S electi ons from Carroll 4 Company
'

s Publica tions.

De c ora t ive De s ign , Princ ip l e s o f. By CHR I STOPHER DRESSER , Ph .D,

I l lustrate d . 5 8 .

De s e rte d V i l l age S e ri e s , Th e . Consist ing of Ed itions d c lur e o f the

mo st favouri te po ems o f S tandard Authors. I llustra te d . 28 . 6d . e ach .

GO LDSMtT H ’

s DESERTED WORDSWORTH ’S ODE ON IMMOR.

MrLTON ’

s L
’

ALLEG RO AND TALrTY ,
AND LrNE S ON T 1 14

PEN SEROSO . TERN A BBEY.

D icke ns , Charac te r S ke tc h e s from . SECOND and TmRD SER 1ES . W i th
S ix Orig ina l Draw ings in e ach

,
by FREDER ICK BARNARD . In Portfo l io ,

2 1 5 . e ach.

Diary o f Tw o Parl iam e nts . The D israe l i Parl iament. By H . W.

LUCY . 1 23 .

Dog , Th e By IDSTONE. I l lustrate d . 28 . 6d .

Dog , I l lustrate d Boo k o f th e . By VERO SHAW,
B.A. Wi th 28 Co loure d

Pla te s. Clo th beve l le d , 35 8 . half-morocco
, 45 5 .

Dom e st i c D i c t ionary , Th e . A11 Ency clopa d ia for th e H ousehold .

C lo th , 7 5 . 6d .

Doré
’

s A d venture s o fMunc hause n . I llustrated by GUSTAVEDORE. 5 s .

Doré
’

s Dante
'
s Infe rno . I l lustrate d by GUSTAVE DORE. Popular

E d ition ,
2 1 8 .

Do ré
'

s Do n Qu ixo te . With about 400 I l lustrat ions by DORE. 1 5 5 .

Do ré
’

s F a iry Ta l es T o l d A ga in. Wi th 24 Ful l-page Engravings by
G USTAVE DORE. 5 s .

Doré G a l l e ry , Th e . Popular E d ition Wi th 2 50 I l lustrations by
G USTAVE DORE. 4to , 42s .

Doré
’

s Mi l ton ’

s Parad is e L o st . With Ful l-page Draw ings by G USTAVE
DORE

E d inburgh , Old and N ew , Cass e l l ’s . Thre e Vo ls. With 600 I l lus
trations. gs . e ach .

E duc at iona l Ye ar-Bo o k , Th e . 68 .

gy p t : D e s cript i ve , H i stori ca l , and Picture sque . By Prof. G.

E BERS . Transla te d by CLARA BELL , w ith No te s by SAMUEL BiRCi-r,
LL.D . ,

&c . Two Vo ls . W ith 800 Origina l Engravings . Vo l. I .,

£ 2 5 s . ; Vo l. £ 2 1 2 5 . 6d . Comp le te in box , £ 4 1 7 s . 6d .

E l e c tri c ian ’

s Po cke t -Bo o k , T h e . By GORDON Wic AN
,
M.A. 5 3 .

Encyc l o p e d i c D i ct ionary , Th e . A N ew and Orig inal Work o f Re fer
e nce to all the Word s in the Engl ish Language . N ine D ivisiona l Vo ls .

now re ady , 1 05 . 6d . e ach ; or th e Double D ivisiona l Vo ls. ,
ha lf

morocco , 2 1 5 . e ach .

E ne rgy in N ature . By WM. LANT CARPENTER, B.A ., B.Sc. 80 Illus
trations . 3s. 6d .

E ng land , Cass e l l ’s I l lustrate d H istory o f. With I llustra t ions .

Ten Vo ls. , 4to , gs . e ach .

Engl ish H istory , Th e D i ct ionary o f. Cloth , Roxburgh, a5s .

Eng l is h L iterature , L ibrary o f. By Pro f. H EN RY MORLEY.

VOL. I .
—SHORTER E NGL I SH POEMS , 1 2 5 . 6d .

VOL . 1 1 .
—I LLUSTRAT 10NS OF E NG L I S H BE c to N ,

1 1 3 . 6d .

VOL. I I I .
—E NGL I SH PLAYS , 1 1 3 . 6d .

VOL. IV .

—SHORTER WORK S 1N E NGLtSH PROSE , 1 1 5 . 6d .

VOL. V.
—SKETCHES OF LONGER WORKS 1 11 E NGLI SH VERSE

AND PROSE, u s . 6d .

Five Vo lume s hand some ly bound in ha lf-morocco , £ 5 58 .

Vo lume s I . , I I . ,
and I I I . o f the Popular E d it ion are now re ady ,

price 73 . 6d . e ach.
Eng l ish L i te rature . Th e S tory of. By ANNA Buc AND. 5 8 .
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S elections from Carrel"g Company ’

s Publica tions.

Gard e n F low e rs , Fam i l iar. FrRST , SECOND, TH tRD, and FOURTH
S E RrEs. By S H iRLEY H iBBERD. With Orig ina l Pa int ings by F. E .

H ULME, F. L .S . With 40 Ful l -page Co loure d Plate s in e ach. Cloth
g i l t, in cardboard box (or in morocco , c lo th side s) , 1 2s . 6d . e ach.

Gard e n ing , Cass e l l ’s Po pu lar. I llustrated . Vo ls. I ., I I . , and I I I . ,
5 5 . e ach.

G lad s tone , L ife o f W . E . By BARNETT SMtTH . With Portrait, 35 . 6d .

j ubile e E d it ion ,
1 5 .

G l e an ings from Po pu l ar Autho rs . Two Vo ls. With Original I l lus
trations . 4to , 9 5 . e ach. Two Vo ls. in One , 1 5 5 .

G re at Industrie s o f G re at Brita in . Thre e Vo ls . With about 400
I l lustrat ions. 4to .

, c loth, 7s . 6d . e ach.
Gre at Pa inte rs o f Christend om , Th e , from C imabue to W i l k ie .

By JOHN FORBES -ROBERTSON . I l lustrate d throughout. 1 25 . 6d .

G re at W e ste rn Ra i lw ay , Th e Offic ia l I l lus trat e d Gu id e to th e .

With I l lustrat ions, 1 5 . c loth, 2s .

G u l l ive r’

s Trave l s . With 88 Engravings by MORTEN . Cheap E d ition, 58 .

G uid e to Em p l oym ent in th e C i v i l S e rv i c e . 35 . 6d .

Gu id e to F em a l e Emp l o ym e nt in G o ve rnm e nt Offic e s. 1 5 .

G un and its De ve lopm ent , Th e . By W. W. G REENER. With 500
I l lustrat ions. 1 08 . 6d .

H e a l th , Th e Boo k o f. By Eminent Physic ians and Surge ons. Clo th,
2 1 5 . H a lf-morocco , 25s .

H e avens , Th e S to ry o f th e . By ROBERT STAWE LL BALL, LL.D. ,

F Roya l Astronome r of Ire land . W ith 1 6 S epa ra te
Pla te: printed by Chromo-Li thography, and 90 Woo d Engravings.
Demy 8vo , 5 44 page s, c lo th. 31 5 . 6d .

H ero e s o f Brita in in Pe ac e and W ar. In Two Vo ls. , with 300

Original I l lustrations. Clo th, 5 5 . e ach.

H orse , Th e Bo o k o f th e . By SAMUEL S iDNEY . With 2 5 f ac-simile
Co loure d Plate s. Demy 4to , 31 5 . 6d . ha lf-morocco , £ 2 25 .

H orse s , Th e S im p l e A i lm ents o f. By W. F. I llustrated . 5 5 .

H ous e ho l d Gu id e , Cass e l l ’s . With I l lustrations and Co loured Plates.

Two Double Vo ls.
, half-ca lf, 31 5 . 6d . ; Library E d it ion, Two Vo ls. , 245 .

H ow to G e t on . W ith Pre ce pts for Prac t ice . 38 . 6d .

H ow W om en may E arn a L iv ing . By MERCY GROGAN . 1 5 .

Ind ia , Th e Com ing S trugg l e for. By Prof. ARMiN iUS VAMBERY.

With Map 111 Co lours. 5 5 .

Ind ia , Cass e l l ’s H i story o f. By JAMES GRANT. With about 400I llustrat ions. Two Vo ls. , 95 . each.
Ind ia : t

hi
e Land and th e Pe op l e . By Sir JAMES CA tRD, K.G.B.

1 0 5 . 6

In-d o or Amus em ents , Card G am e s , and Fire s id e Fun , Casse l l ’s
Boo k o f. I l lustrate d . 35 . 6d .

Inte rnat iona l Po rtra it G a l l e ry , Th e . Two Vo ls.
, each containing 20

Portrai ts in Co lours. 1 2 5 . 6d . ea ch.
Inv is ib l e L ife , V igne tte s from . By JOHN BADCOCH ,

I llustra te d. 35 . 6d

I ta ly . By .

‘ J. W. PROBYN. 7 s . 6d .

Kenne l G u id e , Prac t ica l . By Dr. GORDON STABLEs. ll ustrated . 25 . 6d

Kh iva , A R id e to . By the late Col. FRED BURNABY. 1 8 . 6d .

Lad iel
'
Phys ic ian , Th e . By a Lond on Physician. 68 .



S elections from Carroll 4 Company
'

s Publications.

Land Que stion , Th e . By . Prof. J . ELLiOT , 1 05 . 6d .

Land sc ape Pa int ing in O i l s , A Cours e o f L e sso ns in . By A . F.

G RA CE . W ith N ine Re pro duc t ions in Co lour. Ch eap E d ition ,
25 5 .

Law , About G o ing to . By A. J. WiLL1AMs. 2 5 . 6d .

Lond on

ft
orth -W e s te rn Ra i lw ay O ffic ia l I l lus trate d Gu id e .

c o t 25 .

Lond on , G re ate r. By EDWARD WA LFORD . Two Vo ls. With about

400 I l lustrations. 9 5 . e ach.

Lond on, Old and N ew . Six Vo ls. , ea ch conta ining about 200

I l lustra tions andMaps. Clo th, 9 5 . e ach .

Lond on
’

s Ro l l o f F am e . With Portra i ts and I l lustrations. 125 . 6d .

Longfe l low ’

s Po e t ica l W o rks . ,
I l lustrated . £ 3 35 .

Love ’
s E x trem e s , A t . By MAURiCE THOM PSON . 5 5

Me c han ic s , Th e Prac t i c a l D ic t ionary o f. Containmg Draw
ings. Four Vo ls. 2 1 5 . e ach.

Me d ic ine , Manua l s for S tud ents o f. (A L ist f omuara
'
ed postf ree on

application. )Micro sco pe , Th e ; and som e o f th e W ond ers it Re ve a l s . 1 5 .

Mid land Ra i lw ay , Offici a l I l lustrate d Gu id e to th e . 1 5 . c lo th , 25 .

Mo d e rn Art is ts , S om e . With highly-finishe d Engravings. 1 2s . 6d .

Mo d ern E uro pe , A H isto ry o f. By C. A. FYF FE, M.A. Vol. I .
from 1 792 to 1 8 1 4. 1 2 5 .

N at iona l Portra i t G a l l e ry , Th e . Each Vo lume conta ining 20 Portraits,
printe d inChrome -L i thography. Four Vo ls.

,
1 2s . 6d . e ach ; or in Two

Double Vo ls.
,
2 1 5 . e ach .

Natura l H istory , Casse l l ’s Conc is e . By E . PERCEYAL WRIGHT,M.A .
,
M.D . , F.L. S . With seve ra l H undre d I l lustrat ions. 7 5 . 6d .

N atura l H is to ry , Casse l l ’s N ew . E d ite d by Prof. P. MART IN
DUNCAN . M.B. , F.G .S . With Contributions by Eminent
Sc 1entifi c Writers. Comp le te in Six Vo ls. W ith about high
c lass I l lustrat ions. E x tra crown 4to , c lo th , 9 5 . e ach.

N atura l H isto ry , Cass e l l ’s Po pu l ar. W ith about Engravings
and Co loured Plate s. Comple te in Four Vo ls. Clo th g i lt, 42 5 .

N ature , S hort S tud ie s from . I l lustrated . 5 5 .

N urs ing for th e H om e and for th e H o sp ita l , A H and book of.
By CATHERrNE J . WOOD. Client E d ition. 1 5 . 6d . c loth, 25 .

On th e E quato r. By H . DE \V. I l lustrated w ith Pho tos. 35 . 6d .

Our H om e s , and H ow to Make th em H e a lthy . By Em inent
Authori t ie s. I l lustrated . ha lf-moro cco

,
21 5 .

Our O

rl
vn Country . Six Vo ls. With I llustrat ions. Clo th, . 7 5 . 6d .

e ac

Outd o o r S ports and I nd o or Amusem ents . With nearly I llus
trations. 98 .

Paris , Casse l l ’s I l lustrate d Gu id e to . 1 5 . c lo th , 2s .

Parl iam ents , A D iary o f Tw o . By H . W. LUCY. The D israe l i
Parl iame nt

,
1 874
—1 880 . 1 2 5

Pax ton
’

s F low e r G ard en . By S ir JOSEPH PA X TON and Prof. LrNDLEY.

Revised by THOMA S BArNEs
,

Thre e Vo ls. With 1 00

Co loure d Plate s. £ 1 1 5 . e ach.

Pe op l e s o f th e W o rl d , Th e . Vo ls. I . to V. By Dr. ROBERT BROWN .

Wi th I l lustrat ions. 7 5 . 6d . each.

Pe rak and th e Ma lays . By Maj or FREDMcNArR. I l lustrate d . 10 5 . 6d .



S elections from Carroll Company
'

s Publications.

Pho to graphy forAmateurs . By T. C. H EPWORTH . I l lustrated .

o r c lo th ,
1 5 . 6d .

Phrase and F ab l e ,
D ic t io nary o f. By the Rev. Dr. BREWER .

E d ition,
E nla rg ed , c lo th, 35 . 6d . or w ith le ather back, 45 . 6d .

Pic ture s from E ng l is h L ite rature . W i th Ful l-page I llustrat ions. 5 5 .

Pi c ture s o f B ird L ife in Pe n and Pe nc i l . I l lustrated . 21 s .

Pi cture sque Am e ric a . Comple te in Four Vo ls.
,
w ith 48 E xquisi te S te e l

Plate s and about 800 Orig ina l Wood Engravings. £ 2 2 5 e ach.
Picture sque Canad a . With about 600 Orig ina l I l lustrations.
Vo ls. £ 3 35 . e ach.

Pi cture sque E uro pe . Comple te in Five Vo ls Each conta ining
1 3 Exquisi te S te e l Plate s, from Origina l Drawmgs, and ne arly 20 0

Orig ina l I l lustra t ions. £ 10 ha lf-moro cco , £ 1 5 1 5 s . ; morocco

g i l t
, £ 26 5 5 . The POPULAR E D ITION is publ ishe d in F ive Vo ls. ,

1 8 5 . e ach . , of which Four Vo ls. are now ready.
Pige on Ke eper, Th e Prac t ica l . By LEW I S WR1GHT . I llustrated . 35 . 6d .

Pige ons , Th e Bo o k o f. By ROBERT FULTON . Ed ite d and Arrange d by
LEW IS WR IGHT. Wi th 50 Co loure d Plate s and numerous Wood
Engravings. 31 5 . 6d . ; ha lf-morocco , £ 2 2 5 .

Po em s and Picture s . With numerous I l lustrat ions. 5 5 .

Clieu)

Two

Po e ts , Casse l l ’sMin iature L ibrary o f th e
BURNS . Two Vo ls. 2 5 . 6d . MILTON . Two Vo ls. 2s . 6d .

BYRON . Two Vo ls. 2s . 6d . SCOTT. Two Vo ls. 2s . 6d . [2 5 . 6d .

HOOD . Two Vo ls. 2 5 . 6d . SHER IDAN and GOLDSM ITH . 2 Vo ls.

LONGFELLOW. Two Vo ls. 2s . 6d . WORDSWORTH. Two Vo ls. 2s . 6d .

SHAKES PEARE. Twe lve Vo ls. ,
in case , 1 5 5 .

Po l ic e Cod e , and Manua l o f th e Crim ina l Law . By C. E . HOWARD
V INCENT. 2 5 .

Po pu lar L ibrary , Cass e l l ’s .

Clo th, 1 5 . each.
THE RUSS IAN EM P I RE .

A Serie s of New and Orig ina l Works.

THE STORY OF THE E NGL ISH
TH E RE LIG IOUS REVOLUT ION

IN THE 1 6TH CENTURY.

E NGL I S H JOURNAL I SM .

TH E WIT AND WI SDOM OF

THE BENCH AND BAR.

TH E E NGLAND OF SHA KE
S PEARE.

THE H UG UENOTS .

OUR COLON IAL EM P IRE.

JOHN WESLEY.

TH E YOUNG MAN IN THE
BATTLE OF L I FE .

Poul try Ke e pe r, Th e Pra c t ica l .
35 . 6d .Pla te s and I l lustrat ions.

JACOB INS .

DOMEST I C FOLK LORE.

TH E REV. ROWLAND H I LL
Pre acher and Wit .

BOSWELL AND JOHNSON
the ir Companions and C on
temporarie s.

T H E S C O T T I S H CO V E
NANTERS .

H I STORY OF THE FREE
TRADE MOVEMENT IN

E NGLAND .

By L. WR IGHT. Wi th Co loured

Poul try , Th e I l lustrat e d Bo o k o f. By L. WR IG HT. With Fifty
E xquisite Co loure d Pla te s

,
and nume rous Wood Engravings. Clo th,

31 s . 6d . ha lf-morocco , £ 2 25 .

Pou l try , Th e Bo o k o f. By LEW I S WR1G HT. Popula r E d ition.

I l lustra t ions onWood , 1 0 5 . 6d .

Qu i ve r Y e arly V o lum e , Th e . W ith about 300 Orig ina l Contribut ions
by Emine nt Divine s and Popular Autho rs, and upward s o f 2 50 high
c lass I l lustra tions. 7 s . 6d .

R abb it -K e e p e r, Th e Prac t ic a l .

With

By CUN ICULUS . I l lustrate d . 35 . 6d .
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S elections from Carroll of Company
’

s Publica tions.

t rans fo rma t ions o f I ns e c ts , Th e . By Prof. P. MARTI N DUNCAN ,
M. E . ,

F.R . S . W ith 240 I l lustrat ions . 65 .

Tre a tm e nt , T h e Y e ar-Bo o k o f. A Crit ical Review for Prac tit ione rs of
Med ic ine and Surge ry. 5 5 .

Un i t e d S tate s , Cas s e l l 's H isto ry o f th e . By EDMUND OLLI ER .

With 600 I l lustrations. Thre e Vo ls. 98 . e ach.

Un ite d S tat e s , Cons t itut iona l H i story and Po l it i ca l D eve l opm ent

o f th e . By S IMON STERNE, o f the New York Bar. 5 5 .

Un ive rs a l H is tory , Cass e l l ’s I l lus trate d . FourVo ls. gs . e ach .

V ic ar o f W akefi e l d and o the r W o rks by OL IVER GOLDSM ITH.

I llustrate d 35 . 6d .

W e alth
'

Cre ation . By A. MONGRED I EN . 5 5 .

W e sta l l , W . , N ove l s by . Po/Sula r E d itions. Clo th, 2 5 . each.
RALPH NORBRECK

'

S TRUST.

THE OLD FA CTORY. RED RYVINGTON.

W hat G irl s Can Do . By PHYLL IS BROWNE. 2 5 . 6d .

W i l d An im a l s and B ird s : the ir H aunts and H ab its . By Dr.

ANDREW W I LSON . I l lustrated . 7 S . 6d .

W i l d B ird s , Fam i l iar. F irst and S e cond Serie s. By W. SWAYSLAND.

W i th 40 Co loure d Plate s in e ach. 1 2 5 . 6d . e ach.

W i ld F low e rs , Fam i l iar. By .F. E .

'H ULME , F.L.S F.S .A. F ive
S erie s. W ith 40 Co loured Plate s in each. 1 2 5 . 6d . e ach.

W int er in Ind ia , A . By the Rt . H on. W. E . BA X TER
,
M.P. 5 5 .

W is e W om an , Th e . By GEORGE MACDONALD . 2 5 . 6d .

W o o d Mag i c : A Fable . By R ICHARD JEPPERIE S . 65 .

W orl d o f th e S e a . Translate d from the Fre nch ofMOQU IN TANDON
by the Ve ry Rev. H . MARTYN H A RT , M.A. I l lustrate d . Clo th . 65

W orl d o f W it and H um our, Th e .

‘

W ith 400 I l lustrat ions. Clo th ,
7 5 . 6d . c lo th g i lt

,
gi lt e dge s, 1 0 5 . 6d .

W o rl d o f W ond ers . Two Vo ls. W i th 400 I l lustrations. 7 5 . 6d . e ach.

MAGA Z INE S .

Th e Q u ive r , fo r S un d a y R e a d in g . Monthly, 6d .

Ca sse ll
’
s F am i ly Ma ga z in e . Monthly, 7 d .

“L it tle F o lk s ” Ma ga z in e . Monthly
,
6d .

Th e Ma g a z in e o f A r t. Monthly, 1 5 .

Ca sse ll
’

s S a turd a y J o ur n a l. We ekly
,
1 d . ; Monthly, 6d .

Full pa rticula rs of CA S S ELL ct COMPAN Y’
S .Montlzly S eria l

Publica tions , numéen
’

ng up wa rd s of 5 0 d z
'

fl
'

crent Works , w ill be

f ound in CA SSELL COM PANY’S COMPLETE CATALOGUE
,
rent

postf ree on applica tion .

Cata l o gue s of CASS ELL COM PANY’S PUBLI CAT IONS . which may be had
a t a ll Bookse l lers’

, or w i l l be sent post fre e on appl ication to the

pub l ishe rs Z
CA SSELL’S COM PLETE CATALOG UE, conta ining part iculars of One
Thousand Vo lume s.

CA SSELL'S CLAS S I F IED CATALOG UE, in which the ir Works are

arrange d accord ing to price
,
from S ixpcnce to Tw enty

-f ire Guineas .

CASSELL'S E DU CAT IONAL CATA LOGUE, conta ining part iculars o f

CA S SELL COM PANY’ S Educat iona l Works and S tud ents'Manua ls.
CASSELL COMPANY. LIMIT ED . I nc/len to H ill

,
L ond on.



S elections from Cassell <5
: Company

'

s Publica tions.

fi iblea anti E eligimts mot hs .

B ib l e , Th e Crow n I l lus trate d . W ith about Orig ina l I l lustrat ions
W ith Re fe rences, &c . page s

,
crown 4to , c lo th, 7 s . 6d .

B ib l e , Cass e l l ’s I l lus trate d F am i ly . With 900 I l lustrat ions. Leather,
g i lt e dge s, £ 2 1 0 5 .

B ib l e D ict ionary , Casse l l ’s . With ne arly 600 I l lustrations. 7s . 6d .

B ib l e E d ucator, Th e . E d ite d by the Very Rev. Dean PLUMPTRE , D .D
We l ls. \Vi th I l lustra t ions,Maps, &c. Four Vo ls. , c lo th, 65 . e ach .

.Bunyan ’
s Pi lgrim ’

s Progre ss (Cass e l l ’s I l lustrate d ) . Demy 4to .

I llustra te d throughout . 7 s . 6d .

Bunyan ’

s Pi l grim ’
s Pro gre ss . W ith I l lustrat ions. C loth , 35 . 6d .

Bunyan ’

s H o l y W ar. W ith 1 00 I l lustrations. Cloth , 7 5 . 6d .

Ch i ld ’

s L i fe o f Christ , Th e . Comp l e te in One H andsome Vo lume , with
about 200 Orig ina l I l lustrat ions. Demy 4to , g i l t e dge s, 2 1 5 .

C h i l d ’
s B ib l e , Th e . With 200 I l lustrat ions. Demy 4to , 830 pp. 1 43rd

Thousand . Che ap E d ition, 7 8 . 6d .

Churc h at H om e , Th e . A Se rie s of Short S ermons. By the Rt. Rev.

ROWLEY H I LL
, D .D . , Bishop of Sodor andMan. 5 8 .

Day
-Daw n in Dark Plac e s ; or W and e rings and W ork in Be c h .

w analand , S outh A fric a . By the Rev. JOHN MACKEN Z IE. I l lus
trate d throughout. Clo th , 35 . 6d .

D ifficu l t i e s o f B e l i e f, S om e . By th e Rev. T. TE IGNMOUTH S HORE,M N ew a nd Cheap E d ition. 2 5 . 6d .

Doré B ib l e . W ith 230 I l lustra t ions by G USTAVE DORE. Clo th, £ 2 1 0 5

Persian morocco
, £ 3 1 05 .

E arl y Days o f Christ ian ity , Th e . By th e Ven. Archd e acon FARRAR,
D .D . . F .R . S .

L I BRARY E DI T ION . Two Vo ls. , 24s . moroc co , £ 2 z s .

POPULA R E D IT I ON . Comp le te In One Vo lume , c lo th , c loth
,
gi l t

e dge s, 7 5 . 6d . PersIan morocco , 1 0 5 . 6d . tre e - ca lf
,
1 5 5 .

F am i ly Pray e r-Boo k , Th e . Ed i ted by Rev. Canon GA RBETT.M.A

and Rev. S . MA RT I N . E x tra crown 4to , c lo th , 5 5 . morocco , 185 .

G e i k ie , Cunn ingham ,
D .D . , W orks by

H OURS W ITH THE BIBLE . S ix Vo ls. ,
65 . e ach.

E NTER I NG ON LI FE . 35 . 6d .

TH E PREC IOUS PROM I SES . 2 5 . 6d .

TH E E NG L I SH REFORMAT I ON . 5 5 .

OLD TESTAMENT CHA RACTERS . 65 .

TH E LI FE AND WORDS OF CH R IST. Two Vo ls. , c lo th , 305 . S tudents
’

E d ition. Two Vo ls. ,
1 65 .

G l ori e s o f th eMan o f S orrow s , Th e . S ermons pre ached at St. Jame s's,
Piccad i l ly. By th e Re v. H . G . BONAV IA H UNT . 2s . 6d .

G o spe l o f G rac e , Th e . By A. LI NDE S I E . Clo th , 35 . 6d .

H e art Chord s .

”
A S erie s o f Works by Eminent D ivine s. Bound in

c lo th , re d e dge s
, One Shil l ing each.

MY FATHER. MY SOU L.
$3553

5

; FOR GOD
MY Gnowm m DIV I NE s .

MY OBJECT I N LI FE: MY H EREA FTER '
MY AS P I RAT IONS .

My WA LK W ITH GOD
MY E MOT IONA L LI FE. MY A IDS To THE D IV I NE LI FE.

MY BODY. MY SOURCES OP STRENGTH .

5 B. 1 1 85 l



S lk cfi m from Caste”Q' Compa ny
'

s Publi ca t ions.

Life o f Christ , Th e . By th e Ven. Archdeacon FARRA R, D.D. ,

Chap lain-ln-Ord inary to the Que en.

I LLUSTRATED ED IT ION , w ith about 300 Origina l I l lustrations.

Ex tra crown 4to , c loth , gi l t ed e s
,
2 1 5 . morocco antique , 42s .

LI BRARY E D IT ION . Two Vo ls. Clo th, 245 . morocco , 42 5 .

BIJOU E D IT ION . Five Vo lume s, in box ,
1 0 5 . 6d . the se t.

POPULAR ED IT ION , in One Vol. 8vo , c lo th , c lo th , gi l t e dges,
7 5 . 6d . ; Persian morocco , gi lt e dge s, 1 0 5 . 6d . tre e calf, 1 5 5 .

Marriage R ing, Th e . By WILLIAM LANDELS , D.D. Bound in white
l eathere tte , gi l t e dge s, in box ,

65 . morocco , 8 5 . 6d .

Martyrs , Fox e
’

s Bo o k o f. Wi th about 200 I llustrat ions. Imperia l 8vo ,
7 32 page s, c loth, 1 2s . c lo th g i lt, g i lt e dge s, 1 5 5 .

Mo se s and G e o lo gy ; o r, Th e H armony o f th e B ib l e w ith S c i enc e .

By SAMUEL K INNS , Ph .D. , I l lustrate d . Cheap E d ition ,
65 .

Mus ic o f th e B ib l e , Th e . By J . STA I NER ,M.A . ,Mus. Doc . 25 . 6d .

N e ar and th e H e aven l y H oriz ons , Th e . By the Counte ss DE

GA SPAR IN. c loth, 25 .

N ew Te s tam ent Comm entary for E n
g
l ish R e ad e rs , Th e . Ed ited

by the Rt. Rev. C. J . E LL I COTT , D . Lord Bishop of G loucester
and Bristo l . I n Thre e Vo lume s, 2 1 5 . each.

Vol. I .
—Th e Four Gospe ls.

Vol. 11.
—The Acts, Romans, Corinthians, Ga latians.

Vol. I I I .—The rema ining Books of the New Te stament.

Old Te stam ent Comm entary for E ng l is h R e ad e rs , Th e . Ed i ted
by the Right Rev. C. J . E LL I COTT, D .D. , Lord Bishop of G louce ster
and Bristo l. Comp le te in 5 Vo ls . 21 5 . each.
Vol. I .
—Gene sis to Numbers. Vol. I I I .—K ings I . to Esther.

Vol. 1 1 .
—Deuteronomy to Vol. IV.

—Job to Isa iah .

Samue l I I . Vol. V.
—Je remiah toMa lachi .

Patriarc hs , Th e . By the late Rev. W. HANNA , D.D. , and the Ven.

Archd e acon NORR I S , B.D. 25 . 6d .

Pro te stant ism , Th e H i story o f. By the Rev. J. A. WYL IE , LL.D.

Conta ining upwards of 600 Origina l I l lustrations. Thre e Vo ls. ,
27 5 .

Qu i ver Yearl y Vo lum e , Th e . 2 50 high-c lass I l lustrat ions. 7 s . 6d .

Re v is e d V e rs ion—Comm entary on th e R ev is e d V e rs ion o f th e N ew
Te s tam e nt . By the Rev. W. G. H UM PHRY , B.D . 7 5 . 6d .

S acre d Po em s , Th e Bo o k o f. Ed i te d by the Rev. Canon BAYNES ,M.A.

With I l lustrat ions. Clo th, g i lt edge s, 5 5 .

S t . G e o rge for E ng land and o ther Sermons preache d to Children. By
the Re v. T. TE IGNMOUTH SHORE

,
M.A. 5 5 .

S t . Pau l , Th e L ife and W o rk o f. By the Ven. Archdeacon FA RRA R,
D.D . , F.R.S . , Chap la in in Ord inary to the Queen.

LI BRARY E D IT ION . Two Vo ls. , c lo th , 245 . morocco , 42 5 .

I LLUSTRATED E D IT ION , compl e te in One Vo lume , With about 300

I l lustra t ions, £ 1 1 5 . moro cco , £ 2 25 .

POPULAR ED ITION . One Vo lume , 8v0 , c loth, 6s . c lo th , gi lt e dges,
7 5 . 6d . Persian morocco , 1 05 . 6d . tre e -ca lf, 1 5 5 .

S e cular L ife , Th e G o spe l o f th e . Sermons preache d at Ox ford . By
the H on. W. H . FREMA NTLE, Canon of Cante rbury. 5 5 .

S e rmons Pre ac h e d at W e stm inster Abb e y . By ALrRED BARRY,
D. , Primate of Austra l ia. 5 5 .

S ha l l W e Know One Ano ther By the Rt. Rev. J . C. RYLE, D.D. ,

Bishop of Liverpoo l . N ew a nd E nla rged E d ition. Clo th l imp , 1 5 .

S im on Pe te r: H is Life , Tim e s , and Fri end s . By E . H ODDER. 58 .

V o ic e o f T im e . Th e . By JOHN S TRO UD. Clo th gi l t, I s .
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S elections from Cassell of Company
'

s Publica tions.

Lat in-E ng l ish and E ng l ish -L at in D ic t ionary . By J . R. BEARD ,
g D .D . ,

and C. BEARD , B.A . Crown 8vo , 9 1 4 pp .
, 35 . 6d .

Litt l e F o l ks ’

H i s to ry o f E ng l and . By I SA CRA IG -KNOX . With 30
I l lustrat ions. I S . 6d .

Mak ing o f th e H om e , Th e : A Book o f Dome stic E conomy for Schoo l
and H ome Use . By Mrs. SAMUEL A. BA RNETT. 1 5 . 6d .

Marlborough Bo o ks —Arithme tic E xamp le s, 35 . Ari thme t ic Rule s
,

1 5 . 6d . French E x erc ise s, 35 . 6d . French Grammar, 2s . 6d . Ge rman

Grammar
, 3s . 6d .

Mus i c . An E l em entary Manua l o f. By H EN RY LESLIE. 1 5 .

Natura l Ph i l o so phy . By Rev. Pro f. H A UGHTON , F.R .S . I llustrated .

5 . 6d .

Pairit ing , G u id e s to . With Co loured Plate s and ful l instructions
Anima l Pa int ing, 5 5 .

—China Paint ing , 5 5 .
—Figure Pa int ing , 7 5 . 6d .

Flower Pa int ing, 2 Boo ks, 5 5 . e ach. - Tre e Pa inting, 5 5 .
—Sep ia

Pa int ing, 5 5 .
—WaterCo lour Pa int ing, 5 5 .

—Neutra l T int, 5 5 .

Po pu l ar E d uc ator, Casse l l 's . N ew a nd Thorough ly R evised E d ition.

I l lustra ted throughout. Comple te in S ix Vo ls. , 5 5 . e ach.
Phys ica l S c ie nc e , Inte rm e d iate Te x t -Boo k o f. By F. H . BOWMAN ,

D . Sc. F.L. S . I l lustrated . 35 . 6d .

Re ad ers , Cass e l l ’ s Re ad ab l e . Care ful ly graduated , e x treme ly in
te re sting, and i l lustra te d throughout. (List on app lica tion. )

Re ad e rs , Cass e l l ’s H istoric a l . I l lustrated throughout, printed on

supe rior pape r, and strongly bound in c lo th . (L ist on a pplica tion . )
Re ad ers , Th e Mo d e rn G e ograph ica l , i l lustrate d throughout, and

strongly bound in c loth. (L ist on applica tion. )
Re ad ers , Th e Mo d ern S c ho o l . I l lustrated . (List on applica tionJ
Re ad ing and S p e l l ing Bo o k , Cassel l ’s I l lustrate d . 1 5 .

R ight L ine s ; o r, F orm and Co lour. W ith I l lustrat ions. 1 5 .

S c ho o l Manage r’ s Manua l . By F. C. MILLS ,M.A . 1 5 .

S hakspere ’

s P l ay s for S cho o l U s e . 5 Books. I l lustrate d , 6d . e ach.

S haksp ere R e ad ing Bo o k , Th e . By H . COURTHOPE BOWEN , M.A

I l lustrated . 35 . 6d . A lso issued in Thre e Bo oks, 1 5 . each.

S pe l l ing , A Com p l e t e Manua l o f. By J . D .MORELL , LL.D. 1 5 .

T e c hn i c a l Manua l s , Cass e l l ’s . I llustrate d throughout
H andra i l ing and S ta ircasing, 3s . 6d .

—Bricklaye rs, Draw ing for, 35 .

Bui ld ing Construct ion, 2s .
—Cab ine t-Makers, Draw ing for, 35 .

—Car
p enters and Jo iners, Drawing for, 35 . 6d .

—Go thic S tonework, 35 .—Line ar Drawing and Prac t ica l G e ome try, 25 .

—Line ar Drawing and
Proj e ct ion. Th e Two Vo ls. in One , 35 . 6d .

—Mach in ists and Engine ers ,
Draw ing for

, 45 . 6d .

—Me ta l -Plate Worke rs
,
Draw ing for, 35 .

—Mod e l
Drawing, 38 .

-Orthographica l and Isome trica l Proj e ct ion, 25 .

—Prac t ica l
Perspe ct ive , 35 .

—S tonemasons
,
Draw ing for

, 35 .
—App l ie d Mechanics,

by Prof. R . S . Ba l l , LL.D . , 2 5 .
—Systemat ic Draw ing and Shad ing ,

by Charle s Ryan,
2 5 .

Te c hn ic a l E duc ator, Casse l l ’s . Four Vo ls. ,
65 . e ach. Popular

E d it ion, in Four Vo ls. , 5 5 . e ach .

Te chno lo gy , Manua l s o f. Ed ited by Pro f. AYRTON , and
R I CHARD WORMELL , D. Sc . ,

M.A. I llustra ted throughout
The Dye ing Of Te x t i l e Fabrics, by Prof. Humme l , 5 5 .

—Watch and
Clo ck Making

,
by D . G lasgow ,

-

45 . 6d .

—S te e l and Iron, by W. H .

Gre e nwood
,

Assoc . &c .
, 5 5 .

—Sp inning Woo l len and
Worste d , by W. S . Bright McLaren, 45 . 6d .

—De sign in Te x t i le
Fabrics , by T. R. Ashe nhurst, 4s . 6d .

—Practica l Me chanics, by Prof.
Perry, M.E . , 3s . 6d .

—Cutting Too lsWorke d by H and and Machine ,
by Prof. Smith , 35 . 6d .

Other Volumes in prepara tion. A Prosfi ectus sent f ostf ree on affi lica tion.



S elections from Carrel] 4 Company
’
s Publica tions.

fi ouks for Eating 33201112.
Litt l e F o l ks
35 . 6d . ; or c lo th gi lt, 5 5 .

Bo -Pe e p . A Book for th e Little One s.

Board s, 2 5 . 6d . c lo th g i lt , 3s . 6d .

Th e W orld ’

s Lumbe r Ro om . By SEL I NA GAYE .

I l lustrate d throughout .

Th e Pro ve rb s S erie s .

H a l f-Ye arl y Vo lum e . W i th 200 I l lustra tions,
W ith Origina l S torie s and Ve rse s,

I l lustra ted . 35 . 6d .

Cons ist ing o f a N ew and Origina l S e rie s o f

S torie s by Popular Autho rs, found e d on and i l lustra t ing we l l-known
Prove rbs. Wi th Four I l lustrat ions in e ach Bo ok, printed on a t int.
Crown 8v0 , 1 60 page s, c lo th , 1 5 . 6d . e ach .

FRITTERs ; OR, IT
’

S A LONG LANE
THAT HAS NO TURN I NG . By
Sarah Pitt .

TR IX Y ; OR , THOSE WHO LIVE I N
G L A S S H O U S E S S H O U L D N ’T
THROW STONES .

” By Magg ie
Sym ington .

THE TWO H ARDCA STLES ; OR,

“
A

FR IEND IN N EED I s A FR IEND
I NDEED .

"
ByMad e l ine Bonavia

H unt.

Th e “ Cro ss and Crow n
”
S e rie s .

MA JO R MO N K ’S MO T T 0 ; O R.

“
LOOK BEFORE YOU LEA P. By

the Rev. F . Laughridge .

TIMTHOMSON ’

S TR IA L ; OR , ALL
I S NOT GOLD THAT GL ITTERS .

"
By G e orge We a therly .

URS ULA '

S STUMBL I NG-BLOCK ; OR ,

PR IDE COMES BEFORE A FALL ."
By Jul ia Goddard .

RUTH ’

S LI FE-WORK OR, NO

PA IN S , NO GA INS . By the
Rev. Joseph Johnson.

Cons ist ing o f S torie s found e d on

inc idents which o ccurre d during Re l ig ious Pe rse cut ions of Past

Days. W ith Four I l lustrat ions In each Book, printed on a t int. Crown
8v0 , 2 56 page s, 25 . 6d . e ach .

BY FI RE AND SWORD : A STORY OF
THE H UG UENOTS . By Thomas
Archer.

ADAM H EPBURN ’S Vow : A TA LE
o r K I RK AND COVENA NT. By
Annie S . Swan.

Th e W orld ’

s W orkers .

CHA RLES D I CKENS . By h is E ld e st
Daughter.

S IR T ITUS SALT AND GEORGE
MOORE . By J . Burnley.

FLOREN CE N IG HT I NGALE, CATHER
I NE MA RS H , FRA NCES R IDLEY
H AYE RGAL, MRS . RANYARD

By Liz z ie Ald

ridge .

DR. G UTHR IE , FATHER MATHEW,
E LI HU BURR ITT , JOSEPH LIVE
SEY . By the Rev. J . W. Kirton.

S IR H ENRY H AVE LOCK AND COLI N
CAM PBELL, LORD CLYDE. By
E . C. Phill ips.

Th e Ch im e s S eri e s .

No . X I I I . ; OR, THE STORY OF THE
LOST VES TA L. A Ta le of Early
Christ ian Days. By Emma

Marsha l l .
A Serie s o f New and Orig ina l Vo lumes.

With Portra its printed on a tint as Frontisp ie ce . 1 5 . each .

ABRAHAM LINCOLN. By Erne st
Fo ster.

DAV ID LIV I NGSTONE. By Robert
Smi le s.

GEORGE MULLER AND ANDREW
REED. By E . R. Pitman.

R I CHA RD COBDEN . By R . Gowing.
BEN AM I N FRANKL I N . By E . M.

omkinson.

H A NDEL. By E liza Clarke .

TURNER, THE ART I ST.
Rev. S . A. Swa ine .

GEORGE AND ROBERT STEPHENSON .

By C. L. Matéaux .

By the

Each conta in ing 64 pages, w ith I l lustrat ions
on eve ry page

,
and hand some ly bound in c lo th ,

1 5 .

BI BLE CH IMES . Contains Bible
Verse s for Every Day in th e

Month .

DA I LY CH IMES . Verse s from th e
Po e ts for Every Day in th e

Month .

H OLY CH IMES . Verses for Every
Sunday in the Year.

OLD WORLD CH IMES . Ve rse s from
o ld writers for Eve ry Day in the

Month.



S elections from Curse/l g
' Company

'

s Publi ca ti ons.

N ew Bo oks fo r B0 8 . With Original I l lus trations, produced in a t int.
Clo th g i lt , 5 5 . c ac

“
FOLLOW MY LEADER OR, THE TH E CHAM P ION OF OD IN ; OR,

BOYS OF TEM PLETON . By V IK ING LI FE I N THE DAYS OF
Ta lbo t Ba ine s Re e d . OLD . By J . Fre d . H odge tts.

FOR FORTUNE AND GLORY : A BOUND BY A S PELL ; OR THE
STORY OF THE SOUDAN WAR. H UNTE DWI TCH OF T HE FOREST.
By Lew is H ough. By the H on.Mrs. Gre ene .

Price 33 . 6d . each.
ON BOARD THE E SMERALDA ;" IN Q UEST OF GOLD ; OR, UNDER

OR,MA RT I N LE IGH 'S LOG . By THE WHANGA FALLS . By
John C. H utche son. Alfre d S t. Johnston.

FOR QUEEN AND K I NG OR, THE LOYAL '

PRENT I CE. By H enry Frith.

Th e Bo y Pione er S e ri e s . By E DWARD S . E LL I S . With Four Ful l .
page I l lustrat ions in e ach Bo ok. Crown 8v0 , c lo th , 2 5 . 6d . e ach.

NED I N THE WOODS . A Tale of NED ON THE R IYER. A Tale of

Early Days in th e We st. Ind ian R ive rWarfare .

NED I N THE BLOCK H OU SE. A S tory o fPione er Life in Kentucky.
Th e L og Cab in ”

S e ri e s . By E DWA RD S . E LLI S . With Four Ful l
page I l lustrat ions in e ach. Crown 8vo , c loth, 2 5 . 6d . e ach.

TH E LOST TRA I L. I CAM P-FI RE AND WIGWAM .

S ixpe nny S tory Bo oks . All I l lustrate d , and conta ining Inte re sting
S torie s by we l l -known Writers.

LITTLE CONTENT. H ELPFUL NELLIE ; AND OTHER
TH E SMUGGLER'S CAVE. STOR IES .

LI TTLE LI Z Z IE. TH E E LCHE STER COLLEGE BOYS .

LITTLE BI RD . MY FI RST CRU I SE.

TH E BOOT ON THE WRONG FOOT . LOTT I E'S WH ITE FROCK .

LUKE BARN I COTT . ONLY JUST ONCE.
LITTLE PICKLES . THE LITTLE PEA CEMAKER.
TH E BOAT CLUB . By Ol iverOpt ic. TH E DELFT JUG . By S ilve rpen.

Th e “ Baby ’ s A lbum ”
S e ri e s . Four Books, e ach conta ining about

50 I l lustra tions. Price 6d . e ach ; or c loth g i lt, 1 5 . e ach.

BABY
’

s ALB UM . FA I RY'S ALB UM .

DOLLY’ S ALB UM . PUS SY’S ALBUM .

I l lustrate d Bo o ks fo r th e L itt l e One s . Conta in ing interest ing S torie s.

All I l lustrate d . 1 5 . e ach.

I NDOORs AND OUT . OUR PRETTY PETS .

SOME FA RM FR IENDS ° OUR SCHOOLDAY H OURS.
THOSE GOLDEN SANDS .

LITTLE MOTHERS AND THEI R CREATURES TAM?"
CH I LDREN . CREATURES WI LD.

S h i l l ing S to ry Bo o ks . All I l lustrated
,
and containing I ntere sting Stories.

THORNS AND TANGLES . S HAG AND DOLL.
TH E CUCKOO IN THE ROB IN’S NEST. AUNT LUC IA ’

S LOCKET .

JOHN'S MISTA KE. TH E MAG IC MI RROR.
PEARL'S FA I RY FLOWER. TH E COST OF REVENGE.
TH E H I STORY OF FIVE LITTLE CLEVER FRA NK .

PITCHERS. AMONG THE REDSK I NS .

DIAMONDS I N THE SAND. THE FERRYMAN OF BR I LL.
SURLY BOB. H A RRY MA X WELL.
FH E G I ANT’S CRADLE . A BAN I SHED MONARCH.
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S elections from Carsell g Company
'

s Publica tions.

Library o f W ond e rs .

WONDERFUL ADVENTURES .

WONDERS OF AN IMAL I NST INCT.

WONDERS OF ARCH ITECTURE .

WONDE RS OF ACO UST I CS. ‘

G ift Bo o ks for Ch i l d re n .

THE STORY OF ROB IN HOOD .

OFF TO SEA .

SANDFORD ANDMERTON .

T hre e and S ix p e nny L ibrary o f S tand ard Ta l e s , &C .

Crown 8vo .trate d and bound in c lo th g i l t

é
ANE AUSTEN A ND HER WORKS .

ETTER THA N GOOD.

H ERO INES OF THE MI SS ION FIELD.

MI S S ION L IFE IN GREECE A ND

PA LES TI NE .

TH E D INGY H OUSE AT KENS ING
TON .

AT THE SOUTH POLE.
THE STORY OF CA PTA IN COOK .

TH E ROMANCE ‘

OF TRADE.
TH E THREE H OMES .

MY GUA RD IAN .

Th e H om e Chat S e ri e s .

I l lustrated G ift-books for Boys.

With Co loure d I l lustrat ions.

All I l lustrate d throughout.

2 5 . 6d . each.

WONDERS OF WATER.
WONDERFUL E S CA PES .

BOD I LY STRENGTH AND SK ILL.
WONDERFUL BA LLOON ASCENTS .

25 . 6d . each.
TRUE ROB INSON CRUSOES .

REYNA RD THE Fo x .

TH E PI LG R IM ’

S PROG RESS .

All I l lus
3s . 6d . each.

S CHOOL G I RLS .

DEEPDALE V I CA RAGE.
I N D UTY BOUND.

TH E H A LF S I STERS .

PEGG Y OGLIVIE ’

S I NHER ITANCE .

THE FAM I LY HONOUR.
E STHER WEST .

WORK ING TO WIN .

KR ILOF AND H IS
'

FA BLES . By
W. R S . Ra lston

,
M

FA I RY TALES . By Pro f. Morley.
Fcap. 4to .

Board s
, 35 . 6d . e ach . Clo th , g i lt e dge s, 5 5 . e ach .

H ALF -H OURS W ITH EA RLY E x

PLORERS

STOR I ES A BOUT AN IMALS .

STOR IES A BOUT BI RDS .

PAWS AND CLAWS .

HOME CHAT.

Bo o ks for th e L itt l e One s .

TH E LITTLE DOI NG S OF SOME
LI TTLE FOLKS . By Chatty
Che e rful. I l lustrate d . 5 5 .

TH E S UNDAY S CRA P BOOK . With
One Th ousand Scrip ture Pic
ture s. Boards , 5 5 . ; c lo th, 7 5 . 6d .

DA I SY D IM PLE’S S CRA P BOOK .

Conta ining about Picture s.

Boards, 5 8 . c lo th g i lt
, 7 S . 6d .

LESL I E’S SONGS FOR LITTLE
FOLKS . I l lustrated . 1 5 . 6d .

Bo o ks for Boys .

K ING SOLOMON ’

S MINES . By
H . R id erH aggard . 5 5 .

THE S EA FATHERS . By Clements

Markham. I l lustrate d . 25 . 6d .

TREAS URE I S LAND. By R . L.

S tevenson. With Full-page
I llustrat ions. 5 5 .

HALF-H OURS WI TH EARLY Ex

PLORE RS . By T . Frost. I IIII SP

Clo th g i l t, 5 5 .

S UNDAY CHATS W ITH OUR YOUNG
FOLKS .

PEEPS ABROA D FOR FOLKS AT

HOME.
AROUND A ND ABOUT OLD ENG
LAND .

LITTLE FOLKS ’ PI CT URE ALBUM
W ith 1 68 Large Pic ture s. 5 5 .

LITTLE FOLKS ’ PI CTU RE GALLERY.

W ith 1 50 I l lustrat ions. 5 5 .

TH E OLD FA I RY TALES , W ith
Orig ina l I l lustra t ions. Boards,

c lo th, I s.

MY D IA RY. W ith 1 2 Co loured
_
Plate s‘

and 366Wood cuts. I S .

THREE WISE OLD COU PLES .

1 6 Co loure d Plate s. 5 5 .

MODERN E X PLORERS . By Thomas
Frost. I l lustrate d. 5 5 .

CRU I S E IN CH INESE WATERS. By
Capt. Lind ley. I l lustrated . 5 5 .

WI LD ADVENTURES IN WI LD
PLA CES . By Dr. Gordon S ta
ble s,M.D. , R.N . I l lus tra ted . 5 5 .

J UNG LE, PEA K , AND PLA I N . By
Dr. Gordon S table s, R .N. I l lus
trated . 5 5 .

CAS S ELL Q COMPAN Y, Limited , London . Paris, N ew York

and Melbourne


